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SRVW�LW�MRXUQDO

Avviene che nella sua 
essenza la bianchezza 
non è tanto un colore 
quanto l’assenza visibile 
del colore e nello stesso 
tempo la fusione visibile di 
tutti i colori.

+HUPDQ� 0HOYLOOH�� Moby 
Dick o la balena

�&LPD�YHUGH�VX�SLDQR�PHWDOOLFR

�/D� IRU]D�GHO�FRORUH�q� ULXVFLWD�DG� LQWHUHVVDUH�H�DG�DYYLFLQDUH�FDPSL� WUD� L�
SL�� GLYHUVL�� ILVLFD�� FKLPLFD�� DUWH�� ELRORJLD�� SVLFRORJLD� KDQQR� DIIURQWDWR�
O¶DUJRPHQWR� GD� SXQWL� GLIIHUHQWL� H� ULXVFHQGR� UHQGHUOR� VHPSUH� SL��
DIIDVFLQDQWH� WDQWR� FKH�� SHUILQR� XQ� SRHWD� FRPH� *RHWKH�� VL� q� VHQWLWR�
DWWUDWWR�GD�TXHVWD�WHPDWLFD��&Lz�FKH�SL��FL�LQWHUHVVD�LQ�TXHVWR�FRQWHVWR�q�
LO� FRORUH� FRPH�PDWHULD� LQ� JUDGR�GL� GHILQLUH� OH� TXDOLWj� GL� XQ�RJJHWWR�H�� LQ�
SDUWLFRODUH�� GL� XQ� SURGRWWR� WHVVLOH�$FFDQWR� DOOH� FDUDWWHULVWLFKH� FKLPLFR�
ILVLFKH� GHO� FRORUH� FL� DSSDUH� IRUVH� DQFRUD� SL�� LPSRUWDQWH� HVDPLQDUQH� JOL�
DVSHWWL�sensibili�OHJDWL�DOOH�VXJJHVWLRQL��DQFKH�VLPEROLFKH��FKH�TXHVWR�q�LQ�
JUDGR� GL� VXFLWDUH�&RQ� LO� WHUPLQH� WLQWXUD� VL� LQWHQGH� O¶DWWULEX]LRQH� GL� XQD�
FRORUD]LRQH� VWDELOH� WUDPLWH� VRVWDQ]H� FRORUDQWL� DG� XQ� RJJHWWR�� $QFKH� QHO�

7LQWXUH��WUD�QDWXUD�H�DUWLILFLR�
,�SDUWH

0'�0DWHULDO�'HVLJQ�3RVW�LW�MRXUQDO�,661�����������9ROXPH�9����������������(OHRQRUD�7ULYHOOLQ�
HGLWHG�E\�$OIRQVR�$FRFHOOD��UHGD]LRQH�PDWHULDOGHVLJQ#XQLIH�LW

�



FDPSR� WHVVLOH� VLD� FKH� VL� WUDWWL� GL� ILEUH�� ILODWL� R� WHVVXWL� VL� SDUOD� VHPSUH� GL�
WLQWXUD�/D�YRORQWj�GL�FRQIHULUH�XQ�FRORUH�GLYHUVR�ULVSHWWR�D�TXHOOR�QDWXUDOH�
GHOOH�ILEUH�q�WDQWR�DQWLFD�FKH�O¶LQL]LR�GHOOD�VXD�DSSOLFD]LRQH�q�GLIILFLOPHQWH�
GDWDELOH�� UHVWL� GL� ILEUH� WHVVLOL� FRORUDWH� VL� KDQQR� JLj� D� SDUWLUH� GDOO¶HWj�
QHROLWLFD�� &RQ� XQD� UDJLRQHYROH� DSSURVVLPD]LRQH� QHO� VXR� L’arte della 
tintura nella storia dell’umanità�� )UDQFR� %UXQHOOR� LQGLFD�� JLj� GD� TXHVWR�
ORQWDQR� SHULRGR� SUHLVWRULFR�� O¶XVR� GHOO¶XYD� RUVLQD� SHU� RWWHQHUH� LO� JLDOOR�� LO�
VDPEXFR�SHU� O¶D]]XUUR�� ELHWRORQH�R� VSLQDFLRQH�SHU� LO� URVVR�H� LO� FDJOLR� GL�
SDOXGH�SHU�O¶DUDQFLR

