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Anita PAOLICCHI

ELEMENTS OF CONTINUITY AND DISCONTINUITY 
IN THE ORTHODOX KIVOTIA OF SOUTHEAST EUROPE

Abstract: The aim of this paper is to present three different kinds of con-
tainers for the Eucharist (kivotia) that are attested in the Post-Byzantine 
Balkans, discussing if their shape was connected to the Byzantine tradi-
tion or if, on the contrary, it represented a break with tradition. This paper 
also tries to highlight the reason that, in the latter case, made that change 
possible and acceptable in a really conservative context, as Post-Byzan-
tine Southeast Europe was, especially in regards to themes directly or 
indirectly connected to the very central topic of religious identity.
I strongly believe that the analysis of the elements of discontinuity in 
the artistic production may allow to a complementary better understand-
ing of the key elements consolidated by tradition: for example, the im-
portance of architectural representation in the (Post-)Byzantine culture, 
which, as a general concept, has already been highlighted in the bibliog-
raphy. Based on the assumption that architectural objects are animated 
by a spiritual, philosophical, or artistic intention, the symbolic prototype 
which is at the base of each different kind of architectural kivotion will 
EH�LQYHVWLJDWHG��LW�ZLOO�KHOS�XQGHUVWDQG�LWV�VSHFL¿F�DGGLWLRQDO�PHVVDJH�
and will contribute to a better understanding of the cultural, religious 
DQG�SROLWLFDO�FRQWH[W�LQ�ZKLFK�LW�¿QGV�LWV�RULJLQ�

���������������������
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Key words: kivotia, liturgical vessels, religious identity, Byzantine tra-
dition, Post-Byzantine art.

Ⱥɩɫɬɪɚɤɬ��ɐɟɥɬɚ� ɧɚ� ɨɜɨʁ� ɬɪɭɞ� ɟ� ɞɚ� ɫɟ� ɩɪɟɬɫɬɚɜɚɬ� ɬɪɢ� ɪɚɡɥɢɱɧɢ�
ɜɢɞɨɜɢ� ɧɚ� ɫɚɞɨɜɢ� ɡɚ� ȿɜɯɚɪɢɫɬɢʁɚɬɚ� �ɤɢɜɨɬɢ�� ɤɨɢ� ɫɟ� ɩɨɫɜɟɞɨɱɟɧɢ�
ɜɨ� ɩɨɫɬɜɢɡɚɧɬɢɫɤɢɨɬ� Ȼɚɥɤɚɧ�� ɞɢɫɤɭɬɢɪɚʁʅɢ� ɩɪɢɬɨɚ� ɞɚɥɢ� ɧɢɜɧɢɬɟ�
ɮɨɪɦɢ� ɛɢɥɟ� ɩɨɜɪɡɚɧɢ� ɫɨ� ɜɢɡɚɧɬɢɫɤɚɬɚ� ɬɪɚɞɢɰɢʁɚ� ɢɥɢ�� ɧɚɩɪɨɬɢɜ��
ɩɪɟɬɫɬɚɜɭɜɚɥɟ�ɩɪɟɤɢɧ�ɫɨ� ɬɪɚɞɢɰɢʁɚɬɚ��ȼɨ�ɨɜɨʁ� ɬɪɭɞ��ɢɫɬɨ� ɬɚɤɚ�� ɫɟ�
ɨɛɢɞɭɜɚ�ɞɚ�ɫɟ�ɧɚɝɥɚɫɢ�ɩɪɢɱɢɧɚɬɚ�ɲɬɨ��ɜɨ�ɜɬɨɪɢɨɬ�ɫɥɭɱɚʁ��ʁɚ�ɩɪɚɜɢ�ɬɚɚ�
ɩɪɨɦɟɧɚ�ɦɨɠɧɚ�ɢ�ɩɪɢɮɚɬɥɢɜɚ�ɜɨ�ɧɚɜɢɫɬɢɧɚ�ɤɨɧɡɟɪɜɚɬɢɜɟɧ�ɤɨɧɬɟɤɫɬ��
ɤɚɤɨ� ɲɬɨ� ɛɢɥɚ� ɩɨɫɬ�ɜɢɡɚɧɬɢɫɤɚɬɚ� ȳɭɝɨɢɫɬɨɱɧɚ� ȿɜɪɨɩɚ�� ɨɫɨɛɟɧɨ�
ɜɨ�ɨɞɧɨɫ�ɧɚ�ɬɟɦɢɬɟ�ɤɨɢ�ɫɟ�ɞɢɪɟɤɬɧɨ�ɢɥɢ�ɢɧɞɢɪɟɤɬɧɨ�ɩɨɜɪɡɚɧɢ�ɫɨ�
ɰɟɧɬɪɚɥɧɚɬɚ�ɬɟɦɚ�ɧɚ�ɜɟɪɫɤɢɨɬ�ɢɞɟɧɬɢɬɟɬ�

ɋɢɥɧɨ�ɜɟɪɭɜɚɦ�ɞɟɤɚ�ɚɧɚɥɢɡɚɬɚ�ɧɚ�ɟɥɟɦɟɧɬɢɬɟ�ɧɚ�ɞɢɫɤɨɧɬɢɧɭ-
ɢɬɟɬɨɬ�ɜɨ�ɭɦɟɬɧɢɱɤɨɬɨ�ɩɪɨɢɡɜɨɞɫɬɜɨ�ɦɨɠɟ�ɞɚ�ɨɜɨɡɦɨɠɢ�ɤɨɦɩɥɟɦɟɧ-
ɬɚɪɧɨ�ɩɨɞɨɛɪɨ�ɪɚɡɛɢɪɚʃɟ�ɧɚ�ɤɥɭɱɧɢɬɟ�ɟɥɟɦɟɧɬɢ�ɤɨɧɫɨɥɢɞɢɪɚɧɢ�ɨɞ�
ɬɪɚɞɢɰɢʁɚɬɚ�� ɧɚ�ɩɪɢɦɟɪ�� ɜɚɠɧɨɫɬɚ�ɧɚ� ɚɪɯɢɬɟɤɬɨɧɫɤɨɬɨ�ɩɪɟɬɫɬɚɜɭ-
ɜɚʃɟ�ɜɨ��ɩɨɫɬ��ɜɢɡɚɧɬɢɫɤɚɬɚ�ɤɭɥɬɭɪɚ��ɤɨʁɚ��ɤɚɤɨ�ɨɩɲɬ�ɤɨɧɰɟɩɬ��ɜɟʅɟ�
ɟ�ɢɫɬɚɤɧɚɬɨ�ɜɨ�ɛɢɛɥɢɨɝɪɚɮɢʁɚɬɚ��ȼɪɡ�ɨɫɧɨɜɚ�ɧɚ�ɩɪɟɬɩɨɫɬɚɜɤɚɬɚ�ɞɟɤɚ�
ɚɪɯɢɬɟɤɬɨɧɫɤɢɬɟ�ɨɛʁɟɤɬɢ�ɫɟ�ɚɧɢɦɢɪɚɧɢ�ɫɨ�ɞɭɯɨɜɧɚ��ɮɢɥɨɡɨɮɫɤɚ�ɢɥɢ�
ɭɦɟɬɧɢɱɤɚ�ɧɚɦɟɪɚ�� ʅɟ� ɫɟ� ɢɫɩɢɬɚ� ɫɢɦɛɨɥɢɱɤɢɨɬ�ɩɪɨɬɨɬɢɩ� ɤɨʁ� ɟ� ɜɨ�
ɨɫɧɨɜɚɬɚ�ɧɚ�ɫɟɤɨʁ�ɪɚɡɥɢɱɟɧ�ɜɢɞ�ɧɚ�ɚɪɯɢɬɟɤɬɨɧɫɤɢ�ɤɢɜɨɬɢɨɧ��ɬɨɚ�ʅɟ�
ɩɨɦɨɝɧɟ�ɞɚ�ɫɟ�ɪɚɡɛɟɪɟ�ɧɟɝɨɜɚɬɚ�ɫɩɟɰɢɮɢɱɧɚ�ɞɨɩɨɥɧɢɬɟɥɧɚ�ɩɨɪɚɤɚ�
ɢ� ʅɟ� ɩɪɢɞɨɧɟɫɟ� ɡɚ� ɩɨɞɨɛɪɨ� ɪɚɡɛɢɪɚʃɟ�ɧɚ� ɤɭɥɬɭɪɧɢɨɬ�� ɜɟɪɫɤɢɨɬ� ɢ�
ɩɨɥɢɬɢɱɤɢɨɬ�ɤɨɧɬɟɤɫɬ�ɜɨ�ɤɨʁ�ɝɨ�ɧɚɨɼɚ�ɫɜɨɟɬɨ�ɩɨɬɟɤɥɨ�
Ʉɥɭɱɧɢ�ɡɛɨɪɨɜɢ��ɤɢɜɨ২ɢ��ɥɢ২ɭɪɝɢɫɤɢ�ɫɚ০ɨɜɢ��ɪɟɥɢɝɢɫɤɢ�ɢ০ɟɧ২ɢ-
২ɟ২��ɜɢɡɚɧ২ɢɫɤɚ�২ɪɚ০ɢɰɢʁɚ��১ɨɫ২�ɜɢɡɚɧ২ɢɫɤɚ�ɭɦɟ২ɧɨɫ২��

The aim of this paper is to present the main shapes kivotia – that 
are the most important among the liturgical vessels, employed in the 
Christian Orthodox rite to contain the Eucharist – have had in the last 
centuries, discussing how each one of these shapes was connected to the 
Byzantine tradition or if it represented a break with tradition. This paper 
also tries to highlight the reason that, in the latter case, made that change 
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possible and acceptable in a really conservative context, as Post-Byzan-
tine Southeast Europe was, especially in regards to themes directly or 
indirectly connected to the very central topic of religious identity1.

The most spectacular kivotia produced and used in the Post-Byz-
antine Balkans have an articulated architectural shape, often that of a 
church. As stated by several researchers, architectural objects are ani-
mated by a spiritual, philosophical or artistic intention2: the architectural 
shape of an object is not merely decorative, it reveals something, and 
carries an additional message. 

Being 17th-century Wallachia the starting point of my research in-
terests, I had the chance to observe how the shape of kivotia became a 
mean to transmit additional political messages, instrumental in strength-
ening the relation between the monasteries and the religious and polit-
ical élites. At that time, Orthodoxy as an identity-making feature was 
particularly important: the reign of Wallachia was threatened by the 
presence of the Muslim Turks on the Eastern border, and by the Catholic 
propaganda issued by the Austrian administration of Transylvania in the 
North. In this context of religious and political contrast in the North-
ern Balkan area, the Orthodox religion became the centre of Wallachian 
consciousness and it is easy to understand why supporting the Orthodox 
Church with the foundation of new churches and monasteries, but also 
with valuable presents, became one of the main tools of the Princes’ pol-
LWLFV�� (VSHFLDOO\� GXULQJ�&RQVWDQWLQ�%UkQFRYHDQX¶V� UHLJQ� �������������
but also, to some extent, also during the reign of his predecessors Matei 

1 0\�SUHVHQWDWLRQ� LV� EDVHG� RQ�P\� FXUUHQW� GRFWRUDO� UHVHDUFK� �8QLYHUVLW\� RI� )ORUHQFH���
ZKLFK�DLPV�DW�D�V\VWHPDWLF�FDWHJRUL]DWLRQ�RI�WKH�UHOLTXDULHV�SURGXFHG�LQ�WKH�%\]DQWLQH�
DQG� 3RVW�%\]DQWLQH�ZRUOG�� FRQVLGHULQJ� WKHLU� VKDSHV� DQG� WKHLU� HYROXWLRQ� WKURXJK� WKH�
FHQWXULHV��ORRNLQJ�IRU�VLPLODULWLHV�DQG�GL൵HUHQFHV�ZLWKLQ�GL൵HUHQW�DUHDV�RI�WKH�2UWKRGR[\�
and in comparison with the reliquaries produced and used in Western Europe.

