ANALECTA ROMANA
INSTITUTI DANICI

XLIIT






ANALECTA ROMANA

INSTITUTI DANICI

XLIII

2018

ROMAE MMXVIII



ANALECTA ROMANA INSTITUTI DANICI XIIII
© 2019 Accademia di Danimarca
ISSN 2035-2506

ScIENTIFIC BOARD

Karoline Prien Kjeldsen (Bestyrelsesformand, Det Dansfke Institut i Rom, -30.04.18)
Mads Kihler Holst (Bestyrelsesformand, Det Danske Institut i Rom)
Jens Bertelsen (Bertelsen & Scheving Arkitekter)

Maria Fabricius Hansen (Kobenhavns Universited)

Peter Fibiger Bang (Kobenhavns Universitet)

Iben Fonnesberg-Schmidt (Aalborg Universiter)

Karina Lykke Grand (Aarbus Universiter)

Thomas Harder (Forfatter/ writer/ scrittore)

Morten Heiberg (Kobenhavns Universiter)

Michael Herslund (Copenhagen Business School)

Hanne Jansen (Kobenhavns Universiter)

Kurt Villads Jensen (Szockholms Universiter)

Erik Vilstrup Lorenzen (Den Danske Amibassade i Rom)
Mogens Nykjar (Aarhus Universited)

Vinnie Notskov (Aarhus Universite?)

Niels Rosing-Schow (Det Kgl. Danske Musikkonservatorium)
Poul Schilein (Arkitema, Kobenhavn)

Lene Schesler (Kobenhavns Universitel)

Erling Strudsholm (Kobenhavns Universite?)

Lene Ostermark-Johansen (Kobenhavns Universiter)

Ebrroriar. BoArRD
Marianne Pade (Chair of Editorial Board, Det Danske Institut i Rom)
Patrick Kragelund (Danmarks Kunstbibliotek)
Sine Grove Saxkjar (Det Danske Institut i Rom)
Gert Sorensen (Kobenhavns Universite)
Anna Wegener (Det Danske Institut i Rowmz)
Maria Adelaide Zocchi (Det Danske Institut i Ronz)

Analecta Romana Instituti Danici. — Vol. I (1960) — . Copenhagen: Munksgaard. From
1985: Rome, «I’ERMA» di Bretschneider. From 2007 (online): Accademia di Danimarca.

ANALECTA ROMANA INSTITUTI DANICI encourages scholarly contributions within
the Academy’s research fields. All contributions will be peer reviewed. Manuscripts to be
considered for publication should be sent to: accademia@acdan.it

Authors are requested to consult the journal’s guidelines at www.acdan.it



Contents

Maurizio PaovLeTTL: “Kleom (b)rotos, figho di Dexilaos, (mi) dedico”. 1. offerta di un atleta vincitore
ad Olimpia nel santuario di Francavilla Marittima

JAN KINDBERG JACOBSEN, PETER ATTEMA, CARMELO COLELLI, FRANCESCA IPPOLITO, GLORIA
Mrrrica, SINE GROVE SAXKJ&ER: The Bronze and Iron Age habitation on Timpone della Motta in
the light of recent research

DANIEL DAMGAARD: Architectural Terracottas from Etrusco-Italic Temples on the Later Forum of
Ostia. Archaic Ostia Revisited

CHRISTINE JEANNERET: Making Opera in Migration. Giuseppe Sarti’s Danish Recipe for Italian
Opera

Nixora D. BeLruccr: Danici sodales. Schow e Zoéga nel carteggio Baffi (e Baffi nel carteggio
Zoéga). Analisi e confronti

MARIANNE SAABYE: P.S. Kroyer, Pasquale Fosca and the Neapolitan art scene

ANNA WEGENER: [falian Translations of Scandinavian Literature in the Interwar Period: A
Bibliographic Overview

Reports:

GLORIA MrTTICA & NICOLETTA PERRONE: Espressioni votive e rituali nel Santuario arcaico di
Timpone della Motta. Le novita dagli scavi DIR 2017

DomeNIco A. M. MARINO & CARMELO CoOLELLL: Crofone. 1.0 scavo urbano di Fondo Gesn

25

91

111

135

149

179

237

265






Italian Translations of Scandinavian Literature
in the Interwar Period:

A Bibliographic Overview

by ANNA WEGENER

Abstract. Various scholars have claimed that Danish literature enjoyed a translation “boom” in Italy in the interwar period, a timespan
which largely coincides with the years of Fascist rule. In some respects at least, a significant rise in the number of Italian translations
of Danish literature would fit well with Italy’s widely documented interest in foreign literature in the 1930s, a period Cesare Pavese
famously dubbed “the decade of translations.” The author of this article puts the translation boom claim to the test by compiling
a bibliography of book-form Italian translations of Scandinavian literature — defined as literature originally written in Danish,
Norwegian or Swedish — from 1886 to 1955 (Appendix A). In order to effectively assess whether the number of Italian translations
was particularly high in the interwar years, the chronological boundaries of the bibliography are deliberately set beyond 1918-1940.
The bibliography does show that the 1930s was indeed a period of intense translative activity, but it also shows that there had been
a previous boom in the transmission of Scandinavian literature to Italy, namely in the 1890s when Henrik Ibsen’s dramas were
launched on the Italian market, and that the number of Italian translations of Scandinavian literature actually peaked during the last

two years of the Second World War. The article furthermore contains an Appendix B in which the translated authors are listed by

source language.

“The decade of translations”

In an unpublished 1946 essay titled “L’influsso
degli eventi”, Italian author Cesare Pavese
(1908-1950) famously designated the 1930s
the decade of translations, “il decennio delle
traduzioni.”" With this phrase he alluded to
the fact that not only himself but also authors
and intellectuals such as Elio Vittorini, Emilio
Cecchi and many others had been intensely
engaged in translating and writing about
American literature in this period. Pavese
had been fascinated by American film and
literature from an early age; he had translated

' Pavese 1951, 147. 1 would like to thank Angelina
Zontine for reviewing my English.

2 Tbid., 247: “L Ttalia era estraniata, imbarbarita, cal-

American authors and published essays about
their work and some of these authors had
influenced his own writing. He initially turned
his attention to America because, at that
moment, Italian literature did not have a great
deal to offer him. Fascist Italy was, according
to Pavese, “estranged, debased, petrified — she
needed to be shaken up, unclogged and re-
exposed to all the spring winds of Europe and
the world.”* It was not only American authors
who fascinated Pavese and his generation,
however. Other foreign writers also gripped
their attention, as Pavese made clear in the

cificata — bisognava scuoterla, decongestionatla e
riespotla a tutti i venti primaverili del’Europa e del
mondo.” All translations are my own unless other-
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essay “Ritorno all'uomo” (1945):

In our efforts to understand and live, we
were supported by foreign voices: each
of us followed and loved with love the
literature of a people, a distant society; he
spoke about it, translated it and made it his
ideal country.’

In Pavese’s account young Italians were not
only interested in foreign literature because
they wanted to draw inspiration from it to
revitalize Italian literature, however, nor
did foreign texts represent solely a means
of nourishing the political resistance of
the reading public;* rather, Italians also
attributed foreign literature an existential
value. Reading foreign literature was a means
of self-discovery: in America, Russia, China
and elsewhere, they “looked for and found
themselves.”

In his 2010 monograph  Publishing
Translations in Fascist Italy, Christopher Rundle
grants new meaning to Pavese’s famous
phrase and argues against what he sees as the
prevailing tendency to identify Italian literary
history with the interests and concerns of an
elite group of writers and intellectuals such as
Pavese. In Rundle’s view, the 1930s was not
only the decade of translations because writers
such as Pavese and Vittorini were influenced
by the American literature they read and
occasionally translated, it was also a key period
for foreign literature in that “Italy published
more translations than any other country in
the world, and because a taste and a market
for popular fiction — the reading matter of the
masses — was catered to using translations.””

wise indicated.

Ibid., 217: “Nei nostri sforzi per comprendere e per

vivere ci sorressero voci straniere: ciascuno di noi

frequento e amo d’amore la letteratura di un popo-

lo, di una societa lontana, e ne parlo, ne tradusse, se

ne fece una patria ideale.”

* Ihid., 194.

Ibid., 217: ”Laggiu noi cercammo e trovammo noi

stessi.”’

¢ Rundle 2010a, 3. See Rundle 2010b for a summary
of the main points of his research on translation in

Not only did Italy publish more translations
than France and Germany in the 1930s,
translations also accounted for a larger
proportion of the overall book production in
Italy than in the two neighboring countties.’
The proportion of translations as part of the
country’s overall book production remained
relatively stable during the twenty years of
the regime, but the proportion of translations
within narrative literature increased to the
point that translations accounted for more
than one third of all novels published in the
1930s. Furthermote, some of these translations
enjoyed enormous commercial  success.
Arnoldo Mondadori (1889-1971), who had
founded his publishing house in 1907, secured
a leading position in the Italian book market
by importing foreign popular fiction and
publishing the translations in an inexpensive
magazine format. The print run of the
novels in Mondadorti’s seties [zbri gialli (crime
fiction) and Romanzi della Palma (romances and
adventure stories), both of which consisted
largely of translations, significantly outpaced
those of the average Italian author.?

Rundle’s book is an important example of
strong contemporary interest in exploring the
role of translations in Fascist Italy, and indeed
this topic began to attract increasing academic
attention starting in the mid-1990s. In a 1997
article, Gianfranco Tortorelli pointed out
that Luisa Mangoni, likewise taking her cue
from Pavese’s famous phrase, had a few years
earlier described the 1930s as a period in
which Italian culture was extraordinarily open
to “international stimuli””” Tortorelli noted
that the line of inquiry indicated by Mangoni
— the exploration and documentation of

Italy during the Fascist regime.

7 Rundle 2010a, 43-66.

8 Ibid., 41.

The exact quotation is: “furono per la cultura italia-
na uno dei periodi pitt permeabili alle sollecitazioni
internationali.” Gianfranco Tortorelli (1997, 157)
quotes Luisa Mangoni’s 1994 essay “Civilta della
crisi. Gli intellettuali tra fascismo e antifascismo.”
Another important text inaugurating the study of
translation in Fascist Italy is Pietro Albonetti’s Noz
¢'e tutto nei romangi, also published in 1994 but men-
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the cultural renewal that took place through
translations in interwar Italy — had not yet
been pursued by other scholars although,
he commented, there were some scattered
studies showing that post-WWI Italy had
hosted a lively debate about translations, the
figure of the translator and the inclusion of
foreign authors in publishers’ series. Tortorelli
emphasized that this line of research would
give the lie to the “journalistic preconception”
that the Italian publishing world had to wait
until after the Second World War to recover
all the foreign texts that had presumably been
barred from circulating in the country during
Fascism.!

It is no longer true that, as Tortorelli’s once
lamented, the scholarly community has failed
to follow Mangoni’s lead. Indeed, as Natascia
Barrale points out, this area of study can no
longer be considered virgin soil.'" Since the
new millennium, numerous studies have been
published exploring issues in this field such as
the (self-)censorship of translations in Fascist
Italy," the importance of high-profile cultural
mediators in promoting foreign literature,"
and the presence of specific national
literatures on the literary scene in Italy in
this period." As regards the latter area of
study, scholars have focused in particular on
Italian translations of American and German
literature. Valerio Ferme, for instance, noted in
a 2002 study that the United States’ economic
expansion into European markets after
the First World War and the overwhelming
number of American films in Italian theaters,
films cultivating an image of America as a
land of wealth, freedom and opportunity,
paved the way for a “sensational increase in

tioned only cursorily by Tortorelli (174).

0 Ibid., 158.

T Barrale 2011, 1.

12 Fabre 1998; Dunnett 2002; Cembali 2006.

3 Antonello 2015.

See the essays collected in Esposito 2004.

15 Ferme 2002, 41.

16 Rubino 2002. See also Rubino 2010, 158. Accord-
ing to Rubino’s count, whereas the period between
1919 and 1928 saw only eight works of contem-

the number of translations from American”
in the 1924-1938 period.” In a similar vein, in
a study published the same year Mario Rubino
explores how translations of contemporary
German literature into Italian enjoyed a
similar boom."® According to Rubino, the
Italian interest in German literature stemmed
from a number of interconnected factors,
including the more accessible character
German literature assumed with the Newe
Sachlichkeit literary school, a desire on the part
of Italian audiences to see the world through
the eyes of their former enemy, the bevy of
Italian newspaper articles dedicated to the
Bertlin lifestyle in particular and the intriguing
contradictions of the Weimar Republic in
general, and the popularity of German cinema
in Italy.

Scholars have also provided more general
explanations for the translation boom.
Although the two main strands of explanation
employ different theoretical frameworks,
both set off from the point that 1930s was a
period of crisis — political, financial, cultural
and literary.

The first strand of explanation based on
this state of “crisis adopts Itamar Even-
Zohar polysystem theory according to which
translated literature can take on an innovative
function in a literary polysystem under various
circumstances, for instance “when there are
turning points, crises, or literary vacuums in

217

a literature.”’” Even-Zohar’s theory states

that the dynamics within a given polysystem
can give rise to historical moments “where
established models are no longer tenable
for a younger generation.”'® According to
Valetio Ferme, this was the historical state

porary German literature translated into Italian,
ten works were translated in 1929 and 16 in 1930.
There were 12 translations in 1931 and eight in
1932 while the peak year was 1933, with 35 works
of contemporary German literature published
in Italian. Regarding German literature in Italian
translation, see also Barrale 2012.

7 Even-Zohar 2002, 201.

8 Thid.
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of the Italian literary polysystem in the early
20" century and this fact led to the rapid
importation of foreign texts;'"” what is more,
the Italian polysystem was also “young,”
another circumstance Even-Zohar identifies
as potentially enabling translation to play an
innovating role.

The second strand relies on historical
description and analysis rather than a specific
theoretical model. According to Luisa
Mangoni, the “decade of translations” began
in 1929, peaked between 1931 and 1936 and
gradually petered out in the late 1930s when
young Italians found outlets other than
foreign literature for, as she phrases it, “their
confused needs.” The year 1929 saw the
most famous novel about the First Wortld War,
Eric Maria Remarque’s Iz Westen nichts Neues,
published in Germany. Remarque‘s novel was
merely one of many novels dedicated to the
same theme, however. This interest in writing
and reading about the war — an interest which
Mondadori skillfully exploited through its
Romanzi della gnerra book series (1930-1932)
— reflected a widespread feeling that the war
represented a rupture in European history.
The 19" century ended with the wat, and with
it the culture, ideology, and politics of the pre-
war wotld.” Many viewed the new political
systems that emerged in Russia, Italy and
Germany as symbols of this radical break with
the 19" century. In Mangoni’s interpretation,
the passion for foreign literature in Italy
was yet another aspect of the crisis in and
re-negotiation of values generated by the
war. This passion also represented a kind of
rupture, namely the young generation’s desire
to distance themselves from the world of
their fathers, although in terms of literature
young people did not look primarily to the
newly established authoritarian regimes; they
tended to privilege America and Weimar

1 Ferme 2002, 25-29.

2 Mangoni 2004, 18: “[le] loro confuse esigenze.”

* Mangoni 1994, 625.

2 Albonetti 1994, 98-99; Pedulla 1997, 360-361;
Rundle 2010a, 34-41.

Germany. An implicit but fundamental
element of this argument is that Italian culture
was conservative, provincial and backward-
looking at the beginning of the 20" century.
Still other general explanations identify
the reason for the significant number
of translations on the Italian market in
the mundane fact that it proved more
economically advantageous for publishers to
publish translations than original literature
because translation rights were significantly
cheaper than the rights to Italian works.”
Publishers made a profit from translations
and, because translations were inexpensive to
publish, they could also be sold cheaply to the

popular classes.

Aiimr and structure of the article
This article seeks to explore whether there
was also a boom in the publication of Italian
translations of Scandinavian literatute in the
interwar period (1918-1940). By “boom” I
mean a rapid and significant increase in the
number of book-form translations published.
As we shall see, various scholars have suggested
that there was a surge in translation activity as
regards Danish literature, but that the number
of translations diminished after the war. Since
the political and literary history of the three
Scandinavian countries (Denmark, Norway and
Sweden) are closely intertwined and the literary
output of these countries have been and still
are studied as a whole in Italy and elsewhere,
I hypothesize that a possible translation boom
would have affected all three literatures.” In
other words, the research question posed
in this article is: Did Scandinavian literature
prosper numerically in Italian translation in the
interwar period?

The first step to answering this question
involves drawing up a bibliography of tran-
slations. After briefly presenting the existing

# This definition is modelled on the OED that de-
fines a ‘boom’ as “a sudden bound of activity in any
business or speculation” (‘boom’, no. 3).

For various definitions of the adjective ‘Scandina-
vian,” see Vikor 2004.

24
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studies of Scandinavian literature in Italian
translation in the interwar period, I define the
parameters I used to compile data for the bi-
bliography. It goes without saying that the
chronological boundaries of the bibliography
— or research corpus — must exceed the 1918-
1940 period, since a period of comparison is
needed to estimate whether or not there was
a rapid increase in the number of translations.
The bibliography thus covers the time span
from 1886 to 1955 (Appendix A).

I chose 1886 as a starting point because
it coincides with the commencement of the
Italian national bibliography, the Bollettino delle
pubblicazioni italiane ricevute per diritto di stampa. The
Bollettino was a running national bibliography
reflecting the new national state’s attempt to
create cultural cohesion through information-
sharing which was published every fortnight
(and from 1900 every month) by the National
Central Library of Florence.”” The choice of
1886 as a starting point should not obscure
the fact that various Scandinavian authors had
appeared in Italian translation well before 1880,
including Ludvig Holberg (translated in 18"
century Venice by Elisabetta Caminer Turra),*
Fredrika Bremer, Adam Ochlenschliger and
H. C. Andersen,” but these translations fall
outside the chronological boundaries of the
research corpus.

By compiling a bibliography of translations,
this article investigates the “external history” of
Italian translations of Scandinavian literature
in a specific historical period. The concepts
of internal and external translation history
were launched in 1990 by Armin Paul Frank,*
head of the so-called Gottingen group of
literary translation, and have since been taken
up by various scholars.”” Frank initially defined
external translation history as concerned with

% On the Bollettino, see Melozzi 2011.

* Kjoller 1997, 9-12.

# For a bibliography of Italian translations of An-
dersen, see Moller 1974.

2 Prank 1990; Frank 2004.

#  E.g Koster 2002; Pigta 2016.

30 Frank 1990, 9.

3 Frank 2004, 808-809.

“the circumstances and the institutions involved
in translational transfer, and the agents [....] who
actually have carried out these transactions,”
whereas he defined internal translation history
as an area of research dealing with “the texts
themselves [...] with the modifications and
deviations that the works have undergone
in translational transfer”™ and likened these
two branches of historical translation studies
to two kinds of literary history, the former
social and institutional, the latter more purely
literary. In a 2004 article, Frank explicitly
framed external translation history in terms
of  bibliographic research, writing that
whereas internal translation history seeks to
answer the question “what is this particular
translation like?” and thus ideally results in
“a complete description of the translation as
a multiply connected literary work,” external
translation history may be said to begin with
the question “what was translated and what
was not?””*! In the same article, he also raised
a number of other questions to be addressed
in the framework of external translation
history, questions aimed at identifying the
specific contexts in which translations were
published and translators worked in the target
culture.” He also recognized, albeit implicitly,
that important exchanges take place between
the two kinds of translation history, giving
examples of how external translation history
could raise questions to be asked when
analyzing a particular translation.

The kind of study undertaken here can
also be termed “translation archaeology,”
a term coined by Anthony Pym to refer to
the area of translation history concerned
with “answering all or part of the complex
question ‘who translated what, how, where,
when, for whom and with what effect?”’

2 Frank’s questions have recently been developed by

Hanna Picta into a descriptive-explanatory model
for writing external translation history. Pigta 2016,
359-361.

Pym 1998, 5. These questions are almost identical
to the ones posed by Frank (who relied on Ken-
neth Burke), but the crucial difference is that Pym
puts the who-question first, thereby underscoring

33
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Pym divided translation history not into
internal and external components but rather
into  “archaeology”, “historical criticism”
and “explanation”, and he considered the
latter area, concerned with explaining “why
archaeological artefacts occurred when and
where they did, and how they were related
to change,” to be the most important one.
Despite the legitimate importance Pym and
other scholars have granted to explanation,
however, this article is primarily concerned
with unearthing archaeological data rather than
explaining why they occurred. It provides the
necessary foundations for a more thorough
understanding of the translation flow from
Scandinavia to Italy in the interwar period and
beyond.

The bibliographic data listed in Appendix
A derive from existing bibliographic resources.
Since these resources in turn primarily glean
their information from translation paratexts —
and more precisely, publishet’s peritexts® — this
article is an example of the kind of external
translation history that can be written on the
basis of the elements of paratexts which are
carried over into library catalogues and other
kinds of lists. To employ another Genettian
term, these lists constitute metatexts, i.e.
texts commenting on other texts.”® Appendix
A contains more information that is strictly
necessary to answer the research question. First,
because this information required virtually no
effort to find, being readily available in some
of the bibliographies I consulted, and second
because a subordinate aim of the bibliography
is to function as a data reservoir for future
research in the external and internal histories
of Scandinavian literature in Italian translation.

Existing studies of Scandinavian literature in Italy
in the interwar years
Without referencing the research carried out

the importance he grants to the study of translators
and their social actions.

* Ibid., 6.

by cultural historians such as Luisa Mangoni,
publishing historians such as Gianfranco
Tortorelli or Germanists such as Mario
Rubino, Scandinavian literature scholars
Mette Tonnesen and Bruno Berni have
recently claimed that the interwar period was
particularly important for the establishment
of a tradition of translating Danish literature
into Italian.

In 2009, Tennesen stated that not only were
many more literary works translated into Italian
in the period from 1920 to 1940 as compared
to the previous two decades, but the study of
Danish literature was also institutionalized
in academic sites in the same period. As an
example of this institutionalization, she
mentions that Giuseppe Gabetti (1886-1948),
the first director of the Italian Institute for
Germanic Studies (Istituto Italiano di Studi
Germanici) founded in 1932, included Danish
literature in his definition of Germanic
literature, thus designating it as part of the
institute’s legitimate sphere of research.”
Gabetti also contributed to disseminating
general knowledge about Danish literature
by authoring the entry on this topic for
Enciclopedia Italiana as well as writing a short
literary history of the Scandinavian countries
titled Le /letterature scandinave (1927) in which
he focused on J. P. Jacobsen, Henrik Ibsen,
August Strindberg, Verner v. Heidenstam and
Selma Lagerlof. As Tennesen points out, two
periodicals, I/ Convegno (1920-1939) and Solaria
(1926-1930), also granted special attention to
J. P. Jacobsen, and this author’s novels and
short stories were translated into Italian in the
1920s and 1930s among others by Gabetti.
Toennesen does not, however, provide a list of
the works of Danish literature published in
Italian translation; she only notes that more
than 20 Danish authors came out in Italian
translation from 1920 to 1940, whereas only

% Genette 1997, 16-36.
* Poupaud ez al. 2009, 266.
37 On Gabetti and the Italian Institute for Germanic
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six Danish authors had their works translated
into Italian in the previous two decades.”

In an article on Danish literature in Italian
translation from the 1770s to the present,
Bruno Berni also singled out the interwar
years as a particularly important period for the
transmission of Danish literature to Italy.”” He
specified that the period was characterized by
the birth of several publishers’ series dedicated
to contemporary foreign literature, the most
important of which was probably the 1933
launch of Mondadoti’s Medusa.** Mondadori
hired literature experts to read foreign titles in
the original languages, including less common
foreign languages, and evaluate their suitability
for Italian translation.” According to Berni,
there had traditionally been quite a long lag
between the publication of an original work
of Danish literature and the Italian translation.
Mondadori managed to significantly reduce
this delay because, relying on his team of
experts, the publisher did not have to wait
for the publication of translations in other,
more central languages before deciding to
commission an Italian version.*” With the
exception of one author, Isak Dinesen/
Karen Blixen, Italian publishers lost interest
in Danish literature after the Second World
War, however. According to Berni, this period
of stagnation lasted until the mid-1980s and
these years of declining interest also constitute
a backdrop against which the interwar period
stands out, appearing even more markedly as
a particularly fertile time for the transmission
of Danish literature to Italy.

A recent article by Edoardo Esposito on
the reception of European literature by Italian

Studies, see also Berni 2018.

Tonnesen 2009, 97. The scholar did on purpose not
include translations of Andersen and Kierkegaard
in her overview of Italian translations of Danish
literature.

¥ Berni 2013, 131-133.

%0 Regarding the birth of the Medusa seties, see De-
cleva 1993, 186-192. Out of 149 titles published
from 1933 to 1943, 148 were translations. Rundle
2010a, 93.

On Mondadori’s team of experts on Scandinavian

38

41

literary and cultural periodicals from the 1920s
to the 1940s would seem to indicate, howevert,
that Scandinavian literature held no more
than a peripheral position on the Italian book
market despite the translation boom described
by Tonnesen and Berni.* Esposito quantifies
the average amount of space periodicals
dedicated to various foreign national
literatures. French literature was clearly the
most dominant, with 25 percent of all foreign
literature contributions coming from French
writers. French literature was closely followed,
and in some periodicals eventually overtaken,
by Anglo-American literature. A mere 15
percent of the contributions were dedicated
to what Esposito terms “minor European
literatures” such as those from Scandinavia.*
Indeed, Esposito claims, the panorama
of Furopean literature presented by the
periodicals was interesting but not at all wide-
ranging: there were almost no contributions
on Portugal, Greece and Holland and only
rarely did the periodicals dedicate space to the
Nordic, Eastern and Balkan countries.® In
Esposito’s opinion, in some cases the choice
to grant attention to these minor literatures
was probably the effect of political events. He
argues, for example, that the publication of a
series of Finnish poets by the periodical Circoli
in 1938 reflected the political importance
granted to Finland as a possible bulwark
against communist Russia.*

Tonnesen’s and Berni’s articles suggests
that Scandinavian authors were indeed part of
the chorus of foreign voices which sustained
young Italians in their efforts to endure the
years of Fascism in Pavese’s memorable

literature, see Wegener 2018.

