CITIES
SRANSITION







CITIES IN TRANSITION

aaaaaaaaaaaaaaaa
editrice



: Faculty of
Architecture
and Urbanism

POLYTECHNIC UNIVERSITY OF TIRANA

Paper Proceedings Book of IFAU 2017 - 15" International Forum on Architecture and Urbanism, 14-16 December 2017, Tira-
na, Albania. This forum is organized by Faculty of Architecture and Urbanism, Polytechnic University of Tirana and Faculty
of Civil Engineering and Architecture, University of Pristine “Hasan Prishtina”, with the care of Florian Nepravishta and An-
drea Maligari under the direction of Scientific Committee.

Title:
CITIES IN TRANSITIONS

Edited by:
Florian Nepravishta, Andrea Maligari

Chef Editor:
Florian Nepravishta

Responsible for the editorial project:
Ledita Mezini, Andronira Burda, Irina Branko

Graphics and design:
Andi Shameti

Layout:
Rio Kerpagi

Publisher:
Faculty of Architecture and Urbanism (FAU), Polytechnic University of Tirana

Press:
Graphic Line 01
Rruga: “Malig Muco” Tirane, Albania

© Copyright 2019

La scuola di Pitagora editrice
Via Monte di Dio, 54

80132 Napoli - Italia

Nessuna parte di questa pubblicazione pud essere memorizzata, fotocopiata o comungue riprodotta senza le dovute
autorizzazioni.
No part of this publication may be stored, photocopied or otherwise reproduced without proper authorization.

Le nostre edizioni sono disponibili in Italia e all’estero anche in versione ebook.
Our publications, both as books and e Book’s, are available in Italy and abroad.

ISBN 978-88-6542-679-1 (paper version)
ISBN 978-88-6542-695-1 (electronic version PDF)



Collana FAU

Forum for Architecture and Urbanism (FAU)

Founded and directed by Florian Nepravishta

Number one



Collana FAU

Founded and directed by Florian Nepravishta

Serie “Forum for Architecture and Urbanism (FAU)”

SCIENTIFIC COMMITTEE FAU/UPT

Agron Lufi, Polytechnic University of Tirana, AL

Andrea Maligari, Polytechnic University of Tirana, AL
Armand Vokshi, Polytechnic University of Tirana, AL
Denada Veizaj, Polytechnic University of Tirana, AL
Entela Daci, Polytechnic University of Tirana, AL

Etfleva Bushati, Polytechnic University of Tirana, AL
Florian Nepravishta, Polytechnic University of Tirana, AL
Gjergj Islami, Polytechnic University of Tirana, AL

Gjergj Thomai, AQTN and Polytechnic University of Tirana, AL
Julian Veleshnja, Polytechnic University of Tirana, AL
Ledita Mezini, Polytechnic University of Tirana, AL
Loreta Capeli, Polytechnic University of Tirana, AL
Marsida Tuxhari, Polytechnic University of Tirana, AL

INTERNATIONAL SCIENTIFIC COMMITTEE

Alcibiades P. Tsolakis, Louisiana State University, USA

Aleksandra Buki¢, University of Belgrade, Belgrade, SR

Alenka Fikfak, University of Ljubljana, Ljubljana, SLO

Anna Bruna Menghini, Politecnico di Bari, Bari, ITA

Besnik Aliaj, Polis University, AL

Carlo Bianchini,Universita La Sapienza, Rome, ITA

Carmine Gambardella, Universita degli Studi di Campania “Luigi Vanvitelli”, Aversa, ITA
Caroline Jager-Klein, Vienna University of Technology, Vienna, AUS

Derya Oktay, Ondokuz Mayis University, TR

Egzon Bajraktari, Faculty of Civil Engineering and Architecture, University of Pristine, KS
Elisabetta Rosina, Politecnico di Milano, Milano, ITA

Ermal Shpuza, Kennesaw State University, USA

Ezio Godoli, Universita di Firenze, Firenze, ITA

Eva Vanista Lazarevi¢, University of Belgrade, Belgrade, SR

Francesca Calace, Politecnico di Bari, Bari, ITA

Francesco Collotti, Universita di Firenze, Firenze, ITA

Heinrich Haass, Hochschule Anhalt, Bernburg, DE

Loredana Ficarelli, Politecnico di Bari, Bari, ITA

Lorenzo Pignatti, Universita di Pescara, Pescara, ITA

Luigi Corniello, Universita degli Studi di Campania “Luigi Vanvitelli”, Aversa, ITA
Luigi Maffei, Universita degli Studi di Campania “Luigi Vanvitelli”, Aversa, ITA
Manfredo di Robilant, Politecnico di Torino, Torino, ITA