1HOOH� PLQLHUH� GL� VDOJHPPD� GL� 'XUUQEHUJ� LQ� $XVWULD� VRQR� VWDWH� WURYDWH�
ILEUH�WLQWH�FRQ� LO�JXDGR�ULVDOHQWL�DOO¶HWj�GHO�EURQ]R��$OFXQL� WHVWL�FLWDQR�FKH�
QHO� ULWURYDPHQWR� GHOOD� WRPED� GHOOD� UHJLQD� $VD� VXOOD� VSRQGD� RFFLGHQWDOH�
GHL� ILRUGL� GL� 2VOR�� VRQR� VWDWL� ULQYHQXWL�� DVVLHPH� DJOL� XWHQVLOL� WLSLFL� SHU� OH�
ODYRUD]LRQL� WHVVLOL�� DQFKH� JXDGR� H� UREELD�� GXH� WUD� OH� SULQFLSDOL� SLDQWH�
WLQWRULH�

5DGLFL�GL�UREELD

�

�



)LODWR�GL�ODQD�WLQWR�FRQ�OD�UDGLFH�GL�UREELD�

�

4XHVWL�HOHPHQWL�VWRULFL�VRQR�LQ�JUDGR�GL�GLPRVWUDUH��DQFRUD�XQD�YROWD��FKH�
OH� ULFHUFKH� HVWHWLFD� HG� HVSUHVVLYD� QRQ� KDQQR� VHJXLWR� TXHOOD� IXQ]LRQDOH�
PD�VL�VRQR�VYLOXSSDWD�LQ�PRGR�SDUDOOHOR�DG�HVVD�

&RORUH� H� DOFKLPLD�� ILQR� DOO¶LOOXPLQLVPR� q� VWDWR� XQ� ELQRPLR� LQVFLQGLELOH��
VXVFLWDQGR�XQ¶�DXUD�GL�PLVWHUR�DWWRUQR�D�TXHVWH�FRQRVFHQ]H��0D�DFFDQWR�
DG� HVVR� VL� GHYH� FRQVLGHUDUH� FKH� LO� IDVFLQR� GL� DOFXQL� FRORUL� q� VWDWR�
VLFXUDPHQWH� LQFUHPHQWDWR� GDOOD� ORUR� SUH]LRVLWj� H� FL� VL� ULIHULVFH�� LQ�
SDUWLFRODUH��DOO¶LQGDFR�H�DQFRUD�GL�SL��DOOD�SRUSRUD�DQWLFD��6H�LQIDWWL�q�EHQ�
QRWR� FKH� VRQR� PROWH� OH� HUEH� WLQWRULH� LQ� JUDGR� GL� FDPELDUH� LO� FRORUH�
QDWXUDOH�GHOOD�ILEUH�FRQ�SURFHGLPHQWL�DQFKH�PROWR�VHPSOLFL��DG�HVHPSLR�LO�
PDOOR� GL� QRFH� WLQJH� GLUHWWDPHQWH� OH� ILEUH� GL� ODQD� VHQ]D� ELVRJQR� GL�
VRVWDQ]H� DJJLXQWLYH��� q� SXU� YHUR� FKH� OH� WRQDOLWj� SL�� IUHTXHQWL� RWWHQLELOH�
FRQ�OHJQL�HG�HUEH�VRQR�TXHOOH�FKH�YDQQR�GDO�JLDOOR�DO�EUXQR�SDVVDQGR�SHU�
L�UXJJLQH��,O� IDVFLQR�TXLQGL�FKH�OD�SRUSRUD�H�O¶LQGDFR�SRWHYDQR�VXFLWDUH�LQ�
XQ� PRQGR� ³DUWLILFLDOH´� FRVWUXLWR� FRQ� FRORUL� QDWXUDOL� GRYHYD� HVVHUH�
IRUWLVVLPR�� 1RQ� XOWLPR� YD� ULFRUGDWR� LO� YDORUH� LQWULQVHFR� VRSUDWWXWWR� GHOOD�
SRUSRUD� FKH� YHQLYD� D� FRVWDUH� SL�� GHOO¶RUR�� ©1HO� URVVR� SRUSRUD� DQWLFRª�
VFULYH� 0DQOLR� %UXVDWLQ� ©LQWXLDPR� HVVHUH� ULQFKLXVR� TXHO� VHJUHWR� HIIHWWR�
GHOOD�GLIIXVLRQH��QHO�GHVLGHULR�SHU�XQD�PHUFH�FKH�QRQ�KD�QHVVXQD�YRFH�
TXDQWR� OD� ³IRUPD´� GHO� FRORUHª��� &RORUH� PHGLWHUUDQHR� SHU� HFFHOOHQ]D��
OHJDWR�DO�SRSROR�IHQLFLR�H�QRWR�ILQR�GDO�;9�VHFROR�D��&���OD�SRUSRUD��FRPH�
q� ULVDSXWR�� YLHQH� HVWUDWWD� GD� GXH� PROOXVFKL�� LO� EXFFLQR� H� LO� PXULFH�� 3HU�
DYHUH� XQ¶RWWLPD� WLQWXUD� VLD� FRPH� LQWHQVLWj� FKH� FRPH� GXUDWD� VL� GRYHYD�
XWLOL]]DUH� WXWWH� H� GXH� L� PROOXVFKL�� 2JQL� PROOXVFR� FRQWLHQH� XQD� SLFFROD�
TXDQWLWj�GL�FRORUDQWH��QRQ�SL��GL�XQD�JRFFLD��H�SHU�SURGXUQH�XQ�JUDPPR�
HUDQR�QHFHVVDUL� EHQ���������PROOXVFKL� H� TXHVWR� JLXVWLILFD� OH� FDWDVWH� GL�
FRQFKLJOLH�DQFRUD�RJJL�YLVLELOL�VXOOD�VSRQGD�RULHQWDOH�GHO�0HGLWHUUDQHR� LQ�
SDUWLFRODUH�D�VXG�RYHVW�GL�6DLGD�LQ�$OJHULD�

�



&RQFKLJOLH�GL�PXULFH

�

(VSRVWR�DO� VROH�H�DOO¶DULD�� LO� OLTXLGR�GHOOD� YHVFLFD�GHO�PROOXVFR�SDVVD�GD�
XQ� FRORUH� ELDQFKLFFLR� DG� XQR� JLDOOR� SDOOLGR�� YHUGH�EOX� H� LQILQH� SRUSRUD��
6HJQR�GL�GLVWLQ]LRQH�H�GL�SUHVWLJLR�QHOOD�5RPD�SULPD� UHSXEEOLFDQD�H�SRL�
LPSHULDOH�� FRPH� QHOOD� FKLHVD� FDWWROLFD� VFRPSDUH� TXDVL� FRPSOHWDPHQWH�
QHOO¶XVR�PHGLRHYDOH�� (¶� FXULRVR� FKH� GD� XQ� SXQWR� GL� YLVWD� FKLPLFR� WUD� OD�
PROHFROD�GHOOD�SRUSRUD�H�TXHOOD�GHULYDQWH�GHOO¶LQGLJRIHUD�FL�VRQR�VROR�GXH�
DWRPL�GL�GLIIHUHQ]D��&RPH�OD�SRUSRUD�DQFKH�O¶LQGDFR�ULFKLHGH�XQ�SURFHVVR�
GL� WLQWXUD� FRPSOHVVR�� YD� SULPD� WUDWWDWR� FRQ� XQ� DJHQWH� FKH� OR� UHQGH�
VROXELOH�H� LQFRORUH�� VRWWR�TXHVWD� IRUPD�YLHQH�FKLDPDWR�ELDQFR� LQGDFR�©6L�
SXz� VROR� FHUFDUH� GL� LQGRYLQDUH� FKH� FRVD� GLHGH� DJOL� DQWLFKL� WLQWRUL� OD�
FRVWDQ]D� GL� LQVLVWHUH� FRQ� TXHVWD� VRVWDQ]D� SRFR� SURPHWWHQWH� FKH� YLHQH�
DVVRUELWD�GDOOH�ILEUH�GL�ODQD�VROR�QHOOD�IRUPD�LQFRORUH�SHU�SRL�WUDVIRUPDUVL�
SHUz�LQ�EOX�LQWHQVR�VH�HVSRVWR�DOO¶DULDª���$QFKH�LO�EOX�FRPH�OD�SRUSRUD�q�
LQGLFH�GL�GLVWLQ]LRQH� WUD� L�7XDUHJ�FKH�FRSURQR� OD� ORUR� WHVWD�H� LO�YROWR�FRQ�
YHOL�EOX�WLQWL�FRQ�O¶LQGDFR�

�

7XDUHJ�FRQ�DELWL�WLQWL�FRQ�LQGDFR�

3DUHQWL�QHOOD�FKLPLFD�GLVWLQWL�QHL�VLJQLILFDWL� LO� URVVR�H� LO�EOX�KDQQR�FDULFKH�
HVSUHVVLYH� H� VLPEROLFKH� TXDVL� DQWLWHWLFKH�� 5LFRUGLDPR� TXHOOR� FKH� VFULYH�

�



,WWHQ� QHOOD� VXD� RSHUD�Arte del colore� FKH� SXU� DYHQGR� XQ� DSSURFFLR� SHU�
FHUWL� YHUVL� ILORVFLHQWLILFR�� VL� FRQFHQWUD� DQFKH� VXJOL� HOHPHQWL� HVSUHVVLYL�
ULFRQRVFHQGR� DO� URVVR� OD� IRU]D� YLJRURVD�� OD� SDVVLRQDOLWj� VHQVXDOH�
DWWULEXHQGRJOL� OD� FDSDFLWj� GL� SRWHU� HVSULPHUH� ©WXWWL� L� JUDGL� LQWHUPHGL� WUD�
O¶LQIHUQR�H�LO�FLHOR��JOL�q�SUHFOXVR�VROR�LO�UHDPH�DHUHR�HG�HWHUHR��VSLULWXDOH�
H�FULVWDOOLQR�GRYH�GRPLQD� LO�EOXª��EOX� LQWURYHUVR�� LQYHFH��FKH�VL�FKLXGH� LQ�
VH�VWHVVR�©FKH�JHUPRJOLD�H�VL�VYLOXSSD�GL�QDVFRVWR�QHO�EXLR�H�QHOOD�TXLHWH�
H�DQFKH�QHOOD�VXD�PDVVLPD�OXPLQRVLWj�WHQGH�DOOR�VFXURª��

&RORUDQWH�LQGDFR�GHOOD�PDQLIDWWXUD�*REHOLQ�GL�3DULJL�

�

5RFFKH�GL�YDULH�WRQDOLWj�GL�URVVR�

�



6L�SUHVXPH�FKH�OD�SULPD�GHVFUL]LRQH�GHOOD�VWRULD�D�FDUDWWHUH�DOFKHPLFR�
FURPDWLFD�VLD�GD�DWWULEXLUH�DO�ILORVRIR�JUHFR�'HPRFULWR�FKH��GXUDQWH�L�VXRL�
YLDJJL� LQ� (JLWWR�� DYUHEEH� UDFFROWR� L� VHJUHWL� GHJOL� DOFKLPLVWL� GHOO¶DUWH� GHOOD�
WLQWXUD��,O�PDWHULDOH�VDUHEEH�SRL�VWDWR�LQVHULWR�LQ�XQR�GHL�VXRL�4XDWWUR�OLEUL�
H� VXFFHVVLYDPHQWH� ULHODERUDWR� SHU� DUULYDUH� ILQR� D� QRL� DWWUDYHUVR� LO�
3DS\UXV�/HLGHQWLV�H� LO�3DS\UXV�+ROPLHQVLV��6X�TXHVW¶XOWLPR�� WUD� OH�ULFHWWH�
WLQWRULH�SUHVHQWL�� VL� WURYDQR�GHFULWWL� FRQ�SUHFLVLRQH� L�SURFHVVL�GL� WLQWXUD�DO�
WLQR�FRO�JXDGR��6HFRQGR�LO�FKLPLFR�LQJOHVH�3KLOLS�%DOO�L�GXH�SDSLUL��LQYHFH��
VRQR� SL�� VHPSOLFHPHQWH� GD� ULWHQHUVL� JOL� HVWUDWWL� GL� XQ� ULFHWWDULR� DUWLJLDQR�
SUREDELOPHQWH�HJL]LR�GHO�,,,�VHFROR�G��&���6H�SHU�XQ�WHPSR�PROWR�OXQJR�OH�
WHFQLFKH� H� OH� ULFHWWH� GL� SURGX]LRQH� GHL� FRORUDQWL� KDQQR� DYXWR� XQ�
SDWULPRQLR� FRPXQH� SHU� OH� QHFHVVLWj� SLWWRULFKH� H� WLQWRULH�� OH� HVLJHQ]H� GL�
TXHVWL�GXH�VHWWRUL�VRQR�VHPSUH�VWDWL�EHQ�GLVWLQWL��SHU� OD�SLWWXUD� LO�FRORUH�q�
XQ¶LQJUHGLHQWH� SHU� UDIILJXUDUH� OD� UHDOWj�� QHOOD� SURGX]LRQH� GHO� WHVVLOH� XQ�
HOHPHQWR� SHU� ULFHUFDUH� OD� EHOOH]]D� GHOO¶DUWHIDWWR� PDJDUL� SDUWHQGR�
GDOO¶LPLWD]LRQH�GHOOD�QDWXUD��

Ê� GDO� EDVVR� PHGLRHYR� FKH� VL� KD� XQD� FRGLILFD]LRQH� SLXWWRVWR� SUHFLVD� H�
GRFXPHQWDWD�GL�TXHOOD�FKH�HUD�O¶DUWH�WLQWRULD�H�FKH�OD�VL�FRQFHSLVFH�FRPH�
XQD� SURIHVVLRQH� YHUD� H� SURSULD� H� VHPSUH� SL�� ORQWDQD� GDOOH� SURFHGXUH�
DOFKHPLFKH� VHSSXUH� OH� VRVWDQ]H� WLQWRULH� ULPDQJRQR� SUHVVRFKp� LQYDULDWH�
GDOO¶DQWLFKLWj� VH� VL� HVFOXGRQR� GXH� LPSRUWDQWL� VRVWLWX]LRQL� TXHOOH�
GHOO¶LQGLJRIHUD� FRO� JXDGR� H� OD� SRUSRUD� FRO� NHUPHV� H� FRQ� OD� UREELD� SHU�
PRWLYL�HVVHQ]LDOPHQWH�HFRQRPLFL�

1HOOD� )LUHQ]H� PHGLRYDOH� L� WLQWRUL�� FKH� QRQ� HEEHUR� PDL� XQ¶DXWRQRPD�
FRUSRUD]LRQH�� HUDQR� GLYLVL� LQ� WUH� FDWHJRULH�� TXHOOL� GHOO¶$UWH�0DJJLRUH� FKH�
WLQJHYDQR� LQ� WXWWL� L� FRORUL�� TXHOOL� GHOOD� 3LFFLRO� 7LQWD� FKH� WLQJHYDQR� FRO� OD�
UREELD�LQ�WXWWH�OH�WRQDOLWj�GL�URVVR�H�� LQILQH��TXHOOL�GHOO¶DUWH�GHO�*XDGR�FKH�
VL�GHGLFDYDQR�DOOH�WLQWXUH�LQ�D]]XUUR�

�

/R�VWHPPD�GHOO¶DUWH�GHL�WLQWRUL�GL�)LUHQ]H�

�

�



7LQWRUL�DO�ODYRUR��/RQGRQ��7KH�%ULWLVK�0XVHXP�/LEUDU\�

�

6FULYH� JLXVWDPHQWH� )UDQFR� %UXQHOOR�� ©$� FRPLQFLDUH� GDO� TXDWWURFHQWR� OD�
TXDQWLWj� GHL� GRFXPHQWL� VXOO¶DUWH� GHOOD� WLQWXUD� ULVXOWD� WDOH� GD� FRVWLWXLUH� XQ�
FHUWR� LPEDUD]]R� SHU� FKL� YXRO� VHJXLUH� O¶HYROX]LRQH� GHL� SURFHGLPHQWL�
WHFQLFL��/H�JUDQGL�ELEOLRWHFKH�HXURSHH�SRVVLHGRQR�FHQWLQDLD�GL� ULFHWWDUL�H�
PDQRVFULWWL� FKH� VDUHEEH� TXDVL� LPSRVVLELOH� HVDPLQDUQH� XQR� SHU� XQR��
'REELDPR� GLUH� SHUz� FKH� OH� ULFHWWH� GL� TXHVW¶HSRFD� ILQLVFRQR� SL�� R�PHQR�
SHU�ULSHWHUH�VHPSUH�OH�VWHVVH�FRVHª��

�ILQH�SULPD�SDUWH�

Eleonora Trivellin

�

�

127(

��0DQOLR�%UXVDWLQ��Storia dei colori��(LQDXGL��7RULQR��������S��������

��3KLOLS�%DOO��Colore��5L]]ROL��0LODQR��������S������

��-RKDQQHV�,WWHQ��Arte del colore��,O�6DJJLDWRUH��0LODQR�������

�� &IU�� 3KLOLS� %DOO�� &RORUH�� 5L]]ROL�� 0LODQR�� ������ S�� ���� ©FKLXQTXH� OL� DEEL�
VFULWWL�GHVLGHUDYD�HVVHUH�FRPSUHVR�GD�SHUVRQH�FKH�VYROJHYDQR�OD�VWHVVD�
DWWLYLWj�� 'RYH� L� WHVWL� VRQR� RVFXUL� q� SL�� SHUFKp� O¶DXWRUH� KD� GDWR� SHU�
VFRQWDWH�GHWHUPLQDWH�QR]LRQL�FKH�QRQ�D�FDXVD�GHO� WHQWDWLYR� LQWHQ]LRQDOH�
GL�PDQWHQHUOH�VHJUHWHª�

��



�� 6L� SXz�� FRPXQTXH�� HYLGHQ]LDUH� FKH� OH� DVVRQDQ]H� WUD� SLWWXUD� H� WLQWXUD�
KDQQR� LQWHUHVVDWR� DQFKH� H� SURSULR� LO� VLJQLILFDWR� GHO� FRORUH� TXDQGR� LQ�
TXHVWR� VL� q� YLVWR�� DSSXQWR�� O¶HOHPHQWR� GL� LPLWD]LRQH� GHOOD� QDWXUD� SHU�
HFFHOOHQ]D��(�D�WDOH�SURSRVLWR�VL�ULSRUWD�FLz�FKH�VFULYH�QHO������*LRDFKLQ�
%XUDQL�� WLQWRUH� YHQH]LDQR�� ©'D� TXHVWD� EHOO¶DUWH� VL� ULWURYD� LO� VHJUHWR� GL�
LPLWDUH�TXDQWR�YL�q�SL��EHOOR�H�YDJR�QHOOD�QDWXUD��H�VL�SXz�GLUH�LQ�TXDOFKH�
PDQLHUD�FK¶HOOD�q�O¶DQLPD�FKH�ID�YLYHUH�WXWWR�FLz�FKH�KD�SHU�RJJHWWR�ª��LQ�
)UDQFR�%UXQHOOR��L’arte della tintura nella storia dell’umanità, 1HUL�3R]]D��
9LFHQ]D�� ����)�� ,QILQH� SRVVLDPR� ULFRUGDUH� FKH� SHU� TXDOLILFDUH� L� FRORUL�
YHQJRQR�XVDWL�VSHVVR�ULIHULPHQWL�D�SLDQWH�R�HOHPHQWL�QDWXUDOL�FRPH�YHUGH�
VDOYLD�� JLDOOR� OLPRQH�� FDUQLFLQR�� H� DQFKH� QHL� QRPL� PHQR� FRQYHQ]LRQDOL�
DGRWWDWL� QHOO¶HODERUD]LRQH� GHOOH� FDUWHOOH� FRORUL� QHO� VHWWRUH� PRGD� WHUPLQL�
FRPH�PXVFKLR��SDJOLD��FDQQHOOD�VRQR�XVDWL�FRQ�IUHTXHQ]D�

��)UDQFR�%UXQHOOR��L’arte della tintura nella storia dell’umanità, FLW��S�����
����

��8YD�RUVLQD

��6DPEXFR

��6SLQDFLR�VHOYDWLFR

��&DJOLR�

��)LODWL�WLQWL�FRQ�EDFFKH�GL�XYD�RUVLQD�

��)LODWL�WLQWL�EDFFKH�GL�VDPEXFR�

��)LODWL�WLQWL�FRQ�UDGLFH�GL�VSLQDFLR�VHOYDWLFR

��)LODWL�WLQWL�FRQ�EDFFKH�GL�UDGLFH�GL�FDJOLR��

��


