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Division, Juncture, System
: Bridges  

and Bridge-Building in the W
ork of John Ruskin

Paul Tucker
Università degli Studi di Firenze, Italia

The system
 of the w

orld is entirely one; sm
all things and great are alike part  

of one m
ighty w

hole. 

(John Ruskin, M
odern Painters V)

1 
A Bridge for Ruskin?

1 
H

e is now
 Professor of Architecture at the G

eorgia Institute of Technology in Atlanta.

$URXQG�ೳIWHHQ�\HDUV�DJR�WKH�5RWWHUGDP
�EDVHG�DUFKLWHFWXUDO�GHVLJQ�RೲLFH��1

2
;��IRXQGHG�

DQG�XQWLO������KHDGHG�E\�WKH�'
XWFK�DUFKLWHFW�/DUV�6SX\EURHN� 1 w

on an invited com
peti�

WLRQ�IRU�WKH�GHVLJQ�RI�D�IRRWEULGJH�RYHU�WKH�:
XUP

�:
RUP

�QRW�IDU�IURP
�$DFKHQ��Z

KHUH�VLQFH�
�����WKH�ULYHU�KDV�P

DUNHG�WKH�ERUGHU�EHWZ
HHQ�+

ROODQG�DQG�*
HUP

DQ\��7KH�FRP
SHWLWLRQ�

Abstract 
This chapter starts by considering a recent design for a bridge nam

ed a!er Ruskin, w
hose 

inadequacy it attributes to disregard for Ruskin’s definition of a bridge’s basic function as that of safe 
passage over a river and m

isapplication of his concept of ‘abstract lines’ as ornam
ent. For Ruskin, 

curvature determ
ined by that function allow

ed bridges m
aterially to trace such lines and so epit-

om
ize general law

s governing landscape com
position, natural m

orphology and hum
an co-existence. 

Taking it as a figure of connection, threaded as a clue through his w
ork, the chapter explores Ruskin’s 

sense of the significance and sacredness of bridges, m
anifested especially in the role he assigned 

to an ideal Pontifex, guarantor of secure passage across national, cultural and cognitive divides.

Keyw
ords 

Ruskin. Europe. Turner. Spuybroek. Bridges. Architecture. O
rnam

ent. Com
position.
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Z
DV�LQVWLJDWHG�MRLQWO\�E\�WKH�P

XQLFLSDOLWLHV�RI�.HUNUDGH�
DQG�+

HU]RJHQUDWK��VLWXDWHG�HLWKHU�VLGH�RI�WKH�ULYHU�EXW�
historically a single geographical and adm

inistrative 
HQ�WLW\�Z

LWKLQ�D�VP
DOO��VHP

L�LQGHSHQGHQW�WHUULWRU\��WKH�
Land van Rode (or van s’-H

ertogenrode). The project 
P
D\�QR�GRXEW�EH�OLQNHG�WR�WKH�WRZ

QVވ�DFWLYH�VHOI�SUR�
P
RWLRQ�DV�WKH�ELQDWLRQDO�FLW\�RI�(XURGH� 2�7KH�EULGJH�

Z
DV�DSSDUHQWO\�WR�KDYH�EHHQ�FRQVWUXFWHG�E\�WKH�*

HU�
P
DQ�HQJLQHHULQJ�ೳUP

�%ROOLQJHU�
*
URKP

DQQ��$�SURMHFW�
GHVFULSWLRQ�RQ�WKHLU�Z

HEVLWH�VWDWHV�WKDW�LW�Z
DV�WR�KDYH�

UHSODFHG�D�EULGJH�EXLOW�RQ�SLOHV��DQG�WKDW�WKHVH�Z
RXOG�

KDYH�EHHQ�UHXVHG��SUHVXP
DEO\�E\�LQWHJUDWLRQ�LQWR�WKH�

cantilevered support of the projected 14 m
 w

ide circu�
ODU�VWHHO�೴RRU��7KH�೴RRU�Z

DV�WR�KDYH�EHHQ�ೳWWHG�Z
LWK�

D�GRXEOH�FXUYHG�EDOXVWUDGH�DQG�GHFRUDWHG�Z
LWK�D�SDW�

tern in m
osaic com

prising foliate form
s in crim

son and 
green on a pink ground. 3�7KH�EULGJH��KRZ

HYHU��Z
DV�QHY�

HU�DFWXDOO\�EXLOW� 4

,Q�UHFHQW�SXEOLFDWLRQV�6SX\EURHN�KDV�JRQH�DERXW�
“revitalizing”

5�5XVNLQވV�FRQFHSWLRQ�RI�*
RWKLF�DUFKLWHF�

ture and ornam
ent in term

s of the contem
porary m

eth�

ݲ2
(KOHUV������

ݲ3
6HH�WKH�SURMHFW�GHVFULSWLRQ�RQ�WKH�Z

HEVLWH�RI�%�
*�,QJHQLHXUH�DQG�%ROOLQJHU�XQG�*

URKP
DQQ�*

0
%+
��https://www.bollinger-grohmann.com/

en.projects.ruskins-bridge.

ݲ4
/DUV�6SX\EURHN��SHUVRQDO�FRP

P
XQLFDWLRQ�

ݲ5
6SX\EURHN�>����@�������[YL�

ݲ6
6SX\EURHN�>����@�������[YLL

7 
6SX\EURHN������������,W�LV�FDOOHGދ�WKH�5XVNLQ�%ULGJHތ�LQ�6SX\EURHN5ދ�������XVNLQ�%ULGJHތ�RQ�http://www.nox-art-architecture.com and 

.�RQ�https://www.bollinger-grohmann.comތ5XVNLQV�%ULGJHދ

RGRORJ\�DQG�HWKRV�RI�GLJLWDO�GHVLJQ��RI�Z
KLFK�1

2
;�Z

DV�
a pioneer. H

is Ruskin is a prophet of “a G
othic ontol�

ogy”, i.e.

D�
VSHFLDO�

UHODWLRQVKLS�
EHWZ

HHQ�
ೳJXUHV�

DQG�
FRQೳJXUDWLRQV��LQ�Z

KLFK�WKH�ೳJXUHV�DUH�DFWLYH�SDUWV�
that have a certain freedom

 to act, though only in 
UHODWLRQ�WR�RWKHUV�DQG�LQ�RUGHU�WR�IRUP

�FROODERUDWLYH�
entities. 

This 
concept 

transcends 
the 

aesthetic 
opposition of structure and ornam

ent, m
aking the 

*RWKLFދ�D�EHDXW\�WKDW�Z
RUNVތ��RQH�WKDW�OHDGV�WR�D�P

XFK�
EURDGHU�QRWLRQ�RI�DQ�DHVWKHWLFV�EDVHG�RQ�V\P

SDWK\��
6\P

SDWK\��LQ�P
\�EULHIHVW�GHೳQLWLRQ��LV�Z

KDW�WKLQJV�IHHO�
w

hen they shape each other. 6 

It is not in itself surprising, then, that in his design for 
WKH�:

XUP
�:
RUP

�EULGJH�6SX\EURHN�VKRXOG�KDYHދ�XVHG�
Ruskin” and even nam

ed the project after him
. 7 Yet nei�

WKHU�WKH�GHVLJQ�LWVHOI�QRU�WKH�YDULRXV�EULHI�WH[WV�SUHVHQW�
LQJ�LW�HೲHFWLYHO\�MXVWLI\�KLP

�LQ�GRLQJ�VR�

2 
“A Bridge as Place”?

3UREDEO\�WKH�HDUOLHVW�RI�WKRVH�WH[WV�LV�IRXQG�LQ�WKH�FDWD�
ORJXH�WR�DQ�H[KLELWLRQ�RUJDQL]HG�E\�WKH�=H]H]H�$UFKL�
WHFWXUH�*

DOOHU\�LQ�7HO�$YLY�LQ�������7KLV�DLP
HG�WR�WUDFH�

“an intellectual journey starting from
 the w

ritings of 
5XVNLQ��+

RJDUWK�DQG�:
RUULQJHU��WKURXJK�6SX\EURHNވV�

inner w
orkings, to the production of new

 realm
s of space, 



Figure 1 
Joseph M

allord W
illiam

 Turner, Coblenz. 1842. W
atercolour, 286  ×  445 m

m
. O

hio, Cincinnati Art M
useum

 (CIN
6198923).  

Bequest of M
ary Hanna. ©

 Cincinnati Art M
useum

 / Bridgem
an Im

ages



Paul Tucker
Division, Juncture, System

: Bridges and Bridge-Building in the W
ork of John Ruskin

Fonti, letterature, arti e paesaggi d’Europa | Sources, Literatures, Arts & Landscapes of Europe 1
184

John Ruskin’s Europe. A Collection of Cross-Cultural Essays, 181-212

sound and m
ovem

ent”. 8�7KH�FDWDORJXH�FRQWDLQV�D�EULHI�LQ�
WURGXFWLRQ�E\�WKH�H[KLELWLRQވV�FXUDWRU��+

HLGL�$UDG��VHOHFW�
HG�SDVVDJHV�E\�WKH�WKUHH�Z

ULWHUV�FLWHG��H[WUDFWV�IURP
�DQ�

LQWHUYLHZ
�Z
LWK�6SX\EURHN�E\�/XGRYLFD�7UDP

RQWLQ��ODWHU�
SXEOLVKHG�LQ�6SX\EURHN�������DQG�DQQRWDWHG�UHQGHUV�DQG�
SKRWRJUDSKV�RI�YDULRXV�1

2;�SURMHFWV��DSSDUHQWO\�SURYLG�
HG�E\�WKH�DUFKLWHFW�V���
,QDUWLFXODWHO\�DQG�LQH[SOLFDEO\��WKH�QRWH�DFFRP

SDQ\�
LQJ�WKH�UHQGHUV�RI�5XVNLQ�%ULGJH

9 quotes from
 The Seven 

Lam
ps of Architecture

10�LQ�VXSSRUW�RI�WKH�EULGJHވV�FRQ�
ceptualization as one vast ornam

ent. The elusive chain 
of reasoning stem

s (so to speak) from
 the initial rem

ark 
WKDW�WKH�EULGJHވV�LQWHQGHG�VLWHނ��WKH�:

RUP
Z
LOGQLV�QDWXUH�

UHVHUYHނ��LVދ�P
RUH�OLNH�D�URRP

�WKDQ�D�SDUNދ��ތ+
HUHތ��LW�

is asserted, 

Z
H�QHHG�D�EULGJH�WKDW�FUHDWHV�D�P

LGGOH��QRW�D�SDVVDJH��
$�EULGJH�WKDW�SRLQWV�RXW�WKH�FHQWHU�RI�WKH�HQYLURQP

HQW��
OLNH�D�FKDQGHOLHU�LQ�WKH�P

LGGOH�RI�WKH�URRP
��6R��1

2;�GH�
VLJQHG�WKH�ೳUVW�FLUFXODU�EULGJH�LQ�WKH�Z

RUOG��$�OLQH�DV�
D�FLUFOH��D�EULGJH�DV�D�SODFH��%XW�D�URXQG�EULGJH�LV�QRW�
HQRXJK��WKDW�RQO\�UDGLDWHV�RXWZ

DUGV��QRZ
�WKH�HQYLURQ�

P
HQW�QHHGV�WR�UHODWH�EDFN�LQZ

DUG�WR�WKH�FHQWHU��$F�
FRUGLQJO\�WKH�FLUFOH�LV�P

DGH�LQWR�D����P
HWHU�RUQDP

HQW��
IROORZ

LQJ�-RKQ�5XVNLQވV�RXWFU\�LQ�7KH�6HYHQ�/DP
SV�RI�

$UFKLWHFWXUH�ޕދ�
�DUFKLWHFWXUH�LV�QRW�WR�LP

LWDWH�GLUHFWO\�
WKH�QDWXUDO�DUUDQJHP

HQW��VKH�LV�WR�SODFH�KHU�P
RVW�H[�

XEHUDQW�YHJHWDEOH�RUQDP
HQW�MXVW�Z

KHUH�1
DWXUH�Z

RXOG�
KDYH�SODFHG�LW��6ތR��1

2;�DOVR�GHVLJQHG�WKH�ODUJHVW�RUQD�
m

ent in the w
orld. H

ere people can now
 sit or stand and 

HQMR\�D�VHFUHW�OLWWOH�SODFH�WKDW�KDV�QRZ
�EHFRP

H�XQLTXH� 11 

ݲ8
$UDG���������

ݲ9
$UDG������������

ݲ10
W

orks, 8.

ݲ11
$UDG����������

12 
/DWHU�WKH�VXEMHFW�RI�D�P

DMRU�pentim
ento�LQ�KLV�WKLQNLQJ�DQG�WHDFKLQJ��VHH�/HYL��7XFNHU�������FKV���DQG���

The reference is to the fourth chapter of Seven Lam
ps, 

GHYRWHG�WR7ދ�KH�/DP
S�RI�%HDXW\ތ�DQG�FRQFHUQHG�WR�H[�

am
ine the w

ays in w
hich the “elem

ent of delight” re�
VXOWLQJ�IURP

LPދ�
SUHVVLRQV�RI�EHDXW\ތ�LVދ�EHVW�HQJUDIWHG�

XSRQ�DUFKLWHFWXUDO�GHVLJQ��0ތ
RYLQJ�IURP

�WKH�DVVXP
S�

tion that “all m
ost lovely form

s and thoughts are direct�
O\�WDNHQ�IURP

�QDWXUDO�REMHFWVތ�DQG�UHDVRQLQJ�IURP
�YLVL�

EOHދ�)UHTXHQF\�WR�%HDXW\��5ތXVNLQ�SRVHV�WKH�TXHVWLRQ�RI�
“w

hat is or is not ornam
ent”, and in the process dism

iss�
es several traditional “form

s of so called decoration in 
architecture” as “ugly things”. These include the Greek 
fret, heraldic ornam

ent, 12�VFUROOV��ULEDQGV�DQGދ�JDUODQGV�
DQG�IHVWRRQV�RI�೴RZ

HUV��7ތKH�SDVVDJH��P
LV�TXRWHG�E\�

6SX\EURHN�FRP
HV�IURP

�D�GLVFXVVLRQ�RI�WKHVH�ODVW�DQG�
VKRXOG�SHUKDSV�EH�UHVWRUHG�WR�LWV�LP

P
HGLDWH�RULJLQDO�FRQ�

WH[W��TXRWHG�HOHP
HQWV�LQ�LWDOLFV��

&ORVHO\�FRQQHFWHG�Z
LWK�WKH�DEXVH�RI�VFUROOV�DQG�EDQGV��

LV�WKDW�RI�JDUODQGV�DQG�IHVWRRQV�RI�೴RZ
HUV�DV�DQ�DUFKL�

tectural decoration, for unnatural arrangem
ents are 

just as ugly as unnatural form
s; and architecture, in 

ERUURZ
LQJ�WKH�REMHFWV�RI�1

DWXUH��LV�ERXQG�WR�SODFH�
WKHP

��DV�IDU�DV�P
D\�EH�LQ�KHU�SRZ

HU��LQ�VXFK�DVVRFLD�
WLRQV�DV�P

D\�EHೳW�DQG�H[SUHVV�WKHLU�RULJLQ��6KH is not 
to im

itate directly the natural arrangem
ent; she is not 

to carve irregular stem
s of ivy up her colum

ns to ac�
FRXQW�IRU�WKH�OHDYHV�DW�WKH�WRS��EXW�she is nevertheless 
to place her m

ost exuberant vegetable ornam
ent just 

w
here N

ature w
ould have placed it, and to give som

e 
indication of that radical and connected structure 
Z
KLFK�1

DWXUH�Z
RXOG�KDYH�JLYHQ�LW��7KXV�WKH�&RULQWK�
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LDQ�FDSLWDO�LV�EHDXWLIXO��EHFDXVH�LW�H[SDQGV�XQGHU�WKH�
DEDFXV�MXVW�DV�1