Minas Bakalcev, St. Cyril and Methodius University, Skopje, FYROM

Mirjana Devetakovic-Radojevic, University of Belgrade, Belgrade, SR

Paolo di Nardo, Universita di Firenze, Firenze, ITA

Paolo Giordano, Universita degli Studi di Campania “Luigi Vanvitelli”, Aversa, ITA
Renate Bornberg, Vienna University of Technology, Vienna, AUS

Paul Luis Meunier, Ecole Spéciale des Travaux Publics, Paris, FRA

Ulisse Tramonti, Facoltd di Architettura N. S. del Buon Consiglio, U.di Firenze, ITA
Violeta Nushi, Faculty of Civil Engineering and Architecture, University of Pristine, KS
Visnja Kuko¢, University of Split, Split, CR









Contents

FOREWORD ...ttt ettt ettt a et et et et e s e st e s e s ae et et e s e e et e s e ss et e s eae et eses st esessas et esess et et easaseseseanasenn 14
Andrea Maligari
INTRODUCTION ...ttt ettt ettt ettt et et et e e e st e s et e ee et et e s e s et e s ese et esene s eses et esessas et esens s et easnsesesensasanes 15

Florian Nepravishta

SUSTAINABILITY

1. CROSSING SIGHTLINES — LOOKING ACROSS THE ADRIATIC ..ottt ettt ettt ettt tve e veesateeaveeveesveesaveeaveen 19
Lorenzo Pignatti

2. CULTURAL VOIDS IN TRANSITION IN THE URBAN MULTICULTURAL CONURBATION OF NOVA GORICA-GORIZIA................ 25
Alenka Fikfak

3. SUSTAINABLE DEVELOPMENT OF URBAN WATERFRONTS = A MODEL FOR TIRANA ....oeeeeeeeeeeeeeeeeeeee e 31
Heinrich Haas

4. RENEWABLE MICRO-ENERGY: WHICH IMPACT FOR THE CITIZEN, HIS BUILDING AND URBANISM®2 ..o 38
Paul - Louis Meunier

5. METROPOLITAN CITIES FROM BOTH SIDES: SOME QUESTIONS ABOUT TIRANA AND BARI....ccooiiiiiiieiiiiiieee e 40
Francesca Calace

6. RESPONSIVE SKINS — EVOLVING PARADIGM IN CITIES ....voiueeeieeeieeetee ettt ettt ettt ettt eae e e abeesveestseeaveesveesaseenseeneenanas 45
Benida Kraja

7. THE WIND FLOW EFFECTS AND HIGH-RISE BUILDINGS IN URBAN SPATIAL MORPHOLOGY ...c..occovieiieeiieeieecieeeieeie e 52
Elton Hala, Florian Nepravishta, Ani Panairiti, Ledita Mezini

8. "CIRCULAR ECONOMY" AS AN IMPERATIVE INDICATOR OF A SUSTAINABLE URBAN DEVELOPMENT
DERIVED BY CONSTRUCTION INDUSTRY — CASE STUDY PRISTINA ....ooueeitte ettt ettt ettt e e et etve e veeeaeeeaaeesveesaeeeaveenreens 57
Binak Beqaj, Blerta Vula Rizvanolli

9. EDUCATIONAL APPROACH TO IMPLEMENTING SUSTAINABILITY IN ARCHITECTURAL DESIGN
GrOGON COK aeiiiee ettt ettt e e e e ettt a e e e e e e e e e e s atabaaeeeeeeeeesetatassseaaaeeeeesassesasssaseaeeeeaasssessbssesaeeeeesansssbsssaeaaeeeeeaaanttbraaeaeaeaeaans 64



10. A MULTIFUNCTIONAL SUSTAINABLE APPROACH IN AGRICULTURAL POLICIES FOR THE ENHANCEMENT
OF THE PERI-URBAN FABRICS ...ttt ettt et ettt e h e e et et e bt e et et e bt e a bt e bt e b et e bt e bt e eaeeeabe e bt e ssteeabeenbeeas 72
Nicholas Martinelli, Vito D' Onghia, Giovanna Mangialardi