However, recent research shows that Mondadori to

a large extent relied on mediating translations, par-

ticularly German ones, when selecting Scandinavian

literature for Italian translation. Ibzd., 46-50.

“ Esposito 2009, 9-31.

- Tbid., 30.

5 Ibid., 22.

% Tortorelli (1997, 60) also points out that political
events had an impact on Italian publishers’ choice of
texts to translate.

42
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description; additional facts, not mentioned by
the two scholars, would also seem to indicate
that Scandinavian literature began to enjoy a
hitherto unprecedented degree of attention in
the interwar period. For instance, three of the
period’s most important translators, Giuseppe
Gabetti (1927), Giovanni Bach (1932) and
Giacomo Prampolini (1938), all authored
literary histories of Scandinavia,” and
Swedish and Danish were offered as course
options at the university level when Hans
Kristofersen (1928) and Knud Ferlov (1938)
began lecturing at the University of Rome.*
Nevertheless, although we should not assume
that the Europe represented in periodicals
necessarily matched that represented by
books, Esposito’s article suggests that
Scandinavian literature held no more than a
marginal position in the Italian book market.

Drawing up a bibliography

To outline the external history of Italian
translations of Scandinavian literature from
1918 to 1940 it is necessary to begin by
drawing up a bibliography.

This list can be extracted from already
existing bibliographies, and indeed there
are various bibliographic resources that
can be used in creating it. Following Sandra
Poupaud, Anthony Pym and Ester Torres
Simén, I shall term these already existing
resources “prior filters.”” As prior filters,
previous bibliographic listings are based on
selection criteria and choices that condition
which translations the researcher is able to
locate when applying his or her own “research
filter.” This latter filter can be defined as the
particular kind of translations the researcher
is looking for; in my case, book-form Italian

Prampolini’s literary history of the Scandinavian
countries is not a separately published book but
part of his world literary history, Storia universale del-
la letteratura (1933-1938). On Prampolini’s life and
wortk, see Culeddu 2018.

On the establishment of Swedish language teach-
ing in Rome, see Lilliestam 1992, 18.

* Poupaud ez al. 2009, 266-268. See also Pym 1998,

translations of Scandinavian literature in a
specific historical period.”

My research corpus is based on the
following seven bibliographies, listed here
in order of the most inclusive to the most
delimited: OPAC SBN (Servizio Bibliotecario
Nazionale), the union database of almost 5,000
Italian libraries; Bollettino delle  pubblicazioni
italiane ricevute per diritto di  stampa; CUBI
(Catalogo cumulativo 1886-1957 del Bollettino delle
pubblicazioni italiane ricevute per diritto di stampa),
a bibliography published from 1965 to 1968
that re-arranged the information provided
by the Bollettino into alphabetical order and
made it possible, for example, to find all
the registered Italian translations of H. C.
Andersen from 1886 to 1957 in the same
volume rather than scattered across 72
volumes of the Bollettino, Index Translationums,
the international bibliography of translations
launched by the International Institute of
Intellectual Cooperation under the League of
Nations in July 1932;! Riccardo Marmugi’s
online databases of Italian translations of
Danish, Norwegian, Swedish and Finland-
Swedish literature; Cecilie Wiborg Bonafede’s
1981 bibliography documenting the presence
of Norway in Italy; and Bruno Berni’s 1999
bibliography of Italian translations of Danish
literature.”> Only the latter four bibliographic
resources are specifically concerned with
translations (and in Bonafede’s case, only
partly so).

Defining the research filter: Book-form Italian
translations of Scandinavian literature

Some scholars define books in contrast to
periodical publications while others also
hold that, apart from being non-periodical

61-65.
" Poupaud 7 al. 2009, 268-269.
' On the histoty of Index Translationum, see Rosi and
Tukaj 2007; Paloposki 2018.
Two shorter and more recent bibliographies of
Norwegian and Danish literatures, Ciaravolo 1999
and Berni 2012a, are not taken into consideration in
this study.
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publications, books must also contain a
minimum number of pages to be considered
such. For the purposes of this article I employ
the definition Hanna Pieta proposed in her
research on Polish literature in Portuguese
translation, that is, “any non-periodical
printed publication made available to the
general public and subject to the legal deposit
requirements, regardless of the number of
pages.”®

This study thus does not consider
translations issued in periodicals, anthologies
or literary histories. Nor will the corpus
include prefaces to the works of other writers.
The focus on book-form publications means
that I prioritize longer narrative texts over
poetry and short stories. It goes without
saying that, whereas translations of novels are
issued as individual books (unless extracted
for publication in periodicals), translations
of poetry and shorter pieces of prose fiction
often appear in periodicals and anthologies.

I shall return to the meaning attributed
to the term ‘literature’; for now, it should be
specified that I use ‘Scandinavian literature’
to refer to literature originally written in one
of the three Scandinavian languages: Danish,
Norwegian or Swedish. The key parameter
in this definition of Scandinavian literature
is thus a linguistic one. Because authors
outside the Scandinavian mainland also wrote
in Scandinavian languages, the definition
includes literature written by Finnish authors
in Swedish (e.g. Sally Salminen and Edvard
Robert Gummerus) and Faroese and Icelandic
authors in Danish and Norwegian (e.g. William
Heinesen, Jorgen-Frantz Jacobsen, Gunnar
Gunnarsson and Kristmann Gudmundsson),
whereas it excludes works originally written
in Faroese for which Danish served as a
mediating language (e.g. by Hedin Bru).

Defining Scandinavian literature with
reference to the language of composition

5 Pieta 2009, 18.
> Olivecrona 1941.
5 Selander 1945.

prevents me from taking into account the
linguistic ~variety that has characterized
Scandinavia historically, for example writers’
use of Latin or English. While downplaying
Scandinavia’s linguistic heterogeneity, the
corpus instead highlights the Italian mediators
who were proficient in the Scandinavian
languages. It brings into focus a small group
of translators who consistently translated
from these languages over the years (Astrid
Ahnfelt, Giovanni Bach, Paola Faggioli,
Kirsten Montanati Guldbrandsen, Piero
Monaci, Maria Pezzé-Pascolato, Giacomo
Prampolini, Giulio Ricci and others) as well
as a much larger group of translators who
translated only one or two titles, amateurs
or professionals who were most probably
not proficient in the Scandinavian languages
and who were chosen to carry out these
translations for other, as yet unexplored,
reasons.

The concept of ‘literature’ adopted in this
study is deliberately broad, including novels,
plays, poetry, essays, biographies, travel
accounts, philosophy and children’s literature.
I exclude social science and natural science
texts as well as dictionaries and manuals of
various kinds. The bibliography thus does
not list an anti-British pamphlet by Swedish
Law professor Katl Olivecrona;™ it excludes n
anthology on Sweden® and fish and fishing in
Norway™ as well as the numerous translations
of Danish gymnastics educator Jorgen
Peter Miillet’s manuals for men, women and
children explaining how to stay fit and healthy
that were published by Sperling & Kupfer
from the first decade of the 20™ century and
onwards.

As for the definition of ‘Italian translation’,
I'refer to translations into Italian and published
in Ttaly.”” Defining translations is nototiously
difficult. Generally, translation studies during
the last forty years have gradually embraced

6 Lesca 1927.
7 There ate very few Italian translations of Scan-
dinavian literature published outside Italy. These
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so-called relativist viewpoints of the concept
of translation, meaning that scholars have
largely abandoned fixed definitions of what a
translation is (or should be) to instead explore
what a translation can be in various historical
and cultural settings. A crucial factor in this
development was Gideon Toury’s concept
of “assumed translations” defined as “all
utterances in a [target] culture which are
presented or regarded as translations, on any
grounds whatever.””® Toury’s concept allows
a corpus of translations to include pseudo-
translations  (originals ~masquerading  as
translations) as well as adaptations presented
and accepted as translations. Many scholars
have considered the notion of assumed
translations an effective tool for exploring
the wvariability of the translation concept
across cultures and historical periods, but it
has also met with criticism.” One of Toury’s
most severe critics is Anthony Pym, although
paradoxically Pym’s thinking on the concept
of translation is also dependent on the Israeli
scholar’s reasoning. The working definition of
translation employed in this study is based on
Pym’s criticism of Toury; however, it should
remain clear that Pym also relies on Toury’s
thinking,®

Specifying what the notion of assumed
translations includes, Toury states that
this notion can be broken down into three
assumptions or postulates: the source text
postulate, the transfer postulate and the
relationship postulate. If one takes these three
postulates together, an assumed translation is

any target-culture text for which there are
reasons to tentatively posit the existence of
another text, in another culture/language,
from which it was presumably derived by
transfer operations and to which it is now

include Johannes Jorgensen’s pamplet La campana
Roeland, issued in France in 1916, and Kristmann
Gudmundsson’s novel E /a vita continua, issued in
Switzerland in 1946.

% Toury 2012, 27.

% D’hulst 2013, 7-11.

tied by a set of relationships based on
shared features, some of which may be
regarded — within the culture in question —
as necessary and/or sufficient.”!

In critiquing this notion of assumed
translations, one of Pym’s arguments is that
Toury does not state explicitly “who is doing
the assuming,”* Is it the target reader in the
past or the translation scholar in the present?
Given Toury’s focus on translations as facts
of target culture, it would seem obvious that
it is the target reader who posits that a given
text is a translation, but Toury’s definition and
particularly his cautious phrasing “tentatively
posit the existence of another text ...” could
also suggest that it is instead the translation
researcher who makes these assumptions.

More importantly, Pym has argued that the
translation scholar cannot impose the three
postulates “directly on the material world,”
meaning that s/he would normally not pick
up a text at random to see whether or not it
fits the postulates.”” To find translations, the
scholar instead relies on the way texts have
been classified in the past. In other words,
s/he relies on previous lists or filters. Since
Toury defined assumed translations as “all
utterances in a [target] culture which are
presented or regarded as translations,” it is
clear that, contrary to what Pym’ criticism
would suggest, he is attentive to labels and
especially the light these labels might shed
on the variability of the translation concept.
However, there is still significant validity to
Pym’ point that the researcher does not,
metaphorically speaking, till virgin soil, but
rather studies textual material which others
have already described and that it is precisely
these descriptions that bring a given text to the
researcher’s attention. Especially when sifting

In the following I refer to Pym’s criticism of
Toury in Pym 1998, 58-67. See also Pym 2007.
' Toury 2012, 31.

2 Pym 1998, 59.

© bid., 61.
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through long lists in search of translations,
reliance on past classifications is not only
useful but necessary.

Following Pym, then, I define translations
on the basis of paratexts.”” As Pym reminds
us, elements of the paratext are carried over
into lists of all kinds — library catalogues,
publishers catalogues (metatexts) — and allow
us to locate translations.” The research corpus
thus includes declared translations. The
translational status of a text may be indicated
in various ways. Most explicitly, the paratext
may distinguish between an author and a
translator, but it may also omit mention of
the translator altogether even while indicating
in other ways that the work in question has
been produced by translative procedures, for
instance by adding phrases like “romanzo
svedese”® to the title.

Defining translations on the basis of
paratexts implies that the researcher initially
filters out the so-called unmarked translations
or pseudo-originals Pym defines as “translated
texts falsely presented and received as
originals.”” Since it was not uncommon to
publish unmarked translations in Italy in
the first part of the 20" century, it would be
unfortunate not to include these texts in the
research corpus. The corpus therefore also
comprises texts for which there is convincing
archaeological evidence to suggest that the
ultimate source text is a Scandinavian one. The
primary guideline adopted in this study for
assuming the existence of such source texts is
the name of the author and title of the target
text. To return to Pym’ critique of Toury,
in these cases the translations are assumed
translations according to the researcher but
not the target culture. And yet, it would

& Ibid., 61-65.

% According to Genette, the life span of paratextual
elements is often brief. In a diachronic perspective,
paratextual classifications of texts as translations
provide good examples of the fugitive nature of
the paratext. A target text may not be presented as
a translation when it is first published and only later
be paratextually classified as such; the paratextual

be premature to suppose that unmarked
translations were always perceived by target
readers as originals and not translations. If
one reads Pym’ definition of unmarked
translations carefully, it is clear that he relies
on Toury’s definition of assumed translations
and only departs from this latter definition at
one crucial point, namely the choice of the
coordinating conjunction ‘and’ instead of
‘or) Pym defines unmarked translations as
translations “falsely presented and received
as originals” (my emphasis), whereas Toury
defines assumed translations as translations
presented or regarded as translations. Pym’s
definition is undoubtedly too restrictive, as
one could imagine cases where a translation
was indeed presented as an original without
being regarded as such by target culture
readers.

Establishing the research corpus

a) Data collection

I established my research corpus in the
following manner: as the point of departure,
I used Marmugi’s databases of Danish,
Norwegian, Swedish and Finnish Literature
(for Finland-Swedish writers), relying on the
internet browset’s search function to extract
translations published in the relevant period.
I then compared the information provided
by Marmugi with the SBN database. If
Marmugi’s data disagreed with those presentin
the national union catalogue, I generally relied
on the latter. The next step was to search the
SBN to see if Marmugi had included all Italian
translations of the authors he had listed. 1
also searched the national database to check
if there were any Italian titles containing the
or “svedese.”

bl

words “danese”, “norvegese”

indication of the source language from which the
target text is translated may change over time, and
names of translators may be added or removed
from the paratext. See Appendix A for examples of
changes of paratextual classification.

6 See Lagerlof 1910.

7 Pym 1998, 60-65.
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The appearance of one of these terms in a
title (as elements of the paratext carried over
into the library catalogue) could indicate
that the ultimate source text of the book in
question was a Scandinavian one.”® Finally, I
checked Marmugi’s data against Berni’s and
Bonafede’s bibliographies. For every book I
included in the corpus, I indicated the entry
number allotted to the publication by the
Bollettino. For the most part it was possible
to extract the entry number directly from the
SBN, but in some cases it was necessary to
consult the printed volumes of the periodical
available at the National Central Library of
Rome.

On some occasions, Marmugi recorded
translations that were not listed in the national
bibliography. There was thus not a complete
overlapbetweenthebookseffectivelypublished
in Italy in the period and those registered by
the National Central Library of Florence.
This should not, however, be taken to suggest
that there was a large body of unregistered
book production in Italy at the time, since the
figures provided by the Bo/lettino are generally
considered to constitute a sufficient basis for
estimating the overall scope of national book
production.”” Nevertheless, the number of
books in the research corpus not listed in the
national bibliography is surprisingly high. I
have included these “invisible” translations in
the research corpus while specifying that they
were not listed by the Bo/lettino.

b) Structure of the research corpus

The research corpus consists of the
bibliography appendixed to the article
(Appendix A). As mentioned above, it
spans the period from 1886 to 1955, thus
covering seventy years of the external

% This procedure yielded one surprising result, name-

ly the anti-British propaganda pamphlet titled Lozn-
dra sotto il fuoco della V. 1, published by Mondadorti in
1944 (when the publishing house had fallen into the
hands of the Italian Social Republic) and allegedly
authored by a Swedish journalist named Alfons
Rangholm. There is, however, reason to doubt that
this person ever actually existed.

history of book-form Italian translations of
Scandinavian literature, and consists of nine
headings: Author(s), Target Language Title(s),
Publisher, Source ILanguage, Mediating
Language, Price, Translator(s), Reprint(s) and
Entry Number. Some titles are furthermore
provided with an asterix (*¥). In Appendix B,
the translated authors are listed according to
source language.

The first heading is the author’s name.
The name is entered as it is spelled in a
Scandinavian language. The bibliographies
thus do not register the various Italianized
versions of the names of Scandinavian
authors (e.g  Giovanni/Gianni Cristiano
Andersen, Enrico/Enryk Ibsen, Sevetrino
Kierkegaard, Giovanni Joergensen etc.). If a
book was published under a pseudonym, the
corpus registers this name rather than the
writer’s original name (e.g. the corpus lists
Jens Anker instead of Robert Hansen).”” In
some instances, books include works by two
authors, and in these cases the names of both
contributing authors are recorded. However,
I have included only books that have as their
primary author a Scandinavian-language
writer, a fact which leads me to eschew
thematic collections such as a collection
of four Nobel-prize winners including
Selma Lagerlof,”! of various fairytale writers
(Andersen, Grimm, Perrault)’”® or of multiple
religious writers addressing a single topic
(Jotgensen, Huysmans, Coppée). "

The second heading is dedicated to the
TL title(s). Both in cases of books containing
works by more than one author and of books
containing more than one work by the same
author (e.g. more than one drama by Henrik
Ibsen or August Strindberg), the titles of all

works are recorded.

% Borruso 1983, 82, n. 1.

" Robert Hansen (1883-1957) published a seties of
crime novels under the pseudonym Jens Anker in
the first part of the 20™ century. Hougaard 1996,
15-16.

" Galsworthy 1934.

2 Andersen 1955.

7 Cojazzi 1929.
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The third heading is the publisher’s
name, whereas SL in the fourth heading
stands for (ultimate) source language. The
bibliography does not indicate potential
Italian misconceptions as to the language of
the source-text.”* It also does not distinguish
between New Norwegian and Bokmal, listing
both languages as ‘Norwegian.” Obviously,
potential difficulties arise in the classification
of the language of certain Norwegian authors
such as Ibsen. The bibliography considers
the source language of Ibsen’s works to be
Norwegian even though it could be argued
that he wrote in Danish.”

ML, the fifth heading, stands for mediating
language, i.e. the language through which the
ultimate source text may have been mediated
to the ultimate target language (e.g. Danish
to German/French/Volapik to Italian).” In
principle, ascertaining whether a translation
is indirect — an indirect translation being
defined as “any translation based on a source
(or sources) which is itself a translation into
a language other than the language of the

”77 _ is not a

original, or the target language
task for external translation history because
it is a question that can normally only be
fully resolved through textual analysis.” In
some cases, however, the paratext explicitly
states that a given translation is an indirect
translation. Whereas one should probably
be extremely wary of trusting claims about
directness made in paratexts,” it is assumed
here that claims of indirectness — a claim
carried over for the most part into library
catalogues — correspond to the truth. The
bibliography records all cases of explicitly
indicated indirectness and thus does not
mention cases of translation indirectness that

™ Andersen’s fairytales are sometimes indicated as

having been translated from the “original” Swedish
version. Berni 2007, 69.

On Ibsen’s language, see Falkenberg 2000.

To describe the chain of languages and texts in-
volved in indirect translation I rely on the termi-
nology recently proposed by Alessandra Assis Rosa
et al. 2017, 115: “the ultimate ST/SL > mediating
text/language > ultimate TT/TL.”

75

scholars have identified on the basis of textual
analysis.*

The sixth heading is the price of the book.
The Bollettino only recorded the price when
it was printed on the cover, so it was not
possible in all cases to find out how much a
given book cost. According to Ferme, in the
interwar period most readers could afford a
book that cost less than L. 4, whereas books
priced between L. 5 and L. 10 were already
too expensive for the average reader. Books
that cost more than L. 10 were comparable to
present-day luxury editions.*

The seventh heading is dedicated to the
name(s) of the translator(s). Where possible,
full name(s) are provided. In some cases, the
names of translators were removed from
or added to the paratext when the book
was reprinted. I provide the name(s) of the
translator(s) as it/they appears on the first
impression of the book and indicate in a
footnote if there were any changes in crediting
translators when the book was reprinted.
In cases of pseudo-originals/unmarked
translations, the translator’s name is recorded
as Anon.

The ecighth heading indicates reprints.
Although this study sets out to discover if
there was a significant rise in the number of
new translations from 1918 to 1940, figures for
reprints are recorded for the purposes of future
research since they testify to the commercial
viability of a given text as well as the fact that the
publisher might have considered this particular
text a safe bet in an uncertain political climate.*
The term ‘reprint’ in this case indicates a new
impression of a text which had already been
published. The reprint and first impression are
part of the same edition and, as regards textual

T Kittel & Frank 1991, 3; quoted from Marin-Lacarta
2017, 135.

8 Rosa et al. 2017, 125.

7 Ringmar 2012, 143; Matin-Lacarta 2017, 138.

8 See e.g Ciaravolo 2018, 72-76; Wegener forthco-
ming,

81 Ferme 2002, 50.

In tracking patterns of importation of foreign lit-

erature in Nazi Germany, Kate Sturge finds that an
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make-up, in principle the reprint is identical
to the first impression.*” In reality, changes
of wvarious kinds may have been introduced
into the reprint, but textual analysis would be
required to verify the existence and extent of
any such modifications.

I regard a translation as a reprint if a
previous translation by the same translator
already exists. I also consider a text a reprint
if the translator is the same but the issuing
publishing house is different than the one
which first brought the translation onto
the market,* although this is admittedly a
somewhat loose use of the term ‘reprint’
because generally for a text to be considered
a reprint it must be printed from the same
plates as the first impression. The number
of reprints listed is undoubtedly significantly
lower than the reality, since the research
corpus only includes reprints recorded by
CUBI. This catalogue ended in 1957, so the
corpus only includes reprints issued before
this year. Furthermore, the data on reprints
provided by CUBI are undoubtedly somewhat
distorted, because the catalogue does not, for
example, list any of Mondadori’s reprints
despite the fact that some titles were issued
many times, whereas, in contrast, it does
record the reprints issued by Attilio Barion,
a Milanese publisher specializing in cheap
editions of modern masterpieces.®

An asterisk (*) indicates that the first
impression was published before 1886 and
that the book listed in the bibliography is a
reprint. For this reason, it is not to be counted
in the final enumeration of translations.

The ninth heading is the entry number of
the first impression of the given translation,
according to the Bollettino.*

increase in the number of reprints suggested in-
creased caution on the part of publishers keen to
avoid the risks of pre- and post-publication censor-
ship procedures. Sturge 2004, 58.

For the technical terms used to define the relation-
ship between different copies of the same work,

see Gaskell 1995.

83

Italian  translations of ~ Scandinavian literature,
1918-1940

To return to the research question driving
this article, was there in fact a boom in Italian
translations of Scandinavian literature in the
interwar period? Did Scandinavian literature
prosper numerically in Italian translation?

The research corpus comprises 574
ITtalian translations of Scandinavian literature
published in the period between 1886 and
1955 (excluding reprints). The data were
first plotted onto a graph representing the
diachronic distribution of translations. This
figure shows that there were various peaks in
the translation flow from Scandinavia to Italy
over the years (see Graph 1). After a period
with few or no translations (for instance, in
1890 and 1891) the first peak occurred in 1894
(14 translations). The next peaks took place in
the interwar period, in 1929 and 1933 (with 18
and 19 translations, respectively). However,
the rise in Italian translations of Scandinavian
literature truly culminated during the last
years of the Second World War, reaching its
apex in 1945 (35 translations). The number
of translations diminished radically in the
immediate post-war period only to begin to
rise again in the early 1950s. The year 1954
thus proved fertile for the transmission
of Scandinavian literature to Italy (29
translations).

The data were also arranged in a table
showing the average number of translations
published per year, in five-year increments.
These average values smooth out the peaks
while making general increases or decreases
in the volume of translations more apparent.

The number of translations doubled in the
first half of the 1930s as compared to the first

8 An example is Giacomo Prampolini’s translation of

Knut Hamsun’s 1cforia, which was first published
in 1925 by Giuseppe Morreale and later (in 1938)
released by Corbaccio.

8 On Attilio Barion, see Brambilla 1997.

8 In some cases, howevet, the Bolettino does not reg-
ister the first impression, only a later reprint.
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Graph 1. Number of book-form Italian translations of Scandinavian Literature, 1886-1955.

Years 1886-1890 | 1891-1895 | 1896-1900
Average 0.8 5.4 3.6

Years 1921-1925 | 1926-1930 | 1931-1935
Average 6.8 10.8 13.8

1901-1905 | 1906-1910 | 1911-1915 | 1916-1920
3.0 6.2 5.4 24
1936-1940 | 1941-1945 | 1945-1950 | 1951-1955
7.8 18.2 11.0 19.6

Table 1. Number of book-form Italian translations of Scandinavian Literature, 1886-1955.

half of the preceding decade, but this boom
faded out in the latter part of the 1930s, at
which point the average returned to almost
the same level as the early 1920s. The figures
also clearly show that the war period was
particularly important for the transmission of
Scandinavian literature to Italy, with an average
of 18.2 translations published per year from
1941 to 1945. Furthermore, they suggest that
the early 1950s was not exactly a moment of
stagnation; rather, it was a productive period
in which the average actually surpassed the
level characterizing the first part of the 1940s.

The data would thus seem to answer the
research question in the affirmative: there
was indeed a boom in Italian translations
of Scandinavian literature in the interwar
period. And yet, this ‘yes’ also entails some
reservations. Contrary to what has been
claimed by scholars in the past, in terms of
the numerical output of translations it was

actually the last two years of the Second
World War that proved most important.