DWXUH�Z
RXOG�KDYH�H[SDQGHG�LW��DQG�EH�

cause it looks as if the leaves had one root, though that 
URRW�LV�XQVHHQ��$QG�WKH�೴DP

ER\DQW�OHDI�P
RXOGLQJV�DUH�

EHDXWLIXO��EHFDXVH�WKH\�QHVWOH�DQG�UXQ�XS�WKH�KROORZ
V��

DQG�ೳOO�WKH�DQJOHV��DQG�FODVS�WKH�VKDIWV�Z
KLFK�QDWXUDO�

OHDYHV�Z
RXOG�KDYH�GHOLJKWHG�WR�ೳOO�DQG�WR�FODVS��7KH\�

DUH�QR�P
HUH�FDVW�RI�QDWXUDO�OHDYHV��WKH\�DUH�FRXQWHG��

RUGHUO\��DQG�DUFKLWHFWXUDO��EXW�WKH\�DUH�QDWXUDOO\��DQG�
WKHUHIRUH�EHDXWLIXOO\��SODFHG� 13

It is hard to see the relevance of the passage to the ren�
GHUV�RI�5XVNLQ�%ULGJH� 14 Certainly, as there realized the 
P
LUURUHG�V\P

P
HWU\�RI�WKH�EULGJHވV�IROLDWH�GHFRUDWLRQ�

does not “im
itate directly the natural arrangem

ent”. 
$W�WKH�VDP

H�WLP
H��KRZ

HYHU��LW�LV�OLWWOH�P
RUH�WKDQ�SLFWR�

graphic in form
 and confectionary in colour, and not in 

WKH�OHDVWދ�H[XEHUDQWތ�LQ�5XVNLQވV�YLWDOLVW�XQGHUVWDQGLQJ�
RI�WKH�WHUP

��LW�ODFNV�DOO�LQGLFDWLRQ�RIދ�UDGLFDO�DQG�FRQ�
nected structure”. (It is interesting to com

pare it, in this 
UHJDUG��Z

LWK�WKH�ODXUHO�LQ�WKH�EDFNJURXQG�RI�9HURQHVHވV�
Susannah and the Elders�LQ�WKH�/RXYUH�Z

KLFK�5XVNLQ�
LQVWDQFHV�DQG�UHSURGXFHV�LQ7ދ�KH�/HDI�0

RQXP
HQWVތ�

chapter in M
odern Painters V and of w

hose “every line 

ݲ13
W

orks����������HP
SKDVHV�DGGHG��

ݲ14
$UDG������������

ݲ15
W

orks������������SO�����

ݲ16
$UDG�������������W

orks�����������

ݲ17
W

orks���������

ݲ18
W

orks��������������

DQG�OHDIތ�KH�Z
ULWHV1ދ��

RQH�DUH�FRQIXVHG��\HW�QRQH�DUH�
loose; all are individual, yet none separate”). 15�/DVW�EXW�
QRW�OHDVW��WKH�EULGJH�೴RRU�FDQ�KDUGO\�FRUUHVSRQG�WR�WKH�
SODFH�1

DWXUH�Z
RXOG�KDYH�FKRVHQ�IRU�WKH�OLYLQJ�VSUD\V�

supposedly evoked. 
$UDG������IDLOV�WR�HVWDEOLVK�DQ\�SUHFLVH�FRQQHFWLRQ�

EHWZ
HHQ�WKH�GHVLJQ�IRU�WKH�EULGJH��LWV�VRP

HZ
KDW�JDU�

EOHG�H[SOLFDWLRQ�LQ�WKH�ERG\�RI�WKH�FDWDORJXH�DQG�WKH�
DSSHQGHG�GLVFXVVLRQ�RIދ�DEVWUDFW�OLQHVތ�IURP

�WKH�FKDS�
WHU�RQ7ދ�KH�0

DWHULDO�RI�2
UQDP

HQWތ�LQ�WKH�ೳUVW�YROXP
H�

of The Stones of Venice. 16�7Z
R�H[FHUSWV�IURP

�5XVNLQވV�
WH[W�DUH�SULQWHG�DORQJVLGH�HGLWHG�LP

DJHV�RI�WKH�UHOH�
vant pages from

 Stones, w
ith the corresponding pas�

VDJHV�P
DUNHG�E\�XQGHUOLQLQJ��7KH�LQWHQWLRQ�LV�HYLGHQW�

O\�WR�KLJKOLJKW�5XVNLQވV�FKDUDFWHUL]DWLRQ�RI�WKH�DEVWUDFW�
FRQWRXUV�RI�QDWXUDO�REMHFWVދ�ނ�WUDQVIHUUHG�WR�DUFKLWHF�
WXUDO�IRUP

V�Z
KHQ�LW�LV�QRW�ULJKW�RU�SRVVLEOH�WR�UHQGHU�

such form
s distinctly im

itative”
�DV�XQLYHUVDOO\�Pނ�17

DQL�
IHVWLQJދ�HYHU�YDU\LQJ�FXUYDWXUH�LQ�WKH�P

RVW�VXEWOH�DQG�
VXEGXHG�WUDQVLWLRQVތ�DQG�IRU�WKH�P

RVW�SDUW�H[SUHVVLQJ�
“action or force of som

e kind”, as distinct from
 the cir�

FOH��GHೳQHG�DVދ�D�OLQH�RI�OLP
LWDWLRQ�RU�VXSSRUWތ��DQG�P

RUH�
VSHFLೳFDOO\�IURP

��ZތFLUFXODU�FXUYHVދ�
KLFK�DUH�VDLG�WR�EH�

“curves of perfect rest”. 18 
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3 
A Bridge as Ornam

ent?

ݲ19
http://www.nox-art-architecture.com.

ݲ20
6SX\EURHN��������������

ݲ21
3URMHFW�GHVFULSWLRQ�RQ�1

2
V�RZވ;

Q�Z
HEVLWH��http://www.nox-art-architecture.com).

ݲ22
6SX\EURHN�����������

ݲ23
6SX\EURHN��������������

ݲ24
6SX\EURHN������������HP

SKDVHV�DGGHG�

Indirect argum
ents for the assum

ed relevance of this 
FKDUDFWHUL]DWLRQ�P

D\�EH�JOHDQHG�IURP
�WH[WV�E\�1

2
;�

6SX\EURHN�SXEOLVKHG�HOVHZ
KHUH��WKH�SURMHFW�GHVFULSWLRQ�

RQ�1
V�RZވ;2

Q�Z
HEVLWH

19 and the tw
o pages devoted to the 

EULGJH�LQ�6SX\EURHN������ 20�,Q�LWV�ೳUVW�KDOI�WKH�IRUP
HU�

UHLWHUDWHV�WKH�VXEVWDQFH�RI�WKH�QRWH�LQ�$UDG�������P
L�

nus the quotation from
 Seven Lam

ps. After again claim
�

LQJ�IRU�5XVNLQ�%ULGJH�SUH�HP
LQHQFH�DVދ�WKH�ೳUVW�FLUFX�

ODU�EULGJH�LQ�WKH�Z
RUOGތ��WKH�WH[W�FRQWLQXHV�

-RKQ�5XVNLQ�GLVWLQJXLVKHG�EHWZ
HHQ�WZ

R�W\SHV�RI�OLQHV��
the line of lim

itation and the line of force. The line of 
lim

itation is the circle, the perfect form
 of rest, the 

other is the line of ornam
ent, the line of force, w

ind, 
೴RZ

�DQG�P
RYHP

HQW��,Q�WKLV�Z
D\�Z

H�P
HUJH�WZ

R�FRQ�
FHSWV�RI�WKH�OLQH�LQWR�RQH�VLQJOH�REMHFW� 21

6SX\EURHN������LV�P
RUH�H[SDQVLYH��:

H�OHDUQ�WKDW�WKH�SUR�
MHFW�LVދ�DOO�DERXW�OLIHތ�DQG�WKLV�LV�WKH�UHDVRQ�Z

K\�WKH�EULGJH�
೴RRU�LVދ�FRYHUHG�Z

LWK�D�KXJH�P
RVDLF�P

DGH�XS�RI�IROLDWH�
curves that are pointed at one end and rounded at the 
RWKHU��WR�P

DNH�WKH�VZ
LUOLQJ�IRUFHV�P

RUH�YLVLEOH�DQG�VHQVL�
EOH��OLNH�D�WXUEXOHQW�YRUWH[ތ� 22 This prom

pts a digression 
RQ�WKH�UHODWLRQ�LQ�*RWKLF�RUQDP

HQW�EHWZ
HHQދ�WKH�SRLQW�

HGތ��ދZ
KDW�HP

HUJHV�Z
KHQ�P

XOWLSOH�GLUHFWLRQV�FDQQRW�EH�
UHFRQFLOHG�DQG�WKLV�KDV�WR�EH�VROYHG�E\�D�GRXEOH�WDQJHQ�
F\ތ��DQGދ�WKH�URXQGHGތ��ދD�VRUW�RI�JLYHQ�>ޕ

@�WKH�EDVLV�RI�
FRQWLQXLW\ތ���LWVHOI�LP

P
HGLDWHO\�IROORZ

HG�E\�WKH�DVVHUWLRQ��

7KH�EULGJH�LV�D�KXJH����IRRW�Z
LGH�RUQDP

HQW��,P
DJLQH�

FURVVLQJ�D�URXQG�EULGJH��\RX�Z
DQW�WR�VWD\�LQ�WKH�P

LGGOH��
ORRN�DURXQG�DW�HYHU\WKLQJ��WDON�WR�VRP

HERG\ނ��DQ\�
WKLQJ�EXW�FURVV�RYHU�WR�WKH�RWKHU�VLGH��0

D\EH�\RX�Z
DQW�

to w
alk along the vegetal curves, looking dow

n at the 
P
RVDLF�೴RRU��$OO�P

RYHP
HQW�LV�FRQFHQWUDWHG�LQ�WKDW�

m
idpoint. 23

5HIHUULQJ�QRZ
�WR�WKH0ދ�

DWHULDO�RI�2
UQDP

HQWތ�FKDSWHU�
from

 The Stones of Venice��6SX\EURHN�FRQIXVLQJO\�UH�
KHDUVHV�5XVNLQވV�GLVWLQFWLRQ�WKHUH�EHWZ

HHQ�WKH�DEVWUDFW�
FRQWRXUV�RI�QDWXUDO�REMHFWV��H[SUHVVLYH�RI�IRUFH��DQG�WKH�
FLUFXODU�FXUYHV�RI�OLP

LWDWLRQ��VXSSRUW�DQG�UHVW�DV�RQHދ�EH�
tw

een lines of contour and lines of force”, and im
plicitly 

DYHUV�LWV�UHOHYDQFH�LQ�UHSHDWHG��EXW�XQIRXQGHG��LQGLFD�
WLRQ�RI�FRQVHTXHQWLDOLW\�

So�Z
H�KDYH�WKH�FLUFOHނ��WKH�OLQH�RI�OLP

LWDWLRQ��DFFRUG�
LQJ�WR�KLP

�VXUURXQGHG�E\�D�Zނ�
RUOG�RI�IRUFHVނ��YLROHQW�

O\�೴RZ
LQJ�Z

DWHU��Z
LQG�LQ�WDOO�WUHHVނ��Z

KLFK�HQG�XS�LQ�
the circle as lines of force and action. So the pow

ers 
of variation are operating at the sam

e tim
e as the 

pow
ers of lim

itation. 24

7KH�FRQFOXGLQJ�GLVFXVVLRQ�LV�WKH�P
RVW�REVFXUH�DQG��IURP

�
D�5XVNLQLDQ�SHUVSHFWLYH��TXHVWLRQDEOH�SRUWLRQ�RI�WKH�SDV�
VDJH�
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<RX�P
LJKW�Z

RQGHU�Z
K\�,ވP

�VXGGHQO\�FRQVLGHULQJ�D�೴DW��
m

osaic ornam
ent as a structural system

, since m
y ar�

JXP
HQW�KDV�EHHQ�SHUVLVWHQWO\�VWUXFWXUDO��2

UQDP
HQW��

as Ruskin says, alw
ays�EHKDYHV�P

DWHULDOO\��VR�WKHUHވV�
QR�GLೲHUHQFH�EHWZ

HHQ��VD\��WKH�Z
URXJKW�LURQ�FXUYHV�

that intertw
ine and connect to m

ake a structural sur�
IDFH�DQG�WKH�VDP

H�FRQೳJXUDWLRQ�RQ�Z
DOOSDSHU��$V�ORQJ�

DV�LW�FRQೳJXUHV�VWUXFWXUDOO\��%XW�Z
KDW�LW�GRHV�QHHG�WR�

GR�LV�WR�UHODWH�WR�D�VHFRQG�P
DWHULDOLW\��WKDW�RI�WKH�EXLOW�

V\VWHP
�LW�QHHGV�WR�ೳW�LQWR��,Q�WKLV�FDVH��LWވV�WKH�V\VWHP

�
RI�DUDEHVTXHV�WKDW�FUHDWHV�WKH�URXQG�FRQೳJXUDWLRQ�
RI�WKH�FLUFOH�RI�WKH�EULGJH�LWVHOI��,I�WKHUH�Z

HUH�QR�UH�
ODWLRQ�EHWZ

HHQ�WKH�ೳJXUHV�DQG�WKH�EULGJH��LW�Z
RXOGQވW�

Z
RUN��6R�WKHUHވV�DOZ

D\V�D�ೳUVW�RUGHU�DQG�D�VHFRQG�RU�
GHU�P

DWHULDOLW\��OLNH�Z
LWK�)UHL�2

WWRވV�DQDORJ�P
DFKLQHV��

OLNH�Z
LWK�6HP

SHUވV�IRXU�HOHP
HQWV��$�P

DWHULDOLW\�WKDW�
inform

s m
aterials. 25

,W�LV�IDU�IURP
�FOHDU�Z

KDW�LW�P
LJKW�P

HDQ�IRU�RUQDP
HQW�WR�EH�

have “m
aterially”. If that it acts as a structural principle, 

Z
KHUH�GRHV�5XVNLQ�VD\�DV�P

XFK"�6SX\EURHN�VHHP
V�UDWKHU�

WR�EH�LQYRNLQJ�D�FRQYLFWLRQ�RI�KLV�RZ
Q��QDP

HO\�WKDWދ�LQ�WKH�
Gothic, ornam

ent acts like structure and structure acts 
like ornam

ent”. 26 If, on the other hand, the phrase m
eans 

WKDW�UHDOL]HG�RUQDP
HQW�LV�FRQGLWLRQHG�E\�WKH�QDWXUH�RI�

WKH�P
DWHULDOV�XVHG��WKLV�Z

RXOG�VHHP
�WR�WDOO\�Z

LWK�5XVNLQވV�
WKLQNLQJ�EXW�DW�WKH�VDP

H�WLP
H�WR�FRQWUDGLFW�WKH�GHFODUHG�

ODFN�RI�GLೲHUHQFH�EHWZ
HHQ�Z

URXJKW�LURQ�DQG�Z
DOOSDSHU�

UHDO�L]DWLRQV�RI�D�SDUWLFXODU�FRQೳJXUDWLRQ��,V�6SX\EURHN�DO�
luding to the form

al and qualitative universality of orna�

ݲ25
6SX\EURHN������������HP

SKDVLV�LQ�WKH�RULJLQDO�

ݲ26
6SX\EURHN�>����@�����������HP

SKDVLV�LQ�WKH�RULJLQDO�

ݲ27
W

orks���������

ݲ28
W

orks���������

ݲ29
W

orks���������

ݲ30
W

orks���������

P
HQWވV��LQ�5XVNLQވV�HQXP

HUDWLRQ��SULP
DU\ދ�P

DWHULDOތ��L�H��
DEVWUDFW�OLQHV"�:

KDWHYHU�WKH�DQVZ
HU��LW�LV�KDUG�WR�UHFRQ�

FLOH�6SX\EURHNވV�DVVHUWLRQ�WKDW�LQ�WKH�GHVLJQ�IRU�WKH�EULGJH�
LW�LV�WKHދ�V\VWHP

�RI�DUDEHVTXHVތ��D�UHYHDOLQJ�FKRLFH�RI�
WHUP

��WKDWދ�FUHDWHV�WKH�URXQG�FRQೳJXUDWLRQ�RI�WKH�EULGJH�
LWVHOIތ�Z

LWK�WKH�LP
SUHVVLRQ�XQDYRLGDEO\�FRP

P
XQLFDWHG�E\�

the renders of stencilled pattern m
echanically applied to 

DQG�LQHUWO\�RFFXS\LQJ�DQ�REGXUDWHO\�SUH�H[LVWHQW�DQG�LQ�
DVVRFLDEO\�FRORXUHG�VKDSH�DQG�VXUIDFH�
2
Q�6SX\EURHNވV�RZ

Q�WHUP
V��WKHQ��WKH�EULGJH�GRHV�QRW�

Zދ
RUN��1ތ

RU�LQGHHG�GRHV�LW�RQ�5XVNLQވVނ��DQG�QRW�RQO\�RQ�
WKRVH�5XVNLQLDQ�WHUP

V�P
LVJXLGHGO\�LQYRNHG�E\�WKH�DUFKL�

tect. To stay for the m
om

ent w
ith the ornam

ent, this 
LV�ERWK�XQQDWXUDOO\�DQGދ�Z

URQJO\�SODFHGތ��LQ�WKH�YLHZ
�

HU�FHQWUHG�DUFKLWHFWXUDO�VHQVH�H[SOLFDWHG�LQ�WKH�Lec-
tures on Architecture and Painting�JLYHQ�DW�(GLQEXUJK�LQ�
����� 27�+

HUH�WKH�VFXOSWHG�OLRQVވ�KHDGV�SUHVXP
HG�WR�DGRUQ�

WKH�FLW\ވV�5R\DO�,QVWLWXWLRQ�Z
HUH�ULGLFXOHG�QRW�RQO\�DV�XQ�

m
eaning (and senselessly replicated) parodies of natural 

IRUP
�EXW�DV�FDUYHG�WR�D�GHJUHH�RI�ೳQLVK�LQDSSURSULDWH�

to their position “at the very top of it, just under its gut�
ter”. 28�%\�FRQWUDVW��DV�GHP

RQVWUDWHG�E\�H[DP
SOHV�IURP

�
/\RQV�DQG�$P

LHQV��*
RWKLF�EXLOGHUV�UHVHUYHGދ�WKHLU�EHVW�

DQG�P
RVW�GHOLFDWH�Z

RUNތ�IRU�WKHދ�IRXQGDWLRQ�RI�WKH�EXLOG�
ing, close to the spectator”, 29 w

hile carved ornam
ent in�

WHQGHG�E\�WKHP
�WR�EH�VHHQ�IURP

�IDU�EHORZ
�FRQYH\HG�WKH�

LP
SUHVVLRQ�RI�VLP

LODU�GHOLFDF\�EXW�Z
DV�FDUYHG�P

DVVLYH�
O\��EURDGO\�DQG�HYHQ�UXGHO\� 30 
1
RZ��WKH�SULQFLSOH�WKDW�DFWXDOO\�GHOLFDWH�Z

RUN�VKRXOG�
EH�SODFHG�FORVH�WR�WKH�VSHFWDWRU�LP

SOLHV�LWV�FRQYHUVH��WKDW�
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ornam
ent placed close to the spectator should actual�

O\�EH�GHOLFDWH�DQG�QRW�MXVW�JLYH�WKH�LP
SUHVVLRQ�RI�GHOL�

cacy w
hen seen from

 a distance. In the case in point, 
6SX\EURHNވV�RYHUEORZ

Q�DUDEHVTXHV�DUH�QRW�VXLWHG�WR�
WKHLU�SODFH�RQ�WKH�EULGJH��LI�Z

H�LP
DJLQH�WKLV�DV�DQ�REMHFW�

RI�IXOO\�VLWXDWHG�UDWKHU�WKDQ�FRP
SXWHU�P

HGLDWHG�YLVXDO�
H[SHULHQFH��7KH�YLHZ

HU�Z
RXOG�LQGHHG�EH�REOLJHG�WR�OHYL�

tate to som
e height actually to enjoy the integral percep�

WLRQ�RIދ�ೳJXUHV�DQG�EULGJHތ�VLP
XODWHG�E\�VRP

H�RI�WKH�UHQ�
GHUV��Z

KHUHDV�LQ�RUGLQDU\�HDUWK�ERXQG�SHUFHSWLRQ�WKH�
IRUP

HU�Z
RXOG�DSSHDU�GLODWHG�EH\RQG�FDSDFLW\�WR�FRP

SUH�
hend and convey the vital visual link w

ith the natural en�
vironm

ent w
hich the architect claim

s for them
. 

6R�WKLV�RUQDP
HQW�IDLOV�WR�SDVV�WKH�WHVW�SUHVFULEHG�E\�

Ruskin in the chapter from
 the Stones of Venice succeed�

LQJ�WKDW�FLWHG�E\�6SX\EURHN�DQG�Z
KLFK�LV�GHGLFDWHG�WR�

7KH�7UHDWPދ
HQW�RI�2

UQDP
HQWތ��

7KH�HVSHFLDO�FRQGLWLRQ�RI�WUXH�RUQDP
HQW�LV��WKDW�LW�EH�

EHDXWLIXO�LQ�LWV�SODFH��DQG�QRZ
KHUH�HOVH��DQG�WKDW�LW�

DLG�WKH�HೲHFW�RI�HYHU\�SRUWLRQ�RI�WKH�EXLOGLQJ�RYHU�
Z
KLFK�LW�KDV�LQ೴XHQFH��WKDW�LW�GRHV�QRW��E\�LWV�ULFK�

QHVV��P
DNH�RWKHU�SDUWV�EDOG��RU�E\�LWV�GHOLFDF\��P

DNH�

ݲ31
W

orks����������HP
SKDVLV�LQ�WKH�RULJLQDO�

ݲ32
W

orks��������

ݲ33
W

orks����������

ݲ34
W

orks��������

RWKHU�SDUWV�FRDUVH��(YHU\�RQH�RI�LWV�TXDOLWLHV�KDV�UHI�
HUHQFH�WR�LWV�SODFH�DQG�XVH��DQG�LW�LV�೥WWHG�IRU�LWV�VHU-
YLFH�E\�Z

KDW�Z
RXOG�EH�IDXOWV�DQG�GH೥FLHQFLHV�LI�LW�KDG�

no especial duty. 31

And the criterial reference here to “use” suggests fur�
WKHU�Z

D\V�LQ�Z
KLFK�5XVNLQ�%ULGJH�LV�XQZ

RUWK\�RI�LWV�QDP
H��

)RU�Z
KDW�XVH�GRHV�RU�FDQ�VXFK�RUQDP

HQW��VR�UHDOL]HG�DQG�
SODFHG��KDYH�RQ�D�EULGJH"�7KH�TXHVWLRQ�RI�FRXUVH�LP

SOLHV�
consideration not only of the appropriate nature and 
SODFH�RI�RUQDP

HQW�LQ�UHODWLRQ�WR�VXFK�D�VWUXFWXUH��EXW��
P
RVW�FUXFLDOO\��RI�WKH�XVH�RI�D�EULGJH�DV�VXFK��5XVNLQ�

%ULGJH�H[SOLFLWO\�GHQLHV�LWV�IXQFWLRQ�DV D�EULGJH��1
RW�E\�

FKDQFH�LV�LWV�FLUFXODU�IRUP
��DV�LWV�DUFKLWHFW�ERDVWV��XQ�

SUHFHGHQWHG��EHLQJ�FRQVHTXHQW�RQ�WKH�GHWHUP
LQDWLRQ�LW�

VKRXOG�UHSUHVHQW��QRW�D�P
HDQV�RI�SDVVDJH�EXW�UDWKHU�D�

�RI�UHVW�DQG�SDXVH��GLVWUDFWLQJ�WKH�YLHZތSODFHދ
HU�WUDY�

eller from
 the need or w

ish to “cross over to the other 
side”. And yet, as Ruskin rem

inds readers of The Stones 
of Venice, getting “safely over the river”

32 is the m
inim

al 
UHTXLUHP

HQW�WKDW�P
D\�EH�P

DGH�RI�WKH�EULGJH�EXLOGHU�DQG�
WKHUHE\�DOVR�WKH�YHU\�RFFDVLRQ�DQG�WHVW�RI�FRQVWUXFWLYH�LQ�
telligence in this elem

entary m
ode of architectural w

ork. 

4 
Bridge Passage and the “Virtues of Architecture”

7KH�VHFRQG�FKDSWHU�RI�LWV�ೳUVW�YROXP
H��GHGLFDWHG�WR7ދ�KH�

Virtues of Architecture”, serves to rationalize and justify 
the structure of The Stones of Venice as a w

hole. It isolates 
DQG�H[SOLFDWHV�WZ

R�TXDOLWLHV�RI�EXLOGLQJV�Z
KLFK�DFFRUGLQJ�

WR�5XVNLQ�DUHދ�SURSHU�VXEMHFWV�RI�ODZ
�DQG�Pތ

D\��DIWHU�GXH�

LQVWUXFWLRQ�DQG�SUDFWLFH��EH�GLVFHUQHG�DQG�MXGJHG�RIދ�E\�D�
JODQFH�RI�WKH�H\Hތ��WKHLU�FRQVWUXFWLYHދ�VWUHQJWKތ�DQG�WKHLU�
�ތ\EHDXWދ 33�7KH�DUFKHG�EULGJH�LV�LQVWDQFHG�DV�DQ�HOHP

HQ�
WDU\�H[DP

SOH�RIދ�JRRG�FRQVWUXFWLRQތ
�WKH�VLPނ�34

SOHVW�DQG�
P
RVW�HFRQRP

LFDO�IXOೳOP
HQW�RI�IXQFWLRQ�RU�SXUSRVHނ��DQG�



Figure 2 
Joseph M

allord W
illiam

 Turner, Rheinfelden from
 the North. 1844. Graphite, w

atercolour and pen on paper, 229 × 330 m
m

 (support).  
From

 the Rheinfelden Sketchbook. Accepted by the nation as part of the Turner Bequest 1856. London, Tate Britain. Photo ©
 Tate
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RI�WKH�SOHDVXUH�WKLV�DೲRUGVދ�DV�WKH�P
DQLIHVWDWLRQ�RI�DQ�DG�

P
LUDEOH�KXP

DQ�LQWHOOLJHQFHތ� 35 even on the part of a “m
ere 

EULGJH�EXLOGHUތ��QRW�\HWދ�DQ�DUFKLWHFWތ��WKRXJK�LQ�SULQFL�
SOH�DW�OHDVW�RQ�WKH�Z

D\�WR�EHFRP
LQJ�RQH�� 36 

)RUދ��>V@XSSRVH��5ތXVNLQ�SURP
SWVދ��Z

H�DUH�SUHVHQW�DW�
WKH�EXLOGLQJ�RI�D�EULGJHތ��:

KDW�P
RVW�GHVHUYHV�DGP

LUD�
WLRQ�LV�QRWKLQJ�YHU\�HYLGHQW�LQ�WKH�Z

RUN�XQGHUZ
D\��EXW�

UDWKHU�WKH�SULRUދ�FKRLFH�RI�WKH�FXUYHތ�WR�EH�WUDFHG�E\�WKH�
DUFKދ�DQG�WKH�VKDSLQJ�RI�WKH�QXP

EHUHG�VWRQHV��DQG�WKH�
DSSRLQWP

HQW�RI�WKDW�QXP
EHUތ��$QG�WKLV�IRU�WKH�UHDVRQ�

WKHUH�Zދ
HUH�P

DQ\�WKLQJV�WR�EH�NQRZ
Q�DQG�WKRXJKW�XSRQ�

EHIRUH�WKHVH�Z
HUH�GHFLGHGތ�

ݲ35
W

orks��������

ݲ36
W

orks��������

7KH�P
DQ�Z

KR�FKRVH�WKH�FXUYH�DQG�QXP
EHUHG�WKH�

stones, had to know
 the tim

es and tides of the river, 
DQG�WKH�VWUHQJWK�RI�LWV�೴RRGV��DQG�WKH�KHLJKW�DQG�೴RZ