1'1. CHARACTERISTICS OF THE EXISTING BUILDINGS’ STOCK IN KOSOVO AND THE POTENTIAL FOR ENERGY SAVINGS.......... 77
Violeta Nushi, Xhelal Lloncari, Rozafa Basha, Naser Kabashi, Egzon Bajraktari

12. PLANNING SUSTAINABLE URBAN DEVELOPMENT FOR THE FUTURE IDEAL CITIES MODELS AND THEIR APPLICATION
IN THE DEVELOPMENT OF DURANA CITY, THE CASE OF SHIJAK wocuviiiieeie ettt ettt ettt st e ve et saveeveesvaesaveenvaen 80
Lisjan Tushaj, Juljan Veleshnja

13. SURFACE TEMPERATURE OF URBAN TEXTURE IN CENTRAL SQUARES.......oe ettt ettt stee e sveeetaesteeesvaaesnvaessbaesnnsae e 87
Ani Tola(Panairiti), Paul Louis Meunier, Parashqgevi Tashi, Elton Hala

14. TOWARD DETERMINATION OF COST-EFFICIENCY IN THE RENOVATION OF EXISTING BUILDINGS
FOR ENERGY EFFICIENCY IN KOSOVO ...ttt ettt ettt sttt ettt et e s bt et e bt e sheeeabeenbeesaeeenreebeens 92
Egzon Bajraktari, Violeta Nushi, Meral Hallagi, Taulant Kelmendi

15. NEIGHBOURHOOD DESIGN AND COMMUNITY BUILDING .......cccuteeeiieeeiiee et eieeestee et eeiae e s aae e ssvaeessaaesnsaeesssaeesssaesnsseesnsseeans 95
Fatlinda Struga, Jyrgen Struga

16. ENERGY EFFICIENT HOUSING IN ALBANIAN CLIMATIC ZONES.AN ASSESSMENT OF THE DESIGN PRINCIPLES.................... 103
Inesa Gishto, Gjergji Islami

17. PUBLIC SPACE-THE OWNERSHIP ISSUE REMOVING THE OWNERSHIP BARRIERS ....oeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeee e 110
Klaud Manehasa, Klaudia Nushi

[8. INDOOR POLLUTION . ....ueitteetie ettt ettt et e et e ettt e et eetteeveeetaeesbeesbeeeaseesseesbeessseesseassaeesseassaesaeesseasbeeasseesbeesbaessseasseassaessseesseeseens 115
Silvana Sukaj, Mirva Gega, Fatjon Saliu

19. ECO-TIRANA: ECOLOGIZING THE CITY FROM THE URBAN HEAT ISLAND EFFECT oot 121
Eneida Berisha, Sokol Dervishi

FORMAL AND INFORMAL SETTLEMENTS

20. SHTESA, TIRANA. SPONTANEOUS ELEMENTS, AGAINST AND WITHIN COMMUNIST ARCHITECTURE .....coovvveeeeiieeee 129
Manfredo di Robilant, Gjergji Islami, Denada Veizqgj

21. NEW FORMS OF DWELLING: LIVING AND WORKING TOGETHER WITHIN THE NEOLIBERAL CITY .eeeeeeeeeeeeeeeeeeeeeeeeeaeee 134
Marson Korbi

22. SUSPENDED IDENTITIES: READINGS ON THE SPONTANEOUS TRANSFIGURATION OF THE ALBANIAN
ARCHITECTURAL LANDSCAPE AFTER THE FALL OF THE COMMUNIST REGIME.......oouuuiiiiiiiieeeeee e 140
Arba Baxhaku

23. RAREFY/DENSIFY. STRATEGIES FOR THE REUSE OF DROSSCAPES . .c..cooooeeeeeeeeeeeeeeeee e e e e e e e e e e e e e ee e 146
Michele Montemurro



24. THREE DECADES OF (UN)PLANED TERRITORIAL DEVELOPMENT. THE EVERGREEN QUESTION OF SOCIAL
HOUSING IN ALBANIA ...ttt ettt et ettt e h e et e e bt e h e e a bt e bt eh bt eab e e e bt e sat e e bt e bt e ea bt en bt eebeeemteenbeenbeeeneeennee 153
Saimir Shtylla, Erblin Berisha