As regards the interwar period, it is
interesting to observe that 1929 was the
breakthrough year for Scandinavian literature
in Italian translation. According to Mario
Rubino, 1929 was also an important year
for contemporary German literature, just as
it was the year, according to Luisa Mangoni,
that marked the beginning of the decade
of translations. After the mid-1930s, output
declined and reached a low point of only three
Italian translations of Scandinavian published
in 1940 (of works by Knut Hamsun, Sigrid
Undset and Seren Kierkegaard, respectively).
To some degree at least, we might explain
this decline as a general petering-out of
the country’s translation fever after 1936.
According to Mangoni, Italy’s
enterprise, among other developments,
served to shift a part of the interests of the

colonial
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confused young generation towards the war;
Fascist censorship imposed more and more
restrictions and the racial laws introduced in
1938 also narrowed cultural hotizons.*’

There is, however, another important lesson
to be learnt from the bibliographic data. If
Scandinavian literature was a niche literature
in Italy, as Edoardo Esposito suggests, and
as a quick glance at the pages of the Index
Translationum would indeed confirm, then even
small variations in the publishing of translations
will result in booms and falls, increases and
decreases. A boom may have been caused by
publishing houses “flooding” the Italian market
with translations. The first peak identified in
1894 was therefore caused by the publication
of 11 translations of Henrik Ibsens plays
by two different publishing houses, Fratelli
Treves and Max Kantorowicz.*®* The same
phenomenon was repeated several times: the
peak of 1929 was partly due to the publishing
house Delta, established by Gian Dauli (1884-
1945) and specializing in cheap editions of
modern masterpieces, issuing no less than six
translations of Scandinavian literature (of works
by Selma Lagerlof, Karin Michaélis, Jonas Lie
among others);* in 1944 Rosa e Ballo published
five plays by August Strindberg,” while Genio
brought out no less than 12 translations of
H. C. Andersen’s fairy tales in 1945, with each
book containing only a few tales.

The many translations of H. C. Andersen
issued by a few publishing houses (e.g. Gino
Conte, Celi and others) also explain why
this research corpus depicts the 1950s as a
relatively fertile period for Italian translations
of Scandinavian literature. If the multiple
Andersen publications were to be removed
from the corpus, resetting the filter to
include only translations of contemporary
Scandinavian literature, the 1950s would

¥ Mangoni 2004, 18.

8 See D’Amico 2013 regarding the introduction of
Ibsen’s plays in Italy.

8 On Delta see David 1989, 35; Marchetti 2014.

appear in a less positive light, as claimed by
Bruno Berni. However, to exclude translations
of Andersen from the bibliography would
undoubtedly be quite a disastrous choice.
Translations of the Danish poet’s works
were published regularly over the entire
time span from 1886 to 1955. Of the entire
corpus, translations of Andersen account
for approximately 100 titles, that is, neatly
one-fifth of all the translations published.
To remove the most frequently translated
author from the corpus would result in a
distorted picture of the translation flow from
Scandinavia to Italy.

However, it would be possible to extract Ita-
lian translations of contemporary Scandinavian
literature in the interwar period from the rese-
arch corpus and consider this body of work se-
parately. Such a sub-corpus could, for example,
serve as a basis for exploring whether the deci-
sion to publish a given Italian translation was
conditioned by the existence of translations of
the same work in French or German. It could
be an index of the semi-peripheral position of
Italian in the world language system if Italian
translations were found to systematically follow
French or German ones in time.”

Why did the number of Italian translations
peak during the war period? To answer this
question it is necessary to divide the period
into two parts: 1940-1943 and 1944-1945.
The first covers the last years of Mussolini’s
government while the second corresponds to
the complex years of transition from Fascism
to liberation when Italy was divided in two,
occupied by foreign troops and the scene of a
violent civil war.

Apart from the low point of 1940, the
first period is not numerically significant.
There were neither very few nor very many
translations issued in the 1941-1943 timespan

% On Rosa ¢ Ballo’s Strindberg translations, see
Ciaravolo 2018.
o Heilbron 2000, 16.
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as compared with the late 1930s (1941: 11
translations; 1942: 13 translations and 1943:
seven translations). There was, however, a
significant change of emphasis in the content
of the publications. For the first time, several
translations of Danish crime stories — written
by Carlo Andersen (1904-1970), Jens Anker
(1883-1957), Niels Meyn (1891-1957), and
Otto Schrayh (1888-1956) respectively — were
brought out in Italy.””

Of the total number of six translations
of crime novels issued in 1942 and 1943,
four had been translated from German,
as openly declared by the paratexts. These
translations most likely served as stand-
ins for the translations of Anglo-American
crime novels that had flourished in Italy
in the 1930s.” By explicitly declaring their
status as indirect translations from German,
these texts furthermore seemed to signal
that they had also been allowed to circulate
in the literary space of Nazi Germany. In
reality, however, three of the translations had
actually been issued by the Swiss publishing
house A. Miiller, while the fourth — Jens
Anker’s Die Rache, published in Hamburg in
1922 — dated from the period before the rise
of Nazism. By paratextually stating that they
were indirect translations from German, the
Italian translations of Danish crime stories
feigned a literary dependence on Italy’s great
ally, which, on closer scrutiny, did not exist.

The translations of Danish crime fiction
would seem to confirm Mario Rubino’s
observation that “as the course of the war
progressively blocked international literary
circuits, the series dedicated to foreignliterature
took on a strange appearance.””* As publishers
could no longer issue translations of works by
Jewish writers and only with difficulty publish

2 On the introduction of Danish crime fiction in

Italy, see Berni 2012b.

Translator Giuliana Pozzo’s lukewarm readet’s re-
port on Niels Meyn’s novel Mysteriet i Sandkroen,
translated into Italian in 1942 as _Appuntamento
all’albergo del lido, preserved by the Arnoldo and Al-
berto Mondadori Foundation in Milan, would seem

93

works by writers from countries with which
Ttaly was at war, they were forced to find other
sources of translations and turned their gaze
towards works “by authors from countries

”95 or works

which were considered ‘friendly
by authors from countries that were either
neutral or occupied by the Germans.

Rubino somewhat ungraciously compares
the “Danish, Hungarian and Norwegian
authors of novels set in exotic backgrounds”
to the coffee substitutes and wooden clogs
people were forced to make due with because
the genuine products from the interwar period
were no longer available.” He also obsetrves
that the names of the translators proved
that books in less-common languages were
translated from the German editions. This
study’s research corpus supports Rubino’s
observation as regards crime fiction, but not
as concerns novels with a so-called “exotic
setting.”” Scandinavian novels depicting the
outskirts of the Nordic world (by William
Heinesen, Hedin Bru and Jorgen-Frantz
Jacobsen) or the ancient Nordic past (by Frans
G. Bengtsson) were all translated by translators
proficient in the Scandinavian languages.”’

The publication of the former three
novels is a distinctive feature of the 1940-
1943 period. For the first time ever, three
great Faroese writers made their appearance
on Italy’s literary scene. There may have been
various reasons behind the choice to pick
these authors for Italian translation; they could
have been selected because they belonged to
and wrote about a world that was historically
and/or geographically far removed from
contemporary war-torn Europe, or because
their works — this would be the special case
of William Heinesen’s Noatun (1938), a novel
about how a group of poor fishermen settles

to confirm that Danish crime novels primarily had
a substitutive function. Wegener 2018, 41.

% Rubino 2010, 170.

% Fabre 2007, 44.

% Rubino 2010, 171.

77 Wegener 2018, 40.
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in a barren part of the islands and, in the face
of various difficulties, founds a new village —
could be seen as expressing the same belief
in the moral healthiness of rural life” that
Fascism also promoted (witness the regime’s
policy of ruralization, internal colonalization
and land reclamation duting the 1930s).”
The neutrality of Sweden might have
made Swedish writers seem well-suited to
serve the purposes of TFascist propaganda.
As mentioned above, 1 searched the national
database to checkif there were any Italian titles
containing the words “danese”, “norvegese”,
or “svedese.” This procedure yielded one
surprising result, namely the anti-British
propaganda pamphlet titled Londra sotto il fuoco
della 1. 1, published by Mondadori in 1944
— when the publishing house had fallen into
the hands of the Italian Social Republic — and
allegedly authored by a Swedish journalist
named Alf Rangholm. There is, however,
reason to doubt that this person ever actually
existed and the book is most probably a
pseudo-translation. By presenting the book
as a translation from Swedish, the unknown
producer of the text sought to grant an air
of impartiality to the idea that Britain was on
her knees and soon to capitulate under the
Germans’ heavy bombing of London.'"
Numerically, the last two years of the war
were very important for the transmission of
Scandinavian literature to Italy. The significant
increase in translations probably reflects a

% Giacomo Prampolini wrote a reader’s report on

Noatun in which he emphazised that “il significato
fondamentale del romanzo ¢ che soltanto il lavoro
agricolo innalza, in certi ambienti geografici e sociali,
I'uomo, lo arrichisce anche nell’animo, sottraendolo
agli ozi forzati, ai sussidi per mancato imbarco, etc.
Ma tale significato scaturisce dall’intera vicenda, non
gia da considerazioni dottrinarie; 'autore, che ¢ in-
dubbiamente un ottimo narratore, si limita a effigiare
persone, fatti, luoghi, con omerica semplicita” (the
underlying meaning of the novel is that only agti-
cultural work, in certain geographical and social en-
vironments, elevates man; it entiches him even in his
soul and rescues him from forced idleness, financial
support when the fishermen are not taken on bo-
ard, etc. But this meaning stems from the story it-

general increase in book production in Italy in
this period. Scholars have pointed out that one
of the effects of the end of Fascism and the
war was a flourishing of editorial initiatives.'""
Many of the publishing houses that saw the
light in these years were short-lived, but their
publishing repertoires revealed a profound
desire for cultural and political renewal
of the country. Within the field of Italian
translations of Scandinavian literature, Rosa
e Ballo’s publication of August Strindberg’s
chamber plays'” or Frasinelli’s publication
of Marxist writer Hans Kirk’s novel Fiskerne
(1928), for example, could be said to express
such a desire for rebirth and reconstruction.
Paolo Colombo, the Italian translator of
Kirk’s novel, even dedicated his translation to
his deported Jewish relatives, comparing their
faith in God to that of the humble fishermen
portrayed by Kirk.'”?

Conclusions and future research

This article has demonstrated that there was
indeed an upsurge in Italian translations
of Scandinavian literature in the late 1920s
and early 1930s. The interwar years were
undoubtedly important for the transmission
of Scandinavian literature to Italy.

This study has also shown, however, that
the last two years of the Second World War
were actually more important in terms of
output viewed in purely numerical terms. The
significant upsurge in translations during this

self, and not from any doctrinal considerations; the
author, who is undoubtedly an excellent storyteller,
limits himself to portraying people, facts, and places,
with Homeric simplicity). Reader’s report available
at: <www. fondazionemondadori.it>

% Caprott 2007; Frandsen 2006.

1% Although not included in the research corpus, Katrl
Olivecrona’s essay L.” avvenire dell'Europa... con I'Inghil-
terra o con la Germania? (1941) is another example of
how Fascist observers tried to present anti-British
opinions as “neutral” by referring to the neutrality
of Sweden and presumably, therefore, of Swedes
more generally.

100 Turi 1997, 383-391; Forgacs 2000; 153.

192 See Ciaravolo 2018.

105 Colombo 1945, xv.
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period seem to be part of a general upsurge of
publishing activity at the time, characterized
as it was by a rejoicing in the freedom from
censorship and a belief in the possibility and
necessity of moral reconstruction after the
fall of the Fascist regime.

On the basis of Armin Paul Frank’s work,
Hanna Pigta has recently developed a model
for studying external translation history. She
proposes to analyze translation data by asking
five key questions: “what was translated and
why?”, “how was it translated and why?”,
“who translated and why?”, “where were
translations produced and why?” and “when
was it translated and why?”. The research
corpus compiled here makes it possible
to answer the first component of all these
queries, but to answer the second part it would
be necessary to consider wider contexts such
as the Italian literary polysystem, translators’
biographies, publishers’ profiles and the
political history of the country. The inclusion
and description of these contexts are beyond
the scope of this article, given that it is focused
on answering a specific research question and,
in doing so, sets out to provide the necessary
archaeological grounding for understanding
the external history of Scandinavian literature
in Italian translation.

Translations were undoubtedly important
in interwar Italy but, as mentioned above,
there were other kinds of cultural interactions
between Scandinavia and Italy as well. The
importance of this period surely lies not only
in the sheer volume of translations, but also
in the publication of literary histories and
the institution of language learning at the
university level. Translations are not the only
barometer of relations between cultures,'®
and to achieve a deeper understanding of
the interwar period one would undoubtedly
need to supplement research on the external
history of Italian translations of Scandinavian

104 D’hulst 2012, 141.
1 E.g. Pigta 2012; Rosa ¢z al. 2017; Marin-Lacarta

literature with a study of not only internal
history but also other kinds of transfer
products (e.g. literary histories) and transfer
activities (e.g. language learning).

As Tortorelli and others have noted, Italy
after the First World War was home to a
lively debate about translations, the figure of
the translator and the inclusion of foreign
authors in publishers’ series. However, one
of the bibliographic resources used in this
article, the Index Translationnm, indicates
that this debate might not have been an
exclusively Italian phenomenon. The creation
of this world bibliography in 1932 can be
seen as the expression of a general interest
in mapping translation flows, homogenizing
national bibliographies, rendering the work of
translators more visible and drawing attention
to translations as a means of establishing
intercultural understanding. It would be
interesting to put the Italian debate about
translators and translations into perspective
by comparing it to the discussions which, as
evidenced by the creation of the Index, must
have taken place during the interwar period in
other countries as well.

In addition to answering a specific
research question and furnishing data for
future studies of the external history of
Scandinavian literature in Italian translation,
this research corpus can also provide data
for other branches of translation studies. For
instance, translation indirectness tremained
an understudied topic for many years, but
recently there has been increased interest in
exploring this phenomenon.'” The corpus
lists all the texts over a period of seventy
years whose paratexts indicated their status as
indirect translations. While translation studies
scholars have often focused on the tendency
to conceal certain elements such as the
translational status of the text or the fact that
the text is an indirect translation, there are

2017.
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currently no in-depth studies exploring why
some texts are not only declared translations
but declared translations of translations. The
bibliography attached to this article furnishes
a sub-corpus to explore this phenomenon in
greater detail.

Furthermore, the bibliography shows
that retranslations — a retranslation being
defined as “a second or later translation
of a single source text into the same target

71— were quite frequent in the

language
interwar period. The corpus presents four
translations of Knut Hamsun’s Su/t (1890),
three almost contemporaneous translations
of J. P. Jacobsen’s Niels Lyhne (1880) and
two contemporaneous translations of Sigrid
Undset’s aaren (1914), for example. There
could be several general explanations for
several translations of the same source text
to appear on the Italian market in this period.
The above-mentioned works were free of

copyright restrictions because originally issued
before 1921'"" and thus cheap to publish;

196 Koskinen & Paloposki 2010, 294.
7 Ferme 2002, 47-48 (note 15).

furthermore, two of the writers — Hamsun
(1920) and Undset (1928) — had received the
Nobel Prize for Literature, so they would have
seemed a safe bet for publishers. Additionally,
the Italian book industry lacked coordination,
so different publishers often published the
same foreign writers and occasionally even
the same works.'®

By revealing the high frequency of
retranslations, however, the bibliographic
data also prompts us to examine the
intertextual relations existing between the
various translations of the same source text.
This could be an important example of how
external translation history can pave the way
for enquiries pursued as part of internal
translation history.

Anna Wegener

Amanuensis

Accademia di Danimarca
wegener@acdan.it
annawegener@hotmail.com

1% Mangoni 1994, 626.



ITALIAN TRANSLATIONS OF SCANDINAVIAN LLITERATURE IN THE INTERWAR PERIOD 199

BIBLIOGRAPHY

General Works

CUBI (Catalogo cumulativo 1886-1957 del Bollettino delle pubblicazioni italiane ricevute per diritto di stampa)
Bollettino delle pubblicazioni italiane ricevute per diritto di stampa, 1886-1955

Index Translationum, July 1932-January 1940
Oxford English Dictionary (OED)

Albonetti, P. (a cura di)
1994 Non c’e tutto nei romanzi. 1eggere romanzi stranieri in
una casa editrice negli anni "30, Milano.

Andersen, H. C.
1955  Clera una volta: Novelle di Andersen, Grimm, Per-
rault, trans. by I. Cotogni, Roma.

Antonello, A. (a cura di)
2015 Come il cavaliere sul Lago di Costanza. Lavinia Mag-
gucchetti e la cultura tedesca in Italia, Milano.

Barrale, N.
2011 “La nuova donna. I romanzi tedeschi al femmi-
nile nell’Ttalia fascista”, Tradurre n. 1, available

at: <www.rivistatradurre.it.> Website accessed
5 December 2018.

Barrale, N.
2012 Le traduzgioni di narrativa tedesca durante il fascismo,
Roma.

Berni, B.
1999 Letteratura danese in traduzione italiana. Una biblio-
grafia, Pisa & Roma.

Berni, B.
2007 “Hans Christian Andersens nye italienske
Kleder”, Studi Nordici 14, 67-71.

Berni, B. (a cura di)
2012a Dai Gesta Danorum alla scena del crimine, Milano.

Berni, B.

2012b ““Un romanzo di provenienza insolita’. Il giallo
danese contemporaneo in Italia”, Studi Germani-
i 1, 69-80.

Berni, B.

2013  “Traduzioni italiane di letteratura danese. Un
panorama.” In: Serensen, G. & Zocchi, M. A.
(a cura di), L'Ttalia in Enropa. Italia e Danimarca,
(Analecta Romana Instituti Danici. Supplementum
XLIV), Roma, 129-137.

Berni, B.
2018  ““A real Ultima Thule’: Giuseppe Gabetti and

Scandinavian Literature in Italy”. In Berni, B. &
Wegener, A. (eds.), Translating Scandinavia: Scan-
dinavian Literature in German and Italian Transla-
tion, 1918-1945, (Analecta Romana Instituti Danici.
Supplementum 1.), Roma, 85-91.

Bonafede, C. Wi,
1981 La Norvegia in Italia, Oslo.

Borruso, E.

1983 “Aspetti della nascita dell’industria editoria-
le”. In: Editoria e cultura a Milano tra le due guerre
(1920-1940). Milano 19-20-21 febbraio 1981. Atti
del convegno, Milano, 78-86.

Brambilla, C.

1997 “Attilio Barion: I'impegno della divulgazione
delle edizioni popolati”. In: Marchetti, A. G. &
Finocchi, L. (a cura di), Stampa e piccola editoria tra
le due guerre, 18-27.

Caprotti, F.

2007 “Destructive creation: fascist urban planning,
architecture and New Towns in the Pontine
Matshes”, Journal of Historical Geography 33/3,
651-679.

Cembali, M.E.

2006 “I traduttori nel Ventennio fascista fra autocen-
sura e questioni deontologiche”, inTralinea vol.
8, available at: <wwwintralinea.org/archive/
article/I_traduttori_nel_Ventennio_fascista.>
Website accessed 28 August 2017.

Ciaravolo, M. ¢z al. (a cura di)
1999 Dal mondo delle saghe a quello di Sofia, Milano.

Ciaravolo, M.

2018 “The First Edition of Strindberg’s Chamber
Plays in Italian (1944): Indirect Translation
and Cultural Reconstruction after Fascism”.
In: Berni, B. & Wegener, A. (eds.), Translating
Scandinavia: Scandinavian Literature in ltalian and
German Translation, 1918-1945, (Analecta Romana
Instituti Danici. Supplementum 1.), Roma, 59-81.



200 ANNA WEGENER

Cojazzi, A. (a cura di)
1929 Don Bosco. Joergensen, Huysmans, Coppée. Trittico a
cura di D. A. Cojazzi, Torino.

Colombo, P.
1945 “Prefazione”. In: Kirk, H., I pescatori, Totino.

Culeddu, S.

2018 “The Finder of Hidden Ttreasures: Giacomo
Prampolini as a Mediator of Scandinavian Lite-
rature and His Translations of Pir Lagerkvist”.
In: Berni, B. & Wegener, A. (eds.) Translating
Scandinavia: Scandinavian Literature in Italian and
German Translation, 1918-1945, (Analecta Romana
Instituti Danici. Supplementum 1.), Roma, 93-107.

D’Amico, G.
2013 Domesticating 1bsen for Italy: Enrico and Icilio Polese’s
1bsen Campaign, Torino & Bari.

David, M.
1989 Gian Daunli. Editore, traduttore, critico, romanziere,
Milano.

Decleva, E.
1993 Mondadori, Torino.

D’hulst, 1.

2012 “(Re)locating translation history: From assu-
med translation to assumed transfer”, Transia-
tion Studies 5/2., 139-155.

D’hulst, L.

2013  “Assumed translation”. In: Gambier, Y. & van
Doorslaer, L. (eds.), Handbook of Translation Stu-
dies vol. 4, Amsterdam, 7-11.

Dunnett, J.

2002 “Foreign Literature in Fascist Italy: Circulation
and Censorship”, TTR: ftraduction, terminologie,
rédaction 15/2, 97-123.

HEspoito, E. (a cura di)
2004  Le letterature straniere nell’ltalia dell’entre-deux-
guerre, Lecce.

Esposito, E.
2009 Maestri cercando. 1] giovane Vittorini e le letterature
straniere, Milano.

Even-Zohar, 1.

2004 “The position of translated literature within
the literary polysystem”. In: Venuti, L. (ed.), The
Translation Studies Reader, New York & London,
198-204 (essay first published in 1978).

Fabre, G.
1998 L'elenco. Censura fascista, editoria e autori ebrez, Totino.

Fabre, G.
2007  “Fascism, Censorship and Translation”. In: Bil-

liani, E (ed.), Modes of Censorship and Translation,
London & New York, 27-59.

Falkenberg, I.

2000 “Ibsens sprak”, Spriknmyst 1-2, available at:
<www.sprakradet.no/Vi-og-vart/Publikasjo-
ner/Spraaknytt/Arkivet/Spraaknytt_2000/
Spraaknytt_2000_1_2/Ibsens_spraak/.> Web-
site accessed 1 September 2017.

Ferme, V.
2002 Tradurre ¢ tradire. La traduzione come sovversione cul-
turale sotto il Fascismo, Ravenna.

Forgacs, D.
2000  Llndustrializzagione della cultura italiana (1880-
2000), trans. by E. Alessandrini, Bologna.

Frandsen, S. B.
2006 Syd for Rom. Kanpen nod de pontiske sumpe, Koben-
havn.

Frank, A. P.
1990 “Forty Years of Studying the American-Ger-
man Translational Transfer: A Retrospect and

Some Perspectives”, Amerikastudien/ American
Studies 35/1, 6-20.

Frank, A. P.

2004 “Translation Reearch from a Literary and Cul-
tural Perspective: Objectives, Concepts, Scope”.
In: Kittel, H. ef al. (eds.), Ubersetzung. Translation.
Traduction, Betlin, vol. 2, 790-851.

Galsworthy, J. ez al.
1934 I Farisei, Milano.

Gaskell, P.
1995 A New Introduction fo Bibliography, Delaware.

Genette, G.
1997 Paratexts: Thresholds of Interpretation, trans. by J.
E. Lewin, Cambridge.

Heilbron, J.
2000  “Translation as a cultural world system”, Perspec-
tives 8/1, 9-26.

Hougaard, P.

1999 “Om knaldromaner, foljetoner og kolportage-lit-
teratur i Danmark”. In: Philipson, L. (ed.), Boger,
sanmlinger, historier - en antologi, Kobenhavn, 7-37.

Kittel, H. & Frank, A. P.
1991 Interculturality and the Historical Study of Literary
Translations, Betlin.

Kjoller, M.

1997  “Spor af Holberg i Italien: En venetiansk Niels
Klim?”, Magasin fra Det Kongelige Bibliotek 12/2,
3-12.



ITALIAN TRANSLATIONS OF SCANDINAVIAN LLITERATURE IN THE INTERWAR PERIOD 201

Koskinen, K. & Paloposki, O.

2010 “Retranslation”. In: Gambier, Y. & van Door-
slaer, L. (eds.), Handbook of Translation Studies,
Amsterdam, vol. 1, 294-298.

Koster, C.

2002 “The translator in between texts: on the textual
presence of the translator as an issue in the me-
thodology of comparative translation descrip-
tion”. In: Riccardi, A. (ed.), Translation Studies:
Perspectives on an Emerging Discipline, Cambridge,

24- 37.

Lagerlof, S.

1910 La leggenda di Gista Berling: romanzo svedese, Mila-
no.

Lesca, G. (a cura di)
1927  La Norvegia e la sua pesca: relazgioni di cultura e com-
mercio tra Italia e Norvegia, Firenze.

Lilliestam, A.

1992 “Astrid Ahnfelt — foresprikare for svenskt kul-
turutbyte med Italien,” Personbistorisk tidskrift
vol. 88, 10-22.

Mangoni, L.

1994 “Civilita della crisi. Gli intellettuali tra fascismo
e antifascismo”. In: Swria dell’ltalia repubblicana,
Torino, vol. 1, 617-718.

Mangoni, L.

2004 “II decennio delle traduzioni”. In: Esposito, E.
(a cura di), Le letterature straniere nell'Italia dell'en-
tre-deux-guerres, Lecce, 11-21.

Marchetti, M.

2007 “Un provinciale cosmopolita. Gian Dauli tra-
duttore, editore, editor tra le due guerre”, Tra-
durre n. 7, available at: <www.rivistatradurre.
it/2014/11/un-provinciale-cosmopolita/.>
Website accessed 18 December 2018.

Marin-Lacarta, M.

2017 “Indirectness in literary translation: Methodolo-
gical possibilities”, Translation Studies 10/2, 133-
149.

Melozzi, 1.

2011 “Il Bollettino: il passato del nostro presente”, S7o-
ria della Biblioteca Nazionale Centrale Firenge, avai-
lable at: <stotia.bncf.firenze.sbn.it/passato-2/
il-diritto-di-stampa-e-linformazione-bibliogra-
fica/larchivio-nazionale-del-libro-il-diritto-di-
stampa/.> Website accessed 18 January 2019.

