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Preface
Diego Cucinelli, Andrea Scibetta

For the fourth collection in the Florientalia Asian Studies Series we chose
the title Tracing Pathways 21 to celebrate how scholars can always trace new
routes, paths and directions with their research, even when it seems that every-
thing on a specific topic orissue has already been said and written. Pathways may
have different forms, depicting either a straight way or a winding one, but they
have the same function, that is to trace a route from a starting point to a goal.
So does the research work, and we believe that the contributions of the schol-
ars hosted in this volume could really enrich the field of Chinese and Japanese
Studies through the pathways they chose to trace with their research studies.

This volume collects articles by eight contributors interested in different re-
search areas within the field of East Asian Studies. The articles, which are orga-
nized in a Japanese section and a Chinese section, use different approaches across
disciplines belonging to humanities in order to explore topics ranging from clas-
sical and contemporary East Asian literature to contact linguistics, sociology and
anthropology.

The Japanese section contains four essays dealing with modern and con-
temporary literature and cinema. The opening contribution by Giacomo Cal-
orio concerns contemporary Japanese cinema starting from a statement of the
Japanese film scholar Yomota Inuhiko, which is What is Japanese Cinema?. In his
article, Calorio discusses about ideas of contemporaneity and national cinema in
the contemporary Japanese film production. The second contribution, by Diego
Cucinelli, analyses the literary motif known as kame naku, ‘crying turtle’, and
traces its path through Japanese literature from its origin to the contemporary
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age. In particular, by using kame naku as keyword Cucinelli analyzes the atti-
tudes and sensations of modern and contemporary poets and novelists toward
the motif. The third contribution is by Marta Fanasca, who deals with yuri manga,
i.e. manga focused on the representation of sentimental relations between girls.
In particular, Fanasca analyzes the manga re-elaboration of Yoshiya Nobuko’s
Hanamonogatari (1916), a collection of short stories on “passionate friendships”
between students, or a student and a young teacher. The forth contribution, by
Tsuboi Hideto, deals with tenko bungaku, the «literature of conversion»: fo-
cusing on some writings by Kobayashi Morito, in his paper Tsuboi analyzes
the stories of conversion experiences of various converted people (tenkdsha),
reexamining how they accepted conversion, and at the same time focuses on
the contradictions and conflicts that occurred there.

The contributions included in the Chinese section concern two main mac-
ro-topics: on the one side, they bring into light issues related to cultural con-
tacts between Italy and China from different perspectives; on the other, they
deal with Chinese migration to Italy, by highlighting socio-historical aspects as
well as cultural production. The first contribution, by Andrea Scibetta, focuses
on the case study of the graphic novels Primavere e Autunni and Chinamen, both
produced by Matteo Demonte and Ciaj Rocchi, as hugh-value cultural prod-
ucts both in terms of historical reconstruction of Chinese migration to Italy
and of symbolic representations of Chinese migrants beyond stereotypical and
simplistic views. The second essay, by Yang Lin, focuses on the image of Chi-
na in the travel writings of two twentieth-century scholars, i.e. Alberto Arbasi-
no and Luigi Malerba: the main issue which this essay draws its attention to is
the role played by China as a literary space between imagination and reality in
the writings of both authors. The third and the forth essays are mainly related
to Chinese migration to Italy, which is seen from two different perspectives: a
socio-anthropological one, dealing with social integration of Chinese youth in
the Marche region in Italy in the contribution by Meri Perna; one blending the
aspect of cultural production with a historical dimension in the contribution by
Yan Xiaopengand Zhao Yinyin. The contribution by Meri Perna concernsissues
ofidentity and social integration of Chinese youth in the Marche region, taking
into account the results of a questionnaire administered to 198 young people
and 21 teachers. Finally, the essay written by Yan Xiaopeng and Zhao Yinyin
investigates migrant cultural productions in the town of Guifeng (Rui’An area)
in its main historical developments, and then analyses the influences played by
such a production on the broader cultural production of migrants belonging to
the district of Wenzhou.

We are grateful to all the contributors and the referees who participated in
the volume and helped us with ideas and suggestions, thus creating a fruitful
climate of academic collaboration and exchange, and we hope to contribute, ex-
plore and trace new trajectories within the field of East Asian Studies.
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“What is contemporary Japanese Cinema?”.
Questioning the answers, answering with questions

Giacomo Calorio

Abstract: The English title of a recent book by renowned film scholar Yomota Inuhiko
reads: What is Japanese Cinema?. In the preface to the English edition Yomota states that
the direction we might take, should we try to provide an answer to the question, changes
according to which word, «Japanese» or «Cinema» we choose to emphasize. When his
survey reaches the recent past, the Japanese scholar describes the 2000s as «an era of
chaos». Starting from these questions and affirmations, and combining them with others
made by scholars such as David Bordwell, Mitsuyo Wada-Marciano, Andrew Dorman
and Mori Naoyuki, the following article attempts to explore a more specific doubt: what is
contemporary Japanese cinema? In so doing, however, other questions arise, as we need
to define when contemporaneity starts and what makes it different both from previous
eras, and from the contemporaneity of other national cinemas. The further we probe, the
more complex our definition becomes.

Keywords: contemporary Japanese cinema; Japanese film theory; visual culture, digital culture.

HS: [WhatisJapanese Cinema?) (AASBRIE] & Xfa[7y) &id, 447 SLFsE3, DUJ5 R E
DI DT BADIGFRID XA MLV TH D, WIF FIEZEDOFICT, Uapanesej LWSSHEICHE
E&EL<N [Cinemal LW S HEICHEZ B NITI-T BEICKH T 5E 2 2 EH THAH IR
DIFEMENZE D ST DD TILIRIDE BTV D, BB OAFZEIZE Y | PUJ5HIE, 20004
RERMORFHREEFEL TN D, 2OV STZfINOWIE 22 HHIZE L toFFEE 725 DR & %
BAEDOERNE | AT T, B AARBE & (XA &S B BRI 2RGS0 32 8 2 &k
DEHELTND, 12720, ZDTDORRAREERIN AT 5, £ AARBRBEIOBYIMEI VD5
HED DD, TIE TOHARBIBOR VT2 D DH>, F 7o, Mo EOBE DB & 13 fa]
NEILZ O EAMIZT DM EN DD, L, sEEEZREY TPy FiF213L, 2oiE
FATIEKRL, EHZXEZADIRVGEHEIZ /2> TS,

F—U—F: BURAARRE, AARRER, =713k, 7223t

1. Questions and coordinates

The English title of a recent book about Japanese cinema by renowned film
scholar Yomota Inuhiko (Yomota 2019 [2014]) reads: What is Japanese Cinema?
In the preface to the English edition, Yomota states:

«Japanese cinema> is made up of two words: «Japanese» and «cinema. For
those who are interested in Japanese cinema, the choice of which of those words to
emphasize makes a big difference in the direction of their explorations. [ ... ] Which
of these two perspectives is correct? In fact, both are correct and both are necessary.

Giacomo Calorio, University of Turin, Italy, giacomo.calorio@unito.it, 0000-0002-8750-9453
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Although Japanese cinema cannot be separated from the cultural particularities
of Japan, we must also see it as a part of the universal history of humanity’s desire
for images and movement (Ibidem: XVI-XVII).

Following a thorough examination of the history of Japanese cinema from
such a perspective, and whilst addressing the contemporary era, Yomota writes:
«The 2000s was an era of chaos>» (Ibidem: 186). Andrew Dorman also discusses
contemporary Japanese cinema and its cultural specificity in his Paradoxical Jap-
aneseness, an essay which focuses on cultural performance and concealment phe-
nomena concerning Japanese cinema in a global context. In the introduction,
Dorman states: «Any film, in one way or another, is specific to the country that
produces it. Whether it displays specific cultural images, articulates ‘national
issues’ or is simply made in a particular location, a film carries with it an inher-
ent nationality according to which it may be situated contextually» (Dorman
2016: 1). Prior to these considerations, and without wanting to bring into our
discourse the debate surrounding the identity of Japanese cinema in a new pan-
asian, global and transnational perspective, a necessary step is the formalist ap-
proach by which, roughly forty years ago, Noél Burch strived to investigate (or
rather, to demonstrate) the specificity of Japanese cinema through an accurate
analysis of its forms and meanings. As he wrote in the preface to his controver-
sial milestone of Japanese film studies, «my reading of the films is conducted,
moreover, with constant reference to the history of Japanese Culture’as awhole.
For it is beyond doubt that Japan’s singular history, informed by a unique com-
bination of forces and circumstances, has produced a cinema which is in essence
unlike that of any other nation» (Burch 1979: 11).

In the following pages, without any intention of celebrating the unicity of con-
temporary Japanese cinema in support of whichever self-orientalist local ideology,
I would like to delve into the matter and reflecting further on these quotations,
and ask myself: how is contemporary Japanese cinema unique? If we want to find
an answer to this question, maybe we should first establish whether a difference
does exist and whether it is significant enough, both in quantitative and qualita-
tive terms (in style, themes, essence... ), to justify a break with the previous era
of this national cinema. I believe the arrival of Japanese cinema in a completely
digital phase is a distinguishing feature, as has already been pointed out by Cana-
dian film scholar Mitsuyo Wada-Marciano (2012). Then, were we to query what
characterizes this particular epoch’s national cinema, the questions multiply:
1) does a specificity of Japanese cinema in the digital age exist if compared to its
analog season? 2) does a specificity of Japanese cinema in the digital age exist if
compared to digital American cinema, digital Italian cinema, or digital Chinese cine-
ma? Underlying these questions is the ambition of exploring new frontiers, and of
gauging the perimeter of our current image of Japanese Cinema (Calorio 2019),
which is often fragmentary or anchored to the past. The ultimate goal is to acknowl-
edge its form, to question it, and to exhort the reader to look beyond its borders.

Nevertheless, before trying to answer these questions we should step back
and establish where contemporaryJapanese cinema begins, assuming that we are
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not already witnessing the birth of another new era, which would automatically
make it past. We should also consider the intrinsic permeability between ages,
of course. Either way, if we want to draw a definitive dividing line between the
last chapter of Japanese cinema, and what has happened since, I feel we should
concede the very first years of the 2000s, both the peak of what is considered
the Nineties New Wave and transition period to a new era, and draw that line
around 2004 (Mori 2006: 11).

2. After the Wave

It has been almost thirty years since the birth of what was hailed as the
New Wave of the nineties or the fourth golden age of Japanese cinema (Schil-
ling 1999; Tomasi and Spagnoletti 2001; Novielli 2001: 257-313; Richie 2005:
205-259; Mes and Sharp 2005; Dalla Gassa and Tomasi 2010: 195-237; Meale
et al. 2010: 58-90; Bingham 2015) when a generation of producers, directors
and screenwriters managed to revive a national cinema that was once an ob-
ject of huge international prestige yet during the two previous decades had lost
much of its allure. At the end of the eighties, the prizes obtained by Kurosawa
Akira, the Cahiers du Cinéma veneration for the films directed by Mizoguchi
Kenji and cinephiles’ fondness for the jidai-geki of the fifties and the sixties
seemed nothing but a distant memory. Conversely, worldwide declarations of
love from film directors and scholars for Ozu Yasujird’s works (Stein and Di-
Paolo 2015) increased year after year and strengthened a myth which persists
to this day. Nevertheless, this equally sealed a sterile image of Japanese cine-
ma, an illustrious but finite and unrepeatable chapter of world cinema history,
alukewarm fire barely enlivened by the last powerful sparks of the great survi-
vors of the past, and therefore doomed to fade away with the likes of Kurosawa,
Oshima and Imamura. Not that Japanese cinema of the seventies and eighties
lacked fine works, brilliant directors, previously unseen production ventures
that harbored the seeds of what was to come, but Burch’s «distant observers»
saw little or nothing new coming from the land of the rising sun, and it seemed
that the history of Japanese cinema had finally come to an end. As we know,
things played out differently, because, as Alexander Zahlten highlights, the
apocalyptic story of the end of Japanese cinema was doomed to end during the
upcoming nineties (Zahlten 2017).

That being said, in retrospect, even the last golden age of Japanese cinema
can now be considered long over. After reaching its peak at the turn of the mil-
lennium, its image abroad has since been fading. With few exceptions, in the fol-
lowing years, its leading exponents (such as Kitano Takeshi, Kurosawa Kiyoshi,
Miike Takashi and Sono Sion) failed to preserve the freshness of their begin-
nings, despite having earned a consistent presence in major festivals. Further-
more, emerging directors from the Zero generation (Mori 2006; Novielli and
De Angelis 2016; Schilling 2019) were unable to replace their predecessors by
developing a solid filmography that might otherwise have captured the imagi-
nation of a worldwide audience.
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Nevertheless, if we set aside the image of Japanese cinema abroad and con-
sider local production and distribution numbers, it should become immediate-
ly obvious that the fourth golden age provided an impulse whose effects last to
this day. This allowed Japanese cinema of the 2000s and 2010s to settle on a
respectable average annual production with a large presence of genre cinema,
about thirty or more already established directors' and a number of promising
and noteworthy newcomers®. Actually, the number of domestic Japanese films
distributed did not revert to the disastrous levels of 1991 — compared to the
relatively high standards of Japanese cinema history — when just 231 Japanese
films were produced: throughout the last two decades, an average of 430 Japa-
nese films per year have been produced, with peaks of 615 and 613 in 2014 and
2018°. At the same time, Japanese cinema was able to take on a wide range of
forms and genres aimed at different audiences. This gave birth to a considerable
number of auteurs (both male and female, which previously had not been so ob-
vious) who, despite the lumbering presence of mainstream cinema and the lack
of sufficiently effective forms of government support (Gerow 2006), strove to
realize their personal idea of cinema, at times conforming to the system, at oth-
ers openly opposing it. It embraced avant-garde movements and directors who
persevere on the path of tradition, masters and artisans of the past who stepped
backinto the limelight in their senior years, as well as a renewed interest in mil-
itant documentary. Above all, it has generated a flood of adaptations from nov-
els, manga, anime TV series and video games.

In addition to such a prosperous output, even if only in quantitative terms,
and notwithstanding there having been alarming signals of homogenization (of
productive models, of genres, ideological ... ) (Osanai 2011: $7-59) in the last de-
cade, it is undeniable that the new millennium Japanese cinema has joined the in-
ternational breeze of pluralism that was blowing in contemporary cinema. Such
conformity occurred to a greater extent than in the pastand certainly links Jap-
anese cinema to the global scene as well as to other national cinemas: although
not to all of them, nor to the same extent or in the same ways. Japanese cinema,
therefore does have a uniqueness — if not absolute, atleast related to a given time,
because it is undeniable that certain facets may only be found there, in that par-

In addition to those already cited in this text, we could at least mention Hashiguchi Ryosuke,
Harada Masato, Hiroki Ryaichi, Ishii Katsuhito Ishii Takashi, Kitamura Rythei, Kobayashi
Masahiro, Kumakiri Kazuyoshi, Manda Kunitoshi, Makoto Shinozaki, Nakamura Yoshihiro,
Nakashima Tetsuya, Omori Tatsushi, Sakamoto Junji, Sabu, Saté Hisayasu, Toyoda Toshiaki,
Wakamatsu Koji, Yaguchi Shinobu, Yamada Y6ji, Yukisada Isao and Zeze Takahisa.

For instance, And6 Momoko, Asato Mari, Fujita Yosuke, Fukada Koji, Hamaguchi Ryasuke,
Iguchi Nami, Imaizumi Rikiya, Imaoka Shinji, Ishii Yaya, Kazama Shiori, Kudé Kankuro, Lee
Sang-1II, Matsui Daigo, Miki Satoshi, Mitani Koki, Ninagawa Mika, Nishikawa Miwa, Mipo O,
Okuhara Hiroshi, Okita Shiiichi, One Hitoshi, Sakamoto Ayumi, Sat6 Shinsuke, Seta Natsuki,
Tanada Yuki, Tetsuya Mariko, Tsuta Teiichir6, Uchida Eiji, Yoshida Daihachi, Yoshida Keisuke,
Watanabe Ryohei.

3 MPPA]J (Motion Pictures Producers Association of_]apan). Cfr. <http://www.eiren.org/statis-
tics_e/index.html>.
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ticular moment and in such number. Examples include: such a flourishing ani-
mation industry; a remarkable and varied annual production, especially given
the country’s size; culturally connoted genres which continue to exist like jid-
ai-geki, pinku eiga, kaijii or yakuza eiga; glocal phenomena like J-Horror; forms
of transmedia storytelling and intermedia translation which are very different
in number, density and phenomenologic variations if compared to their coeval
US and European contexts.

3. A Technological Question?

Most texts frequently cite economic, productive, cultural and social factors,
among others concerning the single directors’ poetic, as responsible for the re-
birth, dissemination and ramification of Japanese cinema of the nineties. Addi-
tionally, there are several technology-related factors which merit consideration,
in particular the advent of VHS (Mes 2018: 225) and VCD (Davis and Yeh 2004:
232).Nevertheless, in the same years that the fourth golden age flourished, anew
device was rapidly taking up residence in people’s homes, offices and production
studios with even more substantial, endemic and structural effects: the personal
computer. Once the prerogative of a select few, it soon became a mass-operat-
ed tool and it was succeeded by even more economic and user-friendly devices
such as smartphones and tablets.

Bearingin mind the richness and the inner diversity that characterizes Japa-
nese cinema production inrecent decades, and equally avoiding any temptation
to regard chronological coincidence exclusively in techno-deterministic terms,
Ibelieve itis safe to adopt the completion of the digital revolution as the turning
point towards a new season, and then ask the following questions: what has the
role of digital technology been and to what extent has it contributed towards
this renewal process? Which have been its most striking manifestations, and
how have they changed our idea of Japanese cinema? While acknowledging the
necessity for a global contextualization and perspective, have such manifesta-
tions developed specific forms recognizable as being exclusively «Japanese»?

The relationship between Japanese cinema and digital technology has al-
ready been explored by Mitsuyo Wada-Marciano in her Japanese Cinema in the
Digital Age (Wada-Marciano 2012). This is a pioneering work, which from the
outset presents itself as an unavoidable starting point and interlocutor for my
discourse. It allows me to overlook some relevant topics already analyzed ex-
haustively by the author and focus on others that she chose to ignore or simply
introduced as useful tips for further research (Ibidem: 133).

While examining Japanese cinema in the digital age, Wada-Marciano shapes
her analysis on the flourishing debate concerning the features of transnationality
and cultural neutrality that supposedly characterized Japanese media production
at the beginning of the new millennium. Starting from Iwabuchi Koéichi’s well-
known theories on the role of Japanese popular culture and media in a global
context ‘decentered’ towards the Asian area (Iwabuchi 2002), Wada-Marciano
focuses her discourse on cinema alone. Nonetheless, she criticizes the deter-
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minism with which the label of «transnational cinemax had been affixed to
some expressions of Asian and Japanese contemporary cinema (pan-asian pro-
ductions, films by Japanese directors set in other Asian countries and spoken
in English, films about Koreans living in Japan, ‘ethnic’ cinema, Lohas cinema,
and so on) (Ibidem: 105, 139).

Wada-Marciano chooses to articulate her own discourse beginning with the
impact of IT on Japanese cinema and claims that the peculiarities of the cine-
matic phenomena examined are suited to analysis in purely national terms as
well. This allowed, among other things, the larger scale emergence of phenom-
ena that otherwise would be confined to the domestic context (i.e.: national
and/or homemade). In particular, the Canadian scholar focuses on the global
achievements of J-Horror, the birth of new forms of cinematic realism, the rise
of a «personal> animation and the «palpable sense of transnational, fluidity in
identities, and national boundaries» (Ibidem: 22) that characterizes some pro-
ductions endowed with a previously unseen international or Asian ‘fragrance’.
The analysis of these topics effectively answers the two fundamental questions
of Wada-Marciano’s book. However, in this essay we are mostly concerned with
the first one: «<What has been the impact of digital production and distribution
on cinema?» (Ibidem: 24).

Itis certainly true, both in terms of density and phenomenological extension,
that J-Horror’s triumph abroad exemplifies most impressively the effects of the
digital revolution on the worldwide diffusion of Japanese Cinema. It is equal-
ly true that the lower costs, immediacy of use and technological convergence
(Jenkins 2008) have also changed Japanese cinema from within. These factors
provided successful directors with new opportunities for experimentation and
propelled aspiring directors like Shinkai Makoto from creating ‘homemade’
works on their personal computers to reaching international acclaim; alternative-
ly, they gave rise to arediscovery of realism through films that ponder the reality
coeflicient inherent in contemporary images, as well as the boundary between
testimony and fiction, whilst expressing a new quest for authenticity «construct-
ed in the process of viewing, particularly in the scale and close proximity of the
viewer’s everyday life> (Ibidem: $3). This «DV-Realism» (Manovich 2002b:
212) is principally characterized by immediacy, a realism that implies an act of
testimonial presence also in terms of proxemics, in response to the anonymous
levity of digital society’simages, in which the relation between image and reality
becomes increasingly weaker (Malavasi 2013: 77). In this respect, it is undeni-
able that the realistic approach mentioned by Wada-Marciano evokes highly rel-
evant topics specific to the era of digital images, but the reader is left wondering
whether the production of two of the three directors analyzed, Kawase Naomi
and Koreeda Hirokazu, may be considered truly representative of Japanese cin-
ema in the digital age, excluding their evident influence on the following gener-
ation of directors. In actual fact, the portion of their filmography which is most
characterized by a direct relation with reality occurred between the eighties and
the nineties, in a media environment that was still heavily analog. Indeed, Yutaka
Tsuchiya, the third director mentioned in the chapter, is a perfect example of a

16



film-maker who makes use of digital technology to comment on digital society
in the two films analyzed in the book, Atarashii kamisama (The New God, 1999)
and Peep “TV” Show (1d.2003), and even more so in the following Tariumu shajo
no dokusatsu nikki (GFP Bunny, 2012). Conversely, Kawase shot her first T’ mov-
ies (watakushi eiga) on 8mm film, while Koreeda’s documentaries, recorded on
video, may be considered auteurish TV productions. Besides, however relevant
it may be, the realism of his approach in fictional cinema, which Wada-Marcia-
no examines through a sequence of Dare mo shiranai (Nobody Knows, 2004),
has become less radical and constant in his subsequent works. It should be also
noted that, if some of the most representative film-makers of the last three de-
cades (Dogma9s, the Dardenne brothers, Jia Zhang-ke, Wang Bing, Lav Diaz,
Nuri Bilge Ceylan, Brillante Mendoza...) have expressed the tendency towards
arediscovered need for realism on a global scale, Japanese self-documentaries
(Hisashi 2014) are unlikely to be included among the most original forms of
contemporary realism. That said, we could perhaps take into consideration
their diaristic, intimate and private dimension, which is easily identifiable with
a far more ancient national literary tradition. In truth, even this aspect is not a
unique case in the global cinema context, but it is significantly conspicuous to
be criticized for its solipsism (Nornes 2007: 134-136).