25. HISTORIC AND POLITICAL TRACES IN URBAN STRUCTURE OF EX YUGQOSLAY CITIES. ... uuiciccicieeeieeeeeeeeeeeeeeeeeeeeeeaeeeens 159
Andrej Smid
26. MANAGEMENT OF LAND INFORMATION IN ALBANIA . ......cooo oo e e e e e e e e e e e eeeaeeaaaaeas 166

Gjergj Thomai, Endrit Tuzi, Iva Mézezi

27. INFORMAL SETTLEMENTS AND PLANNING NEW URBAN BLOCKS ..couutiiiiiiiaie ittt 171
Kaltrina Elezi Kuligi, Agron Kuligi

28. APARTMENT TYPOLOGIES IN THE RESIDENTIAL BUILDINGS IN TIRANA DURING THE PERIOD 1929-1943 ......cccovevvveeeennennn. 180
Oketa Hoxha, Florian Nepravishta

MEMORY OF PLACE

29. USING, SAVING, LOSING THE MEMORY (IS CONSTRUCTING ANYWAY RE-CONSTRUCTINGZ) ..ccoeevieeeeeiieeeecieee e 187
Francesco Collotti

30. RISK ASSESSMENT FOR THE CONSERVATION OF HISTORIC BUILDING: NEW STRATEGIES AND TOOLS.....ooeeeeeeeeeeeeeeeeaaan.. 192
Elisabetta Rosina

31. PERTURBING MONUMENTS, SLEEPING GIANTS, ABANDONED MACHINES.
MEMORY AND RENEWAL OF INDUSTRIAL LANDSCAPES ..ottt ettt ettt et 198
Anna Bruna Menghini

32. CONTRIBUTION OF BIM TECHNOLOGY TO DOCUMENTING MEMORY OF PLACES ...t 206
Mirjana Devetakovic¢, Milan Radojevic

33. FROM SOCIALIST CLASSICISM TO SOCIALIST MODERNISM. TRANSLATING IDEOLOGY INTO ARCHITECTURE
IN COMMUNIST ALBANIA ...ttt h e a et e e e h e et e e b e e a et e bt e bt e e et e e ab e e b e eat e et e enaeeenteenbeenaeeeateenne 212
Gjergji Islami, Denada Veizaj, Gjergj Thomai

34. NEURO-ARCHITECTURE AND PLACE MAKING: THE RELATIONSHIP BETWEEN BUILT ENVIRONMENT AND BRAIN............... 218
Nada Ibrahimi, Ani Cuedari, Florian Nepravishta

35. SKOPJE AND THE FORTRESS OF KALE IN MACEDONIA. SURVEYS AND COMPARATIVE REPRESENTATIONS ...covveveeeeeenn. 224
Enrico Mirra

36. NEW SCHOOLS, OLD DESIGNS: A COMPARISON ON THE ARCHITECTURE OF EDUCATIONAL BUILDINGS
IN TIRANA, ALBANIA c.coooooeeeeeeeeeeeeeeee ettt e e e e e e e e eeeeeeeeeeeeeee e e e e e e e e e e e e e e e e e e e et e ee et ee et et et e ea e e e e e e ae et eneeenas 232
Ledita Mezini, Elton Hala

37. KNOWING TO ENHANCE: ALTO CASERTANO TERRITORY (CAMPANIA, ITALY) IN THE MIDDLE AGES .....cccvvevevieerieennnn. 236
Assunta Campi



38. CONSTRUCTING AND LIVING IN ANCIENT LAND. SECURITY AND IDENTITY ...ocoouiiiieiieeieereeeiee ettt eve e seve e ene e 242
Gabriele Ajo

39. THE ARCHITECTURAL HERITAGE OF KAMENICA TYPES AND FORMS OF THE DWELLINGS ...cooeeeeeeeeeeeeeeeeeeeeeeeeeeeee e, 246
Irklid Ristani
40. TRANSFORMATIONS OF URBAN MEMORY WHAT PLANNING DO WE NEED FOR TIRANA'S POLES ..., 252

Besar Zifla, Gjergji Ruci

41.METHODOLOGICAL ISSUES FOR A NEW GREY URBAN HISTORY. A STUDY CASE: THE “HIGH CITY"” OF ROME,
FROM PINCIO TO ESQUILINO . ...coovitiiiie ettt e e e e e e e eeeeeeeeeeeeeeeeeee e e e e e e e e e e e e e e e e et e et e et ettt et e et e ee et e s e s aae e e nnnnnns 257
Alessandra Ciacciofera