Moller, Sv. .
1974  Bidrag til H. C. Andersens Bibliografi. I wrker af H.
C. Andersen oversat il italiensk, V1, Kobenhavn.

Olivecrona, K.

1941 L avvenire dell’Enropa... con !Inghilterra o con la
Germania? Nel gindizio di uno scrittore imparziale,
Roma.

Paloposki, O.

2018 “The Missing Needle: Bibliographies, Transla-
tion Flows and Retranslation”. In: Berni, B. &
Wegener, A. (eds.), Translating Scandinavia: Scan-
dinavian Literature in Italian and German Transla-
tion, 1918-1945, (Analecta Romana Instituti Danici.
Supplementum 50), Roma,15-28.

Pavese, C.
1951 La letteratura americana e altri saggi, Totrino.

Pedulla, G.

1997  “Gli anni del fascismo: imprenditoria privata e
intervento statale”. In: Turi, G. (a cura di), S7oria
dell’editoria nellltalia contemporanea, Firenze, 341-
382.

Pieta, H.

2009 “Portuguese Translations of Polish Literature
Published in Book Form: Some Methodologi-
cal Issues”. In: Azadibougar, O. (ed.), Transla-
tion Effects’. Selected Papers of the Cetra Research
Seminar in Translation Studies 2009, available at:.
<www.arts.kuleuven.be/cetra/papers/files/
hanna-pieta-portuguese-translations-of-polish.
pdf.> Website consulted 18 December 2018.

Picta, H.

2012 “Patterns in (in)directness: An exploratory case
study in the external history of Portugese trans-
lations of Polish literature (1855-2010)7, Targer
24/2,310-337.

Picta, H.
2016 “On translation between (semi)-peripheral lan-
guages: an overview of the external history of

Polish literature translated into European Por-
tugese”, The Translator 22/3, 357-377.

Poupaud, S. ¢ al.

2009  “Findingtranslations. Ontheuse of bibliographic
databases in translation history”, Mea 54/2,
available at:  <www.eruditorg/en/journals/
meta/2009-v54-n2-meta3238/037680ar.pdf.>
Website accessed 18 December 2018.

Pym, A.
1998  Method in Translation History, Manchester.

Pym, A.

2007 “On history in formal conceptualizations of
translation”, Across Languages and Cultures 8/2,
153-166.

Ringmar, M.
2012 “Relay translation”. In: Gambier, Y. & van



202 ANNA WEGENER

Doorslaer, L. (eds.), Handbook of Translation Stu-
dies, Amsterdam, vol. 3, 141-144.

Rosa, A. A. et al.

2017 “Theoretical, methodological and terminolo-
gical issues regarding indirect translation: An
overview”, Translation Studies 10/2, 113-132,

Rosi, M. M. & Tukaj, M.
2007 “L’index Translationum — historie et avenir d’un
projet multidimensionnel”, Babe/ 53/1, 78-86.

Rubino, M.

2002 I wille demoni della modernita. 1. immagine della Ger-
mania e la ricezione della narrativa tedesca contempora-
nea in Italia fra le due guerre, Palermo.

Rubino, M.

2010 “Literary Exchange between Italy and Ger-
many: German Literature in Italian Transla-
tion”. In: Rundle, C. & Sturge, K. (eds.), Transla-
tion under Fascism, London, 147-177.

Rundle, C.
2010a  Publishing Translations in Fascist Italy, Bern.

Rundle, C.

2010b “Translation in Fascist Italy: ‘The Invasion
of Translations™. In: Rundle, C. & Sturge, K.
(eds.), Translation under Fascism, London, 15-50.

Selander, S. (a cura di)
1945 Swvezia: saggi sulla Svezia moderna, Roma.

Sturge, K.
2004 “The Alien Within”: Translation into German during
the Nazi Regime, Mnchen.

Tortorelli, G.

1997  “La letteratura straniera nelle pagine de ‘L’Italia
che scrive’ e I libri del giorno™. In: Marchett,
A.G. & Finocchi, L. (a cura di), Stampa e piccola
editoria tra le due guerre, Milano, 157-196.

Toury, G.
2012 Descriptive Translation Studies — and beyond, rev. edi-
tion, Amsterdam & Philadelphia.

Turi, G.

1997 “Cultura ¢ poteri nell’Italia repubblicana”. In:
Tuti, G. (a cura di), Storia dell’editoria nellItalia
contemporanea, Firenze, 383-448.

Tonnesen, M.

2009 “Dansk skenlitteratur i italiensk oversattelse”.
In: Dansk i verden (Modersmal-Selskabets Arbog),
Kobenhavn, 95-108.

Viker, L.
2004 “Scandinavia vs. Norden”, Scandinavian Review
92/1, 40-45.

Wegener, A.

2018 “Mondadori as a Publisher of Scandinavian
Literature, 1932-1945”. In: Berni, B. & Wege-
net, A. (eds.), Translating Scandinavia: Scandinavian
Literature in Italian and German Translation, 1918-
1945 (Analecta Romana Instituti Danici. Supplemen-
tum 1), Roma, 29-58.

Wegener, A.

2020  Karin Michaélis’Bibi books: Producing, Rewriting, Re-
ading and Continning a Children’s Series, 1927-1953,
Berlin (forthcoming).

Websites

The National Library Service: <www.sbn.it>

Riccardo Marmugi’s databases of Italian translations
of Nordic literature: <wwwletteraturenordiche.
it>

Fondazione Arnoldo e Alberto Mondadori: <www.
fondazionemondadori.it>



203

:RWAR PERIOD

ITALIAN TRANSLATIONS OF SCANDINAVIAN LITERATURE IN THE INTE

1829/€681 INd

982L/€681 ING

112S/2681 ING

1188/2681 INd

€609/2681 ING
L¥66/2681 INd

1¥S/6881 ING

62011/8881 INA

€eey/L881 INA

¥€S/9881 IN9

Anuyg (s)umdoy

TJD29UTBIUES IS[O]

ODIIU 29 J[PUTY O[0BJ

ID9UUIA

021U 29 JII[PURY O[0r]

Slol uouy

Tg222UueluEeg 989[0

0J1IUY] 29 JII[PUTY O[Oe]

TJD29UTBIUEG IS9[O]

ODIIU 29 J[PUTY O[0BJ

uouy

TUOSSEIN OJ[OPY

TUP[IA OLRAL],

uouy

SNUNUIO[]

(s)sorefsuery,

0S1T "1

0s'1 "1

0s'1 "1

0511

0S1T "1
01 3030

GC WD

0s'1 "1

g

UBISOMION

UBISOMION]

USIpamg

UBISOMION]

UBISOMION

ysIpamg

USIpamg

sndejop
ystue(q
ystue(q
TN IS

ZIIMOIOIUBS] XN

ZIMOIOIUBY] XEJA

NPH 0311 1B

ZIMOFOIUBY] XBJA]

ZIIMOIOIUBS] XN

WP oxdLd B

SIADIT, M[ITF]

gswue(q qPuesnry [8op i dn qug

oudozuog

Te[022IN] [SmT di],

ysIqng

‘T68T ¥O 0681 wor GMN@ OU oJ8 919y T, z
Joypowr sS1qRH (9581-¢LL1) SIoquia[An) sursewoy T, Jauypes Inq (098 1-16L1) SIqI2F Siapn] ueyo[ 30U st Joyne oy,

[qro vppoH

JO47S() 1p 495U] DAOUTIS V]

auaq 1 vf 15 207y
uppady
DJaLans vfjap aunojor |

25opaas DIJIaoON] ‘vunop vun tp aLojop [1

vIpuD]UI04)

pjjou asapaas auorXipads vpuoss v |

iTom VXU ISl 1p 047 T

259UDp JAON]

BN

(s)opn 1L

SS61-988T ‘HINLVIALIT NVIAVNIANVIS A0 SNOLLVISNVY.L NVI'TV.LI 40 AHAVIOOI'TdId

v xipuaddy

JIUSH ‘Uasq]

YUoH ‘vasqr
€681

PO[IEY)) dUUY FOPIO]
JIUSH ‘Uasq]

JIUSH ‘Uasq]
] U[FE)-07e3A]]

zC681

H 'V PIORISUIPION
6881

) 'H ‘vaszopuy
8881

SiapnrT ueyof ‘Sroqrop
L881

) 'H ‘vaszopuy
9881

(s)roqny



ANNA WEGENER

204

L9/9681 IN9

996/¥681 INY
CLYT/¥681 ING

PoI91SI893 10N

00L1/¥681 ING

6691/¥681 INA

LLT/%681 ING
12SL/¥681 ING
0988/+681 INA
9505 /%681 IN4A
190%/+681 INdA
TLYT/v681 ING
162¢/%681 INdA
LSO¥/¥681 INA
SEe8/¥681 ING

GESh/€681 ING

0€S8/¢681 INd

9¢G6S/€681 INI

Anuyg (s)rupdoy

uouy

OUUIA

OJTIUE] 29 I[PURY O[O¥]

J[puRy O[Ok

01330

0061 918930 R FI[PUTY O[0E]
TY229UILIULS IS0

0JTIUH 29 I[PUTY O[O¥]
TOIUILIUES ISI[OJ

021U 29 II[PUTY O[O%
TYOIIUILIVEG IS0 ]

OOV 29 J[PUTY O[0BJ

0061 vouy
TUIpIEqEL) 9TBSI))

0261 uouy
TUTABS BIFBIA]

vuende)) B

8261 ma[en onalq
uouy

1€61 ealeao], opaxy

Taezzeq OH@CNwa~<
PIUUIN

021U 29 I[PURY O[ord
TY229UTBIUES IS[O]
OJ1uY 2 .HUM—HVCE OHONAH
(s)sore[sueiy,

0ST "1

0s'1 "1

05T "1

0s 1~

= A

(el
)
~
H A4 4 4 4

GC D

05T "1

08T "1
oud

ystue(

Ysipams
UBISOMION]

UBISOMION]

ULIBOMION]

UBISOMION]

UBISOMION]
UBISOMION]
ULIBOMION]
UBISOMION]
UBISOMION]
ULIBOMION]
UBISOMION]
UBISOMION]

ULIBOMION]

ysIpamg

ysIpamg

UBISOMION

TN IS

WPH eIeIIe)) ojoed

ZITMOIOIUBS XA

ZIIMOJOIUB ] XBJA]

ZITMOIOIUBS XA

ZIIMOIOIUBS] XEJA

ZIIMOFOIUB Y] XBJA]

ZITMOFOIUBS] XA
SOADIT, T[[oVes,]
ZITMIOITES] XEJA
SOAIT, I[[¥e]
SOADIT, T[[oVe,]
ZJIMOFOIUBS] XA
SOAIT, I[[¥e]
SOADIT, T[[oVe,]

ZIIMOJOIUBS] XBJA

ougozuog

ZIIMOFOIUB Y] XBJA]

ZITMOIOIUBS XA

nysyqng

9€ “YL61 IO 7981 woy sarep yood sy Jo Supund isiy ayT,,

"1G8] WoIF $a3ep 0oq STy Jo Surmurrd 33y 9y T,

yprounf aad pysvuvf guonry

0901f 102 24DXLIIS HON] D 14011P4Y)
vapaoU 2101%1pIdS

smvqpog 1p visof T

Dapages vy, |
Aatsoy] vuoyvf v

adval Jop vuuop v|
uppady

oodod jap onutaNg
ojodod jap onutau up)
1017 19p VI U]
vjoquivq 1p vsv)
vjoquivg 1 vsv7y
oguantyvf )

o p o]

¢ Jorgpeg

unmrs 2 24pv

$59uj0 § 40777147507 | T

(s)opn 1L

) 'H ‘UISIOPUY 4
9681

1sn3ny ‘SroqpuIng
NIUSH ‘uasqy

JIUSH ‘Uasqy

NIFUSH ‘Uasqy

NIUSH ‘uasq]

JIUSH ‘Uasqy
NIUSH ‘uasq]
NIFUSH ‘Uasqy
JIUSH ‘Uasqy
NIUSH ‘uasq]
NIFUSH ‘Uasqy
JIUSH ‘Uasqy

suzrofisuroelg ‘vosurolg

surlisurol ‘vosuiolg

v681

SEIESH ‘TOUBI]T,
1sngny ‘Sroqpuing

JIUSH ‘Uasqy
(s)roqny



205

:RWAR PERIOD

ITALIAN TRANSLATIONS OF SCANDINAVIAN LITERATURE IN THE INTE

0¢8L/8681 INd
Pa39151393 0N

6£¥9/8681 INI
€¥91/8681 INd

Pa39151393 0N

LT68/8681 INd

S0T/L6ST ING
€899/L681 ING
8L¥¥/L6ST ING
81.6/L681 INd

9661/8681 INA
Po791SI893 10N
S9T¥/S681 ING

78¢6/5681 ING
LL1/S68T ING

1962/S681 INY

rodurery) osruowo(y

IP[EIUO)) 0JSIJUET,]

SHPIN-TP[EIsTo) Tenbsed

BURIUO] 1]

01121qe,] BIPN

1061 BSION] 278S9)
uouy

uouy

TPFEI[SE0) 01SOUTE
TUTA®S 907¢]
U2STI0TD)

T[OSUO7) OU19ISFE]N

uouy
19[5039q () 2ddosniny
OFWY "H 'V
mplo 030
Srol

“Ir61 “pe6l
Te61 Y161
Anuyg (s)rupdoy

(OURPIN 18]
(s)rore[sueiy,

§C RO

ST17T
¢l

0C¢ "1

171
[
171

171
171
[

0C1 "1
dud

"TIN

Ysipams
UBISOMION]

Ysipams
UBISOMION]

ysIpamg

UBISOMION]
UBISOMION]

USIpaasg
UBISOMION]

UBISOMION]

UBISOMION]

Ysipams
UBISOMION]
ULIBOMION]

UBISOMION]

ysoeq
IS

ougozuog
2U02IPY 3]
S[ERIWWO))
eersoN-odry,

TUTEPUOTA] 9 BUBIUO,]

[PIUYRS "D

BIOYSOA OdTIUE
puesdipy ope) dif, quig
PPA A

SOADIT, I[[oVex,]

SOADIT, T[[oVe,]

1IOpNOg 2 o[[eSeqieg

YIS0 "H
ZIIMOIOIUB] XEJA
ZIIMOJOIUBS] XBJA

SOADIT, I[[¥e]

) 2 vraeIed ‘g
Rysqng

'€881 ur paysiqnd sy sem UONE[SUERN SIYT,
" OIAWWO Fong te[dwasa ()] O[0s Ip 2UOIZIP3,, :3[es 303 30U pu $1dod (0] A[uo ur pasurrd sem jooq s, ,
‘0681 Woiy Nudmu Ou 2J¢ 219 T, 9
(6199/+161 ING) Y0Oq STy} JO JOIP[SULH SE PAIIPID OS[E seas opnaury osopis] addasnioy 4167 UT ¢

GJSSHL DAvIGIs VPqIssprN

vIION] vjjop visod up)

vUTIPALS Vjjap 1pa03ry
M JT

auprd I

$00 2 ‘9681

€68 5aadou 2vjod auoikipads v
PAON] 0J0( 1P uasuvNJ 2u0iXipads v
el

Hote opoond i

D108 VJjap 2uoj0r ¥ |

/P paouss v

asung vaouny”
1pU2a075 vjjIp vy U]
U007 BiJap yuIpuazad |

o4z50 242704 J1 2410

aqangsounf a0 N

(s)opn 1L

Sapn|
ueyo[ ‘Sroqouny 4
SBIIPUY YIUNN

JBIS() SNIPIVON

surofisurelq ‘vosurolg

8681

1sn3ny “BroqpuIng

Johprr ‘uosueN
Johpix] ‘udsueN
oNo[IEY)) dUTY TOPIT
JIUSH ‘Uasqy

NIUSH ‘uasq]

surfisuzelg ‘vosurolg

9oL68I

9130[3EY ) AUUY IIPF|
NIUSH ‘uasq]
NIFUSH ‘Uasqy

surfisuzelg ‘vosurolg

D) "H ‘vasiopuy
(s)roqpny



Pa79151897 JON]

629€/€061 ING

022€/2061 ING

2122/2061 ING

C1L¥/2061 ING

PoI91SI893 10N

ANNA WEGENER

7S91/0061 ING

S62€/0061 ING
T€12/0061 ING

€€9/1061 INd
1628/6681 ING

€595/6681 ING
PaI91SI893 10N

867S/6681 ING

206

Slol

8261 ‘6161

¥161

Anuyg (s)rupdoy

ziog v
TuooJy 2ddasnin)

Jzzng o
1220¢] OLFe]\
menbse oraep]
2 WIOnQ 031

uepng O 21007)

1ZZ0¢] OMFEIAl

TUI[O1 ) O
woqrRRy eqqy
[OWO], OIPULSSIY

BSIOE OB\

wWoqny vqqy
ddT
urepPyIe) o1

(s)rore[sueiy,

§C RO
05T "1

§C RO

[
051 "1
ST171

171
05T "1

¢l

dud

ystsug

"TIN

Ysipamg
UBISOMION]

UBISOMION]

UBISOMION]

UBISOMION]

UBISOMION]

UBISOMION]

ULIBOMION]
Ysipamg
UBISOMION]

ULIBOMION]

Ysipamg
UBISOMION]

ystue(q

IS

* Jeuaa vou mefdwasa ()] 1P IUOIZIPH,, :2[es 303 30U pue sardod (1 Auo ur parund sem yooq sy,

OpUOIg 2701BATES

133vq opreasO 1p ‘diT, quig

ougozuog

SOADIT, T[[oVes,]

ougozuog

odurrg P ' ALl

SOADIT, T[VeH]
eO1JeISIO]

v 1pH 0g iy, qerg
[PUSY OWOodLLD)

e g

IPIO3ISED X HUIP[ed

) 2 BIARIE] g O

uoIpULg

pY oupreusag g diT,

nysyqng

vyjaqusUIY] 1p UL T
o2uoprd 4ad vaspay vypp T

0uLvLSIP 19 ‘101 101 OpUIHC)
02119y 2 20pvdaqu]

DUynry

22215714 JYJION]

UDIYAOG oriqvc) uvrc)

0uLDISIP 19 1A0UL 10U OPUDIL)
59paas jaaoN

UL

uryypqlog snguuly

JUTIDIAT
sjoa g poXxvd viry

vUas pjosnd v

(s)opn 1L

“zs] 1ssng OLFEIA SE POpIOI9T API2ITOIUT ST JWEU S IOIE[SULT AT,

vwpag JOFade |
JIUSH ‘vasqy
€061

JIUSH ‘vasqy
NIUSH ‘uasq]

JIUSH ‘vasqy
2061

surfisuzelg ‘vosurolg

1061

JIUSH ‘vasqy

NIFUSH ‘Uasqy
arydog ‘uerg

suzrofisurelg ‘vosurolg

surlisurol ‘vosuiolg

0061

PUUY ‘WOMNSIUI],

muy ‘unswer]
D) "H ‘uasiopuy
6681

(s)roqpny



207

:RWAR PERIOD

ITALIAN TRANSLATIONS OF SCANDINAVIAN LITERATURE IN THE INTE

€9ST/TT61 ING
PoI91SI893 10N

Pa79151897 JON]

8912/5061 INI
€65/5061 ING

Pa79151897 JON]
7S02/v061 ING
871/5061 ING
8¢ct /Y061 INA

L1ST/$061 ING
16S1/+061 ING

LLOT/$061 ING

Anuyg (s)rupdoy

1261 oue,] JSUIPIT BIFE
uouy
TUTZUBIA

01BUDY 29 OUIOA TOA ATEJN

TUIDURIA OUBIZIIOI(]
IHOHO oRId

uouy

SOUTIFEIA] OFeI[Ty

IPEII07) Opuowpq

TUTZUETA

01BUDY 29 OUIIA UOA AFEJN

Luouy

O[[91FLISOTA] OPIFTY
SS61
‘€561 “8H61
P61 Pr61
‘P61 TH61
‘8E6T “SE61
1€61 ‘8261
‘€61 6161

‘7161 “L061 01E[008¥ 9222 HEIN

(s)rore[sueiy,

§C 2D

LA
971
GL 3D

171
GC WD

971

dud

Ysipamg
UBISOMION]

ULIBOMION]

Ysipamg
UBISOMION]

USIpaasg

USIpaasg

2 UoUd3,]  UBISOMION]
UBISOMION]

UsIpams
ULIBOMION]

ystue(q

"TIN IS

30qey OfFe]) J03E[SuLh DU, 93 JO oWel 943 $931edIpul Os[e Ixoyered YL,

.QN\.NN\&\\QMN wﬂu %ﬂ Tuﬁvuouwu JOU sem - .H@VZU@M*\NHHDS‘MMUCC/ NM—DE - .HOHN?CNHM Mﬂu MC ejesydug Dﬁ—rﬁ 1

©2204] 1[[9183,]

SOAIT, I[[¥e]

BPA[ES "D

voooxIy “dif, ‘qeag
ougozuog

SeIZe ] IIMIIPH ¥IN0G

PH 1G4y MY

31pH “di, e1oyS0oA 0o1IUT]

BZIVE|
1doopy

ougozuog

1doopy

nysyqng

yprounf 1op ojoans I

wjOYSLIULS T

PR, A

vIpUDIULT D]jop ypuoIEDY 1UD")
240UD, JJ2p DIpILLULO) V]

70q2 ] Jou adnjuaaal,”

Jorgpa ip vios v
PN
010 Jop 1200143 1 v 10y 0437010)

0w U] <2 ] A3,

vI112S0U0IS VIS T

vpawUor |

Apaaou E\N\E&w\“@n

(s)opn 1L

o[y Ao
U ‘vasqy

NIFUSH ‘Uasqy
9061

SapnT ueyo( ‘Sroqoumny
29 [T ‘U21ULAQ) UOA
NIUSH ‘uasq]

U2AG ‘UIPIH

S061

SeIesy] FoUSa],
onQ ‘dniproag
JIUSH ‘vasqy

U2AG ‘UIpOH

surlisurol ‘vosuiolg

D) "H ‘uasiopuy
v061

(s)roqpny



ANNA WEGENER

208

1229/8061 ING 1261
8+2/6061 ING $161
LEET/6061 ING

LTT1/8061 ING

Pa39151393 0N

Pa79151897 JON]

86£5/7¢61 INA 1¢61

815¢/6061 INI

Pa39151393 0N

L621/8061 ING
8LL/L061 ING

Pa79151897 JON]

L€0T/L06T ING 1161

Y6LE/L06T ING L161
6SC/L06T ING Se61 ‘9161
LYLS/9061 ING 05671
¥ 1€L1/9061 ING ‘9261 ‘€161

Anuyg (s)rupdoy

guouny
uasuel] ‘W 'H

TZ0eWy eInjuoA

TIOTUODE,]
IHISIAJIS I(] 09SDUEBL,]

29 WO[QINY IS

uouy

win F8IsQ)

uouy

T{SMOUBWOY BUIN

OURIEIN TP BTN
T[9ISE7) 2FLSI7)

29 TUIPBUIDG OIINII]
eIeyIe,] 030

vouy

uouy

110349 BInIn)

uouy

NIUNIEI OFDN ]

(s)sore[sueiy,

05°¢ "1 USIpoag
¢ ULIBOMION]

GZ ) UBISOMION]
USIpaasg

PUaI,]

/USIPamg

ystoeq

UBWIAL)

/ustueq

011 UPISIATON]
USIpoag

UBISOMION]

91 USIpoag
ystoeq

¢ UBISOMION]

ol | UBISOMION]
¢ ULIBOMION]
UBWIOO) ysrue(q

B d TN IS

"JOIP[SULI) SE PIIPIID SeAs 123K BINID) ‘[74] UT pAUmFdor ses UONE[SUET SIYI UYA ¢

©200(] 1[2Ie3,]
SOADL]T, T[[91R]

23U\ ‘PH 208

BUBWOY "PI BSE))

O[IZE 9DTHIPI BIDD0G

BI[IWE,] O3d HPY 0§

ougozuog

SOAIT, I[[¥e]

eiquin) dn ererworg

BIOYSOA "
SOADIT, IV, ]
uasnE[) OfFL))
SOADIT, T[AVeH]
SOADIT, I[Vex,]

SIADIT, M[IEF

©220¢] 1[[2183,]

nysyqng

0IUOULLIVHL 1 P2 240D,

(alary yuur]) viuansos v|
0XXDFVL HONG U[)

Dus0U DUV
adval Jop auorsvaus; |

2 0avpup 0jod [

0L1pNIT J2p 0015 |T

asyT pussaduund

V] D 1XIQIS DXUIS TXX1GIS 1P Nl
v9/%) vyus auvjod suork

-1pads vt v :gsaao-ploN] 023avssod [T

Jouazr
DU 1p DPUITIY T “DIAUTT DIG2000 V]

auoyvq I
PHS 0Jo ]t 0543,
WUDAT 01U
Cwpy

ogu4af aoms 1)

vusoXusn vjjap vxusjod v |

vuapon vifosopyf vijap vior§
(s)opp 1L

uoy o3
ueyo| ‘rolog

surfisuzelg ‘vosurolg

6061

SapnT ueyo( ‘Sroqoumny
som [ ‘OuIoA

2 ONQO ProbIsuaPION
souueyo( ‘vosuadro[
UISIDJ TN

2 “D)'H ‘vasiopuy

preoy ‘uespunuwry
8061

vwag JO[rase |

Jeuuno) ‘SrqI{
1sngny [onweg osn(y
81000 ‘sopuvig
surfisuzelg ‘vosurolg
ueyo[ ‘Folog

ueyo| ‘rlog

Lo61

prese] ‘SupizoH
(s)roqny



209

:RWAR PERIOD

ITALIAN TRANSLATIONS OF SCANDINAVIAN LITERATURE IN THE INTE

8/8L/1161 INY
6065/2161 ING
LTTL/TI6T ING

0168/1161 ING
898L/1161 ING

Z8¥9/0161 ING

Pa39151393 10N

0Z9¢/0161 ING

TL6E/0161 ING
L9S/0161 ING
6L¥€/0161 ING

0v8/0161 ING
8¢61/0161 ING
L66/1161 ING

1¥8/0161 ING

S10¥/6061 ING
1€L/0161 ING
€6+9/6061 ING

Anuyg (s)rupdoy

TUBTICIA] OLFCIAl
uouy

uouy

0€6T 6167 mmue,] oddosniny

©Z9], OfIw

areadsury\ oruoiuy

ovoel uouy

AO[I,] Puy
H[PEpay 1By

uouy

018SIATID)