�
RI�WKHP

��DQG�WKH�VRLO�RI�WKH�EDQNV��DQG�WKH�HQGXUDQFH�
RI�LW��DQG�WKH�Z

HLJKW�RI�WKH�VWRQHV�KH�KDG�WR�EXLOG�
Z
LWK��DQG�WKH�NLQG�RI�WUDೲLF�WKDW�GD\�E\�GD\�Z

RXOG�
EH�FDUULHG�RQ�RYHU�KLV�EULGJHނ���DOO�WKLV�HVSHFLDOO\��
and all the great general law

s of force and w
eight, 

and their w
orking; and in the choice of the curve 

DQG�QXP
EHULQJ�RI�VWRQHV�DUH�H[SUHVVHG�QRW�RQO\�KLV�

NQRZ
OHGJH�RI�WKHVH��EXW�VXFK�LQJHQXLW\�DQG�ೳUP

QHVV�
as he had, in applying special m

eans to overcom
e the 

Figure 3 
John Henry Le Keux 

a"er John Ruskin, The Bridge 
of Rheinfelden. 1860. Etching. 
Published as Pl. 83 in M

odern 
Painters V (1860). Im

age scanned  
from

 1888 edition. ©
 Paul Tucker
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VSHFLDO�GLೲLFXOWLHV�DERXW�KLV�EULGJH��7KHUH�LV�QR�VD\�
ing how

 m
uch w

it, how
 m

uch depth of thought, how
 

P
XFK�IDQF\��SUHVHQFH�RI�P

LQG��FRXUDJH��DQG�ೳ[HG�
resolution there m

ay have gone to the placing of a 
single stone of it. 37

7KH�DUFKHG�EULGJH�WKXV�H[HP
SOLೳHV�WKH�ೳUVW�YLUWXH�RI�

architecture and the ingenuity characteristic of all art, 
HYHQ�Z

KHUH�WKLV�VHHP
V�P

RVW�SUDFWLFDO��,W�GRHV�QRW�H[�
em

plify the second virtue, calculated, should he dis�
SOD\�LW��WR�HDUQ�WKH�EULGJH�EXLOGHU�VWLOO�KLJKHU�HVWHHP

��

ݲ37
W

orks��������

ݲ38
W

orks��������

WKH�YLUWXH�RI�WKH�EULGJHވV�EHDXW\�RU�GHFRUDWLRQ��P
DQL�

IHVWLQJ��QRW�KLV�LQJHQXLW\�EXWދ�KLV�DೲHFWLRQV�DQG�GH�
lights”. 38 
<HW�WKH�UHIHUHQFH�WR�LWV�FXUYHނ��SUHGLFDWHG�RQ�WKH�DV�

VXP
SWLRQ�RI�DUFKHG�FRQVWUXFWLRQނ��VXJJHVWV�WKDW��LQ�SHU�

fect accordance w
ith the Ruskinian understanding of or�

QDP
HQW��WKH�EULGJH�P

LJKW�Z
HOO�KDYH�EHHQ�VR�LQVWDQFHG��

,WV�FKRVHQ�FXUYH�P
LJKW�Z

HOO�LQGHHG�KDYH�EHHQ�IRXQG�WR�
P
DQLIHVW�SUHFLVHO\�RQH�RI�WKRVHދ�DEVWUDFW�OLQHVތ�XQDYDLO�

LQJO\�LQYRNHG�E\�6SX\EURHN��Z
KRVH�IUHTXHQF\�LQ�QDWXUH�

DQG�FRQFRP
LWDQW�EHDXW\�TXDOLI\�WKHP

��LQ�5XVNLQވV�YLHZ��DV�

Figure 4 
John Henry Le Keux a"er John 

Ruskin, Peace [the w
alls of Rheinfelden]. 

1860. Etching. Published as Pl. 84 in M
odern 

Painters V (1860). Im
age scanned from

 1888 
edition. ©

 Paul Tucker
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WKHދ�ೳUVW�FRQVWLWXHQWV�RI�RUQDP
HQWތ� 39 And this raises the 

SRVVLELOLW\�RI�D�EULGJH�LWVHOI�EHLQJ�DQ�RUQDP
HQW�LQ�TXLWH�

DQRWKHU�VHQVH�IURP
�WKDW�LQWHQGHG�E\�WKH�'

XWFK�DUFKLWHFW��
$VLGH��KRZ

HYHU��IURP
�LWV�VSHFLೳFދ�FKRVHQ�FXUYHތ��WKH�

YHU\�IXQFWLRQ�RI�D�EULGJH�ೳWV�LW�WR�HQWHU�LQWR�D�EURDGHU�DQG�
QR�OHVV�EHDXWLIXO�OLQHDU�FRQೳJXUDWLRQ��RQH�LQWHJUDO�WR�LWV�
ODQGVFDSH�VHWWLQJ��7KLV�LV�Z

HOO�HYLQFHG�E\�5XVNLQވV�FRP
�

P
HQWV�RQ�7XUQHUވV�GUDZ

LQJ�RI�Rheinfelden from
 the N

orth 
(1844) [fig. 2] in his Catalogue of the Turner Sketches in 
the N

ational Gallery�������� 40

$�EHDXWLIXO�LQVWDQFH�RI�VHUSHQWLQH�FRQWLQXLW\�LQ�FRP
�

SRVLWLRQ��EHJLQQLQJ�Z
LWK�WKH�UHG�ೳJXUHV��WKH�OLQH�RI�

LW�Z
LQGV�RYHU�WKH�EULGJH��EDFN�WR�WKH�OHIW�LQ�WKH�WRZ

Q��
XS�WR�WKH�ULJKW�E\�WKH�ೳUVW�Z

DOOނ��WKHQ�DZ
D\�WR�WKH�OHIW�

dow
n into the dark shadow

 of the river, and returns 
up to the right along the m

ountain range, to their ut�
m

ost sum
m

it. 41

�LQ�WKH�FRPތ\6HUSHQWLQH�FRQWLQXLWދ
SRVLWLRQ�DQG�RI�

FRXUVHނ��LQWHQWLRQDOO\ނ��LQ�WKH�ODQGVFDSH�LW�GHSLFWV�DQG�
LQ�WKH�H[SHULHQWLDO�FRP

SOH[�WKLV�LP
DJHV��

ݲ39
:
RUNV���������

40 
7KH�VXEMHFW�RI�WKLV�GUDZ

LQJ�Z
DV�WR�EH�LGHQWLೳHG�E\�5XVNLQ�GXULQJ�D�VWXG\�WRXU�RI�6Z

LW]HUODQG�LQ�������H[SUHVVO\�XQGHUWDNHQ�WR�FRP
SOHP

HQW�
KLV�Z

RUN�LQ�VRUWLQJ�DQG�FDWDORJXLQJ�WKH�YDVW�FROOHFWLRQ�RI�Z
RUNV�RQ�SDSHU�Z

KLFK�KDG�EHHQ�LQFOXGHG�LQ�WKH�VR�FDOOHG�7XUQHU�%HTXHVW�DIWHU�OHJDO�
VHWWOHP

HQW�RI�WKH�SDLQWHUވV�Z
LOO�LQ�������$V�5XVNLQ�ODWHU�UHSRUWHG�LQ�M

odern Painters�9�������ދ��$�VFUDWFKHG�Z
RUG�RQ�WKH�EDFN�RI�RQH�RI�WKHP

�>WKH�
JURXS�RIދ�P

HP
RUDQGD�RI�D�EULGJH�RYHU�WKH�5

KLQHތ�WR�Z
KLFK�WKH�SUHVHQW�GUDZ

LQJ�EHORQJV@��5
KHLQIHOV��Z

KLFK�,�NQHZ
�FRXOG�QRW�DSSO\�WR�WKH�5

KHLQIHOV�
QHDU�%LQJHQ��JDYH�P

H�WKH�FOXH�WR�WKH�SODFH��DQ�ROG�6Zނ�
LVV�WRZ

Q�>5
KHLQIHOGHQ@��VHYHQWHHQ�P

LOHV�DERYH�%DVOH��FHOHEUDWHG�LQ�6Z
LVV�KLVWRU\�DV�WKH�

P
DLQ�IRUWUHVV�GHIHQGLQJ�WKH�IURQWLHU�WRZ

DUG�WKH�%ODFN�)RUHVW��,�Z
HQW�WKHUH�WKH�P

RP
HQW�,�KDG�JRW�7XUQHUވV�VNHWFKHV�DUUDQJHG�LQ�������DQG�GUHZ

�LW�
Z
LWK�WKH�SHQ��RU�SRLQW�RI�EUXVK��P

RUH�GLೲLFXOW�WR�P
DQDJH��EXW�D�EHWWHU�LQVWUXP

HQW��RQ�HYHU\�VLGH�RQ�Z
KLFK�7XUQHU�KDG�GUDZ

Q�LW��JLYLQJ�HYHU\�GH�
WDLO�Z

LWK�VHUYLOH�DFFXUDF\��VR�DV�WR�VKRZ
�WKH�H[DFW�P

RGLೳFDWLRQV�KH�P
DGH�DV�KH�FRP

SRVHG�KLV�VXEMHFWVތ��W
orks�����������,Q�WKH�SHQXOWLP

DWH�FKDS�
WHU�RI�WKLV�YROXP

H��5XVNLQ�SXEOLVKHG�HWFKLQJV�E\�-RKQ�+
HQU\�/H�.HX[�DIWHU�DQRWKHU�WZ

R�RI�7XUQHUވV�P
HP
RUDQGD�DQG�D�SDLU�RI�UHODWHG�VWXGLHV�E\�

KLP
VHOI��RQH�RI�WKH�EULGJH�DW�5

KHLQIHOGHQ�[fig. 3]�DQG�D�YLHZ
�RI�WKH�WRZ

QވV�Z
DOOV�[fig. 4]��Z

KLFK�LQFLGHQWDOO\�LQFOXGHG�D�VP
DOOދ�ROG�EULGJHތ�RYHU�WKHLU�

P
RDW��5XVNLQވV�RULJLQDO�GUDZ

LQJ�IRU�WKH�IRUP
HU�Z

DV�DXFWLRQHG�DW�&KULVWLHވV��/RQGRQ�RQ����1
RYHP

EHU�������ORW�������Z
KLOH�WKDW�IRU�WKH�ODWWHU�LV�LQ�

WKH�$VKP
ROHDQ�0

XVHXP
��2
[IRUG��:

$�56�5
()������

ݲ41
W

orks����������

ݲ42
W

orks��������

ݲ43
W

orks����������

ݲ44
&RVJURYH�����������

,Q�5XVNLQވV�XQGHUVWDQGLQJ�RI�WKHP
�WKHދ�DEVWUDFW�

OLQHVތ�WUDFHDEOH�RYHU�RU�DFURVV�D�EULGJH�UHSUHVHQW�
Z
LGH�UDQJLQJ�WUDMHFWRULHV�RI�P

HDQLQJ��EULGJHV�DQG�
EULGJH�EXLOGLQJ�FRQVWLWXWH�D�FOXH�WKUHDGHG�WKURXJK�
KLV�Z

RUN��RI�WKH�NLQG�KH�KDELWXDOO\�ORRNHG�IRU�EHWZ
HHQ�

LQGLYLGXDO�REMHFWV�RU�ೳHOGV�RI�LQWHUHVW�DQG�VWXG\��DQG�
w

ould alert others to. H
olding fast the “great connect�

LQJ�FOXHތ��IRU�LQVWDQFH��WKDWދ�>D@OO�(XURSHDQ�DUFKLWHF�
WXUH��EDG�DQG�JRRG��ROG�DQG�QHZ��LV�GHULYHG�IURP

�*UHHFH�
through Rom

e, and coloured and perfected from
 the 

(DVWތ��Z
RXOG�DOORZ

�WKH�UHDGHU�RI�The Stones of Venice 
to “string all the types of successive architectural in�
YHQWLRQ�XSRQ�LW�OLNH�VR�P

DQ\�EHDGVތ� 42

7KH�DUFKLWHFW�RI�D�EULGJH�Z
RUWK\�RI�KLV�QDP

H�Z
RXOG�

not have neglected w
hat Ruskin has to say or show, in 

Z
ULWLQJV�DQG�GUDZ

LQJV��DERXW�WKH�QDWXUH�RI�EULGJHV�DQG�
their relation to rivers and landscapes, nor his under�
VWDQGLQJ�RI�WKH�ODWWHU�DV�H[SUHVVLYH�RI�LQWHU�QDWLRQDO�KLV�
tories of “m

oral culture”
�Zނ�43

KDW�'
HQLV�&RVJURYH�KDV�

called his “geographical im
agination”

�DQG�RI�WKH�LPނ�44
�

perative need “to get safely over the river” should this, 
OLNH�WKH�:

XUP
�:
RUP

��UHSUHVHQW�D�KLVWRULFDOO\�GLYLVLYH�
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ERUGHU��DW�WKH�YHU\�KHDUW��P
RUHRYHU��RI�5XVNLQވV��LQGHHG�

RI�&KDUOHP
DJQHވV�DQG�RXU�RZ

Q�IUDFWLRXV�(XURSH���6XFK�DQ�
DUFKLWHFW�Z

RXOG�KDYH�DWWHQGHG�WR�WKH�EULGJH�FOXH�WKUHDG�
HG�WKURXJK�KLV�Z

RUN�DV�D�ೳJXUH�RI�JHQHUDO�FRKHVLRQ�DQG�
coherence.