2 I think it is worth quoting the words of Pierre and Catherine Provoyeur in the opening 
RI�WKH�FDWDORJXH�HGLWHG�RQ�WKH�RFFDVLRQ�RI�DQ�H[KLELWLRQ�GHGLFDWHG�WR�WKH�UHSUHVHQWDWLRQ�
RI� HFFOHVLDVWLF� DUFKLWHFWXUH� �Le Temple� ������ S�� ����� ©/HV� °XYUHV� TXL� UHQYRLHQW� j�
O¶DUFKLWHFWXUH�VDFUpH�>«@�HOOHV�Q¶HQ�VRQW�MDPDLV�GHV�VXEVWLWXWLRQV��GHV�UHSUpVHQWDWLRQV�
LQQRFHQWHV�� PDLV� OHV� PDQLIHVWDWLRQV� G¶XQH� LQWHQWLRQ� VSLULWXHOOH�� SKLORVRSKLTXH� HW�
SODVWLTXH�TXL�GRQQH�XQ�GHVVLQ��j�OD�SHLQWXUH�RX�j�O¶REMHW�XQH�H[LVWHQFH�SURSUH��XQ�FRQWHQX�
DXWRQRPH�HQ�IDFH�GH�WRXW�pGL¿FH�FRQVWUXLW�DXTXHO�LOV�IHUDLHQW�UpIpUHQFH��TX¶LOV�HQ�VRLHQW�
OH�SURMHW�RX�OD�FRSLHª��2Q�WKH�V\PEROLF�VLJQL¿FDQFH�RI�WKH�DUFKLWHFWXUDO�UHSUHVHQWDWLRQ�
LQ�%\]DQWLQH�$UW�VHH��Architecture as Icon 2010.
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%DVDUDE�������������DQG�ùHUEDQ�&DQWDFX]LQR��������������WKH�V\QFUH-
tism of the political and the religious plans – evident in a complex and 
continuous program of foundation of new churches and monasteries – 
FDPH�WR�LWV�KLJKHVW�SRLQW�DQG�ZDV�UHÀHFWHG�LQ�WKH�PDJQL¿FHQFH�RI�WKH�
vessels destined to endow the new foundations under his protection. Do-
QDWLQJ�³SHUVRQDOLVHG´�kivotia, micro-architectural representation of the 
church to which they were commended, with an outside decoration mir-
URULQJ�WKH�LQWHULRU�LFRQRJUDSK\�RI�WKH�FKXUFK��UHÀHFWHG�DQG�UHYHUEHUDWHG�
the connection between the founder and the foundation. These kivotia, 
DERXW�������FP�WDOO��DUH�QRW�WR�EH�LQWHQGHG�DV�H[DFW�VFDOH�UHSURGXFWLRQV��
but the inspiring model is easily recognizable because the characteristic 
features of the building are usually reproduced quite carefully, for in-
stance through the number, position and shape of towers distinguishing 
each building3. In this way, a system of cross-references is established 
between the church and the kivotion contained in it.

Probably, the most relevant example is a kivotion of gilded silver 
and enamel, made in 1691 by a still unknown silversmith as a gift by 
Constantin Brâncoveanu to the main church of the Horezu monastery�, 
KLV�PRVW�LPSRUWDQW�IRXQGDWLRQ�>¿JXUH��@��,Q�WKLV�PLFUR�DUFKLWHFWXUDO�UHS-
resentation, the church structure – with a three-apse plan and two tow-
ers – is perfectly reproduced, although the towers are not to scale.  The 
strong relation between the monastery and the Prince is revealed also 
by a fresco in the same church, representing Constantin Brâncoveanu 
and his wife Maria holding the model of the church, surrounded by their 
four sons and seven daughters. We can therefore observe three levels of 
connection between the donor and the place: the real church, its three-di-
mensional miniaturization (the kivotion), and its two-dimensional min-
iaturisation on the surface of the wall decoration. 