OP[EUTY 29 U vIA],
PWOT, OIpuesSSITy

061 ‘TE6T e, addasniny

ySuopIy.
w6l BAOUE[[IA ounig
TUTUOWAI )

eI 29 TUTBIIRg OJTUdWO(]

uouy

(s)rore[sueiy,

SC17T

G6 WD

¢l
171
05°¢ "1
971
05T "1
¢l

§6 WD

0sC"1

0171

dud

ysoeq

ysIpamg

uewiin
/usmeq
ystueQy

ysIpamg

ysIpamg
ysIpamg

ystue((
ystue(
ystueq

ULIBOMION]

UBISOMION]

ystue(q

ULIBOMION]
gsisuy s

ysIpasg
TIN IS

" Jredwoasa 001 1p wivarrd suorzipa,, :afes 303 30U pue sardod (o1 A[uo ur parund sea yjooq SI T,

O[039§ [P "PH 20§

SIAIT, T[IEF

ue[es

o8] 2 prrodwog

BUIEO HP¥er

ereqieg "0
SOADL]T, I[[91R]

eqqeie) g
©2204] 1[[9183,]

1Y 01TV
SIADIT, M[IEF

O ®ue]
o3, 2 prrodwog

BIOYBOA H

9s9[0WANUO ] ‘PH 20§

SOADIT, I[[¥e,]

nysyqng

vsopostad va, T
joa g upistmngag Jr 2 uvisias

2 0SAavaggy IpU Jjv vIsiId vv (]

APPAON

Jaou augpp 2 0JpAOp 04059 |

DU

pUPYDIL VI 1P 11705204

2 5J0duN] vp 249510 “auapop v U]
Suapdag] v1so<y 1p ppuasey) v [
vppugvsvi(T 2 291pafur

Ui JOp DIunisos,] oy svjuaa outa Uy
a40111pas Jap ouvip JT

SIS, p 0950UvAT * " 1P VI

puvig

adogvasad jap vysyf v T
a0 N

JUAE) 423
auorgygas vjjap vifosopt,

§joa g vl -suvL],
(s)opn 1L

uLEy ‘SIREYIIN

U2AG ‘UIPIH
SapnT ‘urIsydag
2 “D)'H ‘vasropuy

) "H ‘vaszopuy
el

SapnT ueyo( ‘Sroqoumny

[PXV Oyruniy
vwpag JOFade |

U210G ‘PILEIINIOY]
U2JOG ‘PILEIINIITY]

souweyo( ‘UasuaSIo[

NIFUSH ‘Uasqy

surfisuzelg ‘vosurolg
D) "H ‘uasiopuy

oret

NIFUSH ‘Uasqy

PIvIeH ‘SUIpIOH

U2AG ‘UIPIH
(s)roqpny



ANNA WEGENER

210

¥00S/¥161 IND
9LTE/Y16T ING
802Z/¥161 INI

Pa79151897 JON]

92C1/S161 INd
8GSL/¥161 ING

T06S/€161 ING
SLL/¥T6T ING
786£/¢161 ING

€826/€161 ING

G88S/¢161 ING

LEL9/¢161 ING

¥S6L/T161 ING
1L96/€161 INdG
¢c09/2161 INA

996/¢161 ING

6¢S1/¥¥61 ING

Anuyg (s)rupdoy

uonQ oRld

161 TYPIIS[EA 0ISNE]
TYDI2S[EA OISnE,]

OJESIAID))

Op[PUTY 29 TUULAOISUES "\

TURSNE,] OP[BUTY

UBdUBY BI[199))

O1[02SE[-9ZZ9] CIFBIA!
190N119 0FdN[ENL)

uouy

OSSe[EL) 0ISadUeT |

Sz61 UUBWPOL,{ pUnwSISg

uouy

O1L[0DSE-9ZZ ]
LI R IPJUYY PHISY

HEQPAR] "D

s161 uouy
100NIIJ OIIB[ENL)

Owwww>uuu Oﬁﬁdﬁu@w

THe1 ® uody W],

(s)sore[sueiy,

171
0¢ 3D
0¢ 320

051 "1
¢l
¢l

0S5°L71

¢l

0§ 320

[

¢l
¢l

oud

UBISOMION]
ULIBOMION]

UBISOMION]

ULIBOMION]

ysipamg
ystueCy

ystueCy
ystueQ
ysipamg

yseq

UBISOMION]

UBISOMION]

ysIpamg
ysIpasg
ysIpamg

yste(

UBISOMION]

TN IS

rqqered 'O
ougozuog

ougozuog

Nualtdeeniay

IPFP[PA "V
OURI[EI] J[EIFOIPH OININIST

mqdden 1
USSWIO] o Y
snaqoy o( i,

ELEIqr] ‘PH 208

SOADIT, T[[oVes,]

SOADIT, T[[oVe,]

SOADIT, T[[OVeT,]
tqqese) "H
SOADIT, T[[oVeI,]

") 29 B[[2FIOJ 0I$90ULI,]

ougozuog

nysyqng

agoniz] 2 131atlI0J

Lpqro vppoH

agapqaos a1sa0

advu Jap vunop v

QUPUT dAUTITUL JJop 240U 7]

21|

WYDIAT

posnt vjjau 0321043,

vJa1205 1] 102 V0] U]
vXUanasa, jjs

vpsvq PIT0J0ISd VU 1P 0I5
v

yorsef 1 paysny

0J0] 1 08400, 2UDAT,, [P 2SITHL0U DUOLE

-1pads v] prs ojo  jap visinbuos vy

Jo10 oagsavpAr
vyposuLs
DUOLINIT 1p vSVI U]

OLUOMLIDUL [2p 09213759 2401V |T

QAOINALS07 JT $S5IUJO S

(s)opn 1L

NIUSH ‘uasqy
NIFUSH ‘Uasqy
JIUSH ‘Uasqy

NIFUSH ‘Uasqy
Isngny

UOwO[eg 99Ipuy
) "H ‘vaszopuy
viel

UIEN] STREYII

U210G ‘pIEESOYIOrS]
ano[IeY ) UUY IOyF]

prese] ‘SupizoH
ueyo[ ‘Folog

preoy ‘uospunuwry

16l

1sn8ny ‘Sroqpuing

JOITA ‘SroqpAy

PWAg JO[Fade |

U2IOG ‘PILEIINIITY]

NIUSH ‘uasq]
crel

(s)roqny



211

:RWAR PERIOD

ITALIAN TRANSLATIONS OF SCANDINAVIAN LITERATURE IN THE INTE

(8161 ouvsssauvaf oissvutTyja 30 PeANSUT (726 1) ourdyiad jap 04qy 1T *7Z61 UI pRIULIdar sem 31 Uaym opn JU2IJFIP © 3opun paysiqnd sem uope[suen SiqT,
‘1161 WOI} BIep OU I8 1Y,

"€761 I (eraered g ) Aq panssi) Jurdos oy pasi| [earporrad oyl ‘pedlsu ouzajog dyp Aq pap30da1 10U sea oduwaiuog Aq paysiqnd vone[suen Sy,

91

"JOU S0P UONE[SULH 1G] 23

SEIFOUM 1XI) m@@?@%&d Jjo yaed PUOI3s 913 SUTLITOD OS[e UONE[SULH /] 93 18yl 10] 913 O3 onp 9q ud_m:b STU,T, "STOIR[SULI 31 JO 9UO ST PIIPard uo%ﬁoﬁ Oou sem HOMGGMUMH MHCDO Ahwmﬁ UT ponss1ox sem JOOq STl Uoy X\ o1

LST/0T61 ING

Pa39151393 0N

Ge8¢/8161 INY
96/8161 INY

€9L¥/9161 ING
0€69/9161 INd

¥€601/S161 ING

1681/S161 ING
61601/S161 ING

Pa79151897 JON]

08191/¥261 INY

Ly1/¥161 ING

0col

ceol

061 ‘TE6T

961 ‘CT6T

Ly61

Anuyg (s)rupdoy

STOUIPIOA OSIHIPa,]

ISSON] O[23UY

Y21d OFEIN
er[senIeg O9SIH

TUBJ21G 9P OIPULSSIY

Jopueg 030

uouy

TULIUW | 0JJAOPN'|

270 R TUHBN OB

TEITA 01eUNIIO

oue,] JSUIPIT BIFEN

I[O1FEE] 0DSIOUET,]
 Fo8ursioy 81090
(s)sore[sueiy,

St

971

0¢ 20

0s'1 "1

G 1

08T "1
oud

ULIBOMION]

ystue(q

ystue(

YouaR] ystue

yseq

UBISOMION]

ysIpamg
ystue((

ystue(

gsIpamg
ysIpasg

ysIpasg
TIN IS

Turguero) oJyeuua) NoJ

ougozuog

ordoanuag

-upuniD) py Iqry
O13Y > [UuUEL) 0

OUEI[E}] S[LIHOINIPH OININST

ougozuog

QUIIBWAILA]  dUIISL]

97U SP(T 2V Y ‘di],
©200(] I[[9383,]

OURI[EI] J[EIFOIPH OININST

umeng)

nedwauog v D

IP1oIse)) X uipred
nysyqng

uvg
uasaapuT” v(J puvdd 1424 2 70201d 1

sad apoav g ‘usod wipop 10p vEuasp v [

o OUDISIIUDA 0ITTOULITI))A ]

0qVAV]

sndo g ‘oqu07y jr uoyvEy
s 19

vy vjjap 0501 I

viigpout

vifosopsf vyjap viios 1p otpuaduio)
2500 v] 010§

JOXL/p vovs o]

dutg LIy
vunid apvg aqanvagss
220 ajjap vIMTO0) U7 UOSSIITIOF]

§J2N 070291 Jap 0s0j0svaztit 025501,
(s)opn 1L

muy| ‘unswey

D) "H ‘uasiopuy
6161

souueyo( ‘vosuadro[

souweyo( ‘UasuaSIo[

18161

WepY FoSe[YIsud[yo)
NIUSH ‘uasq]
9r6l

910[IeY)) QUTY JOPIT

PIvIeH] ‘SuIpjjoH
preapy ‘sopueig
STel

Seresy] FoUSa,

eWag JO[Fase |

eWag JO[ase |
(s)roqny



TN BUI( :JOIL[SULH 2U} JO QWEU I3 SUNEdIPUT Aq UONE[SUEI} PaIe[dap ¢ 03 [euldlo-opnasd & woij sniess sjooq ayp pasueyd (JJND Aq papiodar 10U) 4641 woiy urdar y .

"0881 Ut paysiqnd 1sI1y sem TORT[SUEH ST, ¢,
"0881 U paysiqnd 1571y SeM UORE[SUER ST, ¢

“[pzs] 93rux\ 97318y S pap10221 API2TIOUT ST JOIE[SUEI AU JO JWEU YT, |

*(139N] 0139paudg SUOJN Aq Foyane o) 4q pasordde wope[suen A[Uo pue MdU) | IIIN] 0119PIUIE

‘suopy 30d oz01me [[ep vieaordde ouorznpen eorun o vAONU,, ([[9A SE PISULYD Py SPAANS O ], JOIE[SULR St PIIPIID SLA [ION] 0110Paud(] SUON ‘76T UI parumrdor sea 11 uoy A\ *(Foyne o) 4q papuedxo pue pasiads 9xo)

YSIUR(] 23 UO paskq UONIPa ULIEI] 3STY) 2301y [[ep ereduwe pa vINpaAlr 9souep 03593 [NS BURIEI JUOIZIPd ewilid,, :9pndns SUIMO[oF o4l YA INq “JOIR[SULH 943 JO dweu oy} Inoyia paysiqnd sea Sunund sy oy 7, .
'£¢61 worg yundar oy Jo 3x03ered U3 UT PAISI ST UORIPD YIUIL] O} UO PIST] SeA TONT[SULI) ULIEI] 943 I8 19¥F 94T,

9¢8¢/1261 INJ
1122/1261 INd
L9%/T261 ING

90¥1/2261 INA
Pa39151393 0N

Pa791sI893 10N
Pa39151393 0N

Pa79151897 JON]

ANNA WEGENER

Pa791sI893 10N

€925/8¢61 INd

v/ 1261 ING
0S12/0261 ING

8992/0261 INd
¥L01/0261 INdA
06£S/6161 INA
LOLY/6161 ING

212

Anuyg (s)rupdoy

061

YE61 ‘9261 1 JOUY
STOUTPIOA OSTFOP,]
vouy

uouy

OUE[LIE)) OIA[IS

oue[eIL)) OIA[IS
oue[eIL)) OIA[IS
oue[eIe)) OIA[IS

BSTIEJN

TaesIoq CIIeIA

TION 0139pauay 'SUOA

1228UIA\ 273139y

Spog BIIOYSIEIN
uouy

WO OTUOITY "SUOJA]
,Bouy

(s)sore[sueiy,

LE61 TTOL

0c”

0s¢”
0s¢”

H 4d 4J 4 4

Yo}
i

0sC"1

¢l

¢l

971

oud

o UPUIL]

TN

ystoeq
UBISOMION]
USIpaasg
Ysipams
UBISOMION]

UBISOMION]
UBISOMION]

ULIBOMION]

yseq

ystue(

ystue(
yseq

ysueq
ystue((
ystue(
yseq

1S

IOIUT WPH D0S /HeIId
TUTUTRIL) OFLUTILD) "NO(T
SOADIT, T[[OVeT,]

SOAIT, I[[¥e,]

CERLE |

SRR
14P9E,]
URRLE|
) 2 BIARIE] ' D)

) 2 BIABIE] g O

9[EUOIZEUINUT NPH 0§

TJOPEPUOTAL

BURI[EI] DIIPH, T
O[IAODSIAIY BIIIQI]
12Z0USdg BIIPUY

"UIIUT P2 IV /eI o]
yUsqng

DUILS VP DULIID™) PIUD §

v, |

JUA0IT 247 9 21D AL

PHUAPISU 1P Y 7 T

SS2UJO 2UOINAIS0D [T 6D 1A170G5 17)
opodod jop

021221 [T £D UDIUYAOF IJIGDE) UDIE)
WOQSAUUSOY] D V]Oquurq 1P DSVT)
A9JqVE) DPPILT 52 VIPAas DD, T
2507 Jfap tjoRIvL |

ajaaou gy

pa uafumnvif 1p anagipuaa vjosnd v

04905 0201f IT

adot, p 15504 (T

vsods vyap oyvas |
[S15]000 U]
vant vjpp 03vpad 1T

SIS, P 0950UDL] " §

(s)opn 1L

souueyo( ‘UasuaSIo[
muy ‘unswey
BSOY TI[IL)) 4
BILIOPI,] FOWIY 4

NIUSH ‘uasq]

JIUSH ‘Uasqy
NIUSH ‘uasq]
NIFUSH ‘Uasqy
) "H U9sIopuy

") "H "U9sIopuy
X4

souueyo( ‘vosuadro[
D) "H ‘vasiopuy
0col

o3ey ‘Sunpopejy
souueyo( ‘Uasua3Io[
souueyo( ‘vosuadro[

souweyo( ‘UasuaSIo[

(s)roqny



213

:RWAR PERIOD

ITALIAN TRANSLATIONS OF SCANDINAVIAN LITERATURE IN THE INTE

1€0€/S261 ING
69S1/9261 INA

T601/9261 ING
Po79181393 30N

L80T/ST61 ING
PoI91SI893 10N

PoI91SI893 10N

6012/S261 ING
1L91/S261 ING

1¥52/¢c61 ING
1TL/¥261 ING
YLvy/<T61 ING
¥1¥1/¥261 ING
L¥9/¥261 ING
0161/¥261 INA
€1S/¥261 ING
0LS2/€T61 INd

9¢61/¢261 ING
6LE€/TT61 ING
1S6¥ /2261 INdG

059/<261 INd

Anuyg (s)rudoy

6¥61 TEG6T

SR RIS}
8¢61 rurodwes owooern)

Lo epl
uouy
TUBAL) BITRA]

u2IsoFULA BPY

OUR,J-JOSUIMI BIEJA

ceol I{SUOI[O] OIPULSSIY

forZ ourz,
8¢61 MPJUYY PHISY
1¢61 1Ia1qFeq APy
6¢61 TURIAqLY BIIRATY

BUISSO] OJIUT]
rodurery) osruowo(y
IP[EAsE)) IEH9( von]
TUUOIE)) YUB(] LIE]N

a1

Joed

8261 eey % soduelg ey
Joprasay I, 93dn(y oruasnyy

9261 mornro odruawoqg
IPFUYY PHISY

(s)sorefsueiy,

LA
871

S/t

0S¥
059"

—

<+ v w0 <+ o~
H &S 4 4 4

N
~
-

oud

Ysipams
UBISOMION]

UBISOMION]
ysrue((
ystueq

UBISOMION]

Ysipams
UsIpams
ULIBOMION]

Ysipamg
UBISOMION]
Ysipamg
ystueq
ysiueq
ysrue((
ystueq
ysiueq

ysipamg
ystueQy
ystueQ

UBISOMION]

TN IS

1oesny o dir,
I[EHIOIN O

ma1g
091oWO0IJ
HOPEPUOIy
m®>DHH M.Zwu._w.ﬂ m

) 2 vlavIed 'O

erroduy

) 2 BIaeIed ‘g

wosueg ') 'O

oudozuog

D2 09ppr) |

03J1SUI] 2 BIA NPH 0§
rqqee) |

IPIR[PA 'V

rqqere) |

0312WOIJ

eqqese)

eI
EURURIOL] ‘PH Iqr]
_COWCNW U Mv

nysyqng

PGS 1p 0ITSuuT I /T

ooy un 1p VoL viopL /|

aavugpupss apf yap 04qy 1
vuvduivs v |
vjpoUaLS

pou Jop o%% 14 Q&ﬁw&Q\QQQ\QQ o [T

21102904 24770 2 JPION] 1P 71650, T
vprro
wWOGsIHUSTH]

DUIUD, U P DII0JS U]
oronivIL 1))

usa) 1p apuazsy 7Y

paa vjpp 047 11

oppuy[ a4 Jap violf v

paaou a501%v43 nrd T

sjoa g “‘osgpvand jop ouspavi |7
os1pvavd jap outpavis I

DIXIAS V] 0S42a04J10 UOSSATIOFT
SJIN 0j0atd ap osoyaavian 0i5ove |
wnivsoL VSO

U U]

vl [9p vunop v-|

(s)opn 1L

A JOUIIA “WEISUIPI
muy ‘unswey
U2ISTIYD)

1919 ‘uasuIolqsy

D) "H ‘uasiopuy

) "H ‘vaszopuy
preoy ‘vespunuwry
Sco6l

eWag O[S |
307, ‘Sroqpof]
NIFUSH ‘Uasqy
vcol

1sn8ny ‘Sroqpuing
seuof ‘arp

vwag JO[rase |
souueyo( ‘vosuadro[
YIUSH ZIH

D) "H ‘uasiopuy

) "H ‘vasiopuy

D) "H ‘vasiopuy
€col

PWAg JO[Fade |
souueyo( ‘vosuadro[
souueyo( ‘UasuaSro[

NIUSH ‘uasq]
caol

(s)royny



ANNA WEGENER

214

€00¢/6261 INA
TLET/LT6T ING
€662/6261 IN4G
8L¥T/LT61 ING
¢GhP/LT6T ING
LL¥T/LT61 ING

69L/8261 INd
016€£/L261 ING

Tk /9261 ING
0€€S/9261 INd
629%/2¢61 INA
888¢/9261 INA
€6£¢/9261 INdA
¢1¢S/9261 INA

Thoy/LTol ING
Po791SI893 10N

606¢/LT61 ING

TLTS/ST61 ING
L6S¥/ST61 ING
€9¥2/ST61 ING

L615/5T61 ING
Pa791sI893 10N

ceol
¢eol
0¥61 ‘cc61
€E61 TE61

8¢61 ‘0€61

6¥61 061

1449

6¢61
9¢61 “SE61

Anuyg (s)rupdoy

Sue,] OUIN
29 TUTUURIL) 2IUIWI[))
T2SOpaT, BHORIA
OUr}IasET) O[[dTfjey
Hmpue] QEHe
QOC<¢

PN TUIUBIEIN BURY
pque| (I, orny
Hquie ], ornny

TUOdUT, ) [
TUI[[9D3B]A] TUUBAOLL)
TUI[[92JEJA] TUUBAOLL)

nPESng I
1oy uero
uouy

NIdUIE LUISOY

uouy

Bquue] 1], oIniny

1OORY oo

uouy

1O oD

TUT[OAR] OITW O[O¥]
BIYDIDODIBJ] OWOILID)

(s)sore[sueiy,

1%
Sl
U
059

0¢

H 44444 34

1
1
0591 "

0s°L”
8L"
058"

G R [

oud

*(1luoduaT, ') T Aq YoUDL] SEMIZAA\ '], WOIJ PAIR[SULH) JUODUIT, '0) T BP ©adzAX\ ], IP 2S20ULI] [EP 01IOPEN,, ST
J00q 93 3o $23v3s IxeTed AU T, "BMIZA OP 2IOPOY T, :FOIL[SULII ISIY AU} JO JWEU I} SUORUIW OS[E I1 YDUDI,] WO APIIPUT INO PILIFED SeA BONY[SULH 93 JL $233s A[UO JOU UORE[sULH UBILI] o) Jo Ixatered oy, ,

Ysipamg
ystueq
UBISOMION]
ysrue((
ystueq
ysiueq
ysrue((
ystueq

ystsug

youas,g

PRI ystoeq
UBISOMION]
UBISOMION]
ULIBOMION]
UBISOMION]
UBISOMION]
ULIBOMION]

ysoeq

ystue(

USIpaag
ystoeq
ysiue(q

ULIBOMION]

UBISOMION]

TN IS

sodpy

©2204] 1[[9183,]

sodry

S[EUOIZEUINUT IPT] 208
uonreq "y

mrg

vorreq "y

uonreq 'y

S[BITION D)
ougozuog
ougozuog
ougozuog

BUIISSTUIOPOTA!