42. SOCIALISM AND URBAN PLANNING IN ALBANIA 144 = TOQ0 .....uiieeiiieeiee ettt eite ettt e e vee s ttaessteeeensaeesssaesnsaeesnsaeesnnes 262
Eno Kotmilo, Gjergj Kotmilo

43. THE SHAPE OF WATER LANDSCAPES: CAMPANIA INLAND BETWEEN MIDDLE AGES AND MODERN PERIOD................... 269
Lester Lonardo

44. CRITICAL REVIEW OF RESTORATION METHODOLOGY OF THE ARCHITECTURAL HERITAGE ADOPTED IN ALBANIA
THE LAST 20 YEARS oottt e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e et e te et e et e et et e et e et e e ettt eeeas 274
Ardit Lila

45. THE BAY AS EXPRESSIVE DEVICE IN ARCHITECTURAL DESIGN. MODERNIST EXPERIENCES IN THE PROJECT
OF FACTORIES .. e e e e e e e eeeeeeae e e e e e e e e e e e e e e e e e e e e e e e e e e et e ee et ettt e e e e e e s e aaa s aaas e aeanaennen 282
Vito Quadrato

46. BUILT ENVIRONMENT VS.MIND: THE PSYCHOLOGICAL EFFECTS OF ARCHITECTURE ... 287
Keti Hoxha

47. FROM MODERN TO CONTEMPORARY TIRANA. PROJECT PROPOSALS FOR THE DEVELOPMENT AND
RE-INTERPRETATION OF THE CITY CENTRE ..c.vviitttetteette ettt e ettt eett e et e ettt eteesateesseeaeessseassaessaeasseessaasssessseessaessseessaesseessseasseesseenssas 291
Andia Guga

48. MEMORY OF PLACE: THE REPRESENTATION OF IMMACOLATELLA VECCHIA IN THE PORT AREA OF NAPLES .................. 296
Carla Mottola

49. REGENERATION OF INDUSTRIAL HERITAGE SITES A POTENTIAL FOR SUSTAINABLE DEVELOPMENT......ocvciieeiiieeiie e 302
Florian Nepravishta, Ledita Mezini, Xhejsi Baruti

50.THE LAKE OF THE ENGLISH GARDEN OF THE ROYAL PALACE OF CASERTA IN THE URBAN AND NATURAL CONTEXT
OF THE CITY e e ettt ettt e e e e e e e et e e e e e e e e e e et e e e e e e ee s e e et eeeeeeeeae e teeeeeeeesaseraaeeeeeesenanaas 309
llenia Gioia

51. MEMORIES OF AN URBAN LANDSCAPE. THE AURELIAN WALLS BETWEEN SAN GIOVANNI IN LATERANO AND
SANTA CROCE IN JERUSALEM oottt et et e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e et e et et ettt ettt et e et et e e e e s e et et nnannes 315
Sara D'Abate, Paola Porretta, Adriano Tasso



52. ARCHITECTURAL STRUCTURES IN BOTANICAL COMPLEX ADJACENT TO THE SALA VILLAGE IN CASERTA ...ccovveeeeeeeaene. 322
Adriana Trematerra

53. URBAN IDENTITY IN CITIES IN TRANSITION ...ttt ettt ettt ettt et e b e e bttt e bt e e st et e bt e sateeabeenbeeseeeenne 329
Derya Oktay

54. PRESERVATION OF COMMUNIST INDUSTRIAL HERITAGE FROM DYSFUNCTION AND DESTRUCTION ADAPTATION
OF N.SH.R.A.K. FACTORY INTO MULTIFUNCTIONAL SPACE ...ttt ettt ettt ettt ettt ettt e nnees 334
Gerta Xhaferaj, Anna Yunitsyna

55. EVOLUTION OF THE CENTRAL SQUARE OF KORCA: THE IMPACT OF 3 DIFFERENT POLITICAL SYSTEMS ...oovvviiieeeeee 337
Andronira Burda

56. TYPOLOGICAL URBAN PATTERNS: BETWEEN TOTALITARIANISM AND DEMOCRACY oo 343
Armand Vokshi

57. TIRANA 2030: THE PROJECT OF A KALEIDOSCOPIC METROPOLIS c.cooeeeeieieeeeeeeeeeeeee e ee e e e e e e e e ea e 349
Andreas Faoro



2 9 USING, SAVING, LOSING THE MEMORY
(IS CONSTRUCTING ANYWAY RE-CONSTRUCTING?)