3 ,Q�VRPH�FDVHV��WKHVH�kivotia are the last documents of the general aspect of a building 
WKDW��DORQJ�WKH�FHQWXULHV��KDV�VX൵HUHG�PDMRU�PRGL¿FDWLRQ�RU�WKDW�LV�QR�ORQJHU�H[LVWLQJ��
It can well be the case of the kivotion originally belonging to the Tismana monastery 
�1ංർඈඅൾඌർඎ�������ർൺඍ�������ඉ��������RQH�RI�WKH�ROGHVW�:DOODFKLDQ�PRQDVWHU\�FKXUFKHV��
which has undergone a number of restorations in the last centuries �1ංർඈඅൾඌർඎ�������
S�������2Q�WKH�SDWWHUQ�RI�LGHQWL¿FDWLRQ�RI�DUFKLWHFWXUDO�HOHPHQWV�LQ�WKH�VLOYHU�kivotia and 
WKH�UHDO�FKXUFKHV��DOVR�VHH�3ൺඈඅංർർඁං�������

� 1ංർඈඅൾඌർඎ�������cat. 202.
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Brancovan church-shaped kivotia represent a qualitative height, 
but, as already said, the existence of this kind of micro-architectural ves-
sel is not limited to the decades of his reign, at the end of the 17th century. 
Those micro-architectures – often made with precious metals and gems 
– were used all around the peninsula, as demonstrated by their presence 
in the Romanian, Serbian and Bulgarian collections5. As a matter of fact, 
the general features of these kivotia are identical, regardless of their or-
igin: Orthodox liturgical vessels were usually based on the Byzantine 
tradition, and, being the Post-Byzantine Balkans usually quite conserv-
ative as to their Byzantine heritage, it is no surprise that architectural 
kivotia were used in the whole region with only minor differences. On 
the contrary, from the stylistic point of view, these kivotia could differ 
widely from one another, because their authors could be, for instance, 
Transylvanian, therefore using an unmistakably Western décor, or Bul-
JDULDQ��VNLOOHG�LQ�WKH�¿OLJUHH�DQG�HWFKLQJ�WHFKQLTXHV�

Nowadays, kivotia still have an architectural shape, often that of 
a church, even if the connection with the church to which it belongs is 
usually not so evident. This is probably due to the fact that they are not 
SXUSRVHO\�PDGH�IRU�D�VSHFL¿F�FKXUFK��RQFH�FHDVHG�WKH�QHHG�WR�FRQQHFW�
symbolically the church and the donor, the shape of the kivotion did 
QRW�KDYH�WR�UHSURGXFH�D�VSHFL¿F�H[LVWLQJ�EXLOGLQJ¶V�DVSHFW�DQ\�ORQJHU��$�
PDJQL¿FHQW�VLOYHU�kivotion PDGH�LQ������IRU�WKH�0RQDVWHU\�RI�&XUWHD�GH�
$UJH6܈ is the proverbial exception that proves the rule: despite its late re-
alization, in an age when the political uncertainties that characterised the 
Brancovean period were over, it represents a proof of the importance of 
WKH�LGHQWL¿FDWLRQ�EHWZHHQ�WKH�FKXUFK�DQG�WKH�kivotion: even the smallest 
architectural details are carefully reproduced. Its dimensions are bigger 
than the older kivotia as to emphasise the symbolic importance of this 
gift: its donor, Partenie, spent a huge sum for the architectural renova-
tion of the church, one of the most important in the region, and on en-
dowing it with liturgical vessels, e.g. a Gospel book-binding, reliquaries 

5 6HH�IRU�H[DPSOH��LQ�DGGLWLRQ�WR�WKH�DOUHDG\�PHQWLRQHG�1ංർඈඅൾඌർඎ�������Masterpieces 
������Cristiani d’Oriente ������6LPLODU�REMHFWV�DUH�DOVR�DWWHVWHG�DV�LQFHQVH�FDVNHWV��VHH�
IRU�H[DPSOH��Treasures of Mount Athos 1997.

6 0ăUWXULL�������FDW������SS�����������&��7ăQăVRLX��
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and silver vases. Unfortunately, only a chalice is documentarily attested 
nowadays7.