45 
W

orks��������� 5XVNLQ�FRQVLGHUHG�KLV�SOHDVXUH�LQ�UHSHDWHGO\ދ�EXLOGLQJ��unEXLOGLQJ�>ޕ
@�DQG�UHEXLOGLQJތ�WKLV�WR\�P

RGHO�RI�:
DWHUORR�%ULGJH�

�RSHQHG�RQO\�WZ
R�\HDUV�EHIRUH�KLV�ELUWK��WR�KDYH�KRQHG�KLV�H[WUDRUGLQDU\ދ�SRZ

HUV�RI�JHWWLQJ�WR�WKH�ERWWRP
�RI�P

DWWHUVތ�

ݲ46
W

orks��������

47 
:
KLFK�5XVNLQ�KLP

VHOI�KDG�FRP
P
LVVLRQHG�RI�WKH�DUWLVW�

ݲ48
W

orks����������

ݲ49
W

orks����������

I cannot here follow
 that clue in anything like the de�

WDLO�WKH�WRSLF�UHTXLUHV��EXW�LQ�WKH�UHP
DLQGHU�RI�WKLV�VKRUW�

essay w
ill take it up at various crucial points in an at�

WHP
SW�WR�VNHWFK�DQG�HOXFLGDWH�5XVNLQވV�OLIHORQJ�IDVFLQ�

DWLRQ�Z
LWK��DQG�JHQHUDO�FRQFHSWLRQ�RI�EULGJHV�

5 
Bridge Action and Bridge Aspect

&UXFLDOO\��WKHQ��WKH�5XVNLQLDQ�EULGJH�LV�built and it dis�
SOD\V�LQ�LWV�FRQVWUXFWLRQ�WKH�LQJHQXLW\�RI�WKH�EXLOGHU��,Q�
GHHG��LQ�KLV�ODWH�DXWRELRJUDSK\��Praeterita��������������
Ruskin stated the view

 that delight at constructive co�
KHVLRQ�LQ�EULGJH�Z

RUN�XQGHUOD\�DQG�VWLP
XODWHG�KLVދ�HDU�

ly love of architecture”, thanks to his inordinate fond�
QHVV��DV�D�FKLOG��RI�KLV�WR\�EULFNV�DQG�LQ�SDUWLFXODU�RI�DQ�
�PތDFFXU�DWHO\�LQVWUXFWLYHދ

RGHO�RI�D�WZ
R�DUFKHG�EULGJH��

DGPދ
LUDEOH�LQ�ೳWWLQJV�RI�YRXVVRLU�DQG�NH\VWRQH��DQG�DG�

MXVWP
HQW�RI�WKH�OHYHO�FRXUVHV�RI�P

DVRQU\�Z
LWK�EHYHOOHG�

HGJHV��LQWR�Z
KLFK�WKH\�GRYHWDLOHG��LQ�WKH�VW\OH�RI�:

DWHU�
ORR�%ULGJHތ� 45

Concom
itantly, as seen in the passage from

 The 
Stones of Venice�TXRWHG�DERYH��WKH�5XVNLQLDQ�EULGJH�
displays its ow

n “strength”. This how
ever is not m

erely 
VWUXFWXUDO�EXWއ�DFWLYHވ�LQ�D�P

RUDO�VHQVH�DOVR��$Q\�EXLOG�
LQJ��OLNH�DQ\�SHUVRQ��DV�WKDW�SDVVDJH�H[SODLQV��LV�H[SHFW�
ed “to act w

ell, and do the things it w
as intended to 

GR�LQ�WKH�EHVW�Z
D\ތ� 46�,Q�D�VXEVHTXHQW�SRUWUDLW�RI�WKH�

EULGJH�EXLOGHU�DVދ�WKH�YLOODJH�VWRQH�P
DVRQނ�ތ�RFFXU�

ULQJ�LQ�D�NH\�DFFRXQW�RI�7XUQHUވV������Z
DWHUFRORXU�RI�

WKH�0
RVHO�EULGJH�DW�Coblenz

47 [fig. 1] in The Elem
ents of 

Draw
ing��������5ނ�XVNLQ�WUDFHV�D�EULGJHވV�VWUHQJWK�RI�DF�

WLRQ�WR�LWV�EXLOGHUވV�FDSDFLW\�WR�XQGHUVWDQG�DQG�UHVROYH�
WKH�WKUHDW�SRVHG�E\�WKH�ULYHU�WR�LWV�VDIH�FURVVLQJ��,Q�
GHHG��WKH�W\SH�RI�EULGJH�UHSUHVHQWHG�LQ�Coblenz and fre�
TXHQWO\�HOVHZ

KHUH�E\�7XUQHUދ�ނ�Z
LWK�LWV�KLJKHVW�DQG�Z

LG�
est arch tow

ards one side, and a train of m
inor arches 

UXQQLQJ�RYHU�WKH�೴DW�VKRUH�RQ�WKH�RWKHUތ
��LV�VWDWHG�WRނ�48

UHSUHVHQWދ�WKH�LGHDO�RI�D�EULGJHތ�E\�YLUWXH�RI�LWV�YLFDULRXV�
O\ދ�V\P

SDWKLVLQJ�>ޕ
@�Z
LWK�WKH�VSLULW�RI�WKH�ULYHU��DQG�P

DUN�
ing the nature of the thing it has to deal w

ith and con�
quer” 49 (w

here the m
ode of m

arking is not, as in the case 
RI�5XVNLQ�%ULGJH��LP

LWDWLYH�RU�HYRFDWLYH�DQG�RUQDP
HQWDO��

EXW�VWUXFWXUDO�DQG�FRQWUDVWLYH���)RU�WKH�XQHTXDO�DUFKHV�
answ

er to a universal characteristic of rivers, w
hich

OLNH�WR�OHDQ�D�OLWWOH�RQ�RQH�VLGH��WKH\�FDQQRW�EHDU�WR�
KDYH�WKHLU�FKDQQHOV�GHHSHVW�LQ�WKH�P

LGGOH��EXW�Z
LOO�

DOZ
D\V��LI�WKH\�FDQ��KDYH�RQH�EDQN�WR�VXQ�WKHP

VHOYHV�
upon, and another to get cool under; one shingly shore 
WR�SOD\�RYHU��Z

KHUH�WKH\�P
D\�EH�VKDOORZ��DQG�IRROLVK��
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and childlike, and another steep shore, under w
hich 

they can pause, and purify them
selves, and get their 

strength of w
aves fully together for due occasion. 50

$V�D�FRQVHTXHQFH��WKH�YLOODJH�VWRQH�P
DVRQ�W\SLFDOO\�

WKURZދ
V�D�EULGJH�RYHU�D�VWURQJ�VWUHDP

�Dދ��E\�EXLOGLQJތ
great door to let the cat through, and little doors to let 
WKH�NLWWHQV�WKURXJKތ�

a great arch for the great current, to give it room
 

LQ�೴RRG�WLP
H��DQG�OLWWOH�DUFKHV�IRU�WKH�OLWWOH�FXUUHQWV�

along the shallow
 shore. This, even w

ithout any pru�
GHQWLDO�UHVSHFW�IRU�WKH�೴RRGV�RI�WKH�JUHDW�FXUUHQW��KH�

ݲ50
W

orks����������

ݲ51
W

orks����������

w
ould do in sim

ple econom
y of w

ork and stone; for the 
sm

aller your arches are, the less m
aterial you w

ant 
RQ�WKHLU�೴DQNV� 51

,Q�5XVNLQވV�WKLQNLQJ�WKH�EULGJHވV�DFWLYH�VWUHQJWK��LWV�
capacity for resilient endurance in strategic function, 
GHULYLQJ�IURP

�WKH�V\P
SDWKHWLF�LQJHQXLW\�RI�LWV�EXLOGHU��

SDVVHV�WR�LWV�KDELWXDO�XVHUV��DQG�WKH�EULGJH�WHQGV�WR�EH�
FRP

H�DQ�LQGH[�RI�FLYLF�HQGHDYRXU�DQG�LQWHJULW\�DQG�D�
IRFDO�SRLQW�RI�KLVWRULFDO�GHVWLQ\��$QG�KHUH��QR�GRXEW��LV�
WKH�UHDVRQ�IRU�5XVNLQވV�SODQ�WR�FRQWLQXH�WKH�O

ur Fathers 
have Told us�VHULHV��LQDXJXUDWHG�Z

LWK�WKH�SXEOLFDWLRQ�
RI�WKH�ೳUVW�SDUW�RI�The Bible of Am

iens in 1880, w
ith 

Figure 5 
Jacob Philipp Hackert,  

The Ponte a M
are in Pisa. 1799.  

O
il on canvas, 643 × 963 m

m
.  

Greifsw
ald, Pom

eranian State M
useum

.  
©

 W
ikim

edia Com
m

ons



Figure 6 
John Ruskin, The Ponte della Pietra, Verona. 1869. W

atercolour and bodycolour over graphite on grey,  
w

ove paper, 176 × 261 m
m

. Oxford, Ashm
olean M

useum
 (W

A.RS.ED.295.a). ©
 Ashm

olean M
useum

, University of Oxford



Figure 7 
John Ruskin, Ponte Vecchio. 1882. Graphite on cream

 w
ove paper, 356 × 484 m

m
. Cam

bridge (M
A) Harvard Art 

M
useum

s/Fogg M
useum

 (1957.192). Gi" of Edw
ard W

. Forbes. ©
 President and Fellow

s of Harvard College
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volum
es dedicated to, am

ongst others, the cities of Pi�
VD��)ORUHQFH�DQG�9HURQD�DQG�WLWOHG�Z

LWK�WKH�QDP
HV�RI�

WKH�P
HGLHYDO�EULGJHV�FHQWUDO�RU�FUXFLDO�WR�WKHLU�XUEDQ�

FRQೳJXUDWLRQV�DQG�QDWXUDO�DQG�SROLWLFDO�KLVWRULHV��
Ponte-a-M

are�DIWHU�WKH�P
HGLHYDO�EULGJH�RYHU�WKH�$U�

no guarding Pisa from
 the sea, w

hich had collapsed in 
�����[fig. 5]; Ponte della Pietra�DIWHU�WKH�5RP

DQ�EULGJH�
over the Adige at Verona [fig. 6]; and Ponte Vecchio after 
WKH�EULGJH�DOVR�RYHU�WKH�$UQR�EXW�DW�)ORUHQFH�[fig. 7]. 52 

H
ere too, perhaps, is a reason for the fam

ily resem
�

EODQFH�RI�P
DQ\�RI�5XVNLQވV�ODWH�GUDZ

LQJV�RI�EULGJHV��
w

hich seem
s to have gone little noticed, thanks per�

KDSV�WR�D�SUHYDLOLQJ�FRQFHUQ�WR�WUDFH�SDUDOOHOV�EHWZ
HHQ�

the developm
ent of his draw

ing style and his deteriorat�
LQJ�P

HQWDO�VWDWH��3DXO�:
DOWRQ��IRU�LQVWDQFH��QRWHV�WKDW�

DIWHU�KLV�EUHDNGRZ
Q�RI������5XVNLQވV�VW\OH�ORRVHQHG�DQG�

KH�SURGXFHG�DQ�LQFUHDVLQJ�QXP
EHU�RIދ�H[FLWHG�SHQFLO�

VNHWFKHVތ�OLNH�RQH�P
LVWDNHQO\�GHVFULEHG�DVދ�P

DGH�DW�
)ORUHQFH�LQތ�������LW�DFWXDOO\�UHSUHVHQWV�WKH�Ponte pie-
tra at Verona). 53 And w

hile recognizing that a draw
ing 

of the Ponte vecchio dating from
 1882 [fig. 7] w

as m
ade 

for the planned eponym
ous O

ur Fathers have Told us vol�
um

e
�WR�IRFXV��OLNH�LWV�FRPނ�54

SDQLRQV��RQދ�DQ�DUFKLWHF�
tural m

onum
ent as endow

ed w
ith a collective hum

an per�
VRQDOLW\ނ�ތ�:

DOWRQ�LQFOLQHV�WR�UHDG�LWVދ�TXLHW�VKDGRZ
V�

ݲ52
6HH�W

orks������O[Y

ݲ53
:
DOWRQ�>����@������������SO�����

54 
7KH�GUDZ

LQJ�LV�SUREDEO\�WKHދ�SUHWW\�FKLDURVFXURތ�GRQH�RQ����2
FWREHU������IURP

�D�Z
LQGRZ

�RI�WKH�+
RWHO�GH�OD�*

UDQGH�%UHWDJQH�RQ�WKH�Lun-
garno degli Accaiuoli��Z

KHUH�5XVNLQ�Z
DV�VWD\LQJ��DQG�Z

KLFK��DV�KH�Z
URWH�WR�KLV�FRXVLQ�-RDQ�6HYHUQ��KH�WKRXJKW�Z

RXOGދ�P
DNH�D�FKDUP

LQJ�SODWH�IRU�
2އ
XU�)DWKHUV�KDYH�WROG�XVތވ��OHWWHU�TXRWHG�LQ�&LDFFL�HW�DO������������>FDW����@��

ݲ55
:
DOWRQ�>����@�����������SO����������

ݲ56
:
DOWRQ�>����@���������������SO������

57 
7KH�5XVNLQ��/DQFDVWHU�8

QLYHUVLW\�������3������������WKH�ODWWHU�LOOXVWUDWHG�LQ�&LDFFL�HW�DO������������FDW������DQG�&KULVWLHވV��/RQGRQ�����1
R�

YHP
EHU�������ORW�����

58 
6HH�DOVR�WKH�JURXS�EHORQJLQJ�WR�WKH�&LW\�0

XVHXP
V��1

RUZ
LFK�DQG�LQFOXGHG�LQ 0

XOODO\�������FDWV������

DQG�YDJXHO\�VNHWFKHG�FRQWRXUV�VXUURXQGLQJ�GHWDLOV�RI�
Z
LQGRZ

V�DQG�URRIVތ�DVދ�SULYDWH�WRNHQV�RI�5XVNLQވV�EURNHQ�
thoughts and feelings”, contrasting them

 w
ith the “jaun�

W\�UK\WKP
V�RI�VKDUSO\�GHೳQHG�IRUP

Vތ�LQ�D�GUDZ
LQJ�RI�WKH�

EULGJH�DW�%UHP
JDUWHQ�LQ�6Z

LW]HUODQG�P
DGH�RYHU�WZ

R�GHF�
ades earlier. 55�'

HVSLWH�WKH�)ORUHQWLQH�GUDZ
LQJވV�VWUDQJH��

VRIW�VXJJHVWLRQ�RI�GLVWDQFH��KRZ
HYHU��LW�ೳUP

O\�UHQGHUV�
WKH�FRORVVDO�SUHVHQFH�RI�LWV�SULP

DU\�REMHFW��WKH�EULGJH�
VWUDGGOLQJ�WKH�ULYHU��$QG��DOORZ

LQJ�IRU�GLೲHUHQFHV�LQ�IR�
FXV�DQG�HP

SKDVLV��WKLV�DOVR�DSSOLHV�WR�WKH�VNHWFK�SURED�
EO\�P

DGH�WKH�VDP
H�\HDU�DQG�UHSUHVHQWLQJ�RQH�HQG�RI�DQ�

RWKHU�)ORUHQWLQH�EULGJH��WKH�Ponte Santa Trinita, w
hich 

:
DOWRQ�DGGXFHV�DV�HYLGHQFH�RI�WKH�DUWLVWވVދ�WRUWXUHG�VHQ�

VLELOLW\ތ�DQG�Z
KHUH�LQ�KLV�YLHZދ��LQVWHDG�RI�WKH�YRLFH�RI�

KLVWRU\��5XVNLQވV�P
RVW�GHVSHUDWH�P

RRGV�VHHP
�WR�EH�JLY�

HQ�YLVLEOH�IRUP
�ތ 56�'

UDP
DWLF�LW�FHUWDLQO\�LVނ��HYHQ�DODUP

�
LQJO\�VRނ��EXW�HTXDOO\�HYLGHQW�LV�WKH�LQWHQW��VKDUHG�Z

LWK�
the draw

ing of the Ponte vecchio��WR�H[KLELW�P
DVV\�SRQWDO�

strength and reach. And the sam
e is true of other draw

�
ings of the Ponte vecchio�SUREDEO\�P

DGH�LQ������ 57 as 
WRR�RI�WKHދ�H[FLWHGތ������VNHWFK�RI�WKH�Ponte pietra cited 
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Figure 8 
John Ruskin, Bridge at Lau!enbourg. 1863 [w

rongly dated by Ruskin 1868].  
Graphite on pale pink w

ove paper, 137 × 223 m
m

. Harvard Art M
useum

s/Fogg M
useum

 (1926.33.149).  
Transfer from

 the Fine Arts Departm
ent, Harvard University. ©

 President and Fellow
s of Harvard College
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Figure 9 
Sam

uel Prout, Tw
o-arched Bridge, 

from
 A Series of Easy Lessons in Landscape 

Draw
ing, London: R. Ackerm

ann, 1820. 
Lithograph, 210 × 270 m

m
. Im

age from
 copy 

held by the Fine Arts Library, Fogg Art M
useum

, 
Harvard University, digitized by Google and 
available from

 HathiTrust Digital Library  
(www.hathitrust.org)



Figure 10 
Joseph M

allord W
illiam

 Turner and Charles Turner, LITTLE DEVIL’S BRIDGE over the RUSS above ALTDORFT, 
SW

ISS
Ḍ, from

 Liber Studiorum
, part IV. 1809. Etching and m

ezzotint. Photo of Im
pression in the M

etropolitan M
useum

 of 
Art, New

 York. ©
 W

ikim
edia Com

m
ons
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Figure 11 
Joseph M

allord 
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ond Hill  
and Bridge. 1828-1829. W

atercolour 
on paper, 291 × 435 m

m
. London, 

British M
useum

 (1958.0712.435). 
Bequeathed by Robert W

ylie Lloyd. 
©
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ERG\�SULQFLSOHV�
of cohesive design in natural and depicted landscape. 
5XVNLQ�FRQQHG�WKLV�TXDOLW\�LQ�EULGJHV��QRW�RQO\�LQ�SOD\�

LQJ�Z
LWK�KLV�IDYRXULWH�WR\�P

RGHO�EXW�LQ�SRULQJ�RYHU�DQG�

ݲ66
W

orks����������

ݲ67
W

orks����������

ݲ68
W

orks������������

HP
XODWLQJ�WKH�JUDSKLF�Z

RUN�RI�WZ
R�OHDGLQJ�H[SRQHQWV�RI�

WKH�XUEDQ�DQG�ODQGVFDSH�YDULDQWV�RI�WKH�3LFWXUHVTXH��
6DP

XHO�3URXW�[fig. 9] and Turner [fig. 10]��WKH�ೳUVW�RI�Z
KRVH�

Z
DWHUFRORXUV�WR�EH�DFTXLUHG�E\�WKH�5XVNLQV��LQ�������LQ�

cidentally show
ed Richm

ond H
ill and Bridge (“A m

ore 
w

onderful or instructive piece of com
position I could not 

KDYH�KDG�E\�P
H��5ތXVNLQ�FRP

P
HQWHG�LQ������[fig. 11]). 66

6 
Bridges and the Law

s of Design

In The Elem
ents of Draw

ing ��������5XVNLQ�XVHG�7XUQ�
HUވV�GHSLFWLRQ��LQ�KLV�Z

DWHUFRORXU�RI�Coblenz [figs. 1, 12a], 
RI�WKH�EULGJH�RYHU�WKH�0

RVHO�WR�LOOXVWUDWH�QRW�RQO\�WKH�
HOHP

HQWDU\�SULQFLSOHV�RI�EULGJH�FRQVWUXFWLRQ�EXW�DOVR�VL[�
RI�WKH�QLQH�/DZ

V�RI�&RP
SRVLWLRQ�H[SRXQGHG�LQ�WKH�H[WHQ�

sive third part of his m
anual.

)LUVW�DQG�IRUHP
RVW��7XUQHUވV�EULGJH�H[HP

SOLೳHV�WKH�
/DZ

�RI�&XUYDWXUH��7KH�UHDGHU�SXSLO�LV�DVNHG�WR�QRWH�RI�LW�
WKDW�LWދ�VORSHV�LQ�D�JUDGXDO�WKRXJK�YHU\�VXEWOH�FXUYHތ�DQG�
is invited, taking the linear schem

e of the com
position 

provided [fig. 12b]��WR�UXOH�VWUDLJKW�OLQHVދ�IURP
�WKH�EDVH�

RI�WKH�WRZ
HU�RQ�HDFK�VLGH�WR�>LWV@�HQGVތ�DQG�WKXV�VHH�KRZ

�
WKHLU�VXEVWLWXWLRQ�IRU�WKH�FXUYH�GDP

DJHV�WKH�GHVLJQ��7KH�
OHVVRQ�DSSOLHV�WRދ�DOO�EHDXWLIXO�REMHFWV�Z

KDWVRHYHUދ��ތWHU�
P
LQDWHGތ�DV�WKHVH�QHFHVVDULO\�DUHދ�E\�GHOLFDWHO\�FXUYHG�

OLQHV��H[FHSW�Z
KHUH�WKH�VWUDLJKW�OLQH�LV�LQGLVSHQVDEOH�WR�

WKHLU�XVH�RU�VWDELOLW\ތ� 67 
)XUWKHU��WKH�GRWWHG�FXUYHV�VXSHULP

SRVHG�RQ�7XUQHUވV�
GHVLJQ�LQ�5XVNLQވV�GLDJUDP

�GHP
RQVWUDWH�WKH�EULGJHވV�

FHQWUDO�UROH�LQ�WKH�FRP
SRVLWLRQވV�LQVWDQWLDWLRQ�RI�WKH�

/DZ
�RI�5DGLDWLRQ��7KLV�UHJDUGV�WKH�EHDXW\��QRW�RI�VLQ�

JOH�OLQHV�EXW�RI�WKHLU�XQLRQ�LQ�KDUP
RQLRXV�JURXSV��UDGL�

DWLRQ�EHLQJދ�WKH�P
RVW�VLP

SOH�DQG�SHUIHFWތ�IRUP
�RI�OLQ�

HDU�FRQQHFWLRQ�

,Q�WKH�LQVWDQFH�EHIRUH�XV��WKH�SULQFLSDO�REMHFW�EHLQJ�
ޕ<
@�WKH�WRZ

HU�RQ�WKH�EULGJH��7XUQHU�KDV�GHWHUP
LQHG�

that his system
 of curvature should have its origin 

LQ�WKH�WRS�RI�WKLV�WRZ
HU�>ޕ

@�2
QH�FXUYH�MRLQV�WKH�WZ

R�
WRZ

HUV��DQG�LV�FRQWLQXHG�E\�WKH�EDFN�RI�WKH�ೳJXUH�
VLWWLQJ�RQ�WKH�EDQN�LQWR�WKH�SLHFH�RI�EHQW�WLP

EHU��7KLV�
is a lim

iting curve of great im
portance, and Turner 

KDV�GUDZ
Q�D�FRQVLGHUDEOH�SDUW�RI�LW�Z

LWK�WKH�HGJH�RI�
WKH�WLP

EHU�YHU\�FDUHIXOO\��DQG�WKHQ�OHG�WKH�H\H�XS�WR�
WKH�VLWWLQJ�JLUO�E\�VRP

H�Z
KLWH�VSRWV�DQG�LQGLFDWLRQV�

RI�D�OHGJH�LQ�WKH�EDQN��WKHQ�WKH�SDVVDJH�WR�WKH�WRSV�RI�
WKH�WRZ

HUV�FDQQRW�EH�P
LVVHG� 68

$QG�RQH�E\�RQH�5XVNLQ�SURFHHGV�WR�WUDFH�DQG�LOOXVWUDWH�
all the curves that articulate and unify the com

position. 
1
RW�RQO\��KRZ

HYHU��GRHV�7XUQHUވV�Z
DWHUFRORXU�H[HP

�
SOLI\�WKH�/DZ

V�RI�&XUYDWXUH�DQG�5DGLDWLRQ��EXW�LWV�DQD�
O\VLVނ��E\�P

HDQV�RI�WKH�FRP
SRVLWLRQDO�GLDJUDP

�DOUHDG\�
em

ployed and of an additional enlargem
ent [fig. 12c] of 



Figure 12a 
John Ruskin, The Elem

ents of Draw
ing. In Three Letters to Beginners, London: Sm

ith, Elder, and Co., 
1857, 253, fig. 32: w

oodcut by M
iss Byfield a"er draw

ing by Ruskin. Im
age dow

nloaded from
 copy at University 

of California digitized by Internet Archive and available from
 HathiTrust Digital Library  
(www.hathitrust.org)

Figure 12b 
John Ruskin, The Elem

ents of Draw
ing. In Three Letters to Beginners, London: Sm

ith, Elder, and 
Co., 1857, 268, fig. 34: w

oodcut by M
iss Byfield a"er draw

ing by Ruskin. Im
age dow

nloaded from
 copy at 

University of California digitized by Internet Archive and available from
 HathiTrust Digital Library  
(www.hathitrust.org)

Figure 12c 
John Ruskin, The Elem

ents of Draw
ing. In Three Letters to Beginners, London: Sm

ith, Elder, and 
Co., 1857, 271, fig. 35: w

oodcut by M
iss Byfield a"er draw

ing by Ruskin. Im
age dow

nloaded from
 copy at 

University of California digitized by Internet Archive and available from
 HathiTrust Digital Library  
(www.hathitrust.org)
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Figure 14 
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es Bridges, from
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er to 
the Source, London: Engineering, [1897], Pl. 6 (Blackfriars Railw

ay 
Bridge). ©
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of them

 w
ould have put som

e gigantic or som
e an�

gelic life into those colossal sockets. H
e w

ould per�
KDSV�KDYH�SXW�YDVW�Z

LQJHG�VWDWXHV�RI�EURQ]H��IROG�
ing their w

ings, and grasping the iron rails w
ith 

their hands; or m
onstrous eagles, or serpents hold�

LQJ�Z
LWK�FODZ

�RU�FRLO��RU�VWURQJ�IRXU�IRRWHG�DQLP
DOV�

FRXFKDQW��KROGLQJ�Z
LWK�WKH�SDZ

��RU�LQ�ೳHUFH�DFWLRQ��
holding w

ith teeth. 74

Figure 13 
The badge of the London Chatham

 and Dover Railw
ay, 

originally part of the first Blackfriars Railw
ay Bridge (1864).  

Photograph by “SyndVer” (2013). ©
 W

ikim
edia Com

m
ons
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$W�%ODFNIULDUV��E\�FRQWUDVWދ��WKH�HQWLUH�LQYHQWLRQ�RI�WKH�
GHVLJQHUތ�VHHP

HGދ�WR�KDYH�H[KDXVWHG�LWVHOI�LQ�H[DJJHU�
ating to an enorm

ous size a w
eak form

 of iron nut, and 
in conveying the inform

ation upon it, in large letters, 
WKDW�LW�EHORQJV�WR�WKH�/RQGRQ��&KDWKDP

��DQG�'
RYHU�5DLO�

w
ay Com

pany” [fig. 13]. 75

:
RUVH��LQ�DQ\�FDVH��WKDQ�WKH�SUROLIHUDWLRQ�RI�VXFK�

EULGJHV�Z
DV�WKHLU�LQWUXVLRQ�LQWR�WKH�FKHULVKHG�XUEDQ�

DQG�QDWXUDO�ODQGVFDSHV�RI�5XVNLQވV�OLIH�DQG�P
LQG� 76 In 

Proserpina �����������KLV�ODWH�ERWDQLFDOދ�JUDP
P
DUތ��DQ�

H[WHQVLYH�DFFRXQW�RI�WKH�XQFRP
IRUWDEOH�DQG�XQSURೳW�

DEOH�MRXUQH\�IURP
�3DULV�WR�*

HQHYD�DV�XQGHUWDNHQ�LQ�
�E\�WUDLQ��DQG�DV�FRPތODWWHU�\HDUVދ

SDUHG�Z
LWK�WKH�P

DQ\�
days form

erly “spent patiently and w
ell” in covering the 

VDP
H�GLVWDQFH�Z

LWK�KLV�SDUHQWV�LQ�D�SDLU�RI�OLJKW�WZ
R�

KRUVH�FDUULDJHV��UHDFKHV�LWV�FOLP
D[�LQ�ೳQDO�VLJKWLQJ�E\�

the unhappy traveller, “covered w
ith dust, and feeling 

DV�LI�RQH�QHYHU�VKRXOG�EH�ೳW�IRU�DQ\WKLQJ�DQ\�P
RUHތ��RI�

WKH�GLUWLHG�5KRQH��Zދ
LWK�LWV�QHZ

�LURQ�EULGJHތ�DQG�RIދ�WKH�
VP
RNH�RI�D�QHZ

�IDFWRU\�H[DFWO\�GLYLGLQJ�WKH�OLQH�RI�WKH�
aiguilles of Cham

ouni”. 77

And not long after this, in his Guide to the Principal 
Pictures in the Academ

y of Fine Arts at Venice���������

ݲ75
W

orks���������

76 
7KH�6Z

LVV�WRXU�RI�������UHIHUUHG�WR�LQ�QRWH�QR����DQG�P
DGH�Z

LWK�D�YLHZ
�WR�LGHQWLI\LQJ�WKH�VXEMHFWV�RI�D�VHULHV�RI�GUDZ

LQJV�E\�7XUQHU�DSSDU�
HQWO\�RIދ�WRZ

QV�DORQJ�WKH�FRXUVH�RI�WKH�5
KLQH�RQ�WKH�QRUWK�RI�6Z

LW]HUODQGތ�Z
DV�VSHFLೳFDOO\�P

RWLYDWHG�E\�WKHދ�NQRZ
OHGJHދ�ތWKDW�WKHVH�WRZ

QV�Z
HUH�

SHFXOLDUO\�OLDEOH�WR�EH�LQMXUHG�E\�P
RGHUQ�UDLOURDG�Z

RUNVތ��W
orks��������FI��5XVNLQވV�OHWWHU�WR�KLV�IDWKHU�RI����0

D\�������TXRWHG�LQ�W
orks�����[[L[���

5XVNLQވV�RZ
Q�GUDZ

LQJ�RI�WKH�Z
DOOV�DQG�P

RDW�RI�5
KHLQIHOGHQ��LQFOXGHG�DP

RQJ�WKH�LOOXVWUDWLRQV�WR�M
odern Painters V (pl. 84; [fig. 4]�KHUH���Z

DV�SXE�
OLVKHGދ�P

HUHO\�WR�VKRZ
�WKH�NLQG�RI�VFHQH�Z

KLFK�P
RGHUQ�DP

ELWLRQ�DQG�IROO\�DUH�GHVWUR\LQJ��WKURXJKRXW�6Z
LW]HUODQGތ��W

orks��������Q��

77 
W

orks�����������&I��W
orks���������*�7KXV��WKH�UDLOURDG�EULGJH�RYHU�WKH�)DOO�RI�6FKDೲKDXVHQ��DQG�WKDW�URXQG�WKH�&ODUHQV�VKRUH�RI�WKH�ODNH�RIދ�

HQ�
HYD��KDYH�GHVWUR\HG�WKH�SRZ

HU�RI�WZ
R�SLHFHV�RI�VFHQHU\�RI�Z

KLFK�QRWKLQJ�FDQ�HYHU�VXSSO\�WKH�SODFH��LQ�DSSHDO�WR�WKH�KLJKHU�UDQNV�RI�(XURSHDQ�P
LQGތ��

ݲ78
W

orks����������

79 
$OIUHG�+

HQU\�1
HYLOOH��DFWLYH�LQ�(XURSH�VLQFH�WKH�����V��6HH�5XVNLQ�>����@����������������

ݲ80
W

orks���������Q�

ݲ81
W

orks���������

ݲ82
W

orks�����������5XVNLQ�DSSHDUV�WR�KDYH�KDG�D�VRIW�VSRW�IRU�P
RGHUQ�VXVSHQVLRQ�EULGJHV��KRZ

HYHU��7KRP
DV�7HOIRUGވV�DFURVV�WKH�&RQZ

\��EXLOW�
LQ�������JRHV�XQP

HQWLRQHG�LQ�WKH�SDVVDJH�MXVW�FLWHG��Z
KHUHDV�LQ�Praeterita�FKLOGKRRG�P

HP
RULHV�RI�WKH�0

HQDL�VXVSHQVLRQ�EULGJHނ��UHJDUGHG�Z
LWK�

WUDYHOOHUV�Z
HUH�LQYLWHG�WR�SDXVH�LQ�FRQWHP

SODWLRQ�EH�
IRUH�WKH�UHP

DLQV�RI�WKH�IRXUWHHQWK�FHQWXU\�FRQYHQW�DQG�
6FXR�OD�GHOOD�&DULW¢�QRZ

�KRXVLQJ�WKH�JDOOHU\ނ��IRU�WKH�
VDNH�RI�7XUQHU�DQG�RI�5XVNLQ�KLP

VHOI��IRU�,�KDYH�JLYHQދ�
7XUQHUވV�ORYHO\�VNHWFK�RI�LW�WR�2

[IRUG��SDLQWHG�DV�KH�VDZ
�

LW�ೳIW\�\HDUV�DJR��Z
LWK�EULJKW�JROGHQ�VDLOV�JURXSHG�LQ�

IURQW�RI�LW�Z
KHUH�QRZ

�LV�WKH�JKDVWO\�LURQ�EULGJHތ� 78 de�
VLJQHG��5XVNLQ�SRLQWV�RXW��QRW�SURXGO\��E\ދ�DQ�(QJOLVK�
engineer”, 79�Z

KRP
�KH�DGGLWLRQDOO\�EODP

HV�IRU�GHSULY�
LQJ�WKH�9HQHWLDQ�ERDWP

HQ�RI�IHUU\LQJ�Z
RUN�DQG�REOLJLQJ�

WKHP
�WR�WDNH�LQVWHDG�WRދ�EHJJLQJ��GULQNLQJ��DQG�EHOORZ

�
LQJ�IRU�WKH�Z

UHWFKHG�KRUGHV�DW�WKH�WDEOHV�GވK¶WH��Z
KRVH�

HDUV�KDYH�EHHQ�UHQW�E\�UDLOURDG�Z
KLVWOHV�WLOO�WKH\�GRQވW�

know
 a how

l from
 a song”. 80

$JDLQ��WKH�WKLUWHHQWK�FHQWXU\�IRUWUHVV�DW�&RQZ
\�

LQ�1
RUWK�:

DOHV��WKH�VXEMHFW�RI�D�ORYLQJO\�SUHVHUYHG�
Z
DWHUFRORXU�E\�KLV�IDWKHU� 81�WRNHQ�DOVR�RI�WKH�FDVWOHވV�

VWDWXV�DVދ�RQH�RI�IRXU�P
RVW�EHDXWLIXO�DQG�SLFWXUHVTXH�

VXEMHFWV�LQ�(XURSHތ��KDG�EHHQ�HQWLUHO\�GLVTXDOLೳHG�
DV�VXFKނ��VR�KH�GHFODUHG�LQ�DQ�$SSHQGL[�WR�The Art 
of England�������ނ��VLQFH�WKH�FRQVWUXFWLRQ�E\�5REHUW�
6WHSKHQVRQ�LQ������RI�D�WXEXODU�UDLOZ

D\�EULGJH�DFURVV�
the river in front of it [fig. 15]. 82 
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Figure 15 
George Haw

kins, 
Lithograph show

ing the second 
w

rought-iron box girder tube 
of Robert Stephenson’s tubular 
railw

ay bridge at Conw
y being 

floated into position  
(Septem

ber 1848), 300 × 465 m
m

 
(im

age), 370 × 547 m
m

 (paper). 
Im

pression digitized by National 
Library of W

ales.  
©

 W
ikim

edia Com
m

ons

8 
Bridges of “Bygone Days” 

GXH�DGP
LUDWLRQ��KH�UHFDOOV��IRU�LWV�P

HFKDQLFDO�VNLOOނ��UHQGHU�LW�SUHIHUDEOH�WR�6WHSKHQVRQވV�ODWHU�WXEXODU�UDLOZ
D\�EULGJH��WKHދ�%ULWDQQLDތ��GHURJDW�

HG�DVދ�WKH�0
HQDL�tube” (W

orks����������

ݲ83
W

orks���������

In other late w
ritings, cultural rather than personal 

P
HP
RU\ނ��WKH�P

HP
RU\�RI�&KULVWLDQ�(XURSHނ��VXJJHVWV�

WKH�VDFUHGQHVV�RI�EULGJHV��5XVNLQ�IRU�LQVWDQFH�VWUHVV�
es the devotional testim

ony preserved in their nam
es or 

HW\P
RQV��:

ULWLQJ�IURP
�$VVLVL�LQ������KH�VWULYHV�WR�LP

SHO�
REGXUDWH�UHDGHUV�RI�Fors Clavigera to give credence to 
WKH�HFVWDVLHV�RI�6W�)UDQFLV��LP

SDWLHQWO\�P
HHWLQJ�DQWLFL�

SDWHG�UHVLVWDQFH�Z
LWK�WKH�UHWRUW�

'
R�\RX�EHOLHYH�LQ�%ODFNIULDUV�%ULGJH��WKHQ��DQG�DGP

LW�
WKDW�VRP

H�GD\�RU�RWKHU�WKHUH�P
XVW�KDYH�EHHQ�UHDVRQ�WR�

FDOO�LWދ�%ODFN�)ULDUވVތ"�$V�VXUHO\�DV�WKH�EULGJH�VWDQGV�
RYHU�7KDP

HV��DQG�6W��3DXOވV�DERYH�LW��WKHVH�WZ
R�P

HQ��
3DXO�DQG�)UDQFLV��KDG�WKHLU�HFVWDVLHV��LQ�E\JRQH�GD\V��
concerning other m

atters than erm
ine tails; and still 

WKH�VDP
H�HFVWDVLHV��RU�HೲHP

LQDWH�VHQWLP
HQWV��DUH�SRV�

VLEOH�WR�KXP
DQ�FUHDWXUHV��EHOLHYH�LW�RU�QRW�DV�\RX�Z

LOO� 83

$QG�LQ�D�OHFWXUH�JLYHQ�ODWHU�WKDW�VDP
H�\HDU�LQ�2

[IRUG��DV�
SDUW�RI�WKHދ��

VWKHWLF�DQG�0
DWKHP

DWLF�6FKRROV�RI�$UW�LQ�
)ORUHQFHތ VHULHV��WKH�EHKDYLRXU�RI�WKH�,WDOLDQދ�P

RGHUQ�
UHVSHFWDEOH�EXUJHVVތ�Z

KR�LQ�5XVNLQވV�SUHVHQFH�KDG�XVHG�
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ݲ84
W

orks����������

85 
$FWXDOO\�LWV�GLVP

DQWOLQJ�Z
LWK�D�YLHZ

�WR�UHFRQVWUXFWLRQ�RQ�D�QHZ
O\�UDLVHG��Z

LGHQHG�DQG�VWUDLJKWHQHG�/XQJDUQR��&OHJJ��7XFNHU��������������

86 
The Ponte N

uovo��ދWKH�1
HZ
�%ULGJHތ��DQG�WKH�Ponte a M

are [fig. 4]�Z
HUH�WZ

R�GLVWLQFW�EULGJHV��7KH�Ponte N
uovo�KDG�FROODSVHG�LQ�WKH�ೳIWHHQWK�

century.

87 
%XW�VHH�W

orks����������DQG�Q��5XVNLQ�RZ
QHG�WZ

R�SHQFLO�GUDZ
LQJV�E\�3URXW�RI�WKH�FKDSHO�RQ�WKLV�EULGJH��Z

KLFK�KH�SODFHG�LQ�WKH�(GXFDWLRQDO�
6HULHV�RI�WKH�FROOHFWLRQ�RI�LP

DJHV�DVVHP
EOHG�E\�KLP

�LQ�FRQQHFWLRQ�Z
LWK�KLV�WHDFKLQJ�DW�2

[IRUG��$VKP
ROHDQ�0

XVHXP
�>:

$�56�('�����D�E@�>http://
ruskin.ashmolean.org @��

WKH�IDFH�RI�-DFRSR�GHOOD�4
XHUFLDވV�HೲLJ\�RI�,ODULD�GHO�&DU�

UHWWR�LQ�WKH�'
XRP

R�DW�/XFFD�DV�D�KDW�UHVW��LV�JORVVHG�Z
LWK�

UHIHUHQFH�WRދ�H[LVWLQJ�SROLWLFDO�OLIHތ�LQ�P
RGHUQ�,WDO\�DQG��

incidentally (for the sake of its nam
e), to the Ponte San-

ta Trinita��LQ�)ORUHQFH�

7KH�UHVSHFWDEOH�EXUJHVV��Z
KR�SXWV�KLV�KDW�RQ�WKH�

VWDWXHވV�IDFH��LV�LQWURGXFLQJ�(QJOLVK�P
DQXIDFWXUH�DQG�

OLEHUDO�RSLQLRQV��KH�LV�EXLOGLQJ�WDOO�FKLP
QH\V�FORVH�WR�

WKH�EULGJH�RI�WKH�7ULQLW\��DQG�FKHDS�ORGJLQJ�KRXVHV�
round the w

alls, and, as to the old art of the country, 
DV�IDVW�DV�KH�FDQ��SXWWLQJ�KLV�(QJOLVK�P

DGH�KDW�RQ�WKH�
IDFH�RI�LW��7KDWވV�DOO�WKDW�LWވV�JRRG�IRU�QRZ� 84

Ruskin likew
ise recalls the m

edieval practice of erect�
LQJ�D�FKDSHO�RQ�RU�E\�D�EULGJH��$W�3LVD��IRU�H[DP

SOH��WKLV�
KDG�EHHQ�WKH�RULJLQDO�IXQFWLRQ�RI�Santa M

aria della Spi-
na, as readers of Fors Clavigera w

ere inform
ed in an ac�

count of its personally w
itnessed “destruction”

85�LQ������

It w
as a w

onderful thing to see done. This Pisan 
FKDSHO��ೳUVW�EXLOW�LQ�������WKHQ�FDOOHG�WKH�2

UDFOH��RU�
2
UDWRU\2ދ�ނ��

UDFXOXP
��YHO�2

UDWRULXP
��RI�WKH�%OHVVHGނ�ތ

0
DU\�RI�WKH�1

HZ
�%ULGJH��DIWHUZ

DUGV�FDOOHG�WKH�6HD�
EULGJH��3RQWH�D�0

DUH�� 86 w
as a shrine like that 

RI�RXUV�RQ�WKH�%ULGJH�RI�:
DNHೳHOG� 87�D�ERDWP

DQވV�
SUD\LQJ�SODFH��\RX�P

D\�VWLOO�VHH��RU�P
LJKW��WHQ�\HDUV�

since, have seen, the use of such a thing at the m
outh 

RI�%RXORJQH�+
DUERXU��Z

KHQ�WKH�P
DFNHUHO�ERDWV�Z

HQW�
RXW�LQ�D�೴HHW�DW�HDUO\�GDZ

Q��7KHUH�XVHG�WR�EH�D�OLWWOH�

Figure 16 
Vittore Carpaccio, The Return of the Am

bassadors (detail), 
from

 the St Ursula series. 1490s. Tem
pera and oil on canvas,  

2970 × 5260 m
m

 (w
hole). Venezia, Gallerie dell’Accadem

ia.  
©

 W
ikim

edia Com
m

ons
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shrine at the end of the longest pier; and as the 
Bonne Espérance, or Grâce-de-D

ieu or Vierge M
arie, 

or N
otre D

am
e des D

unes, or Reine des Anges, rose 
RQ�WKH�ೳUVW�VXUJH�RI�WKH�RSHQ�VHD��WKHLU�FUHZ

V�EDUHG�
WKHLU�KHDGV��DQG�SUD\HG�IRU�D�IHZ

�VHFRQGV��6R�DOVR�
WKH�3LVDQ�RDUVP

HQ�ORRNHG�EDFN�WR�WKHLU�VKULQH��P
DQ\�

SLQQDFOHG��VWDQGLQJ�RXW�IURP
�WKH�TXD\�DERYH�WKH�

ULYHU��DV�WKH\�GURSSHG�GRZ
Q�$UQR�XQGHU�WKHLU�VHD�

EULGJH��ERXQG�IRU�WKH�,VOHV�RI�*
UHHFH� 88

$JDLQ��XVHUV�RI�KLV������Guide to the Accadem
ia in Ven�

ice w
ere rem

inded that in form
er tim

es, even the ruins 
RI�ROG�EULGJHV�KDG�EHHQ�YHQHUDWHG��,Q�DQ�H[WHQGHG�UHDG�
LQJ�RI�&DUSDFFLRވV�Return of the Am

bassadors from
 his 

6W�8
UVXOD�VHULHV��DV�VKRZ

LQJދ�WKH�FRQGLWLRQV�RI�D�VWDWH�
in perfect pow

er and prosperity”, Ruskin hom
es in on 

D�GHWDLO�LQ�WKH�EDFNJURXQG�[fig. 16]��

&URZ
GV�RQ�WKH�EULGJHV�DQG�TXD\V��EXW�XQWXP

XOWX�
RXV��FORVH�VHW�DV�EHGV�RI�೴RZ

HUV��ULFKO\�GHFRUDWLYH�
LQ�WKHLU�P

DVV��DQG�D�EHDXWLIXO�P
RVDLF�RI�P

HQ��DQG�RI�
EODFN��UHG��EOXH��DQG�JROGHQ�ERQQHWV��5XLQV��LQGHHG��
DP
RQJ�WKH�SURVSHULW\��EXW�JORULRXV�RQHV���QRW�VKHOOVނ�

RI�DEDQGRQHG�VSHFXODWLRQ��EXW�UHP
QDQWV�RI�P

LJKW\�
VWDWH�ORQJ�DJR��QRZ

�UHVWRUHG�WR�QDWXUHވV�SHDFH��WKH�
DUFKHV�RI�WKH�ೳUVW�EULGJH�WKH�FLW\�KDG�EXLOW��EURNHQ�
GRZ

Q�E\�VWRUP
��\HW�Z

KDW�Z
DV�OHIW�RI�WKHP

�VSDUHG�
IRU�P

HP
RU\ވV�VDNH���6R�VWRRG�IRU�D�OLWWOH�Z

KLOH��D�IHZ
�

\HDUV�DJR��WKH�EURNHQ�3RQWH�D�0
DUH�DW�3LVD� 89 so at 

Rom
e, for ages, stood the Ponte Rotto, till the en�

ݲ88
W

orks����������

89 
The Ponte a m

are�KDG�FROODSVHG�LQ������

ݲ90
W

orks����������

ݲ91
W

orks�����������������������������

JLQHHUV�DQG�P
RGHUQ�P

RE�JRW�DW�LW�[fig. 17], m
aking 

w
hat w

as in m
y youth the m

ost lovely and holy scene 
in Rom

e, now
 a place w

here a sw
ineherd could not 

stand w
ithout holding his nose, and w

hich no w
om
�

an can stop at). 90

$QG�VLP
LODU�DFFRXQWV�RI�WKH�GHೳOHP

HQW��FRQVHTXHQW�
on “m

odern progress”, of the areas im
m

ediately sur�
URXQGLQJ��RU�RI�WKH�VFHQHV�FRP

P
DQGHG�IURP

��EULGJHV�
VXUYLYLQJ�IURP

��RU�RI�WKH�EULGJHV�WKHPތE\JRQH�GD\Vދ�
�

VHOYHVނ��DW�9HQLFH��:
DWHUORR��:

DNHೳHOG�DQG�&ODSKDP
��EH�

WZ
HHQ�.LUNE\�DQG�6HWWOH�ނ��P

D\�EH�IRXQG�LQ�RWKHU�Z
ULW�

ings of this period. 91

Figure 17 
Fratelli D’Alessandri, Photograph of the Ponte rotto, 

Rom
e. 1875. Print in the Archivio fotografico com

unale, Rom
e.  