Francesco Vallerio Colloti

Abstract

Could the memory be canceled? Somebody believes that erasing the symbols of the recent past history could be enough
to inoculate the present, preventing the rebirth of bad periods.

Chiseling out from the buildings the stone symbols of the fascist period, smashing down the Lenin’s statue, destroying
the face of Saddam, taking it out on the monuments of the Civil War could be a temporary way to calm our thirst for
vengeance, but memory denial — as the psychoanalysts could demonstrate — is the first step to a collective removing
which blocks the drawing up process of the question. Memory, and sometimes the tradition itself, could be invented - or
reinvented - for specific purposes. There are some cases where the challenge with the past is direct, obliged, site-specific
based. For centuries, new buildings have been built on the ruins and foundations of previous works, using these materials
in various ways. Is building not far from re-building? Anyway as architect, nor as historian nor as art critic who | am not,
| suggest to consider that the presence of the past is project forming. Architecture is about carrying forward what has
preceded us, providing a more advanced version of how we found it. As architect | suggest to consider that the presence
of the past is project forming. Architecture is about carrying forward what has preceded us, providing a more advanced
version of how we found it. We are not interested in embalming the past. We prefer to recognize its ability to accept the
transformation without denying it. As personal experience | bring to IFAU17 the reconstruction of the Dom Rémer quarter
in Frankfurt. The case history is dedicated to the second reconstruction of the site, destroyed by bombs and by the first
after war reconstruction.

Keywords: memory, tradition, constructing/reconstructing, identities
Introduction

It's a slippery slope, talking about memories and identities.

We live in a season in which monuments are bombed or erased.

This gesture is resounding.

The destruction is used for propaganda purposes.

Somebody believes that erasing the symbols of the recent past history could be enough to inoculate the present,
preventing the rebirth of bad periods.

Chiseling out from the buildings the stone symbols of the fascist period, smashing down the Lenin’s statue, destroying
the face of Saddam, taking it out on the monuments of the Civil War could be a temporary way to calm our thirst for
vengeance, but memory denial — as the psychoanalysts could demonstrate — is the first step to a collective removing
which blocks the drawing up process of the question.

Canceling or reinventing memory?

Could the memory be canceled?

Twist of fate are always on hand. And the exit is often unexpected: sometimes the memory of the destroyed object makes
stronger the object itself. Against the will of the evildoers.

The destruction reaches the opposite target, making eternal a memory which maybe wasn’t worthy to be remembered
for ever. Stronger than during its first life: no art critic celebrated as masterworks the carved into the side of a cliff Buddas
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of Bamyan valley during their first long lasting life, but now they are anyway worldwide known and regretted, because
of their destruction operated by Mullah Omar’s tfroops (Settis, 2017). Memory, and sometimes the tradition itself, could be
invented (Hobsbawm, 1983) — or reinvented - for specific purposes.

We can create a past we didn’t lived, we can emphasize and reinforce a season or an era. Medina Lasanski researches
about the reinvented Renaissance in Florence during the fascist period (Medina Lasansky, 2004).The author focuses
on architecture and popular fraditions as vehicles through which Mussolini's regime promoted and enforced the cult
of a historical era that conveniently served Fascism’s own political agenda and authoritarian goals. Lazanski studies
how the fascists used the public spaces and the physical structures as background for spectacular stagings to build an
identity politics promoting historical tourism and appropriation of the past. In her work on collective memory during the
Fascist period in Italy, Lazanski studies the politicization of the past, the invention of fradition, and the globalization and
commodification of tourism. In her contribution delineates how the practice of architecture practiced a selective use of
the past. She exposes the urban-planning choices influenced by the cult of Renaissance in Tuscany under Mussolini and
describes various Renaissance-inspired festivals demonstrating the modern process of cultural sentimentalization, and
demonstrates the capacity of history to be packaged for mass consumption (Falasca-Zamponi, 2007).