In this conservative context, four kivotia dating back to the dec-
ades that precede and follow the year 1700 stand out for their unusual 
cylindrical shape: two of them were made in Venice and were gifted 
to Orthodox churches in Wallachia��>¿JXUH��@��RQH�ZDV�SUREDEO\�PDGH�
in Ottoman Constantinople as a gift by Neophytos, the Metropolitan 
of Adrianople (todays Edirne, Turkey), to the cathedral of his see in 
16699, while the last one, a gift from the abbot Damascene to the Bach-
kovo Monastery  (Bulgaria) in 1705, was probably made in a local 
atelier10.

The main questions I had to deal with at the beginning of my re-
search on these cylindrical kivotia were why the donor decided to com-
mission such unusual objects and why was an object with such an unusu-
al shape accepted as Eucharist container in such a conservative context 
as the Post-Byzantine Balkans. The third question is linked to one of the 
assumptions on which my research is based: as architectural shape, in 
Byzantine culture, has always a meaning and it is not simply a matter of 
taste, what do these cylindrical kivotia mean? That question – as a matter 
RI�IDFW�±�WXUQHG�RXW�WR�EH�WKH�DQVZHU�WR�WKH�¿UVW�WZR�TXHVWLRQV�

The hypothesis of seeing their shape as the miniaturization of an 
existing building was immediately ruled out, because there are no cy-
lindrical buildings in any monastery centre in Southeast Europe. Ulti-
mately, the most consistent hypothesis was to identify their conceptual 

7 His dedication to the monastery is witnessed by an inscription on a pomelnic��7ඈർංඅൾඌർඎ�
����� p. 54 apud 0ăUWXULL�������FDW������SS�����������&��7ăQăVRLX��

� I dedicated one essay to the Venetian provenance of these cylindrical kivotia in 2016 
�VHH�3ൺඈඅංർർඁං��������QHYHUWKHOHVV��LQ�VXPPHU�������GXULQJ�D�UHVHDUFK�LQWHUQVKLS�at the 
1DWLRQDO�0XVHXP�RI�$UW�RI�5RPDQLD�LQ�%XFKDUHVW��ZKHUH�WKHVH�REMHFWV�DUH�SUHVHUYHG��,�
had the chance to observe that part of the conclusions based on previous bibliography 
VKRXOG�EH�UHFRQVLGHUHG��DQ�DUWLFOH�RQ�WKLV�LVVXH�LV�LQ�SUHSDUDWLRQ�

9 ,W�QRZ�EHORQJV� WR� WKH�FROOHFWLRQ�RI� WKH�&KULVWLDQ�DQG�%\]DQWLQH�0XVHXP�RI�$WKHQV��
Post-Byzantium ������FDW������SS�����������(��&KDONLD��

10 1RZDGD\V�� LW� EHORQJV� WR� WKH�1DWLRQDO�&KXUFK�+LVWRULFDO�$UFKDHRORJLFDO�0XVHXP� LQ�
6R¿D��ZKHUH�,�KDG�WKH�FKDQFH�WR�H[DPLQH�LW�LQ�'HFHPEHU�������GXULQJ�D�WZR�ZHHNV�VWD\�
LQ�%XOJDULD�IXQGHG�E\�WKH�8QLYHUVLW\�RI�)ORUHQFH�WR�PDNH�UHVHDUFK�IRU�P\�FXUUHQW�3K'�
research project.
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origin in the miniaturization of a symbolic space with religious conno-
tations: maybe a miniaturized martiryon, maybe the sepulchre of Christ, 
or possibly the Holy Sepulchre of Jerusalem itself. This hypothesis was 
reinforced by the theological connection between Christ’s passion and 
the Eucharistic moment, especially in the Orthodox rite, where the Holy 
Communion consists of both bread and wine. However, unfortunately, 
this is not supported by documents11.   

In any case, a question was still open: identifying the reasons be-
hind the brief appearance of this kind of kivotia in the late 17th century. 
The geographical distribution of the four cylindrical kivotia on a wide 
area spanning from Wallachia to the Ottoman empire allows to speculate 
that this kind of liturgical vessel, at that time, was probably more com-
mon than expected, or, at any rate, rare but not incompatible with the 
Orthodox rite. Furthermore, documentary evidences from the 5th century 
CE back up the hypothesis that this kind of object did have a long tradi-
tion both in Western and Eastern Christianity as Eucharist container, but 
that it was dismissed in the Latin rite because later liturgical evolutions 
made it useless, while it survived in Greek Orthodoxy, thou becoming 
progressively more uncommon – as the church shape established itself12.

On the contrary, another shape the kivotia assumed in Early Mod-
HUQ�$JH�ZDV�GH¿QLWHO\�D�EUHDN�ZLWK� WUDGLWLRQ��DV� LW�GRHV�QRW�KDYH�DQ\�
connection with the Byzantine tradition of Eucharist containers. This 
new kind of kivotion has the shape of a ciborium, a canopy supported by 
columns, freestanding in the sanctuary. This kind of architectural struc-
ture was used in the ancient times to visually highlight the altar, empha-
sizing its importance, in both Eastern and Western churches: often there 
were curtains hanging from the ciborium, and those curtains were closed 
DW�WKH�PRVW�VROHPQ�SDUW�RI�WKH�0DVV�>¿JXUHV����@��7KH�LQWURGXFWLRQ�RI�
other structures that screened the altar, such as the iconostasis, made the 

11 1HYHUWKHOHVV��WKH�K\SRWKHVLV�RI�LQWHUSUHWLQJ�WKH�F\OLQGULFDO�kivotia�DV�PLQLDWXUL]HG�+RO\�
6HSXOFKUH� LV� EDFNHG� XS� E\� WKH� H[LVWHQFH�� LQ� WKH� 3RVW�%\]DQWLQH�2UWKRGR[�PRQDVWLF�
FHQWUHV�� DV� IRU� H[DPSOH�0RXQW�$WKRV�DQG�0RXQW�6LQDL��RI� D� UDUH� OLWXUJLFDO�REMHFW�RI�
cylindrical shape called Zion��,W�LV�XVXDOO\�XVHG�DV�D�FHQVHU��RU�DV�DQ�LQFHQVH�FDVNHW��RU�
±�UDUHO\�±�HYHQ�DV�D�(XFKDULVWLF�FRQWDLQHU�DQG��DV�WKH�QDPH�VXJJHVWV��LW�V\PEROLVHV�WKH�
Heavenly Jerusalem.

12 3ൺඈඅංർർඁං������
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ciborium purposeless, so that it almost disappeared during the Middle 
Ages. Nevertheless, in the 17th century, the ciborium had a revival in 
Baroque churches in the Latin West: a masterpiece in this sense is the 
famous baldachin in the Papal Basilica of St. Peter in the Vatican, by 
Bernini. In approximately the same period, in the second half of the 17th 
century, a ciborium was also erected in the Orthodox church of St. Eli-
jah the Prophet in Yaroslav (Russia): at the time of Catherine the Great, 
HYHQ�2UWKRGR[�IRXQGDWLRQV�ZHUH�VRPHKRZ�LQÀXHQFHG�E\�:HVWHUQ�DUWLV-
tic styles, and this may explain the introduction of the ciborium in that 
newly built church.

Kivotia in the shape of a ciborium are attested in different areas 
RI�WKH�%DONDQV��IRU�H[DPSOH��D���WK�FHQWXU\�FLERULXP�VKDSHG�kivotion 
LV�DWWHVWHG� LQ� WKH�FROOHFWLRQ�RI� WKH�1DWLRQDO�+LVWRU\�0XVHXP�RI�6R¿D�
and it is said to have been made for a Greek church, as a gift by two 
ZRPHQ��QDPHO\�(OLVDEHWK�DQG�&DWKHULQH�2SDG]HQL��LQ�����13�>¿JXUH��@��
7ZR�ODWHU�H[DPSOHV��IURP������DQG�������EHORQJ�WR�WKH�1DWLRQDO�$UW�
Museum of Bucharest and come from Moldova, an area under Russian 
LQÀXHQFH��.