SOADIT, IV, ]

SIADIT, T[IEF

TJOPEPUOTAL

uonreq Yy

[SELEIN G RGNS
BUnULIOL] P ]
BURUDIOL] P QI

JOTUUOIN o
Opa1JJO] R E[PUIPUOY
nysmang

sjoa g 047 ]

vifosopyf ap wopqoid [

Uz J3p vIII0S VNS

ot qJap vuIsL v ]

aquif augyw po v T 1ap vof ]
1u020L 9 9GVLT

0x104q 1p ouzfjariod

viadonb v vjap ousos outsyn, T

1p2saoupLf 155ULITIIA]
urd

vuonL/|

s v

auuwf apuvid v|
Turyt,/| outyn T
yuvazInd 15

aquif augpv pa 02513 un ur anbur)

2qvi]

ouLafu]

Sopano |

UDULIIO, P 0447 [T
wgpods )

Hote opoond i
(s)opn TL

1sngny ‘Sroqpuing
pIeseH ‘SuippoH
muy ‘unswer]

D) "H ‘uasiopuy
) "H ‘vaszopuy
D) "H ‘vasiopuy
D) "H ‘uasiopuy
) "H ‘vasiopuy
Lco6l

souueyo( ‘vosuadro[
muy ‘unswer]
muy ‘unswey
muy| ‘unswey
ueyo[ Folog

ueyo[ ‘Folog

ueyo| ‘rlog

D) "H ‘vasiopuy

) "H ‘vasiopuy
9cel

1sn8ny ‘Sroqpuing
souueyo( ‘UasuaSro[
souueyo( ‘Uasua3Io[
NIFUSH ‘Uasqy
JIUSH ‘Uasqy
(s)roqny



215

:RWAR PERIOD

ITALIAN TRANSLATIONS OF SCANDINAVIAN LITERATURE IN THE INTE

682¢/0¢61 ING
¢h¥8/0¢61 INdG
€959/62¢61 INA
€5Te/0¢61 ING
#S2€/0¢61 ING
Po79181393 30N
€L£9/6261 INA
€295/6261 INd
cLT/1¢61 ING
80¢/1¢61 INd
€L19/6261 INd
Po79181391 10N
912k/0¢61 INA
TL1T/0¢61 ING 0¥61
L6TE/0€6T ING 6¥61
95.5/6261 INA

90€1/0€61 ING
¥059/6261 ING

8659/2¢61 INA
¥662/6261 ING
0169/2¢61 INA
X L1/1¢61 ING
¥8LE/8261 ING
¢T8T/6c61 INA 9¢61

Anuyg (s)rupdoy

okg] TUUBAOLD)
9O d

1D d

TUSHI0S THIYIELD) 991
UossIN [ 9 19980 d
TUODINZZBIA OJ[OPTY
TUUPBAOLL) I(] OISSATY
12ze(07) ouojuy
moaqeo) addasniny
OUTI[EIA O[e3]

o133, e[oe]

PPV S

TUSHI0S THIYIELD) 991
U2)SoYSUEA ePY
oI Ue) % Seay ]
PPV

LBquie I, 03Iy
uouy

urpeIS Fese)
BZUL | OJTUTWO(]
uouy

OOy oD

uouy

(s)sore[sueiy,

X9 9} JO JOIE[SULH) St POIPIID J9SUO[ Ou sem Sexs[ T (ITH) asnoy Surysiqnd soqpoue Aq ] Ul punrdor sea UONE[SULN SIYI TOY A\

+ N a & o
H 4 44 48 4

cl
Sl

L L (L B .|

91

h R (L |

¢l
§6 WD

¢l
0591 "I

St

G 1

oud

gsmeq
ystoeq
UBISOMION]
USIpaasg
Ysipams
ysiue(q
gsmeq
ystoeq
ysiue(q
ULIBOMION]
Ysipams
UBISOMION]
ULIBOMION]
UBIBIMION]
UBISOMION]

ystueQq
ystue((

ystue(

Ysipams
UBISOMION]

ystue(

ysIpasg
ystue((

TN IS

BI[EI] BAONN] BT
BpPq

BpPq

BpPg

rURINE(]

BURUSIOLT P *qr]
EURUSIOLL P 3qrT
d[EUOIZEUINUT NPH 0§
SOADIT, T[[oVes,]

EIEIN

BI[LI] BAONN] B[
BpPq

BpP

SOAIT, I[[¥e]

euenne(q

BpP

uvonred 'y
BI[LI] BAONN] ¥']
BpPJ

SIADLT, I[[9¥eR]
BUIYIY

1oedny o dir,
Iy

nysyqng

omB,p 041 U[) VUVIAT
vsojostad va, T

UL, 1qpV-a4] [T

vynaunf vy 2 05%vd I

opiisa; T

pj1a viti vjap 015 ULSId JT
suponaf avazy 0y

00s0g #o(T

gl SN

JUAE) 423

1qut1q 13p 1920113 [

o, p ]jajs vj 0jj0

un g

Buagds ojpop yomar 4z ve]

vpupI 292 0491101314 JT

vl vy ULz uJ

aqvyf

adgyw pa vuniof vjjop aduvasvidos T

v PUN 1P DU0]S
vaias vjpap ooy 11

Jud) 423

sjoa g ‘opuanitasvuryy Jap vifosojif v|

0217904 01530 §
70

(s)opn 1L

9z

1939 ‘UasuEN
U] SHREYPIN
seuof ‘orp

vwpag JOade |
ewag JOse |
souueyo( ‘Uasua3ro[
souueyo( ‘vosuadro[
souueyo( ‘UasuaSIo[
d [ ‘uasqooe(
NIFUSH ‘Uasqy

OlIx ‘uarp

muy ‘unswey
muy| ‘unswey

SIe[ ‘UasueH

ueyo[ ‘Folog

uewIdY ‘Sueg

D) "H ‘uasiopuy
) "H ‘vasiopuy
661

1sn8ny ‘Sroqpuing
JIUSH ‘Uasqy

presel] ‘SulpjjoH

A JOUIIA “WELISUIP
D) "H ‘uasiopuy
8¢6l

(s)roqny



ANNA WEGENER

216

69¢2/1¢61 INA

699%/1¢61 ING

LIEL/TE6T ING
G8Y /761 ING 6¥61
TLY/Te61 ING

1#81/1¢61 ING
0688/1¢61 ING

¥9¢t/1¢61 INGD

G01S/0¢61 ING
62¥8/0¢61 ING
8LS¢/1¢61 INY

268/1¢61 ING
S¥8S/0¢61 ING
L¥18/1¢61 INA
61€L/1€61 ING
Po791SI893 10N
0908/1¢61 INd
LISK/1€61 ING €e6l

Pa39151893 0N
¥922/0¢61 ING
€9¢k/1¢61 ING
29cr/1€61 ING

Anuyg (s)rupdoy

B[[278201) 9330 [IPOoy
urZ ourz

ddT

0quIo[0) LN |

ruroduwres ] owooern)

1820 OUTATF]
TeD0 OUTATF
asmbuyy

ne") [UUBAOIL) 29 LS[OL]

OBY [UUBAOLD)
SOADLT, O[PSUY

uouy

1oU3IqPRZO)

1] 29 vaeIZunyN

kgl TUUBAOLD)
yasouesy ruredg vursoy
T8D0 OUTAT]

moqen) oddasniny

J820 OUIAFY]

ma3e,] vIqe,]

urodwes owooern)
Bquue (], oFmry
uouy

uouy

(s)sore[sueiy,

or-
1%

O
H 4 4 4 4

0s¢CL”

4
0171

i

056~
056 "1

—

oud

ysrue(y
ULIBOMION]
UBISOMION]

USIpoag
ULIBOMION]

UBISOMION]

ystue(

ystue(q

ysrue([
UBWIOD) URIBOMTON]

ysIpasg

ystoeq
UBISOMION]
UBISOMION]
ystoeq
ystoeq
ysrue(y
ULIBOMION]

ysIpang
ystue(
ysueq
ystue((

TN IS

OLIONTT [9p BLIqI]
LHLN

oudozuog
TUI9M[EA 'V
3oydny] 29 Supradg

LI
TLN

TYP[EA Y

BI[eI] BAODIN] ¥']
ougozuog

ma1g

BI[EI] BAONN] B[
eqquae) Y
eqqEae) g
eqquae) Y
TJOPEPUOTAL
eqqEae) g

morg

LIOPEPUOTA

uoneq 'y

or[3L,] 2@ perodwoag
o3, 2 prrodwog

nysyqng

vy
Uz 1APUIPUDIS IPA0ILL 1P OLUUII U[)
DaLagas DAL, T 2 M1gads

wopsI\

uang ojod ap o4qy 11

upO

oaonu outa Jz 2252401f

opupne) < 3&40f augsou yjpap v p I
2qvif o 100y

Sjoa g wogpsiaaodus T

01(T 1p vHIIL U]
apuvpuvin jop sy |
OSHIUY [pop Hoovaiid |

w03 pf

Uz opuonL v otloguz Uy 1PUmb I
agsadof ipupds ¥ 2 2l JT

v10i iy, |

KN

gt PUPIAT

gl SN

Jopua(T

ood 1t

osian vjnbag/] 107 “aaupiy” p 04qy I
aqif adgpp pa aasu viap vuLT U]
2102904 2470 P2 0fja 0j0snd [T

A ey Y NNE&EQ Vea &\.NN,\E.N% /1

(s)opn 1L

o810¢ ‘udssue(
NIFUSH ‘Uasqy

muy ‘unswer]

Je JeIsno) ‘weisofon)

Ae[O ‘unn(y

surofisurelq ‘vosurolg

) "H ‘vaszopuy

D) "H ‘uasiopuy
I¢61

1219 ‘UasuBN
seuof orp

eWag JO[ase |

oTed ‘PIH
SEIPUY ‘puryne]
muy ‘unswey

d [ ‘vasqooe(

d [ 'uasqooe(

d [ 'uasqooe(
ueyo| ‘rlog

1NNy UOWO[ES ‘VIPUY
) "H ‘vasiopuy

D) "H ‘vasiopuy

) "H uasiopuy

ool

(s)roqny



217

:RWAR PERIOD

ITALIAN TRANSLATIONS OF SCANDINAVIAN LITERATURE IN THE INTE

996S/€¢6T ING
L9001/€€61 ING
SEIL/¥¢61 ING

L595/T¢61 ING
1659/2¢61 ING
0%95/T¢61 ING
L1SL/€c61 ING

€6£1/€¢61 ING
L1L€/T¢61 ING
1€L6/2¢61 ING
9L06/T¢61 IN4G
8259/T¢61 INA
1828/¢¢61 ING
0828/¢¢61 INd
6LT8/¢c61 ING
9282/¢¢61 INA

Pa79151897 JON]
80LS/2¢61 ING
Ges/Teol ING
86SF/1¢61 INA

S96/2¢61 ING
L¥92/1€61 ING

Anuyg (s)rupdoy

ZUOUY
uouy

uouy

1SDIO[IA wHfIwE]
TuyIRg Opry
uouy

6v61 uouy
ejoddoyz addosniny

29 B[[27E201)) 2510¢] POy

TYODRJA OABISTLE)

o133, eoe

kgl TUUBAOLD)

SOADI], O[2SUY

vouy

Lg6T uouy
vouy

uouy

U2ISIBUEA BPY

LEOT TUTUURIL) 93USWA[))
preso D v

ISOIO[IIA Iy

1sol av
OUBIOA TP OIZUBUIA

(s)sore[sueiy,

(A"

j=3
2
<
HAd 3 3444434

SL7T
81
oud

ULIBOMION]
ystoeq
ysiue(q

ysrue([
OUDT,] UBISOMION
Usipaag
Ysipoag

ystoeq
ysrue((
ULIBOMION]
UBISOMION]
ysrue((
ystueq
ystoeq
ysrue((
ystueq

UBWIOD)

ULIBOMION]
UBISOMION]
Ysipamg
ystueq

ystue(
yseq
TIN IS

HOPEPUONY
eqquIe) "o
X RY

PFPIIPA 'V
ougozuog
rqqere) o
rqqere) o

PYdIUTy
ougozuog
uosues ') 'O
eIAR[S
ougozuog
uoneq 'y
uomeg 'y
vomeq Yy

uonreq Yy

SOADIT, I[O3eI,]
13dny 29 Surpradg
TOOITEA 'V
IPIEIEA "V

BXO(]
EEELILNRY
Rysqng

DSSoULHL095 4G DALY
0j0ALtlL 3P VS04 V]

1a0u afjap vuirL v

0133010 APUPLT 05 [1 9 1q2¢]
0170905 I]

vt a4y 19p 0%%0d [T
op03urd j1 2 as0ppaadut T

e W L W L
[s] o] 7PN

wpogs1ausoy]

DUIPAOS U VUONS OPUOGUTPA 1]
a9, T

aquif augp pa 1wl 13p aurtiaa v |
aquif aagpv pa vungaof vjjap omvs I
2quif augpw po uigomiaut ojpop 049y [T
aquif aazgp po ounp 3y va ],

suptav’] ip vifgy wpsioy

aomv,j 2 VUUOY Vi)

vy vUISSIU0I D]

PAON op pquerq vu[) 197

wpoa g

‘CCQ) ouuy DauUDILIUD(T 1P OUTNY] [P
ULISAUDISIT) [V DSHIID,P YT D40, T

24402l DJ]2A0S 1P VAdI] DIJIN]

(s)opn 1L

‘ousyaog AU Aq PAPI0I93 10U ST I0J ST} N ‘Turodwies] OWOIRI) A PIIL[SULT) SEM [2AOU SIYT,

puSIg ‘oog

D) "H ‘vasiopuy
D) "H ‘uasiopuy
€eol

U] SHREYIIN
seuof orp
eWag O[S |

ewag JO[rase |

o810q ‘uossue(
JI[ ‘uasqooe(
NIFUSH ‘Uasqy
muy ‘unswer]
1939 ‘Uaydnal,g
) "H ‘vasiopuy
D) "H ‘vasiopuy
D) "H ‘uasiopuy
) "H ‘vasiopuy
ccol

PSS 9aspup)
pudis 9aspun)
1sn3ny “SroqpuIng
ULIES] ‘SIRUYIA

U2IOG ‘PILEIINIITY]

souweyo( ‘UasuaSIo[

(s)roqny



ANNA WEGENER

218

Po791SI893 10N

8899/+¢61 ING
£899/¥¢61 ING

¥¥12/SC61 ING
9502/¥¢61 ING

€002/¥¢61 ING
2002/v<6T ING
9¢T1/¥€61 ING

Pa791sI893 10N
6LY1/¥¢61 INA
816¥/¢¢61 INA
TSET /¥E61 ING

69Y1/¥€61 ING
Pa79151897 JON]

Po791SI893 10N
G9T/¥<61 ING
GL8E/CC61 ING
€S9L/tE61 ING
Po79181393 10N
9I¥1/+¢61 ING
62S/¥<61 ING
Y¥201/€€61 ING
S6EL/¥E61 ING
928¢/¢¢61 ING
Anuyg (s)rupdoy

289[3uT 'y

uuL 0

NUISd | OWOIEI)

1820 OUIAIY

TPTIqEL) 02SIOUET,]

08919 -T2EG BUT)
03919 -1Y2IEG BUI)

039319 J-TY22EG BUT)

uouy
TuoIe], IS

DUISI] OWODEIL)
vZZeI] O[Fe))

PULIE,] "0) S[PNULW]
ruroduwres ] owooern)
uouy

ISOIONMIA By
ISOTOTIIA BTy
rurodwesr ] owooern)
vouy

OUTIENA O[]

DUS9J OWOIRID)

TULIEA PISHIEE] TUUPAOLL)
rurrepyy odooe(

TU2130G NIYDTIL) 1]

(s)sore[sueiy,

Usipaag
ST UBISOMION]

ULIBOMION]

SI"T  urWIOH  yspamg
91 "1 ysIpamg

ystue((
ystue(
yseq

UBISOMION]

771 UBISOMION]
ULIBOMION]

61 Ysipams
Ysipamg
ystueq
ystued
ystue((
ystueq
ystued
Ysipamg
Ysipams
ystued

UBISOMION]

N
-~
i

Sl
Sl

L (R e

0s's”

-

[sp}

ULIBOMION]

w0 o0
Sh R

yseq
TIN IS

9]
Q
oyt
S
=

“Pzs] sunnag prmeT se pajedIpur A[SNO2UOIII ST JOYINE Y3 JO WU YT, o

eIpEORY "PEl
eqquIe) "0
ﬂONN.ﬁm

IIOPEPUOIA!

BZINE|

oruan)
oruan)

orua0)

HH

HH

ozzry

1[[291307)

IP[o3se)) @ wipreq
TOPEPUOTA

HH

IPFRIEA 'V
IPFE[IEA "V
IOPEPUOTA
IP[o3se)) 2@ wipreq
ougozuog

[ozzryg
WNUE[OIPIN
TOPEPUOTA

0O12EqI07)

nysyqng

g0t DIJAP 24317124402 [T
ot U 1p V0L DUOIL/|

#duiay 0407 1p 4ot |

JuvgIs 230010 3 17Upfa]a vag vsad

DY DUV ] 107) GUYVIAT HGTS
apaf vus v o vja vus vy ‘oponlov i\
an0fs

v o “uasiapuy 1p apoanf paq ued ¥ T
4045 2430 2 0quiord 1 ouyvp)os 1
uasaput” 1p ajoavf y T

012924 JT

vjpoq wd vp, T

INTUDS 2 20Ul

YL UIADAT 1p VEX0UI0IT VT
v ds 1p oultsa(]
1wpvpus 19p 0joa |
vsopostad va, T
HvANITU0) 3] 7 197¢]

ostuy un vy 11

aavi J1 0upijjadsy vio pr]
HwYoUGRL 1P vYTY
OJSHIRU Y Jpop Hoovstnt |
o3 I

o]

oo Un 3 1aa (]
OUPIUL][op 9[0T 7]

(s)opn 1L

ewag JOse |
muy ‘unswey

muy| ‘unswey

18uag ‘Grag
J0], ‘QeIpuy

D) "H ‘uasiopuy
) "H ‘vasiopuy
D) "H ‘vasiopuy

veol

pudig 9aspun)
PISIS Pspun
PSS 9aspup)
Jewel[] ‘810qI0pog
[REERINEARCTVN

SIN ‘TIsI919]
U] SHREYPIN
U] SHREYIIN
ULIES] SIREYPIN
SNDJEJN ‘UIsaNe |
PWAg JO[Fade |
vwpag JOFade |

‘A sauueyof ‘uasud|
muy ‘unswey
pINSIg ‘vosuensIY))

c
SPHnET ‘unnig

(s)roqny



219

:RWAR PERIOD

ITALIAN TRANSLATIONS OF SCANDINAVIAN LITERATURE IN THE INTE

Po791SI80T 10N
Pa39151393 0N
¥061/9¢61 ING
L128/9¢61 ING
Po79181393 30N
¥128/9¢61 ING
0Y9¥/9¢61 ING
SI¥S/9¢61 ING

Pa79151897 JON]

61€5/9¢61 ING

PoI91SI893 10N
Pa39151393 0N
17LS/S€61 ING

Pa791sI893 10N

¥822/S¢61 INd

9¥98/5¢61 INI
99¥2/S¢61 ING

¥S201/S€61 ING

€5201/6¢61 ING
Pa79151897 JON]

£885/+¢61 INA
1105/¥£61 IN4
€CTT/¥E61 INA
9F11/S¢61 ING
60¥1/SE61 ING
Anuyg (s)rupdoy

uouy
vouy

ISIIOITA By
UT[EYDS UIAG
B[[278201) 9330 [IPOoy
vouy

rurodwesr owooern)
TUBUSTWIL) OZUG]
vouy

15s0d vpPId

uouy
nesn(y ounig
B[[23LI21) 2370¢ [IPOg
moqen) oddosniny
OIPID 'S

rurodwesr ] owooern)

1820 OUIAIY

TULreZZe | 18m |
TULIeZZe | 18m|

03919 -1Y2EG BUI)

©I19G '0) ¥P]
OUBILIIA O[BI]
iz, oury,
1SDIO[[IA PHIWE]
vryduo( 1L
(s)sore[sueiy,

05¢ "1

0171
ST

0s°s
or-
SL-
0s¢”
oud

i QR R R B

UBISOMION]
UBISOMION]
ystoeq
Ysipams
ysrue(y

ystoeq
OUDT,] UBISOMION]
gsmeq
ystoeq

UBISOMION]
Ysipamg
ystueq
ysiueq

UBISOMION]

UBISOMION]

UBWIIOD)  USIPOAMG
ysiueq
ystue((
ystueq

ULIBOMION]

UDUDI,] UBISOMION]
Ysipamg

ystueq

gstued

TN IS

19D VS
BIOOUY

TPIEIEA 'V

SOADIT, [[oVes,]
BUWIISSIUDIOG
19D VS
IOPEPUOTA
ougozuog

BV 9IPd I 38T L
morg

mdyry py
SOADIT, [[93e]
BUWISSTUIIIG
SOAJXT, [[93e]

BATOUIA

JOPEPUOIA
1IOPEPUOIN

TS VS
H'SOV'S
oruan)

eI
ougozuog

L0
TPIEIEA 'V

BATOUTI]

nysyqng

DRI IAT
1IN D]TUT

sad.0s v vsaidos 1p 192g
Plogsuamg ] 1p ojjour; ]
IT 700 “ourji\l 1p vitst
uv g

0431 0Jfa20n, ]

vuad ur sy

oyjaaott aL],

0wt vuny v

o) vaaa v ]
a1 Y

[ 700 ‘oD 1p DULSID
2102904 241D 2 SUITOT\T

|

vy vjjop ousgivu I
adanard ooty ol [T

aqvif

augp pa psyaf vijap adavasvados T
aquif oy pa ofjasid jus vssaduund v |

agjass apoav,J

DAdADULLL]

vAAD UL

QSUBH] Ip HUrpqr I
apoa vjoss T
vsojostad va, T

(s)opn 1L

pudig 9aspun)

PISIS Pspun

U] SHIEYPIN
ewag JOse |
o810¢ ‘udssue(

muy| ‘unswey
JeUUNo) ‘UOSSILUUN.)
surofisurelq ‘vosurolg
) "H ‘vaszopuy

D) "H ‘vasiopuy
9¢61

pudig 9aspun)
1sn3ny “BroqpuIng
o810¢ ‘uossue(

d [ ‘uasqooe(
muy ‘unswey
UUBUISITY]
‘uosspunwiQno)

18uag ‘Srag

D) "H ‘vasiopuy
D) "H ‘uasiopuy
) "H ‘vasiopuy

geel

PSS 9aspup)
pusig 9aspun)
1sn3ny “BroqpuIng
ULIES] SRV
ULES] SRV
(s)roqny



CL1/0v61 ING
9¢L2/0¥61 ING

6501/6€61 ING

1L¥/6£61 ING
C16L/8¢61 ING

9589/8¢61 IN|
Pa79151897 JON]

S¥PS/8¢61 ING

ANNA WEGENER

1601/8€61 INY

€61/8¢61 ING
1€66/L61 ING
8%12/8¢61 INA
0ct/8¢61 ING
0086/L£61 IN4
€9¢/LE6T ING
L91/8¢61 ING

Pa791sI893 10N

220

Anuyg (s)rupdoy

Y2SOg 2301

03919 -1Y2IEG BUI)

ISIIOITA By

03219

nuouwredry vurddasnioy 29
IOSSAANL O[PA T HIH-1AH
uouy

IPFUYY PHISY
ruroduwres ] owooern)

08a19q
nuowedry rurddosnioy
45
‘861 “THGT ESOMD) IP[EqLL, BN
ISOIO[TA B[]
uouy

TUTUTRIO) 2TIWI[)
1ZUd¢] OLIeIN

SOADI], O[23UY

861 urz ourz

TUBSIOE BB

uouy

(s)sore[sueiy,

S

(4!
1%
01

—

¢l 7l

8¢ "1

—

SL-
1%
1%

i QR R B

oud

ystue((
ysueq

ystue(

USIpaasg
SIPAS
UsIpams
ULIBOMION]

UBISOMION]

yseq

ystoeq
UsIpams
USIpaag
ystoeq
UsIpams
ULIBOMION]

UBWIO)

ysueq

UBISOMION]

TN IS

"ULISoMION] St 98en3ue] 901108 Y3 $a1LIPUT Apdarroour Ixered oy, .

012203387)

oruan)

IPFEIIPA 'V

SOADIT, T[[OVeI,]
SOADIT, [[oVes,]
UOSUEG *)'0)
103dnyy o Surradg

SOADIT, T[[oVes,]

mdoofy

PIIPA 'V
d4SOV'S
vRU]
BTy pH
werdwogy
SOADIT, I[[OVeI,]

D 2 BIARIE] ‘D)

ndiry py
nysiqng

wgodu 1015 1w 29T
OUUON] VP HDAIDU UISAIPUL 1P JAAON]

apoanf afjaq ned ons o) viuosvL UsSIPUL”

vuzpryos of 15 192

pipag vuny”
\\QW\M UMY DOV
X0 SH]04D7)

DJSAGIUL DSOJUILIO T,
1507 DYJap AUID)

ayjoaou 2aon N

uasut10<y ol T
aprrd vjpop v v
yaqstany 1uv5y]
odjsond \N

Dpas vfjop vprals v

vl J1 2 vSvI U]

wppf md v

DJtuAID JAT

(s)opn 1L

D) "H ‘uasiopuy
) "H ‘vaszopuy
6¢61

UIEN] STREYII

vwpag JOade |
ewag JOse |
‘A JOUIIA “WEISUIPIH

Ae[O ‘unn(y

ueyo[ ‘Folog

D) "H ‘vasiopuy
8¢ol

U] SHREYPIN
Pwag JO[rade |
vwpag JOade |

‘A sauueyof ‘uasud|
U2AG ‘UIpOH
ueyo| ‘rlog

D) "H ‘vasiopuy

Leol

pudig 9aspun)
(s)roqny



221

:RWAR PERIOD

ITALIAN TRANSLATIONS OF SCANDINAVIAN LITERATURE IN THE INTE

.Cnvﬁﬂﬁwﬂuduu T jou deﬂmwwc MU T @MMMﬁMwQOU M@ ﬁﬁ_ﬁc&m .NOJMJN ﬁdcﬂmmuc wav—HCB wﬂﬂu %Q &HC\K/ 19

JO UONE[SUER ¥ JEU) Pansie 9 Pinod 11 43noyy uaad sndiod yoreasas ay3 ul papn[dul st 3] "YSISUT 01U JASWIY JOYINE 9} PUE PIOd[0)) U[0dUT] £q Pare[suen Jo3e] Inq ‘UeISamIoN Ul paysiqnd A[euidio sea j00q SIy T, |

1661 woxg 3undar oy UT A[qu[reAr A[UO ST UORBWIOFUT SIY,T, "WONY[SULI) ULWID) ¥ WOTJ INO PILIILd U] Py UONY[SUL ULIEI] U3 JeY} 93¥3s 30U pIp 3xaresed oy ‘paysiqnd Isiy sem wone[suvn oyl B

T269/1¥61 INA
9¢LL/TH61 ING
€099/1+61 INdA
SL98/1¥61 INd
L069/1#61 INA
9S8/ 1+61 INd
TLSS/ P61 ING
STLT/Th61 ING
62¥8/1¥61 ING

Pa791sI893 10N
L6ST/1761 ING
€TYS/0v61 ING

$99%/6£61 INA
T8ES/0¥61 ING
Pa39151393 0N

1€€6/0v61 ING

Pa39151893 0N

¥S9¥/6£61 ING
SeTL/6€61 ING

LTL6/6561 ING
L1€S/0¥61 ING

Anuyg (s)rupdoy

vouy
nu) oL

uouy

961 uodoN7/ BPRIUY
IPIUYY PHAISY

ol ouel(] O[FE)
J820 OUIAFY]

LIIPULIUES 4]

uouy

uouy

1S61  ©IDEIG 0dWIPA,] APYIIN

TUTUURIL) 2IUDWD[Y)

OJO[EIG BIPULSSITY
0v61 neon(y ounig
uouy

NUISd | OWOIEI)

urodwes owooern)
ruroduwres ] owooero)

uouy

ruroduwres ] owooern)
vZZeI] O[Fe))

(s)sore[sueiy,

Ea

[\ eat
H A 4 4 4 4 4

0¢

S¢
SL-

S
(48!