Thereplicas are aparticularaspect of memory deformation:
they have the chance to recall past glories or successes. In
the field of car’s design this is really cool and trendy (the
remake of Fiat 500, of VW Beetle or of Mini), even if side
by side confrontation is merciless and we have no doubf,
standing with the original one. In the architectural history
the replicas had a certain success, evoking the issues
related to the True, the False or the Fake. King Ludwig
of Bayern reconstructs in Munich the Loggia dei Lanzi
originally located just in front of the Piazza della Signoria
in Florence, frying to recall — north of the Alps - the spirit of
the Medici’'s dynasty. Not so far from the Bavarian replica
of Palazzo Pitti. The Capitol in Washington imitates another
successfully capital city and his main basilica (San Pietfro in
Rom). The Palladio’s villas rebuilt in the British country are
taking part to the neoclassical dream of the Aristocracy
and suggesting the first step fo an International Style.
There are some cases where the challenge with the past
is direct, obliged, site-specific based. For cenfuries, new
buildings have been built on the ruins and foundations
of previous works, using these materials in various ways.
Sometimes for so called spoliatio, redeploying trabeations
andtombstonesin the foundations of Byzantine ormedieval
Figure 1: Survey of the Sveti Donat in Zadar (Hauser L., Bulic F.(1969). Die Donatus- walls. The ancient stones are used as building material or a
Kirche in Zadar. Freiburg: Hammershmied) reody made plo’rforms.

i . " o

All around the Mediterranean here is the experience of Naples, Arles, Nimes, Milan, Ravenna, Split, Zadar, Thessalonica,
Byzance/Constantinople/Istanbul, Amman, Aleppo, and Alessandria. We're interested in the deployment of these
fragments or of these buildings as construction material for the architectural project. Sometimes reusing of old roman
stones is considered or as ideological punishment against the Romans (as in Pisa) or as legitimization for new power using
the fame of the Roman Empire (as in Venice). A typical example is the inclusion in new walls of upside-down-set roman
stone inscriptions. Admiring them, and - at the same time - reusing them in a submitted way. Changing the sign, but
exploiting the authority and the power of the monuments.

This practice is also typical for the popular cults and rituals practiced during the late Roman Empire, subsumed by the
early period Christian Church, which tfried to govern them, stated the inability to cancel them.
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Is building not far from re-building?

Given the above, the question could be: is building not far from re-building? Buildings such as the Orsini Palace by
architect Baldassarre Peruzzi, built in Rome on the Theater of Marcellus, or the Cathedral of Syracuse, in Sicily, where the
church was built in the cell of the previous Doric Hellenistic temple, all these examples demonstrate the use of a building
concept not far from rebuilding. These examples are an invitation to calmly consider the frauma or the events that over
the centuries have altered the buildings.

The physical presence of the ruin inevitably affecting the work of architects. In the case of the Balkans (but we could speak
in the same way about Italy, Greece, Turkey) we note an extraordinary ability to fertilize with the ancient architecture the
world of forms for centuries long periods. Contaminated, processed, amplified, measured and reconstructed or re-used
in a second life, the classical and late classical ruins are here the material on which the landscape and the town is built in
the following centuries. In Ljubljana the work of architect Joze Plecnik is dedicated avoiding the lost of memory. Maybe
Plecnik reinvented the ancient Emona. His work is engaged to let remember old traces, a window, a gate, a piece of a
wall, a lost topography. Once again constructing is reconstructing.

Anyway as architect, nor as historian nor as art critic who | am not, | suggest to consider that the presence of the past is
project forming. Architecture is about carrying forward what has proceeded us, providing a more advanced version of
how we found it. Consider, for example, how extended is the offtoman heritage in the dwelling forms of a huge region
from Beograd's to Lahore?

We must recognize that memory is quite different than remembering. Remembering could be a a personal or a private
gesture. Memory make sense as collective aftitude. And architecture, as the town indeed, is always a collective
experience.

We usually work as architects, by hypothesizing, by showing similarities, sometimes by associations or even by placing - by
choice - side by side other far away buildings. Linking them to each other - comparing them - is an attitude capable of
producing meaning. Did the giving-shape-to-the-memory replace the classical architectural language (Semerani, 1993)¢
Anyway as architect, nor as historian nor as art critic who | am not, | suggest to consider that the presence of the past
is project forming. Architecture is about carrying forward what has proceeded us, providing a more advanced version
of how we found it. In architecture, indeed, fast advances and antique gestures go hand in hand, the continuity is a
condifion, not a choice. We are not inferested in embalming the past. We prefer to recognize its ability fo accept the
fransformation without denying it.

What is the relationship between old and new, which continuity, at what distance?

These questions would be able to go beyond the absolute gap between restoration and anything-goes-project, in which
the contemporary architectural debate seems to be confused.

On one side there are the supporters of total embalming implemented by mere restoration, and on the other we meet
the prophets of that untidy and irresponsible design.

Is it still possible fo think of a second life for old buildings?

How to use the old buildings or how to use the past to build new ones?

And where is the border between conservation and embalming?

In every project there is a necessary process of accumulation that our work from time to time composes and decomposes.
As personal experience, the built one | mean, | bring to these paper the reconstruction of the Dom R&mer quarter in
Frankfurt.

The case history is dedicated to the second reconstruction of the Dom Romer quarter in Frankfurt am Main, Germany.
The right bank of the River Main overlooks the hill where the Cathedral rises. An Outpost of Roman origin placed to
protect the ford on the river. The most extraordinary Gothic quarters once standing at the foot of the cathedral recall the
experience of the European city. Goethe describes it in his Faust: the tumult forced the bourgeois houses into the center
of the metropolis, before the wide avenues and streets, here you have the narrow streets, the pointed gables, and a tight
market of houses on all sides, and cabbage and onions and then the meat counters.

The city is built by types: two parallel walls distant the maximum of a timber beam, some passages that aren’t even roads
for wagons.

The Dom-Rdmer was shaven to the ground in 1944.

189



Figure 2: Building re-building at Dom Romer quarter in Frankfurt. The row houses
of the side South (in the middle the wooden house by Francesko Colloti with
Worzewski, Fantin, Acciai, Corrocher-picture Dettmar)

The fire after the bombing destroyed the wooden houses,
but left the stone basements.

Immediately affer the war, the remains and the rubble
were cataloged and placed in a museum, as well as
being sold by weight to private collectors. Now the City
of Frankfurt has regained the old stones from collectors,
finding many of the red weak sandstone house remains
and some pieces of the basements in black hard basalt.
During the post-war period the area was cleaned up and
the quarter was poorly reconstructed in the late Fifties
with a large underground parking and public buildings.
Now, after a long debate, in the recent years the
Municipality, who has the property of the lofs,
courageously decided to demolish again the post war
buildings and organized an architectural competition,
promoted by Dom Rémer Gmbh, a company of public
development.

The old quarter is being resurged due to a meticulous
job done by the Municipality on the plans of the old
registers and on the ancient surveys of the facades.
Some houses were rebuilt as they once were, where they
once were. Some other houses have been composed, or
recomposed, by a constant comparison with the old, but
without sacrificing the new (among others architects Hans
Kollhoff, Tllmann Wagner, Morger + Dettli, Berndt Albers,
Jordi & Keller, Dreibund Architekten, and Francesco
Collofti who is reporting the experience here).

Building here is re-building without making a copy, but
seeking out the old measure and the proportion of the
Gothic town while looking for a new possibility of warm
life between these walls. Just a few hundred meters from
the European Central Bank tower.

Building here is re-building, giving to experience of the
town a slower tempo.

The quarter is crossed by the ancient route where
the emperor’'s crowing procession was performed, in
direction of the cathedral. A small alfitude gap, not
far from an high step, still marking the topography in
front of the Schirn Exhibition Centre, the civic hall for
contemporary art. For this place, the old Krébnungsweg,
we propose a monumental pergola in full stone blocks,
properly reinforced and fensioned, cut in the red veined
sandstone from the Main valley and rooted to the ground
by black basaltic lava blocks.

The ancientroute once lost has been rediscovered, not by reconstructing the old facades, but recomposing the sequence
as a backstage. Attempting to return its lost identity (both the projects, houses and pergola, with Anna Worzewski,

Valentina Fantin, llaria Corrocher, and Serena Acciai).

The measurements, proportions and details of the pergola stem from our basic survey of the nearby cathedral. The

ancient existing stone being the project construction material.
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Figure 3: Recomposing the old Kronunungsweg. Sketches for the monumental pergola (Francesco Collotti with

Worzewski, Corrocher).

Conclusions

Our attitude to re-read the urban phenomena and sort through the project is maybe forced to survive in fragments. For
fragments of plans, of architecture, of ideas, lives the contemporary city. For fragments we can still evoke tasks often
forgotten for this meter, obliging us to continue to build-up the city and landscape, relocating it with memory projection,
as fransfigured it may be.

The discussion is open.
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