This kind of kivotion�RI�³&DWKROLF�LQVSLUDWLRQ´�ZDV�WKHUHIRUH�SURE-
ably introduced in the Balkans thanks to the strong cultural and political 
connections with Russia: that can probably be regarded as a reason for 
their early appearance as gifts to Moldovan foundations. As demonstrat-
ed by a recent survey I have done in Wallachian monasteries and church-
es, this kind of ciborium-shaped kivotion�LV�GH¿QLWHO\�WKH�PRVW�FRPPRQ�
nowadays, together with the church-shaped typology.

In conclusion, what I would like to point out is that many of these 
REMHFWV��LI�DQDO\VHG�RQO\�LQGLYLGXDOO\�RU�LQ�UHODWLRQ�WR�WKHLU�VSHFL¿F�OR-
cal context, could appear incomprehensible and inexplicable, while – if 
discussed as part of a broader picture – their origin and meaning become 
evident. 

13 This is all that can be evicted from the Greek inscription on the kivotion��ZKLFK��XQIRUWXQDWHO\��
GRHV�QRW�PHQWLRQ�WKH�H[DFW�FKXUFK�WR�ZKLFK�LW�ZDV�GRQDWHG��5ඎඌൾඏൺ�������p. 268.

�� I had the chance to analyse these ciborium-shaped kivotia during a research internship at the 
1DWLRQDO�0XVHXP�RI�$UW�RI�5RPDQLD��'HSW��RI�0HGLHYDO�DUW��LQ�VXPPHU�������IXQGHG�E\�WKH�
8QLYHUVLW\�RI�)ORUHQFH�
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I strongly believe that the analysis of the elements of disconti-
nuity in the artistic production may allow to a complementary better 
understanding of the key elements consolidated by tradition. For ex-
ample, the older and newer kinds of kivotia presented in the paper have 
YHU\�GLIIHUHQW�VKDSHV��GHSHQGLQJ�RQ�WKHLU�VSHFL¿F�¿JXUDWLYH�SURWRW\SH��
the real church to which the kivotia belong, the Holy Sepulchre, or an 
isolated architectural element such as the ciborium. Nevertheless, from 
those particular unusual shapes it is possible to abstract a universal con-
sideration, underlining once again the importance of architectural rep-
resentation in the (Post-)Byzantine culture, which, as a general concept, 
has already been highlighted in the bibliography. As stated at the begin-
ning of this paper, architectural objects are animated by a spiritual, phil-
osophical, or artistic intention: detecting the symbolic prototype which 
is at the base of each different kind of architectural kivotion will help 
XQGHUVWDQG�LWV�VSHFL¿F�DGGLWLRQDO�PHVVDJH�DQG�ZLOO�FRQWULEXWH�WR�D�EHWWHU�
understanding of the cultural, religious and political context in which it 
¿QGV�LWV�RULJLQ�
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Fig. 1.  Architectural kivotion from the Horezu monastery, 1691, National Museum of Art of Romania, Bucharest (©Muzeul Naţional de Artă al României)
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Fig. 2. Cylindric kivotion from the Comana monastery, Venetian provenance, 1698-1699, National Museum of Art of Romania, Bucharest 
(©Muzeul Naţional de Artă al României)
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Fig. 3. Rohault De Fleury, La messe. Études archéologiques sur ses monuments, vol. II, 1883, pl. 110: the ciborium of the Basilica of Sant’Ambrogio, 
Milan (the digitalisation on this image has been provided by the Laboratorio Fotografico del Dipartimento di Civiltà e Forme del Sapere, 

University of Pisa)
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Fig. 4. Rohault De Fleury, La messe. Études archéologiques sur ses monuments, vol. II, 1883, pl. 103: the ciborium 
of the Basilica di San Marco, Venice (the digitalisation on this image has been provided by the Laboratorio Fotografico 

del Dipartimento di Civiltà e Forme del Sapere, University of Pisa)
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Fig. 5. Ciborium-shaped kivotion (Дарохранителница – Балдахин), 1781 aprox., National History Museum, Sofia (©Национален исторически музей)
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