©
 W

ikim
edia Com

m
ons 
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9 
Bridges and “The System

 of the W
orld” 

ݲ92
W

orks���������

ݲ93
W

orks������������

ݲ94
W

orks��������������

(VVHQWLDOO\��WKRXJK��IRU�5XVNLQ�WKH�VDFUHGQHVV�RI�EULGJ�
es had to do neither w

ith nam
e nor adjacency of chapel, 

QRU�HYHQ�Z
LWK�IRUP

��EXW��WR�HP
SKDVL]H�WKH�SRLQW�RQH�ODVW�

WLP
H��Z

LWK�EDVLF�IXQFWLRQ��JHWWLQJ�WKH�WUDYHOOHUދ�VDIHO\�
RYHU�WKH�ULYHUތ��DQG�WKH�LQೳQLWHO\�H[SDQGDEOH��EXW�LP

�
P
HGLDWHO\�FRP

SUHKHQVLEOH�V\P
EROLVP

�RI�WKH�MXQFWXUH�
WKLV�HQWDLOHG��7KH�DUFKHG�EULGJH�HSLWRP

L]HG�DQ�HQWLUH�
architectural system

 and m
ight constitute one am

ong 
LQQXP

HUDEOH�P
DQLIHVWDWLRQV�LQ�QDWXUDO�REMHFWV�DQG�

KXP
DQ�DUWHIDFWV�RI�WKHދ�DEVWUDFW�OLQHVތ�RI�EHDXW\��0

RUH�
WKDQ�WKLV��KRZ

HYHU��LQ�IXQFWLRQDO�JHQHUDOLW\�WKH�EULGJH�
signalled continuous secure passage across the divides 
RI�FRJQLWLYH�DQG�FXOWXUDO�H[SHULHQFH�DQG�Z

DV�SHUKDSV�
IRU�5XVNLQ�D�ೳJXUH�RI�WKH�XQLWDU\ދ�V\VWHP

�RI�WKH�Z
RUOGތ

92 
w

hich, though from
 ever shifting angles, he consistently 

HQYLVDJHG�DQG�VRXJKW�WR�H[SOLFDWH�DQG�WR�HQDFW��)RU��XO�
WLP

DWHO\��EULGJHV�DQG�EULGJH�EXLOGLQJ�FDP
H�WR�VWDQG�IRU�

the universal security and certainty, m
etaphysical and 

P
RUDO��RI�Z

KLFK��LQ�5XVNLQވV�ODWHއ�&DWKROLFވ�UHDGLQJ�RI�
society and history, one of the principal guarantors w

as 
WKH��DFFRUGLQJ�WR�RQH�WUDGLWLRQ��HW\P

RORJLFDOO\�MXVWLೳHG�
Pontifexދ��EULGJH�EXLOGHUތ�VXSUHP

H��
In Praeterita Ruskin m

ocked his childish self for 
KDYLQJ�EHHQދ�DV�]HDORXV��SXJQDFLRXV��DQG�VHOI�VXUH�D�
Protestant as you please”, totally ignorant, how

ever, of 
&DWKROLF�KLVWRU\�EXW�UDWKHU�LQ೴XHQFHG�E\�FRQVLGHUDWLRQV�
VXFK�DV�WKH�REVHUYDWLRQ��P

DGH�GXULQJ�WKH�IDP
LO\ވV�WRXUV�

on the Continent, that

DOO�WKH�&DWKROLF�&DQWRQV�RI�6Z
LW]HUODQG��FRXQWLQJ�6D�

YR\�DOVR�DV�D�P
DLQ�SRLQW�RI�$OSLQH�WHUULWRU\��>Z

HUH@�LGOH�

DQG�GLUW\��DQG�DOO�3URWHVWDQW�RQHV�EXV\�DQG�FOHDQނ��D�
m

ost im
pressive fact to m

y evangelical m
other, w

hose 
ೳUVW�GXW\�DQG�ೳUVW�OX[XU\�RI�OLIH�FRQVLVWHG�LQ�SXULW\�
of person and surroundings; w

hile she and m
y father 

DOLNH�ORRNHG�RQ�LGOHQHVV�DV�LQGLVSXWDEO\�6DWDQLF�

And he recalled in particular how
 his parents had

failed not, therefore, to look carefully on the m
ap for 

WKH�EULGJH��RU�JDWH��RU�YDOH��RU�ULGJH��Z
KLFK�P

DUNHG�
the separation of Protestant from

 the Catholic can�
WRQV��DQG�LW�Z

DV�UDUH�LI�WKH�ೳUVW�RU�VHFRQG�ೳHOG�DQG�
FRWWDJH��EH\RQG�WKH�ERUGHU��GLG�QRW�WRR�FOHDUO\�MXV�
WLI\�WKHLU�H[XOWLQJ��WKRXJK�DOVR�LQGLJQDQW�DQG�SDUWO\�
sorrow

ful, enforcem
ent upon m

e of the natural con�
sequences of Popery. 93

%\�FRQWUDVW��WKH�WKLUG�SDUW�RI�O
ur Fathers have Told us, 

Z
KLFK�5XVNLQ�EHJDQ�GUDIWLQJ�DURXQG�WKH�VDP

H�WLP
H��

Z
DV�WR�EH�HQWLWOHG�Ara Cœ

li (after the Rom
an church of 

6DQWD�0
DULD�LQ�$UD�&RHOL��DQG�WRދ�WUDFH�WKH�IRXQGDWLRQV�

RI�WKH�3DSDO�SRZ
HUތ�E\�UHFRXQWLQJ�WKHދ�WUDQVLWLRQ�RI�WKH�

5RP
DQ�SRQWLೳFDWH�LQWR�WKH�&KULVWLDQ�3DSDF\ތ��,Q�VXUYLY�

LQJ�QRWHV��WUDQVFULEHG�DQG�SXEOLVKHG�E\�(�7��&RRN�DQG�
$��:

HGGHUEXUQ� 94 Ruskin distinguished three types of 
SULHVWKRRG�+ދ��ތQDWXUDOދ�

LHUDWLFތ�DQG3ދ�RQWLೳFDO��7ތKH�
last of these united

WKH�VHUYLFHDEOH�+
LHUDWLF�IXQFWLRQV�Z

LWK�WKRVH�RI�WKH�
(DUWKO\�7HDFKHU��/DZ

JLYHU��DQG�*
RYHUQRXU��LQ�DOO�

WKLQJV�SHUWDLQLQJ�WR�WKH�1
DWLRQވV�+

HDOWK��+
ROLQHVV��
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DQG�+
RQRXU��1

RW�QHFHVVDULO\�SURSKHWLF�RU�RUDFXODU��
EXW�GLFWDWLQJ�FRQVWDQW�ODZ��DQG�P

DLQWDLQLQJ�VSLULWXDO�
discipline

95

DQG�Z
DV�W\SLೳHG�LQ�Z

HVWHUQ�WUDGLWLRQ�E\�WKHދ�DFWLYHO\�
EHQHೳFHQW�DQG�SURWHFWLYH�IXQFWLRQV�RI�WKH�5RP

DQ�3RQ�
WLIH[�0

D[LP
XVތ��+

H�WKHQ�QRWHG�KRZ

in the m
inds of all educated m

en the tw
o functions 

of the priesthood, in divine and hum
an service, 

DUH�V\P
EROL]HG�LQ�WKHLU�HQGXULQJ�QDP

HV��H
ieratic, 

IURP
�WKH�Z

RUG�RULJLQDOO\�P
HDQLQJ�6WUHQJWK�>ޕ

@�DQG�
3RQWL೥FDOނ��%XLOGHUV�RI�WKH�%ULGJH�IURP

�(DUWK�WR�
+
HDYHQ��EXLOGHUV�Z

LWK�VWRQHV�RI�WKH�EURRN�DQG�Z
RRG�

RI�WKH�IRUHVW��*
XLGHV�RI�WKH�:

D\��DQG�+
RVSLWDOOHUV�RI�

WKH�:
D\IDUHU� 96

This interpretation of 3RQWL೥FDO w
as not in fact certain, 

EXW�5XVNLQ��IRU�UHDVRQV�,�KRSH�WR�KDYH�P
DGH�FOHDU��SUH�

ferred it, underpinning his gloss w
ith a quotation from

 
$OH[DQGHU�$GDP

�DV�WR�WKH�RULJLQ�RI�WKH�QDP
H�RI�WKH�

5RP
DQ�RೲLFH� 97 This cites the opinion of Varro in De lin-

gua latina��Z
KR�LQ�SUHIHUHQFH�WR�4

XLQWXV�0
XFLXV�6FDHYR�

ODވV�QRWLRQ�WKDW�LW�GHULYHG�IURP
�WKH�FRP

ELQDWLRQ�RI�posse 
�WR�EH�DEOH��DQG�facere (to do, m

ake, create), opted for a 
derivation from

 facere and pons��EULGJH���JLYHQ�WKDW�WKH�

ݲ95
W

orks����������

ݲ96
W

orks����������

97 
$GDP

�>����@�����������WKH�32ދ�
1
7(),&(6��a ‘posse facere’, quia illis jus erat sacra faciendi; vel potius a ponte faciendo, nam

 ab iis sublicius 
HVW�IDFWXV�SULP

XP
��HW�UHVWLWXWXV�V¨

SH��FXP
�LGHR�VDFUD�HW�XOV�HW�FLV�7LEHULP

�೥DQW��9DUU��/��/��LY������'
LRQ\V��LL������LLL�������Z

HUH�ೳUVW�LQVWLWXWHG�E\�
1
XP
D��Liv. iv. 4. D

ionys��LL�������FKRVHQ�IURP
�DP

RQJ�WKH�SDWULFLDQV��5ތXVNLQ�SUREDEO\�UHDG�WKLV�Z
RUN�LQ�KLV�IDWKHUވV�FRS\�RI�WKH�HLJKWK�HGLWLRQ��SXE�

OLVKHG�LQ�WKH�\HDU�RI�KLV�RZ
Q�ELUWK��'

HDUGHQ����������FDW������

ݲ98
W

orks����������

ݲ99
W

orks���������

100 
Ruskin seem

s to have interpreted sacra, not as the plural of the noun sacrum
��D�KRO\�RU�VDFUHG�REMHFW��DFW�RU�ULWH���EXW�DV�DQ�DGMHFWLYH�TXDOL�

fying the localities im
plicitly referred to in the prepositional phrase uls et cis Tiberim

.

ݲ101
W

orks����������

3RQWH೥FHV�KDG�EHHQ�UHVSRQVLEOH�IRU�WKH�EXLOGLQJ�DQG�DI�
WHUZ

DUGV�WKH�UHSDLU�RI�5RP
HވV�ೳUVW�EULGJH��WKH�Z

RRGHQ�
Pons Sublicius. Ruskin com

m
ends the latter interpreta�

tion in particular to the “younger reader”, w
ho w

ould 
GR�Zދ

HOOތ��KH�VXJJHVWVދ��WR�OHDUQ�E\�KHDUWތ�LWV�IRUP
XOD�

WLRQ�E\�9DUUR��DV�UHSRUWHG�E\�$GDP
����KH�DGGVތDWWDFKLQJދ��

“tw
o prim

ary ideas to it”. The Pons Sublicius�EHLQJ��DV�LWV�
QDP

H�UHFRUGHG��D�EULGJH�EXLOW�RQ�SLOHV��sublicae���WKH�ೳUVW�
RI�WKHVH�LGHDV�Z

DV�WKDW�RIދ�WKH�3RQWLIH[�P
DNLQJ�VDIH�Z

KDW�
w

as dangerous, secure w
hat w

as uncertain; architect not 
P
HUHO\�RI�Z

DOO�RU�URFN��EXW�RI�IRXQGDWLRQ��DP
LGVW�Z

DYH��
EXLOGHU�RI�SLHU�DQG�DUFK�DOLNHތ

�Zނ�98
KHUHދ�P

DNLQJ�VDIHތ�
DQGދ�VHFXUHތ�P

D\�LQ�SDUW�EH�GXH�WR�5XVNLQވV�DSSDUHQWO\�
m

isreading factus (from
 facere) as pactus (from

 pangere 
>WR�IDVWHQ��ೳ[��GULYH�RU�IRUFH�LQ@���SHUKDSV�LQ�Z

LVKIXO�FRQ�
strual of the eponym

ous piles as m
anifestations of the 

clavus of Fors�LQ�LWV�QDLO�EHDULQJ�DVSHFW� 99

The second idea, quintessentially Ruskinian in its m
is�

translated em
phasis, 100�LQGXFHG�SHUKDSV�E\�LQHYLWDEOH�

FRP
SDULVRQ�Z

LWK�WKH�EULGJHOHVV�SDVVDJH�RI�-RVKXD�DQG�
the Israelites through the parted w

aters of the Jordan 
LQWR�WKH�3URP

LVHG�/DQG��-RVKXD�������Z
DV�WKDW�RIއދ�P

DN�
LQJ�VDFUHG�ERWK�VLGHV�RI�WKH�7LEHUވ��QR�P

RUH�IRUELGGLQJ�
ULYHUV�WR�೴RZ

�WKDW�WKH\�P
D\�SDVV�LQWR�WKHLU�RZ

Q�QDUURZ
�

+
RO\�/DQG��EXW�E\�EULGJH�DQG�IRUG�QRZ

�P
DNLQJ�DOO�UDFHV�

NQRZ
Q�WR�HDFK�RWKHU��DQG�DOO�/DQGV�+

RO\ތ� 101
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