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Perseus and Medusa: between Warburg and Benjamin*
Alice Barale

cieusement rude et pur, pesant sur mon visage et sur mes membres, m’oppo
sait un héros impalpable qu’il fallait vaincre pour avancer. Et cette résistance 

Eupalinos

weltzugewandte Energie

* Warburg, Benjamin and Kulturwissenschaft conference 
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the monster, and the astrological 

ming the Middle Ages’ resignation, trying to turn destiny to his favour. A symbol 

Schicksalmaechte: Schicksalmaechte im Spiegel 
antikisierender Symbolik, Forces of destiny in the mirror of the antiquing Symbo-
logy
important role is given not so much to Perseus, but rather to the beaten mon

Pithic Ode, 

redemption in art. !is interpreta

ted many years later in a particular 

Fortuna

!e Gorgons
Museum.
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Style and Medium in the Motion Pictures

Warburg-Kreis
!eory of Film

of Perseus this is maybe not exactly – or ra
ther not only – the point. A signal of that is 
the unexpected sympathy for Medusa, that 
comes out from the consideration of Per
seus’ violence. Perseus beheading Medusa 

period, to the brutality of another hero, the 

this Renaissance medal.

ivi
Hamlet’s gravedigger.

Battista Bonini, Medal for Camillo Agrippa, 
.
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pole of navigation, and of the myth of Perseus, the stars, appears in another text 
Invo-

cation to the Great Bear

II.

He suggests him as a reading to his children, he recalls his novels in relation 

Arcades Project, comes 
from Keller. !e end of Baudelaire’s poem La destruction Destruction

erlorenes Recht, verlorenes Glück

das Recht
verloren

A questionable system of grottoes and caverns that by imperceptible stages ten

it can be none other than humor. Keller’s gentle and melodious laughter is as 
much at home in these subterranean vaults than Homer’s in the heavenly ones. 
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delaire’s poem La destruction

in another note of the Arcades Project

ibidem

tremor.

of the Berliner Kindheit Berliner Childhood Berliner 
Chronik Berliner Chronicle

!e Severed Head: Capital Visions
Medusa’s severed head. !e severed head becomes here the symbol of the open 

senting originates actually as a reaction to the mother’s loss, that the baby ex
periences as a psychological state. And it is this loss that the severed head – the 
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chora
and Aufhebung are only the rest.

Berliner Chronicle has not so much to 

ring seemed merely the most perfect of signet 

and contemplating the head against the light. 

le and the Collège de sociologie

and hypnotic eye.

Les démons de midi !e Noontide Demons

And some more years later, in his essay 
La mort 

dans les yeux Death in the Eyes

its chaos and its loss of sense – the same 

Medusa
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Les 
démons du midi an italian scholar, Mario 

morte e il diavolo nella letteratura roman

eyes in Baudelaire’s poetry have the same 

Arcades 
Project from Baudelaire’s poem L’advertisseur !e Warner

Arcades Project

Arcades project – that Baudelaire did not 

image, of being the image. !e image of death, of the abyss. Because for the 

Medusa, attraction into the abyss, but rather a light that comes out from it.

Lezioni americane 
Six memos for the Next Millennium

Gorgon’s head
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months later.

Spaccio della bestia trionfante !e Expulsion of the Triumphant Beas

Right after Lo Spaccio De 
gli eroici furori !e Heroic Furies or On Heroic Frenzies

from the Furori

have to be considered as one.

Eroici Furori

prey, Perseus and Medusa turn out to be one thing. But the Eroici Furori are 

tion to chaos and to Hyle

sform each other. !erein lies the energetic feature of the aesthetic experience  
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released then from its demonic appearance, from its evil eye. Demonic is not 
Origin of the German 

Tragic Drama

Umbra profunda

Wanderstrassen der Kultur

of the Discours sur l’éstetique Discourse on Aesthetics

Arcades Projec

idea of dialectical image – a mere immediacy, 
an ecstatic rush that leaves the past behind. 

Arcades Project that 
Ex Libris for Valéry, recon

structed.
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antiquity the dialectical image discovers in
side modernity is maybe then something 

Antiquity that, in one of the most beautiful 

in the Eupalinos

English abstract

sembra diventare sempre più importante nel periodo del ricovero a Kreuzlingen. E ancora l’ultima 
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