(4!
[

48!
81
oud

L USTSUH  UeiSomIoN
USIpaasg

ystoeq

ysiue(q

USIpaasg

Ysipams

UBISOMION]

ULIBOMION]

yseq

UBISOMION]

ysiue(q
ULIBOMION]

(U0

Ysipams
UBISOMION]
Ysipamg
Ysipams

Ysipamg
Ysipams
UBISOMION]

ULIBOMION]

UBISOMION]

TN IS

Me2R10D
ougozuog
03ISTIJ 2 BIA
1jozzry
LHLN
pneur]
LIOPEPUOTA!
ougozuog

01220138 7)

MIONSITIN 110IeIOqE |

©200¢ 1[2IeR]

1proary “dig,

HOPEPUOIN

nuezIvo)

DIDRISILIN [F0ILIOqe |
Mozzry

oI0p

2289 [P BUSISUT, [V
HOPEPUOIN
IOPEPUOTA

HOPEPUOIN
13dny 29 Surpradg

nysyqng

DAL DS UDTID)

159paas ajaaoN]

0UTY0T VP VIISUT” vIvaq U]
DUrQUD

opisig vy p oFsounsyd 11
aquvaLa 050 [T

DI0IT DU2LISI T D UD]

woug vpLy]

paaou afjaq 7T

s LTV

DIISOTUD, 3P 01122102 [T

vqps p Ut ]

vuLry]
DIUa10] VJIN]
s LTV

HAOUL DJJIP 2401124400 [T

ourd I
0UAd]D OSLLLOS [T

apngo 15 0142499 JT

ADUTLS 1D 01D, T
apvd 1T 2 240070
(s)opn L

17BAPH 9]0 ‘Seea[oy
vwpag JOade |
souueyo( ‘UasuaSIo[
Z1UeR,[-uo810( ‘udsqooe(
A JOUIIA ‘WBISUIPIOH
U2AG ‘UIPIH

muy ‘unswey

1919 9337

D) "H ‘vasiopuy

449

pudig 9aspun)
U210G ‘PILEIINIONY]

muy| ‘unswey
ovel

A[res ‘vourwiyeg
233ng uoyer] WIYEN
Pwag JO[rade |

vwpag JOade |

TeJ ISIANTOSe |
T8 ISTANFOSE T
muy ‘unswer]

UUBUNSLIY]
‘uosspunwino)

surfisuzelg ‘vosurolg

(s)roqny



Pa39151393 0N

¢oL/Hr61 ING
886S/€¥61 INI

66S/+¥61 ING
86S/¥¥61 ING

8SLE/Cv61 ING

TLLE/ P61 ING
0¢S8/Tr61 ING

19¢/¢¥61 INdA
1$09/¢¥61 ING

¥¢/cv61 ING
cClv/Tv61 INA
€TIe/cr61 ING
Tere/Tr6l ING
TT1L/Th61 ING
€01L/TH61 ING
§S6T/¢r61 ING
101¢/<¥61 ING
09L1/€¥61 INA

ANNA WEGENER

€69L/ 161 ING
€269/1¥61 ING

222

Anuyg (s)rupdoy

DEUOIA] OFII ]
vouy

ey ounig

UDSPUEIPIND) TA] UISITY]

2 rurodwres ] owooen)
UDSPUBIPIN) “TA] UOISITY]
SI9ON

SPGT  PHONIA 2R TUDIN [UULID

©220¢] PUIIAT]
1550y d
DEUOIA] OFII ]
2JOIEATES EPY
U9SSI07) BIDA
J820 OUIAFY]
ues] oddosnin)
pmo osndny
uouy

1209 OTFeJA
uouy

1SSOY B2

O331[E], 03IV

2 TUOURI,] 0dURL]
®ZZBIJ O[Fe))

(s)sore[sueiy,

0¥ "1
0C¢ "1

Y|
LT

Y|

09~
U
(14

S¢
Ea
¢
4

H J 4 4 4 4 4 4

¢l
(4!

§¢ 1
91 "1
oud

ysiue(q
ULIBOMION]

yseq

ystue(
yseq

ystue(

ULIBOMION]

UBWIOO) ysrue(q
UsIpams
gsmeq
ystoeq
UBISOMION]
ULIBOMION]
ystoeq
UBISOMION]
gsmeq
ystoeq
ysiue(q
gsmeq

ULwiIa0)

UBWIO)

ULwiIo0)

ULIBOMION]
Ysipams
TN IS

suer
-B11 9YIIWOU0I TUOIZIPH
T[[oUISET,]

werdwog

OpPEPUON
13dny 29 Surpradg

werdwog

nueZILD)

adry pa
IJOPEPUOIN
HOPEPUO
wosuEg ) 'O
IJOPEPUOIN
1SoUBSUOT
wosuEg ) 'O
HSOV'S
AYITWOVOIH N%m
CARAVAT@ ISt I |
iy pd

>dry pi

HOpEPUON
1TOPEPUOIA
Rysqng

(wpuvjingsy v1) $561 v pauEdar sea 5j00q sty 3o 1red 183y 9y T,
"(S961-6881) MAYIINZZEJN vIUIAL JO wAuopnasd ay) sem [youes,] 0dULL 4

otaad unds v agiom v

purpIry
SSUOT vAOUTIS VT

ungpoN

vSp) v D0} vunop viu)

NG

eSHarT p vyl sy
aOUDEZIL D DUDIG) 0IpYL DI
qrqons arqqr s

opyy jap odtaqpy v opuanpunddy,”
DUISOTUD, JJ3p 0122107 [T
1puoqUsy /|

D] DAoL U]

duog gp vijsun] v [

0SS1GV, Jj1S 0UTDS

vpopuan v]

0UzIOIN] 2 IUOJOIN]

DAINT 1 0JUdHLv]SI ],

vrojpf viap odapsil I

uasur Ny Joljpuug

DUDID AT

(s)opn 1L

onQ ‘YAerydg

seuof orp

d [ ‘uasqooe(

WeIIA\ ‘TISIUPH

asey ‘Uasue|

Jeuunc) ‘vossreuuns)

€vol

PSS 9aspun)
onO YLerydg
A[req ‘uouruueg
S[OIN] ‘UL

U210G ‘pIEESOYIOrS]
muy ‘unswey
muy| ‘unswey
JeUUNo) ‘UOSSILUUN.)
ueyo[ ‘Folog

sua( ‘soyuy

D) "H ‘vasiopuy
o[Fe)) ‘Uasropuy

O[Fe)) ‘VasIpuUy

(449!

uo[ ‘uasua10g

A[req ‘uouruueg

(s)roqny



223

:RWAR PERIOD

ITALIAN TRANSLATIONS OF SCANDINAVIAN LITERATURE IN THE INTE

12LE/SY61 INdG
€TLE/SY61 ING
TTLE/SP61 ING
S8¥9/L¥61 ING
9212/Sv61 INA

9/8/S¥61 ING

¥L¥9/9%61 INA
9G+1/S¥61 ING

L692/S¥61 ING

168¢/Sv61 INdA
¥162/6¥61 INA

Pa79151897 JON]

011/S¥61 ING
¥29¢/S¥61 INA
L6S9/L¥61 ING
96¢8/8¥61 INd

Pa39151393 10N

¥S901/6v61 ING
PoI91SI891 10N

68T8/8¥61 ING
PoI91SI891 10N
Yev/Sr6l ING
8181/S¥61 INA
I¥1/S¥61 ING

90T1/S¥61 ING
Anuyg (s)rupdoy

TULISO[[dJ OIPULSSIA[Y
TUTIBO[[] OIPULSSITY
TUTISI[[2] OFPULSSITY
TULISO[[d OIPULSSIA[Y

ok TUULAOLL)

[org] TUULAOID)

uouy
yoeg TUTLAOTL)

[UOIUE)) OWY 29
UISpULIqPINO) JA UISITY]
TUOIUE)) OWY 29
USPUBIQPINL) "JA UISITS]
TuION ] TUUEBID)

dN

purdd TIv[

IYDUEy "]\ BAIPUY
NEONUEG LS

IDBUOTA] 031

uouy

H[O21d BHEIN

OIuON™J oy

UISpUBIqPINL) "JA UISITY]
uasue( 0
wormbg

GOC<<

ORI OWEIN

HPHAED OBE
(s)rore[sueiy,

0¥ "1

0¥ "1

971
0¥ "1

¢l

00171

08 "I
01

8¢ "1

0S1 "1

9171
0¢ "1

0% "1
dud

ysIpasg
ysIpamg
ysIpamg
ysIpasg
ysIpamg
ysIpamg

ysIpamg
ysIpamg

ystue(q

ystoeq
ysrue([
ULIBOMION]
UBISOMION]
UBISOMION]
ULIBOMION]
Ysipamg
UBISOMION]
ULIBOMION]

UBISOMION]

ysipang
ystueq
ystue((
ystue(
ystueq

ysIpasg
TIN IS

o[reg 2 eSOy
o[red 2 eSOy
ofreq 2 vsoy
o[reg 2 eSOy
ope) 9(Q
ope) 2(q

IIOPEPUOIA!
oFe) 9]

Hued v 'IN

nua(l 'V W
opre) °3(1

01389} [9p BIIqI |
wosuES ) O
J[RUID)
idveg-ipur(
HOPEPUOIA
IPOISED) R TUIp[eg
14

128318}

HOpTPUON

OUBWOY S[LLIOIPH]
BIGYEID) 9JE (T OIpIg
SUBIEIT OUYDIEIS NIY

NUEZIe0)

TuosuEg ) 'O
Rysqng

ouvaypad I1

vnbso]

qur

ompuaLT

oguantv]say |7

oo 19p 4oad |

NP v SEUDIONLI]S]

a8 |1 vjjap 020nf 11 07105 vApuoT
ot vjjap 044v) JT

vyU0s1ad vijIp 2101%

-vuLof ljat vauga po vIAST] DN
049,72

JDELOTNT p D21SHIU V7T “1Upa0rs) uo(T

aurziof

upgads

vjoquivg 1 vsv7)

401D UK 1P VII0LS
vuopr/|

vEXopof v ]

apIsa, P 110U VUM 019UINL07)
vIqqus Vs vsv) v
Cwpy

05504 ]2 UlA()

oqueord 1p ourrp)os opidaiuy; |
UL, T

g 19 vsjE]

OADUIP 04]SOU [I 0ULIAAVLL HON]

259paas LU0y

(s)opn 1L

1sn3ny “SroqpuIng
1sngny ‘Groqpuing
1sn8ny ‘Sroqpuing
1sn3ny ‘Sroqpurng
[REERINEARSIVN
pHSIg “Z1am1g

SUOJIY ‘woyduey

vwpag JOFade |
U210G ‘PILEIINIOY]

U210G ‘pIEESOYIOrS]

‘A souueyo[ ‘uasud|
NIFUSH ‘Uasqy

JIUSH ‘vasqy

muy ‘unswey

muy| ‘unswey

M preApy ‘snidwiwino)
AB[() ‘SerA[ND)

ueyo| ‘rolog
surfisuzelg ‘vosurolg
Jeuuno)

sues,] ‘UossIduag

D) "H ‘vasiopuy

D) "H ‘uasiopuy

) "H ‘vaszopuy
uarey] 9Aqey

1449

1sn3ny ‘SroqpuIng
(s)roqpny



ANNA WEGENER

224

cTIT/9v61 INA
6£22/9¥61 ING
¥8/9%¥61 INdA
¥LS01/6¥61 ING
€LSOT/GYGT ING
TLSOT/6¥6T ING
1L50T/6¥61 ING
0LS0T/6¥61 ING
69501/6¥61 ING
89601/6¥6T ING
L9SOT/ 66T ING
99501/6¥61 ING
§9601/6¥6T ING
¥9501/6¥61 ING
€9501/6¥61 ING

$8+9/L¥61 INA
Anuyg (s)rupdoy

es10g OLFEN
BIO] OHRAIID
TUBIUOWELT, ) BUBIDN'|
Bnqe,|

29 AysurwIydg v[oIe )
udewey

EPY 29 ASUBWIYDG B[OFE))
Bnqe]

29 £ysurwrydg e[OIE))
Bnqe,|

29 AysurwIyg v[oIe )
enqe,]

29 Aysuewrydg e[oIe))
uSewey

epy 29 A{surwndG vloIe))
uSewey

ePY 29 AYSUBWIYDG B[OFL))
enqe,]

29 Aysuewrydg e[oIe))
Bnqe]

29 £ysurwrydg e[OIE))
udewey

ePY 29 AYSUBWIYDG B[OFL))
enqe,]

29 Aysuewrydg e[oIe))
Bnqe]

29 £ysurwrydg e[OIE))

TULISO[[d OIPULSSIA[Y

(s)sore[sueiy,

00% "1 ULISoATON]

OF "I vewp  ysiueQ

yseq

ystue(

ystue(q

yseq

ystue(

ystue(q

yseq

ystue(

ystue(q

ysoeq

ystue(

ystue(q

ysueq

ysIpasg
DL TIN IS

1doopy

adry pa

upuua)) g

oruan)

oruan)

orua0)

oruan)

oruan)

orua0)

oruan)

oruan)

orua0)

oruan)

oruan)

orua0)

o[reg 2 eSOy
Rysqng

vapaoU VIFUI\

240552 2a3p 12 9J0asdjor u[)

25500 0qAvIs 7T > DAQUUO, T

aquif appap opuom jIN

aquif agpaq wmd 7 7

aqousvurf jpaou 7 T

aquif adgpv o 1aau yap VT U]
aquif augpv 9 0amquLvs 13 VUMD D]
aquif aypap oydepuaa i1

aquif augp pa oquuord 1p ouyvpps 11
U0V LYY 2 01ULILANG [T
2JU02IDA LIV 9 2370 DY 01124499 [T
vy vjpap 4ot |

aj08 J9p 3710204 |

QU010 15 Q.N\%.NQQ&%N& I

wusvjupf 19p vivuos v|

(s)opn 1L

UASHYD

1919 ‘uasurolqsy
sua( ‘roruy

D) "H ‘vasiopuy
) "H ‘vaszopuy
D) "H ‘uasiopuy
D) "H ‘vasiopuy
) "H ‘vasiopuy
D) "H ‘uasiopuy
D) "H ‘vasiopuy
) "H ‘vasiopuy
D) "H ‘uasiopuy
D) "H ‘vasiopuy
) "H ‘vasiopuy
D) "H ‘uasiopuy

D) "H ‘vasiopuy
avel

1sn3ny ‘Sroqpurng
(s)roqny



225

:RWAR PERIOD

ITALIAN TRANSLATIONS OF SCANDINAVIAN LITERATURE IN THE INTE

12¢/L¥61 ING
0S2/9%61 INdA
21T /9v61 INA
8L1¥/9¥61 INA
$90¢/L¥61 ING
202e/9v61 INA

0159/L¥61 ING
€STIT/6v6T ING

Po79181391 10N
0€81/9¥61 INA
0T62/6¥61 INA
vy /9Iv61 INA

€er/9r61 ING

L1/9%61 ING

Ter/9%61 ING
1111/9%61 ING

Po791SI893 10N
SEee/Sy61 ING
09¢8/8¥61 INA
¥EEC/Sr61 ING

Po79181393 10N
0S€9/6¥61 INA
9011/9%61 INA
9509/L¥61 INA

9%901/6¥61 ING
Pa791sI893 10N

Anuyg (s)rupdoy

TUIPA

OIUOIUY 29 Udk(] [UUBAOLL)
IAfeS onnro

1[O133e,] B[Ok

T8D0 OUTAT]

uouy

9S0UTE,] BINID)

6YG1 183010 ISIATIG vUIsOUSY
TIOSTA OPIN

03219

nuouwredry vurddasniny
vouy

PN osnsny
oquIo[0) O[Ok
TURIZUDLA BIIOUDITIUL]
WA

ISSOY 0IsSNNY OruAsNG|
T8D0 OUTAT]
ITOJEA[ES OIBUIY
J820 OUIAFY]

NUIsSO OIS

72 70 TUION() 0I1J
TuoIe], IS

TwoTE ], 18T

o133, e[oe]

J820 OUIAFY]
1smbuwdl vd[g
TURIZIDT, UPY
(s)sorefsueiy,

00T "1
0cc "1
061 "1

g¢1

00¢ "I

00¢ "I

01T "I

05 "1
0oL~
00s "I

-

9171

oud

ystsug

TN

ULIBOMION]
UBISOMION]
ysrue(y
ULIBOMION]
ystoeq
ysrue(y

UBISOMION]

ysIpamg

ysrue([
USIpaasg
Ysipams
ysrue([
ystoeq
ystoeq
ysrue([
ULIBOMION]
UBISOMION]
UBISOMION]
ULIBOMION]
UBISOMION]
UBISOMION]
ULIBOMION]
UBISOMION]
UBISOMION]

ULIBOMION]
Ysipams
IS

ope) o(q
JOPEPUOIA
uerdwogy
RN
Au0n ‘W
adry pH

nuezivo)

I'Td

Ip[oIse)) 2@ uIp[eq
rwerdwog
pneur]
I[[PUISSEI,]

©200¢] [oIEL]
vlossng ¥[[Pp ‘P
©200g] 1[[2I¥L]
OURIEI[HPH ST
I20UL)

o[[eq 2 eSOy
q200uH g
2S2ULI0) "Pa D0G
I'Td

I'Td

IOPEPUOTA
oueled] HPH ST
enn

oupP
yUsqng

vutais 1015 v
ASITNLOU VUUGY VU 010§
pHpaaoN v190],

2¥uviod T

0J0220470UD 037104q [T

0vds 0o JT

Qs
Lie

2105 DXUIS 14015 011()

vanupid ur vij vigson v

Tuspaog] visg0) 1p vivs v ]
uopwasad

auorkigadu v

oduirs pap 17 7 2 v, [pap 4paon 49
ojow Jap ypoon 45 2 1das 1p 5 |
A0 5D UDULIDE)

upods

LIS 12 11400 10U OPUDIC)
vjoquuvq 1p vsv7)

oo yid yoagpay alado T
L2} Djop oyFaast |

punuig p 4ne)

vysalof vjjap a0a v]

1100004 243D 2 24240 ]

urypqlos snguuly

J]2471. W\\QN\/N

(s)opn L

muy| ‘unswey
2AQUUAG ‘U2SUISIIYD)
UaIey| ‘TISUBHSIIY)
surlisurol ‘vosuolg
D) "H ‘vasiopuy

o[Fe)) ‘Uasropuy

9Ivel

PISIS Pspun
BYIIEIA IPIISUIING

SUBH] ‘U9SULIDADG

] 3D Qypuniy

eWag JO[ase |

SUBH Iy

U2IOG ‘PILEIINIITY]
U210G ‘pIEESOYIOrS]
U210G ‘PILEIINIONY]
JOPUEXAY ‘PUBLY]
JIUSH ‘Uasqy

NIUSH ‘uasq]

NIFUSH ‘Uasqy

JIUSH ‘Uasqy

muy ‘unswey

muy| ‘unswey

JASAIT, ‘UassurIqNo)
surofisuroelq ‘vosurolg
surlisurol ‘vosuolg

Jewrelf] ‘vewsiog

(s)roqny



ANNA WEGENER

226

$0S+/8¥61 ING

€8/6¥61 ING
809¥/6¥61 INI

€8¢¢/6h61 ING
9¢tT/8¥61 INA
2001/6¥61 ING
0952/8¥61 INA
€891/8¥61 INA

CL1/8¥61 ING
CL1/8Y61 ING
IL1/8%61 ING
0L1/8¥61 INd
S91¢/Ly61 ING

1S2H/9v61 ING
0vee/Ly61 ING
6162/6¥61 ING

CLLOT/TS6T ING
Pa39151893 0N

9.+8/6¥61 INI
6£€5/0S61 INYG

20601/6¥61 ING
Pa791sI893 10N

Anuyg (s)rupdoy

01qE,] O[uI0))

TPUOWISIC) OPFBIITY

BSTIEJN

naUIRD) BPY
29 ouzad] HO[eA PUBLIPY

S61 UISSIO)) IO
IPUOWISIE) OPIEIITY

ourdeg zer(T e[orsrn)

uouy

uouy
uouy
uouy
uouy

uouy

GOC<<

IUeIZId L, ey

ovpsady,(q 18y

udINJ

TUUBID) 29 [OBg IUUBAOLL)
UISpULIqP[NL) TN UISITS]
vloZ PPN

29 TUTUURID) 2IUWI))
930119 BOURIY

OpIeABL) 9(J BIIONTA
o], 1I8m|

(s)sore[sueiy,

00¥ "1

00¢ "1
081 "I

0S¥ "1

00s "I

0S¢ "1

0S¢ "1

0091 "I
00¢ "I
00s "I

oud

TN

yseq

ULIBOMION]

yseq

UBISOMION]
gsmeq
ystoeq
ysiue(q
gsmeq

ystue((
ystue(
ystueq
ystue((
ystue(

ystueQy
ysIpasg
ysipamg

ystoeq
ysrue(y

UBISOMION]
UBISOMION]
ULIBOMION]

UBISOMION]

IS

1SSy 1

a[ryds

-ew OfOROULIIO [P “dIT,

) 2 BIARIE] ' D)

ideg-rpue(
grunwoy) 1p py
NCNE~®UHO§
BUDIID P D08

2301UBIY) 'Y

I0MURIY)) 'Y
2I0MTRIY)) 'Y
d101UBIYD) Y
I0MURIY)) 'Y

0INBIVI))

HOPEpUOIY

werdwog

uvonred 'y

ope) 2

TULAOLD) TYpULI

nuezIvo)
j0zzryg
1SoUBSUOT

I'Td
nysyqng

vjouvd vjjap o1qads o

agipoud jonysf 11
uasiaput” 0j02d I

mup pIpu[)

v viggvIvm T

J0a. g UASPY /| 1p VIS vjup
APON

qjaaou algp o vugpuo,; |

ayaaon aiyjp 2 suvd

J1 0153qp9 20 vUIqUUYY DIAP DIOLS
aprped vjpop 24 pop vy v

apaaon aggv o (vpuasany) apjof adwund Jp
ajaaou a4pv 2 0sipravd jop ouIpavis I

ojoounup.L 1 2 ofaut 1p a401f J7

05.0dut035 0UaL [T
DIIVIILAO 1P a40JvAaqes, T
opnprd vygep i v

Zlpariy”
2qq45) DUDIAT DAOUTIS T

sjoa g i
N

spoa g qpuffip 2 awoutw, |
ouvuap jap 249104 I

(s)opn 1L

U210G ‘pIEESOYIOrS]

uIpy OW[OH
) "H "U9sIopuy
8v61

PISIS Pspun
U2IOG ‘PILEIINIITY]
souueyo( ‘UasuaSIo[
D) "H ‘uasiopuy

) "H ‘vasiopuy

D) "H ‘uasiopuy
) "H ‘vasiopuy
D) "H ‘vasiopuy
D) "H ‘uasiopuy
) "H ‘vasiopuy

Ly6l

S[OIN] ‘UL
eWag JO[Fase |

Pwag JO[rade |

‘A sauueyof ‘uasud|

d [ ‘uasqooe(

JIUSH ‘Uasqy
muy ‘unswey
muy| ‘unswey

muy ‘unswer]

(s)roqny



227

:RWAR PERIOD

ITALIAN TRANSLATIONS OF SCANDINAVIAN LITERATURE IN THE INTE

1€29/0S61 INdA
€TSL/0S61 ING
Pa79151897 JON]
T62L/0S61 ING
188/1561 INd

6¥1/1561 ING
PoI91SI893 10N

Pa39151393 0N
CL6S/0S61 ING
1L65/0S61 INd

€L81/0S61 INd
6L6L/6¥6T ING
¥8¥8/6¥61 ING
L9€¢/6Y61 ING
¢v12/0S61 INA
S1¥8/6¥61 ING
£88L/6¥61 INA Ts61
788L/6v61 INA

€L6L/8Y61 ING
Pa79151897 JON]

628¥/8¥61 INY

0£C8/2561 INA ®

YLLOT/TSGT ING
0¥8S/8¥61 INA
Anuyg (s)rupdoy

'STIOJE[SUET) SE PIIPIID 2I9M U2SPULIPIND) "]\l U2ISITY PUE TUNIO,] 0oUe] ‘[0 &q PapI021 J0ou st ydrym Jundar v ‘gee T Ul parundor sem Uone[suen Siq) Uy A\ 4.

neIq[Uo) ONapaudg
[SRINESILIS)
TIAAT[O) OI3501D)
uouy

uouy

COC<<

uouy

mounig er|
mounig er|

uouy

JoAn0) eIy

UBWOUOIG JO[SSTY ST[-[B]\
0770 BUPINID)

T[EIBDIDTA OULN|

uouy

0770 BUPINID)

BIDA B[OISUY

uouy

09UBNE)) JEWWEE] Iy
TwoTE ], 18T

JE20J OUTATH

01qE,] OPUIO))
1 UOUY

(s)sore[sueiy,

002 "1

009 "I

009 "I

00 °
00L "
00T
0s¢
0s¢ -
0oL~
00CL
00T "

H A 4 4 4 4 4 4

05¢ "1

0SS "1
oud

yssuy

TN

UBISOMION]
Ysipamg
ystueq
ysiueq
ysrue((
ystueq
ysiueq
ysrue((
ystueq
ysiueq

ysiueq
Ysipamg
Ysipamg
UBISOMION]
Ysipamg
ystueq
ysiueq
ystue((

ystue((
ystue(
ysueq

ystue(
yseq
IS

O[PMTIN PV

TUnuLI0L] ‘P ‘I

pPreq
FOPEPUOTA
0220ZIBJ\!
0220ZILJAT
W) O
21U0)) D
21T0)) D)
FOPEPUOTA

TUI9[PA 'Y
werdwogy
Mozzry
IOPEPUOTA
opre) 2(]
Mozzry
e[Pwey

ue[es

nueZITD)
BUBIEI] ‘P 00§
ozzry

BURBI[[2OFOTA!
Qgunwoy) 1p py

nysyqng

Huoy

150010 1p 1uUD i 15IDULIGIIA]
oquord gp ousyeplos I

20 JJap VUL U]

qyjaaott auyv o ojousisH |
qaaon agpp 2 viIUALLS U]
oUWV,

ojousisi

0UgVIS 19 0ULVP)OS OpIdasius T
vpaUaLs U]

opuout jau 9Jos ouIsI)

WO [P PIOStP 23PN ourPing [T
Tuspaog 90 1p vovs ']

ojosuiad ur v |

onpwrind [1

1U02IDL 1YD 2 DI DT

KN

KN

Ay
vio,p vULUOT |

asoUDp VEXDIVL DU

sjoa ¢ ‘o]

QAOULIA] I 2AOULL |

(s)opn 1L

JOU T, ‘TYepIofof]

‘A JOUIIA “WELISUIPIH
) "H ‘vaszopuy

"H ‘vasiopuy
"H ‘uosiopuy
"H ‘vasiopuy
"H ‘vasiopuy
"H ‘uosiopuy
"H ‘vasiopuy
"H ‘vasiopuy
0sel

g U JddJdJd U Y

suo( ‘preedssig

pFoO) Fo[sSry

vwpag JOade |

[PXV “pUE[ry]

Je JeIsno) ‘weisofon)
) "H ‘vasiopuy

D) "H ‘vasiopuy

D) "H ‘uasiopuy
6¥61

PEPIN ‘vla],
‘A souueyo[ ‘uasud(

‘A sauueyof ‘uasud|

U2IOG ‘PILEIINIITY]
U210G ‘pIEESOYIOrS]

(s)roqny



€TC€/TS61 ING
¥¥12/¢S61 IND

€€L9/1561 ING

1656/2S61 INd
€6€9/1561 INd

122/2S61 ING
6LL8/1S61 ING

OLTT/TS6T ING
8¥¢L/1561 ING
L166/1S61 ING

99%L/15S61 IN4
16v9/1561 INA

8%6/2S61 ING
06¥9/1561 IN4
C152/1561 INd

ANNA WEGENER

¥22¢/2S61 ING
TTTe/TS61 ING

168S/1561 ING

TSSL/0S61 ING

L6/0S61 ING

7L€9/0S61 ING

228

Anuyg (s)rudoy

TIUSAON] MIDZIEIN O

uouy

OUBAJEIA] O]

uouy
TUo2oN7/ EPIUY

vouy

uouy

SIEERINI

O[FE)) 29 BI[39T() OWOIEID)

01qe,] OI[2UI0))

vppeo) BLE BUUY

asmbuwy

NED) [UULAOLL) 29 BS[DL]

uouy

IP[eUTy E[[OOIEIN

IP[EUR] B[[P2TEN

€sol nrwoy ARYO wmey
TIOYDIEN OUEIEI]

29 vIdyeqILy BULON()

QI2N[eAET) 01y

9561 1820 OUTAT
S9%61 OIL] OPFE)
OURISSIA] OUNSO3Y 2

UISpULIqPINO) JA UISITY]

JE20J OUTATH

(s)sorefsueiy,

081 "I ystueq
ystued

UBISOMION]

Ysipams

ystued

ystueq

ystoeq

0S8 "1 YsIpamg
ystoeq

0021 "1 ysisuyg ysrue((
00% "1 ysipamg
ystued

0c1 "1 ysTuE(J
001 "I ystueq
ystued

00¥ "1 ystueq
ystued

0061 "I ysIpamg
000C "1 ysIpamg
006 "I ysrue((
00C "I UBISOMION]

0Ld TN IS

BqqE PR
O1220138))

nuezivo)

9SAUNIO], IINIPH BIADOS
dir, uy 208

epeg

suowrg a1 ‘P

uIseD) "0
NCNEMUUHOE

werdwogy

02D0ZIBIN

21U0)) 'H
OJID0ZIeJ\

02D0ZIBIN

21U0)) 'H

¥ %9 TUIYRSAOULL] Y

110931

O[[P1ITIN OP[Y

TuIseD)

Qunwo)) 1p Py

T1OPEPUOIN
nysyqng

oquuord 1p ousgepyos 11
UISIPUL 1D 2]J2AON]

uossunpny” avy()

a89Paas apUITII,JIBY 0110

pygoa vauud vy 4ad 04gvay jap oy fj
SI423 ]

PUON] Jop 2XEDTY]

vsojostad va, T

vgquivg
42T

15000161959 7[5 D47 021panl 1))

vugvpuom vjjap 13y 170001q
0qqrq 2 vf g2 ofjancy
aprped vjpap 24 pop vy v
aaau vjjap vuzaL T

1a0u afjap vuiorL v

VRN
oquord 1p ourpyos T

punutiacy ip vy v|

1UtUDAY 9 IXUDIOY]

0UISIUVIISLLD 1P VJOHI S

QEN\\W\&QN

w\w.N\QQU &QNU ?@ E\Q&N\\EQ N\» EHE,U
(s)opp L

D) "H ‘vasiopuy
D) "H ‘uasiopuy
cso6l

PISIS Pspun

1sn3ny ‘SroqpuIng
1939 “F[PUIYDS
PHISH BO

U] SHREYPIN

T8 ISTANFOSE T
U210G ‘pIEESOYIOrS]
o3ey Broquo

eme| Joysuny
D) "H ‘uasiopuy
) "H ‘vasiopuy
D) "H ‘vasiopuy
D) "H ‘uasiopuy

D) "H ‘vasiopuy
D) "H ‘uasiopuy
1s6l

BT “WIOYIPOS
1sn8ny ‘Sroqpuing

U210G ‘PILEIINIONY]

JIUSH ‘Uasqy
(s)royny



229

:RWAR PERIOD

ITALIAN TRANSLATIONS OF SCANDINAVIAN LITERATURE IN THE INTE

0526/€S61 INd
6¥26/<561 INA
69+8/€S61 ING
TTLL/€S6T ING
0TLL/€S61 ING
60LL/€S6T ING
TT6e/€S61 ING

0L¥8/€S61 ING
CIvL/¥S61 ING

9LLY/TS6T ING
9L6¥/TS61 ING
LL0S/TS6T ING

Pa791sI893 10N

Po79181393 10N
L69S/TS61 ING
9L0%/TS61 INd
SLOY/TS6T ING
6¥€8/7S61 ING
S¥S9/TS61 ING

0011/€S61 ING

¥8¥L/TS6T INGA €561
SP6T/€S61 ING
¥r62/€S61 ING

Anuyg (s)rupdoy

TUTPFEID) 978Sd7)
uouy

ST IP[eqLL A3y
030[0Ng Of[2(] ®[MeS
nrwoy Ay eme|
QOC<

uouy

1eIqe,] Opmo

uouy

01qe,] OIPuI0))
IDYUOJA O3]
J¥20 OUIAIH
uouy

uouy

uouy

uouy

uouy

uouy

nrwoy APy eme|

niwoy APy eane|
o3ueIn)

O[] 29 JOU[LL, PUR
uouy

uouy

(s)sore[sueiy,

yseq
ystue((
ystue(
yseq
ystue((
ystue(
yseq

ystue(

0ST "I ysiueq

00L "1
0cl "1

ystoeq
ysiue(q
ULIBOMION]
Ysipams
UsIpams
00§ "I  UBWIOL) UBISIMION
ystoeq

ysiue(q

gsmeq

ystoeq

ystue(

ystue((
ystue(
yseq
DL TIN IS

oredpunr addasniny

vaot
P91 ‘O
u0)
2AU0)) 0
Uo7 D)
SRR

TPIEIEA 'V
21U2350g B[

S[EUOIZEUINU] P "D0S
nozzry

O[[PHEN OPIV

oy

oy

uefes

2U2350g B

2)U25870g ¥

vaoI

2U0)) D)

2T0)) D)

OIpEAJES P
STV P
SYRY 'PH

nysyqng

"G8 “prq] "uISIAPUY D) 'H Aq IX9} ¥ JO TONY[SULH ¥ 10U ST ST, o
P8 PL6T MO TSIPUY ) "H £q IX93 ¥ JO UORE[SUEI € J0U ST ST,

UISAIPUE 1P 17102904 T

0UTDIS 1p 0ULBpIOs J]

290143 12p PUUDY V]

vpouILS VT

uastapuy” ip aquif v |

aquvjoa ajnvq I

wafunwif 1p vupnd v

wogry

OpINT) DY 3IVADULL A0 10T 7T

vivaafinuuvyf vjosnd v

DUDIPAVDIIYIITY] VIS0JOJUT

AJoaou aigjy o sSUGT vAOUTIS U]
aun ]

702047000 01T 1 2 15010524 utgpnd |
0ITLUTO11A] 9 OLIUOSHIAT 2 11101]510400 |
pusu] p 031un, T

T e
OHEDP PPOD
vivasfininuvyf vjosnd v
a580.0 2772¢ava§

]

NS 3 9 ADUIPIV Y| DI 0§UIQ [T

JpoN
0UGDYS 1p 0ULVPIOS [T

0]0220.470UD 0p714q [T

(s)opn 1L

"H ‘vasiopuy
"H ‘uasiopuy
"H ‘vasiopuy
"H ‘vasiopuy
"H ‘uosiopuy
"H ‘vasiopuy
"H ‘vasiopuy

g U JddJdJd U Y

"H ‘vasiopuy
D) "H ‘vasiopuy
€s6l

J

U210G ‘pIEESOYIOrS]
d [ ‘uasqooe(
muy| ‘unswey
Uy [OXAT]
urrey [PXAT]
JOA[EH ‘UaPO[]

D) "H ‘vasiopuy

D) "H ‘vasiopuy

) "H ‘vasiopuy

D "H ‘uasiopuy

) "H ‘vasiopuy

D) "H ‘uasiopuy
) "H ‘vasiopuy
D) "H ‘vasiopuy

(s)roqny



ANNA WEGENER

230

€€SL/¥S61 ING
1SYe/vS6l ING
0Fr9/+S61 INA
1¥6/%561 ING
€TS1/SS61 INd
TTS1/SS61 ING
12S1/SS61 INd
0CS1/5S61 IN
61S1/SS61 ING
81S1/SS61 INd
L1S1/SS61 INA

S12/SS61 ING
20SS/SS61 INd
06LL/SS61 ING
66Y¥/SS61T ING
L6VY/SS61 ING
6£¥6/¥S61 ING

TL6T/€S6T ING
L1T¥/€S61 ING
ey /¥S61 ING

06SL/€S61 INd
69S¢/¥561 INA
LSTT/€S61 ING
IT1/+S61 ING
011/¥S61 INd
601/¥S61 ING
962/€S61 INdG
Anuyg (s)rupdoy

rurodwesr ] owooern)
SUOIqET N

03e3U() TUTUOWDIY) IPPY
01e3U() [UTUOWDI)) PPV
03¢3U() TUTUOWIY) J[OPY
03e3U() TUTUOWDIY) I[PV
TPIOT) 0ISIDUEL]
suowly e[PIZEIn)
mounig ery

01e3U() TUTUOWDI) PPV
03e3U() TUTUOWI)) J[OPY
IPIeURY

eIV 2 TYSULY vPIY
IPIeIO( BIFESOY BB
OISEAUE,] OI7

vzZel] 31SH

suowly D)

TaesIoq CIIeIA

uouy
TUTUURID) UIWD[Y)

e 0ZUuH

0IqE,] OIPUIOT)
nedder ozuyg
TUTUUELL) DIUDWI])
ESSYIN 2P[HO[D)
eSS\ 9P[HOLD)
eSSEI PO
IS vury

(s)sore[sueiy,

00C1 "I

08"
081"
00T "1

— -

05¢ "1
002 "1

0cl "1

0s¢ "1
006 °
0Cs "

— -

002 "1
001c”

-

00S "1
oud

ystsug

TN

ystpamg
ystue((
ystue(
yseq
ystue((
ystue(
yseq
ystue((
ystue(
yseq
ystue((

yseq
ystue((
ystue(
yseq
ystue((
ystue(

ystue(
ysIpang
ystue((

ystoeq
UsIpams
ULIBOMION]
ystoeq
ysiue(q
gsmeq
ystoeq
IS

ruerdwog
INODO®RV P
D 'PH
0 'PH
PO PH
D 'PH
21U0)) 'H
B[ONdG ¥
1p3oony drf,
0 'PH
9D PA

pneurq

aurjoed iy, -py
asod pd
21U2350g B[
T[onag ¥y

) 2 BIARIE] ' O

epeg
TIseD) "5
)2 eraered g ‘O

TUOSuEg )"0
O[[PIEIN OP[Y
TuIsED) "0
SV'S

SV'S

SV'S
@OUN@COZ
Rysnqng

U0 [op P1OSLTT
KN

1240 1p ouvipavns Iy

ysod wapop v vEuasyp vT
puzod

0jousISI T

usod wipop vp vuasyp v [
1U0IIVL LD 2 OULIDIIV, T
qu, T

auvjoa apnvq I

2pupiq 13 |

UISAIPUL 1P 2qVL]
aquif aaggv pa vuwOg
UISIIPUL 1D J0ON]
aqvif 1p iy
vivdafinusuvyf vjosnd v
vuFosan0(J ool I

uwjod sy v ViU

ouvu |

DIISOTU, JJ9p 01120100 ]|

ypvpion

DIV DT £ VIISOTUD, Jj3p 010209 [T
DIsout[od Zjpop 15y O

wuoavjodvy |

puvod

DigoUals U]

0J020.470UD 03104 |T

2102904 1Y 2 25504 21oqvIs 7T

(s)opn 1L

18ud( ‘VOSSAIUE(]

D) "H ‘uasiopuy
"H ‘vasiopuy
"H ‘vasiopuy
"H ‘uasiopuy
"H ‘vasiopuy
"H ‘vasiopuy
"H ‘uosiopuy
"H ‘vasiopuy
"H ‘vasiopuy
"H ‘uosiopuy

O JJdJd U U dd

"H ‘vasiopuy
"H ‘uosiopuy
"H ‘vasiopuy
"H ‘vasiopuy
"H ‘uosiopuy
"H ‘vasiopuy

vsol

O J JddJd U Y

PHISH BO
TeJ 9SIANIOSe T
U2I0G ‘PIEEIINIOrY]

U210G ‘pIEESoYIOrS|
JJIDAG ‘UISW[OH
muy| ‘unswey

D) "H ‘vasiopuy

D) "H ‘uasiopuy

) "H ‘vasiopuy

D) "H ‘vasiopuy
(s)roqny



231

:RWAR PERIOD

ITALIAN TRANSLATIONS OF SCANDINAVIAN LITERATURE IN THE INTE

Po791SI893 10N
¥L18/6S61 INY
Pa79151897 JON]
955/9S61 INA
L6TY/9S61 ING
6296/SS61 ING
LTL/9S61 ING
€265/9S61 INA
Pa79151897 JON]
¥265/9561 IN4
L86£/9561 ING

986¢/9561 INd
€0L9/SS61 ING
86 /SS61 ING
TT65/9561 INd

98T/9561 INd

§09/SS61 ING
8%0C/SS61 INA
6£LT/¥S61 ING
8€LT/¥S61 INA

S19%/¥S61 ING
989¢/¥S61 INA
9L91/+S61 INA

60¥/SS61 ING
€6L1/5S61 INA
T6LL/SS61 ING
€1L8/%S61 INd

ANUH (s)yupdoy

uouy
2JUdMEA OWSEI

ISTY UeA AouBN

IP[PIA OV

HR[RATD) TALL,

IDBUOTA] 0391

TURLIE]N] BUBWUOY
oqeutag TIEI]

03e3U() TUTUOWDI) I[PV
0339,] IS\

0339,] ISTILIN

0339,] IS\
03e3U() TUTUOWDIY) J[OPY
vouy

esach N\

vsaryD) IP[eqLL, £repy

PRIZION PV
J¥20 OUIAIH

TULISO[[d OIPULSSIA[Y

TUT[OAR] B[O®]

m19397) €3[O
UBIMON ®IR[D
022N BR3UY
moqen) oddosniny
IDEUOTA] OFI1
IDBUOTA] 0391

TUTUURID) UIWI[Y)
(s)sorefsueiy,

00L "1

0cl "1
00ce
000T "I

i

0ST "1

081 "I

000% "1

00L "
00CT
00ST”
0s¢ -

= = =4

00sC”
0ST”
0SL”
00sC”
09"
09~

09¢ °
oug

e e R

Ysipamg
ysrue(y
ystoeq
ystoeq

UBISOMION]
ystoeq
UBISOMION]
ysrue([
ystoeq
ystoeq
ysrue([

UBWIO)

ystueq
ystue((
ystue(
ystueq
ystue((

urwien

UBISOMION]
USIpaag
Ysipams
UsIpams

ULwiIa0)

yssuy

UBWIO)

Ysipam§
ysrueq
ystueq
ysiueq

UBIBIMION
ULISOMION]

UBWION)  UBGOMION

TN IS

@O@NUCOZ

9[EID0S 'imind 1p Py
LINI[MD 1P 9 LIIPFULAT qr
ozzry

OPIEIN OP[Y
vidwro

snpunjy

ordieN O

100 'PH

Hqqu ]
Hqqe R

Hqqu ]
0 PH
B[ONOG B[
Hqqu ]
1doopy

EONNE
OfIME OPTY

B[O2DRL] ¥]

IIOPEPUOIA!

O[[PHEIN OPIV

argjodod oiqrdoor) pyg
wunwoy 1p py
TUOSUEG '§ '0)

nozzry

Mozzry

IIESUONE]

»ysnqndg

1paoa 1@y 2 04()

yuva] vifginf v
vpovd v

a40171pas Jop ouvip [T
opuond 12 04511 0q 242 017
042% 0105 0

urd

vsouoIstal vupdups v|

Jaaou 247y 2 0InquUvs [3p VUIHUOU DT

ajaaou agpp 2 vivdafinizuvyf vjosnd |
aypaaou afjaq ned o |
aryf

adyp o ourwIvEXDds 0f 3 pijaloisvd T

JpoN
vurliod
uasiaput osojoavf Jf

Yjaaou aussION]

1U02vL 243D 2 0155DaY2S 243YPAVI [T
159paas IXXON]
§j0a g 02svuv(J 0543,

DSSO04 DAIUDI) D7 |

vsp | - Dsp
anorzoIdsy

vsoudu v

yjoaon 2 tuvioy
pjoquivg 1p v5vI Vi)
upgads

240D U 1P VLIS VLOIIL/|

(s)opn 1L

Jeuuno) TUEPION

UISIOPUY URIEIN “OXIN]

[e>] Sunpy

U210G ‘pIEESOYIOrS]
1 o4

097 ‘uasuey

muy ‘unswer]

D) "H ‘uasiopuy
"H ‘vasiopuy
"H ‘vasiopuy
"H ‘uasiopuy

o Jd J

"H ‘vasiopuy
"H ‘uasiopuy
"H ‘vasiopuy
"H ‘vasiopuy
"H ‘uasiopuy

gs6l

O JJdJd U

olreT, ‘Seesop
ATIeIN “W[OYFIPOS
1sn3ny ‘Sroqpurng
1sn3ny “SroqpuIng
0) SUBH ‘PUNINISI\
29 Lxyep] oyoey

UISIOPUY URIBIN “OXIN]

U2IOG ‘PILEIINIITY]
d [ ‘uasqooe(
NIUSH ‘uasq]
NIFUSH ‘Uasqy

muy ‘unswer]

(s)roqpny



ANNA WEGENER

232

1L96/SS61 ING

95L/9S61 ING
8009/9561 IN4
Anuyg

(s)rundoy

J9J0yZUTIJ OIeUdY
29 XOUIQL-9quid)) OdUBI]

B0 oI
IOYFY Yorg Bwiy
(s)sorefsueiy,

00¥1 "1

oug

"TIN

ysIpasg

ysIpamg
ysIpamg

IS

EHOUUHOU
JOPBPUOIA
Bqqu] H[PIER]
RyUsIqnJg

assyy[) 1p vs DIAN]

wollfi] aquung
uvffa [ 4ouL§ aquyIqLAIS 07|

(s)opn 1L

UeION IPIYRS
AJreg ‘vourwupeg
Ny ‘Srquiol

(s)roqny



ITALIAN TRANSLATIONS OF SCANDINAVIAN LLITERATURE IN THE INTERWAR PERIOD

Appendix B

233

Scandinavian Authors translated into Italian, 1886-1955

Danish
Andersen, Carlo (1904-1970)

Andersen, Hans Christian (1805-
1875)

Anker, Jens (1883-1957)

Bang, Herman (1857-1912)
Brandes, Edvard (1847-1931)
Brandes, Georg (1842-1927)
Bruun, Laurids (1864-1935)
Christiansen, Karen (1883-?)
Freuchen, Peter (1886-1957)
Gilberg, Aage (1912-2002)
Gunnarsson, Gunnar (1889-1975)

Gyllembourg, Thomasine

1856)

Hansen, Leo (1888-1962)
Hansen, Aase (1893-1981)
Heinesen, William (1900-1991)
Hertz, Henrik (1797-1870)
Huld, Palle (1912-2010)
Hoffding, Harald (1843-1931)
Jacobsen, Jens Peter (1847-1885)
Jacobsen, Jorgen-Frantz (1900-1938)
Janssen, Borge (1867-1933)
Jensen, Johannes V. (1873-1950)
Jorgensen, Johannes (1866-1956)
Kierkegaard, Seren (1813-1855)
Kirk, Hans (1898-1962)
Lauesen, Marcus (1907-1975)
Madelung, Aage (1872-1949)
Meyn, Niels (1891-1957)
Michaélis, Karin (1872-1950)

(1773-

Nansen, Peter (1861-1918)
Nexo, Martin Andersen (1869-1954)

Ochlenschliger, Adam G. (1779—
1850)

Ott, Estrid (1900-1967)
Petersen, Nis (1897-1943)
Schindler, Peter (1892-1967)
Schrayh, Otto (1888-1950)

Norwegian
Amundsen, Roald (1872-1928)

Asbjornsen, Peter Christen (1812-
1885)

Bjornstjerne, Bjornson (1832-1910)

Bojer, Johan (1872-1959)

Boo, Sigrid (1898-1953)
Christiansen, Sigurd (1891-1947)
Christensen, Synneve (1919-1968)
Duun, Olav (1876-1939)

Egge, Peter (1869-1959)

Floden, Halvor (1884-1956)

Gudmundsson, Kristmann (1902-
1983)

Gulbranssen, Trygve (1894-1962)

Gullvag, Olav (1885-1961)
Hamsun, Knut (1859-1952)
Hansen, Lars (1869-1944)
Haukland, Andreas (1873-1933)
Heiberg, Gunnar (1857-1929)
Heyerdahl, Thor (1914-2002)
Holme, Edin (1865-1927)

Host, Per (1907-1971)

Ibsen, Henrik (1828-1906)
Kielland, Alexander (1849-1900)
Kielland, Axel (1907-1963)

Lie, Jonas (1833-1908)

Mahrt, Haakon Bugge (1901-1990)
Munch, Andreas (1811-1884)
Nansen, Fridtof (1861-1930)
Rolvaag, Ole Edvart (1876-1931)
Sverdrup, Otto (1854-1930)

Serensen, Jon (1868-1936)
Undset, Sigrid (1882-1949)
Vesaas, Tarjei (1897-1970)

Swedish
Andrae, Tor (1885-1947)

Andrée, August Salomon (1854-
1897)

Bengtsson, Frans Gunnar (1894-
1954)

Berg, Bengt (1885-1967)

Bergman, Hjalmar (1883-1931)
Danielsson, Bengt (1921-1997)
Duse, Samuel August (1873-1933)
Elkan, Sophie (1853-1921)
Fittinghoff, Laura (1848-1908)
Flygare-Carlén, Emilie (1807-1892)
Fryxell, Karin (1911-2003)

Geijerstam, Gustaf af (1858-1909)

Gummerus , Edvard R. (1905-1991)
Hedberg, Tor (1862-1931)

Hedin, Sven (1865-1952)
Heidenstam, Verner von (1859-1940)
Hirn, Y1j6 (1870-1952)

Holmberg, Ake (1907-1991)
Holmsen, Sverre (1906-1992)

Key, Ellen (1849-1926)

Lagerkvist, Par (1891-1974)
Lagerl6f, Selma (1858-1940)

Leffler, Anne Charlotte (1849-1892)
Macfie, Harry (1879-1956)
Montelius, Oscar (1843-1921)
Munthe, Axel (1857-1949)

Munthe, Curt E. (1900-1979)
Nordahl, Gunnar (1921-1995)

Nordenskicld, Nils Adolf Erik
(1832-1901)

Nordenskiold, Otto (1869-1928)
Qvanten, Emil von (1827-1903)
Rangholm, Alfons (?-?)

Rissler, Gerd (1909-1996)

Runeberg, Johan Ludvig (1804-1877)
Rydberg, Viktor (1828-1895)
Salminen, Sally (1906-1976)
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Danish

Severinsen, Hans (1900-19506)
Sigsgaard, Jens (1910-1991)
Tejn, Michael (1911-1994)
Aabye, Karen (1904-1982)

ANNA WEGENER

Norwegian

Swedish

Schildt, Géran (1917-2009)
Siwertz, Sigfrid (1882-1970)
Stiernstedt, Marika (1875-1954)
Strindberg, August (1849-1912)
Séderberg, Hjalmar (1869-1941)
Soderholm, Margit (1905-1986)
Tegnér, Esaias (1782-1840)
Tengstrom, Anna (1860-1941)
Westerlund, Hans G. (1895-1974)