4. Japanese Cinema in the Digital Age?

If on the basis of the doubts expressed in the previous section the idea of «Jap-
anese cinema in the digital age» formulated by Wada-Marciano appears (albeit
necessarily) arbitrary, it highlights a very important issue: that is, how difficult
itis to give an exhaustive image of contemporary cinema for this prolific nation.
Moreover, the absence of a significant chronological distance confounds such
atask. Whilst every facet of the J-Horror episode is assiduously analyzed by the
author, the remaining chapters focus on a few phenomena. They cite three or
four important directors, as well as films or sequences. Nevertheless, is it real-
ly possible to understand such a huge production (previously we mentioned an
average of four hundred films from 2000 to 2018) in reference to a handful of
sometimes minor cases? It is certainly true that the films cited in the text, like
many others, belong to the permeable and interconnected contemporary Asian
and global context, to the extent that they would have been inconceivable, in such
numbers, in the cohesive and almost asphyxial cinema landscape of the previous
years. I am not convinced, however, that they can equally be numbered among
the most representative films of contemporary Japanese cinema. There is no
doubt that they exemplify the contribution of IT and their ubiquitous features
in the redefinition of cultural geographies. Nonetheless, is this peculiarity suf-
ficient to justify the centrality of such films to the exclusion of others from the
book? Moreover, if we consider the ‘digital age’ label a mere synonym of con-
temporaneity, and in so doing move away from the goals of Wada-Marciano’s
investigation: is it possible to affirm that Japanese cinema today is simply that?
Personally, I believe that such an interpretation of contemporary Japanese cin-
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ema is overtly restricted. For instance, if we cast a glance over the entire land-
scape and consider the essence of Japanese cinema in the digital age, we are left
wondering what happened to contemporary Japanese blockbusters.

We shall now return to the time we chose as the starting point of contempo-
raneity, and take as our example Kyashan (Id. 2004) by Kiriya Kazuaki. Like any
modern science fiction film, this exemplar has incurred a heavy debt with CGI.
How was its aesthetics influenced by computer graphics, then, if compared to
Hollywood superhero movies? Moreover, Kyashan is the live action adaptation
of a well-known animated series from the seventies, and as the very phenom-
enon of the cinematic translations of manga and anime, it may be considered
one of the most representative manifestations of Japanese cinema in the 2000s
(Novielli 2011; Joo et al. 2013a, 2013b; Calorio 2014, 2019; Mori et al. 2017).
In my opinion, the peculiarities that these films manifest compared to the co-
eval US cinecomics ensures that they are worthy of analysis. To quote Federico
Zecca, «the cinematic translation of comics has provided cinema with an im-
portant field of implementation to experiment the new potentialities of digital
technology in relation to the creation of previously unknown models of ‘real-
ity’ and film experience» (Zecca 2013: 51), and among all the films produced
in Japan between 2000 and 2016, 8% are manga adaptations (Mori et al. 2017
39). However, what might seem a meagre percentage implies that on an aver-
age of 430, there were at least fifteen comic-inspired Japanese films in 2002 and
2003; this number reached a peak of fifty-three comic adaptations in 2014. The
increasingly frequent recourse to the ‘production committee’ (seisaku iinkai)
system has been crucial in this sense. Of course, the function of these ephem-
eral clusters of fields related to the cultural and entertainment industry, which
temporarily gather around a plot or a character, may be seen to resemble that of
the American media conglomerates. That being said, there are significant dif-
ferences (Joo et al. 2013a, 2013b; Steinberg 2018: 256). In the context of Japa-
nese media studies, such forms of production which rely on parallel sectors to
reduce costs and maximize profits are usually labelled as «media-mix>» (Otsuka
2010,99-119; Steinberg 2012; Perez 2017 and 2019). Their extension to the cin-
ema sector played a vital role in molding (and homogenizing) the identity and
image of contemporary Japanese cinema (Yomota 2019 [2014]: 189). Neverthe-
less, the discourse surrounding the collaborative work ethic of cinema, manga
and digital technology (the latter being, «a formidable instrument of improve-
ment and expansion of the intermedia geography of cinema», Zecca 2013: 51)
in an age when the manipulation of images has almost transformed cinema into
a «sub-genre of painting>» (Manovich 2002a: 295), does not solely concern the
acquisition of narrative contents. This also affects the intensification of the se-
miological interferences (Zecca 2013: 234) between the two media on a visual
level, which was fostered by their conversion to a single language and ‘matter’:
binary code. However far-reaching this phenomenon may be, its significance
has been relatively overlooked in the field of Japanese cinema studies, even
though it stands out for its sheer magnitude and consequently, in my opinion,
ranks highly among the many examples of Japanese cinema in the digital age.
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Moreover, the impact of CGI, with its facilitative capacity to transform science
fiction blockbusters and cinemanga, can also be seen in other genres’ peculiar,
deviant, or even counter-current use of computer graphics. We might consider,
forinstance, the brilliant intrusions made by TV comedian Matsumoto Hitoshi
in the realm of cinema, the almost boastful low-budget and lo-fi grotesque body
horrors by directors like Iguchi Noboru, Nishimura Yoshihiro e Yamaguchi Ya-
dai, or small, invisible and practically homemade films like Tennensei shinryaku
to mozé ai (FIX, 2005) by Yamaoka Nobutaka. In some notable cases, e.g. Ishii
Katsuhito’s Cha no aji (The Taste of Tea,2004) or Matsumoto’s Symbol (Id. 2009),
computer graphics are exploited differently to create fluid, dreamlike or surreal
atmospheres. This approach contrasts markedly with fantasy and science-fiction
cinema whose use of CGI is aimed at pursuing «the mimesis of our own imag-
ination» (Belting 2005: 309) through a photorealistic aesthetic.

In returning to cinematic realism, we might question the pertinence of the
forms of digital realism and documentary which have emerged in the eight years
since the publication of Wada-Marciano’s 2012 book. We could cite the films
by Tomita Katsuya (Sharp 2013), or the many post-Fukushima documenta-
ries, in particular of Mujin chitai (No Man'’s Zone, 2011) by Fujiwara Toshifumi
(Bingham 2015: 144-170; Boscarol 2014). Other noteworthy examples include:
self-documentaries such as Mainichi ga arutsuhaimaa (Mainichi Alzheimer, 2012)
by Sekiguchi Yuka, which instead of a realistic approach, choose a distinctly
intermedia attitude; documentarists like Soda Kazuhiro, whose career and ap-
proach followed a different path compared to what characterized the phenom-
enon of self-produced documentaries, and yet whose works may be considered
more representative of a conscious and original use of digital (Gray 2007) than
many others. We might further consider the affect a DV camera bears on pho-
tography and sound in a work like Aragane by Oda Kaori (Id. 2015); certain
films’ deformation of the realism of proximity and testimony into the grotesque
appearance of a reality show, as evidenced in Koi no uzu (Be My Baby, 2014) by
One Hitoshi; or those who, to an even greater extent than Kawase’s, query the
boundaries between reality and fiction in the digital age further still, e.g. Kai-
ho-ku (Fragile, 2014) by Ota Shingo. Looking back on the previous decade but
continuing to address the issue of the ambiguity between testimony and fiction
often underlined by these forms of DV realism when they are used as an aesthet-
ical optionin all their poverty and immediacy: have the peculiar Japanese decli-
nations of contemporary phenomena like mockumentaries, fake found footage
films or media collages, not produced cases worthy of study, both in the field
of horror cinema (Shiraishi K&ji has made this his trademark since 2005) and
comedy (among the most noteworthy we might mention Yamashita Nobuhi-
ro’s and Matsumoto Hitoshi’s hilarious mockumentaries in the same years)?

5. Deeper into the plural

At this point, great is the temptation to broaden our gaze. We might for in-
stance include in our discourse the main exponents of experimental Japanese
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cinema in the digital age like Makino Takashi, Goshima Kazuhiro, Shinkan
Tamaki and Nishikawa Tomonari (Kiejziewicz 2016: 99-114). Moreover, the
word ‘digital’ does not only imply opportunities to export films abroad (Ior-
danova 2010; Iordanova and Cunningham 2012), ease and immediacy of use,
realistic aesthetics and CGI: another noteworthy interpretation might be Riri
shu-shu no subete (All About Lily Chou-Chou, 2001) by Iwai Shunji. This project
was born in a website’s BBS, and subsequently evolved into CD-ROM, before
achieving its highly intermedial cinematic forms (Locati 2016a, 2016b). A sim-
ilar case is that of Densha otoko (Train Man, 2005) by Murakami Shosuke. In
this respect, an essay which explores Japanese cinema from such a perspective
would be incomplete without mention of such films that establish transmedia
and intermedia relationships with the digital culture on every imaginable lev-
el. The same applies (as for animation) for a director like Yuasa Masaaki, whose
works resort to multifaceted forms of convergence (and divergence) (Steinberg
2018: 252-262), as is evident in Mind Game (2004) and Tatami Galaxy (2010).
Other works by Yuasa, such as Kaiba (2008), unequivocally investigate, albeit
through metaphor, the urgent themes of memory and identity in a digital soci-
ety, while the late Kon Satoshi’s turn of the century fluid and visionary style of
animation seemed to recall the aesthetics of the digital itself, with some of the
most disturbing portrayals of the post-media society. Regarding animation once
more, it would be natural to consider the relationship between three-dimension-
al computer graphics and the persistence of a bidimensional aesthetics in Japa-
nese anime (Sharp 2008: 120-133; Lamarre 2006: 161-188 and 2009: 26-44),
and to mention the «Web-gen> of Japanese animation®.

Without delving too deep into technical issues such as photography, light or
sound and digital technology’s influence thereof, we shall now turn our gaze on
the grammar of cinema: how did a digital environment transform the way direc-
tors conceive their framings and edit them, in Japan? For example, would Matsue
Tetsuaki’s use of 3D in his spatial stratifications of documentary, videoclip and
videoart in FlashBack Memories 3D (Id. 2013) not be a perfect example of Jap-
anese cinema in the era of «deep remixability» (Manovich 2013: 49)? Equally
fitting would be the adoption of a new «economy of the gaze» (Uva 2009: 75)
in his previous work Live Tape (Id. 2009), which is structured in a single seven-
ty-four-minute long take. Such virtuosity was made possible by digital record-
ing which is not subject to the limits of duration that are physically intrinsic to
celluloid, and can «intensify real time or reproduce it in its integrity> (Ibidem).
Perhaps we could also allow ourselves a short digression into the category of
films realized with phones or conceived to be seen through them, but I believe
that it would be equally, if not more engaging to investigate the two-way influ-
ence of cinema and video games. Of course, in this respect, many video games

*  Cfr. Storia dellanimazione digitale in Giappone e alcune caratteristiche fondamentali, <FAR from

Animation» 30 aprile 2017. <https://farfromanimation.com/2017/04/30/storia-dellani-
mazione-digitale-in-giappone-e-alcune-caratteristiche-fondamentali> (12/20).
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have been adapted for the cinema screen, and the copious debts that video game
aesthetics has incurred with cinema are obvious. However, on the other hand,
there are also films that incorporate the primary structural and visual traits of
video games, such as iterative and accumulative narrations, the peculiar use
of «first person shot>» (Eugeni 2012: 19-31) and «run and gun style» (Jullier
2011: 59-76). In this regard, as Japan is one of the top worldwide producers of
video games, perhaps there are also peculiar cases worth researching (e.g. the
so-called «machinima» phenomena).

If we extend our exploration in the fields of distribution and exhibition of
films, we might research the impact that transition to digital projection has both
on the many minitheaters that flood the Japanese capital, and on the indepen-
dent productions they host. Alternatively, we might investigate the repercus-
sions of download practices on film festivals, and on their relocation on the Web
(practically an obligation in the year of coronavirus). Additionally, the recent
distribution abroad of Netflix or Amazon productions which involved Japanese
directorslike Sono Sion, Hiroki Rytichi, Ninagawa Mika and Miyake Sho, rep-
resents a novelty inherent in the recent digital mediascape. A similar investiga-
tion could be made into the presence of Japanese cinema on such international
and national video-sharing platforms like Youtube, Vimeo and Niconico Doga
respectively. We might then mention Web-produced crowdfounding films, all
films that today are viewable, downloadable and purchasable only thanks to the
Web, films which are ‘muxed’, remixed, re-used by net surfers, and others that
contain subtitles in foreign languages thanks to the work of the «connective»
(De Kerkhove 1999) intelligence or the «networked publics>» (It5 2008: 3), or
otherwise all the grassroots social and cultural practices (including, on an any-
thingbut the playful side, the organization of public projections by underground
filmmakers and activists) (Fujiki 2015) that the digitization and the convergence
of media, in synergy with the Web 2.0, facilitate and stimulate.

We could also invert our perspective and discover all those movies that wit-
nessed, both in terms of content and visual, the digitization of society and iden-
tity. Either deliberately or symptomatically, these films expressed the feverish
enthusiasms and the technophobic fears aroused by IT, while science fiction
movies attempted to foresee future digital landscapes. Were we consider the cold,
distant, «operative>»® drone gaze of the mysterious aerial lens of Tokyo Scanner
(1d.2004), directed by Matsu Hiroaki under the supervision of Oshii Mamoru:
would it not be a suitable metaphor for the diffused and minute surveillance of
the so-called «digital panopticom» (Han 2012: VIII)?

In closing, if we acknowledge media’s permeability in the digital age, and
widen our gaze to consider cinema not only as «the films>» but a «a modality
of watching films» (Casetti 2015: 54) or, in the words of Manovich, a «visual
esperanto» (Manovich 2002b: 87), a «cultural interface» (Ibidem) or a «tool-
box» (Ibidem: 94) of contemporary visuality, then our perspective expands

*  The term refers to the definition of «operative Bilder> coined by film director Harun Farocki.
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substantially. So, how is Japanese cinema placed in the post-media context (De
Rosa 2013; Eugeni 2015)? Does it manifest cultural specificities in a globalized
environment? Has there been anything new in recent years, concerning other
audiovisual media closely related to cinema, such as doramas, web films, web
series, video-art, commercials, Youtube videos and videoclips (let’s think about
those realized by Tsujikawa Koichiré for Cornelius, those that star the virtual
idol Hatsune Miku, the ‘Mikumentaries’, the AMVs) (It6 2012a: X VII; 2012b,
275-298)? Even live performances share something with this visual Esperanto,
ifwe consider hologram-concerts of Hatsune Miku, or the animations included
in the musicals 2.5D. Finally, so as to avoid any injustice towards less noble, yet
closer, relatives of cinema: what could we say about the impact of digital record-
ing technology and the Internet on Japanese pornography, its cataloguing and
role as visual and lexical diffuser in the global supermarket of porn?

And so on. A seemingly infinite list of examples presents itself the moment
one ponders the definition of digital cinema, even when remaining within the
narrow boundaries of the Japanese case. Thus, we realize that every arbitrary
definition, including Wada-Marciano’s, is not sufficiently inclusive. And indeed,
perhaps the plurality that characterizes the current Japanese cinemalandscape,
its flourishing polimorphism however unbalanced towards mainstream adap-
tations and shared by other national cinemas it may be, is the only aspect that
can now define its being digital. As Francesco Casetti notes, today cinema is a
«plural word» (Casetti 2006: 12), as well as an «expanding reality» (Caset-
ti 2015: 111): plural is its experience (which may be both «filmic» or «cine-
matographic>, Ibidem: 56) and plural are the ways we can read cinema’s relation
with digital technology.

Thus, we are dealing with a plurality of cinematic forms and aesthetics, of
ways to create, look at, enjoy and rework cinema; and also, a plurality of for-
mats, sizes and channels through which cinema can be drawn and disseminat-
ed. Perhaps we must simply acknowledge that it would almost be impossible, if
not useless, to thoroughly embrace this cinema’s heterogeneity. Although some
individual cases have been actually subject to analysis, its multifarious mani-
festations would merit closer investigation. At this point, it seems pertinent to
adopt a specific perspective, as Wada-Marciano did, indeed. For instance, we
could consider which are the most visible images of Japanese cinema from the
Web itself, and observe how they deviate from an elusive reality that defies any
definition (Calorio 2019; 2020).

6. A Beautiful Star

Therefore, what is Japanese cinema today? To some extent, it is a national
cinema that has some trouble equaling its ancient splendor. At the same time,
however, it abounds with all manner of productions, whether big or small. It
includes both films that rely on and establish fruitful relationships with other
media, and conversely, films that strive to emerge outside the ‘bubble’ of this
system. It is also a cinema in which we can find things you cannot see (yet or
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anymore) anywhere else in the world. In short, it is a peculiar cinema, and for
this reason alone I think it is still worthy of further research. Its features are not
determined solely by the persistence of unique genres that marked the history
and the identity of Japanese cinema, such as jidai-geki, yakuza eiga or pinku eiga.
They are molded by the presence of new genres as well. These are more related
to categories of manga — different and more diverse than those found in comics
— than with the traditional shortlist of actual cinema genres. For the moment,
such films give life to an almost unique phenomenon, especially because of the
aesthetical and cultural specificity of Japanese comics themselves. Of course,
Japanese cinema today is not simply this: it does not consist only of cinemanga,
nor has it blended with J-Culture such that its medium identity, its autonomy
and the density of its own experiential dimension are completely lost. Nev-
ertheless, it is difficult to deny the numerical importance and the intensity of
this phenomenon, whose image, however cumbersome it may be, corresponds
to something real, for better or worse. Likewise, I believe we cannot diminish
Japanese cinema by claiming that very few of these movies stand out for their
qualities, that manga is not the only medium cinema draws from, or that Japa-
nese comics adaptations or films inspired by manga aesthetics already existed
in the past. If we really want to discover a peculiar trait of this digital Japanese
contemporaneity, I think today’s cinematic representations of manga are where
we must start. And by moving upstream, against the flow of intermedia loans
and borrowings, we can uncover the origins of such traits. However, it would
be wrong to assume that these peculiarities will forever be strictly associated
with Japanese heritage. The permeability and global interconnectedness of every
media system in today’s society ensures that what may initially belong strictly
to Japan soon disperses throughout the world, thereby losing much of its «cul-
tural odor» (Iwabuchi 2002: 27-28). This is already happening. Indeed, it has
already happened, and many times, and not only in Hollywood, nor in cinema
alone (Napier 2007: 133, 137, 172, 211; Calorio 2019: 47).

While we try to find an answer to the question above, if answers do exist in
this regard, perhaps we should also ask ourselves how Japanese cinema appears
today. The answer may depend on our standpoint. For the seasoned festival-fre-
quenting movie buff, cinema might appear rather stale and devoid of new au-
teurs. Seen from the Web, on the other hand, through digital platforms such as
Netflix or Amazon, we can appreciate a broader landscape made of a plurality
of different things. The image of Japanese Cinema that reaches the observers of
the digital age runs along different avenues: both large highways and narrow
trails. Therefore, in spite of the sheer mountain of works and the breadth avail-
able on the Web, some distortions arise. The landscape that emerges in front of
our digital telescope is dotted with more sharpened and intense areas. Focus-
ing on a specific objective (after all, alens is the icon par excellence of all search
engines), we can discover almost every conceivable phenomenon of the varied
picture of contemporary Japanese cinema. While focusing on the big picture,
however, only the most evident areas emerge. These correspond to the great-
est, the densest and most populated niches of the Web. If an active search can
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stilllead to discovering something novel and unknown, it is exactly these areas,
visible at a glance, that define the borders of the image of Japanese cinema that
today reaches our distant screens: that is, above all, J-Horror and J-Culture-re-
lated hyperpop cinemanga.

The overall image of Japanese cinema today tells us two things. The first is
that Japanese is by now a reflection of the past, the light of a distant supernova
already extinguished although still visible. The second is that Japanese cinema
is a star which still shines today not only by its own light: the stronger the bonds
with other media belonging to that nebula named J-Culture are, the more we
can see it. So, if the supernova has attracted sufficient admiration, and if we re-
ally want to understand what Japanese cinema is, perhaps we should take a clos-
er look at this largely unexplored astral configuration, to analyze its forms and
meanings. Even if the current era appears less golden than the time explored by
Burch, and despite the suspicion, or the hope, that perhaps this star is already
being replaced by a newer celestial body, as the twenties begin, further investi-
gation would still be a worthwhile venture. In doing so, perhaps we will under-
stand in which ways and to what extent J-Culture changed Japanese cinema, and
not only Japanese cinema. Granted, this might complicate our task, but at the
same time, it would make our effort even more worthwhile.
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The illusory voice of the spring: the motif of ‘crying
turtle’ in modern and contemporary Japanese
literarure

Diego Cucinelli

Abstract: The turtle (kame) is of great importance in East Asian culture and it is seen as a
supernatural creature. In Japanese literature, we can find examples of the turtle in works dating
back to the Nara period, such as Tangokuni fudoki and Nihonshoki. Just like the crane, the turtle
is a symbol of longevity. However, from the Kamakura period a new and unique interpretation of
the turtle as the ‘singing/crying turtle’ makes its appearance. Of this topos, known as kame naku,
we can find only very few examples in literature until the Meiji era and the most known are the
waka anthologies Shinsen waka rokujo and Fuboku wakasho, and Kyokutei Bakin’s kigo collection
Haikai saijiki shiorigusa. However, from the beginning of the modern age, kame naku has been
used by many poets as a kigo connected to spring and its frequency has hugely increased. After
the war, it began to appear not only in poetry but also in novels and essays. The best known
examples of this being Mishima Yukio’s short novel Chisei, Uchida Hyakken’s essay Kame naku
ya, Kawakami Hiromi’s work Oboreru. Using kame naku as a keyword, in this paper we will analyze
the attitudes and approaches of modern and contemporary poets and novelists toward the topos.

Keywords: season word (kigo), fantastic, turtle, modern and contemporary Japanese
literature, 4)DE DA,
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Tales of lilies and girls’ love. The depiction of female/
female relationships in yuri manga

Marta Fanasca

Abstract: Yurimanga are focused on the representation of sentimental relations between
girls. Despite still being a niche within the manga landscape, the popularity of this genre in
terms of number of productions and fans is increasing, and in the last few years its fame
has been expanding outside Japan as well. As a manga genre, yuri developed since the
mid-2000s. Notwithstanding being a novel genre, yuri narratives are deeply embedded
into the heritage of the late Meiji-early Showa shgjo bunka (girls’ culture), and especially
into the so-called «esu kankei» relationships, girl/girl bonds developing in girls’ schools
at the time. The aim of this article is double-folded: from one hand, | will highlight and
discuss the birth of yurimanga, analysing the re-elaboration of the heritage of shojo bunka
and its cultural productions — such as Yoshiya Nobuko’s Hana Monogatari— into the first
examples of yuri manga, to demonstrate the intermediality and intertextuality of these
media. On the other hand, | will map the development of yuri manga through the 2000s,
stressing onto the increasing relevance given by these narratives to LGBTQ+ related
themes, along with the detachment from the influence of shgjo bunka.

Keywords: manga; yuri; lesbian; female homosexuality; shojo bunka.
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1. Counter hegemonic representations of gender and sexuality in manga

Manga are well-known for being an outlet to portray different embodiments
of femininity and masculinity, displaying a wide range of androgynous or sexu-
ally ambiguous characters. Topics such as crossdressing and same-sex romance
also are not new in this media, and especially in shdjo manga. Already in 1953,
Tezuka Osamu in Ribon no kishi (Ribon’s knight) introduced Sapphire, the first
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Female-to-Male crossdresser heroine to make her debut on the pages of Shajo
Friend, but it was in the 1970s that the real boom of queer characters began. In
fact, in the 1970s the most iconic FtM crossdresser character, Ikeda Riyoko’s
Oscar Frangois de Jarjayes, appeared as the main character of Versailles no ba-
ra (The Roses of Versailles, 1973), followed soon by the first representation of a
transgender character in Claudine! (1978), also created by Ikeda. In the same
decade came along the first examples of the later-called Boys’ Love genre (fo-
cused on male/male romance), Hagio Moto’s Toma no shinzé (1974) and Take-
miya Keiko’s Kaze to ki no uta (1976).

The first explorations in the realm oflesbian love also date back to the 1970s.
In 1971 Yamagishi Riyoko published the first manga addressing a love story be-
tween two young women, Shiroi heya no futari (The two of the white room). Ichijo
Yukari published Maya no soretsu (Maya’s funeral parade) in 1972; one year later
Satonaka Machiko’s Ariesu no otometachi (Maidens of Aries, 1973) appeared on
the market, followed by Oniisama e (Dear brother, 1974) again from Ikeda Riy-
oko. In 1974 Fukuhara Hiroko’s Hadashi no Mei (Barefoot Mei) was published
by Shaeisha, and the author came back on the same topic of female/female ro-
mance also in 1979 with Kurenai ni moyu (Blazing crimson).

Contrarily to what happened to the Boys’ Love genre, which popularity has
steadily increased since nowadays, the topic of girls’ love has someway faded
through the 1980s-1990s, to reappear from the 2000s onwards. Anyway, man-
ga focused on the representation of sentimental and/or sexual relationships
between girlsis nota groundbreaking topic explored only in contemporary Jap-
anese manga. Previous representations of female/female relationships were not
classified as a special genre but, as forerunner BL manga, were part of the wider
shojo manga imaginary, while contemporary stories focused on girls’ love ap-
pear under the label yuri. What differentiates shojo manga and previous repre-
sentations of lesbian love from 2000s yuri manga? What are the characteristics
defining a manga as yuri?

2. What is yuri?

Become known in the first half of the 2000s, the yuri manga up to now has
nor been the subject of extensive studies, neither has attracted academic atten-
tion. A very different situation if compared with its ideal male counterpart, Boys’
Love manga. The definition of ‘yuri’ itself is still debated and subjected to dif-
ferent interpretations.

One of the first analysis of manga depicting love between women is provid-
ed by Fujimoto Yukari (1998). Fujimoto focused on early representations from
the 1970s and does not mention the word ‘yuri’, as the early examples she refers
to clearly fit within the 1970s shojo manga definition, both in terms of drawing
style and narrative tropes.

Studies making of yuri manga (one of) their main themes are still extreme-
ly scattered. The Japanese scholar Akaeda Kanako undertook an historical ap-
proach, underlining the relationship connecting shojo bunka and yuri manga
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and paying special attention to Maria sama ga miteru, that the author defines as
the «yuri manga bible» (Id. 2010: 285). Differently, Nagaike Kazumi (2010)
analysed yuri manga for its LGBTQ+ contents, stressing the role of this manga
genre in offering a media representation of female homosexuality, though (as
I will explain later) this connection is slightly controversial. A completely dif-
ferent approach is taken by Kumata Kazuo (2005), who addressed yuri manga
from the standpoint of the male fandom. Kumata compares yuri male readers
to female readers of BL, stressing how both groups negotiate their relationship
with hegemonic gender roles shifting from a more traditional interpretation of
masculinity and femininity to a wish for less stereotyped relational models. Al-
though relevant in terms of reception studies, this analysis is unbalanced as it
presents the male perspective over an overtly feminine media, particularly since
the female fans’ experience has not been fully addressed so far. A similar ap-
proach is also undertaken by James Welker (2014), who focuses on the analysis
of Kurata Uso’s Yuri danshi (2011, which can be roughly translated as Yuri male
fan). Kurata is one of the authors publishing on Komikku Yurihime (2005, one
of the most important magazines for yuri stories), and likely a fan of the genre.
This manga represents a sort of introduction to the yuri world, its fandom, and
its producers but again, by mostly taking a male perspective. While these ap-
proaches are obviously relevant, to focus on a minority of the audience of yuri
manga when the main readers of this genre (namely young women), or female
mangaka producing yuri are still not the object of in-depth studies reduces the
relevance of the female experience, which far too often and in too many cases
is overlooked in favour of a male-centered investigation. Therefore, Yuri danshi
might be seen as an autoethnographic study of yuri fandom (Welker 2014) but
does not really address the role of women as producers and consumers of yuri
productions. Moreover, academic and practitioners’ attention given to the role
of male fandom with regards to yuri underlines the disconnection of this genre
with the actual representation of female homosexuality, stressing instead its fic-
tional nature and the mixed nature of its audience.

Usually, manga genres are defined according to their (supposed) target read-
ers. Shojo manga target female young adults, while shonen manga are intended
to be read mostly by male adolescents; seinen manga address topics closer to
an adult public, and so on. The yuri genre instead did not take its name from its
readers. The word yuriliterally means ‘lily’, and since the early 20" century this
flower in Japan has been a symbol of spiritual love and women’s (sexual) purity,
often juxtaposed to the impure male desire (Watanabe 2009: 263). The word
started to be associated with female homosexuality in the 1970s on the pages
of Barazoku (Rose tribe), the first mainstream magazine for gay men in Japan.
The editor of Barazoku, It6 Bungaku, called the female readers of its magazine
as yurizoku (Lily tribe). Female readers of Barazoku had their own column on
the magazine’s pages called Yurizoku no heya (Lilies’ room), and hence if ‘bara-
zoku’ was used to define the male homosexual community, ‘yurizoku’ started
to be a label for the lesbian community (Welker 2008). However, it must be
noted that the word yuri as used on Barazoku’s pages was not an equivalent to
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lesbian, but more a way to define those female readers attracted by other wom-
en, or interested in reading stories about (female) homosexuality. Neverthe-
less, the word has attached the inner meaning of female/female sentimental
and/or physical closeness.

Interestingly, yuri manga are not openly thought for an audience of lesbian
women, and rarely address issues relevant for the LGBTQ+ community, such as
coming out, gay rights, discrimination and homophobia. Hence, more than rep-
resenting a lesbian reality, it is more correct to say that yuri manga are focused
on the description of homoerotic — rather than homosexual - relationships be-
tween girls. Age is in fact another distinctive point of this media: the majority
of yuri manga (and definitely all the most famous titles) do not depict love rela-
tionships between adult women, focusing instead on juvenile feelings and love
stories mostly experienced in a high school setting.

At this point it is necessary to underline that the relationship between the
words ‘yuri’and ‘lesbian’ is not biunivocal. According to Kumata Kazuo, yuri man-
ga are about female homosexuality or they have a clear link with female homo-
sexuality (2005: 73). However, it is also true that if yuri can potentially be used a
synonym of lesbian this does not hold true the other way round. This is a pivotal
point, especially taking into account the idea of identity and identification: the
development of a homosexual identity, as largely proven by research in the field
of gender studies since the 1970s (Cass 1979), cannot be separated from the step
of self-definition and acceptance (Rifkin 2002; Stevens 2004; Shimizu 2007; Ad-
ams 2010). The adjective «lesbian» can be used to define a sexual identity, an
individual, or a media text. On the contrary, yuri define specifically fictional ma-
terials, and especially manga and anime (Maser 2015). A lesbian woman does not
define herself «yuri>». Moreover, in yuri manga — and especially in the production
until 2013 — the word ‘lesbian’ does not appear, and the main characters of these
manga do not define themselves as lesbian. Hence, it is possible to argue that the
word yuri is disconnected from the real condition of female homosexuality, and
that female/female relationships depicted in yuri manga can be better defined as
homoerotic, rather than homosexual, lacking of the identitarian, social and polit-
ical values attributed to the word ‘lesbian’ and lacking of the characters’ need to
identify with a homosexual identity.

According to Katsuyama Toshimitsu (2016: 13) the word may take a very
broad range of meanings: yuri defines narratives not only focused on «special
relationships between girls» (onna no ko déshi no tokubetsuna kankei), but al-
so stories that are not about romantic involvement between girls, «girls’ love»
(garuzu rabu; GL) stories, and also works involving characters who identify as
bisexual or lesbian. In addition, for Katsuyama everyone can have its own defi-
nition of yuri (Ibidem: 12) and, thus, choose to see yuri when and where they so
desire. This approach does not help to clearly define what a genre is and what is
not, and does not help in marking the difference between yuri and shéjo manga.
Moreover, the assimilation under the same label of manga focused on LGBTQ+
themes and yuriis probably too broad, also leading to a problem of misrepresen-
tation of the LGBTQ+ community and its issues.
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Again Akaeda provide us with a encompassing definition of yuri manga, la-
belled as media representing intimate relationships between female, and especially
girls (2010: 277), where there is not necessarily the need to use the word lesbian.

Drawing on what has been discussed so far, the inclusion under the label yuri
of pornographic manga and anime focused on lesbian sexuality is striking, too.
This is due to the word yuriitself, and the meaning of female sexual purity it en-
dorses (Watanabe 2009: 195). Similarly, Kumata (2005) underlines how lesbian
pornography in Japan is meant to satisfy the voyeuristic desires of a male au-
dience, while yuri productions are not openly thought to satisfy the male gaze,
and male fans of yuri manga and anime does not consume these media the same
way as pornography (Maser 2013; Welker 2014).

To summarise, in this article, drawing on the definition provided by Akaeda
and Kumata, and on my personal understanding of yuri manga, I will use and
promote the word yuri to refer to original (not ddjinshi) manga (and deriving
anime) published from the end of the 1990s-early 2000s, focused on the repre-
sentations of sentimental relationships between girls which cannot be labeled
as pornographic or openly erotic.

3. Features of yurimanga

The word ‘yuri’ has started to be used to define a specific manga genre in the
early 2000s, after the publication of the first title of this kind, Maria sama ga mi-
teru (1997,2003) and of the first magazines clustering different yuri stories such
as Yuri shimai (2003) and Komikku yurihime (2005). However, as previously stat-
ed, these were not the first examples of manga focused on representing girl/girl
love stories, being Shiroi heya no futari the first work of this kind. So why cannot
manga from the 1970s be considered as yuri manga?

Shiroi heya no futari and the other above-mentioned titles from the 1970s did
not have rupture elements with the shojo manga produced in the same period. They
did notrepresent a genre per se, but a variation (in this case regarding the biological
sex of the main characters, which are both female) of a series of already established
narrative patterns. Let’s briefly analyse the main characters of Shiroi heya no futari,
the couple Recine/Simone. Recine is a kind and innocent girl, shy and obedient.
She has long blonde hair, big starry eyes, and she wears very feminine clothes. Dif-
ferently, Simone is a rebellious character: she smokes, skips classes, and goes out
at night unrespectful of the school’s rules. She has long, straight black hair, and she
dresses in a more androgynous fashion. Both represent stereotyped characters often
appearing in couple in 1970s shdjo manga, no matter what kind of romance (het-
erosexual or homosexual) they experience. This is for instance the case of Candy
and Terence from Candy Candy (1975), the female characters Misonoo Nanako
and Asaka Rei from Oniisama e (1975), or Serge and Gilbert, the male couple of
Kaze to ki no uta (1976). With this latter example, also the trajectory of the two
love stories is very similar, with Serge/Recine finding themselves forced to share
aroom in the dormitory with Gilbert/Simone and being shocked by their uncon-
ventional lifestyles. Then, knowing each other day by day, Serge/Resine fall in love
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with Gilbert/Simone, but their romance will not find a happy ending: the society
will ostracize their bond, and both Gilbert and Simone will face a tragic destiny.

The standard couple in contemporary yuri manga is very different from this ste-
reotype, and itis made by the pairing ojosama/moekko. The ojosama is abeautiful and
elegant upper-class girl; she has very long dark hair, she is an excellent student one
or two years older than the moekko. The latter is younger, usually shorter, she has a
more childish look, with ponytail or similar hairdo, and she is inevitable attracted and
charmed by the ojosama charisma. If the moekko might recall the ‘innocent and shy’
characters from the 1970s, the ‘beautiful and damned’ stereotype falls out of fashion,
leaving space to more positive behavioural examples, able to let the moekko devel-
op feelings of akogare, fascination, or more openly romantic. The coupling ojosama/
moekko appears in the vast majority of yuri titles and it represents a trademark of the
most successful productions, thus becoming yuri canon. The repetitive elements al-
lowing only for small variations in this coupling creates its shared intelligibility, pro-
viding the reader with a sort of database of information regarding the two characters
which can be easily accessed just looking at the characters’ appearance. The reader,
after having read some yuri, becomes acquainted with the information suggested by
the outer appearance of the ojosama/moekko, and the role these characters play in
the story. The stereotypical representation of characters is a way to increase a quick
understanding of the narration (Azuma 2007), and also helps in creating a genre.

Interms of plot there is also a marked difference between 1970s female homo-
erotic shojo manga and contemporary yuri titles. Yuri’s plots are usually focused
on the sentimental relationship which develops between the two main charac-
ters. The narratives are characterized by light tones, and very unlikely the sto-
ry takes a dramatic turn. The main problems faced by the characters are linked
to identification and declaration of feelings or coping with jealousy caused by
possible love rivals. There are no real obstacles that precludes the development
of love feelings, and the story is lived within an enclosed environment, usual-
ly the girls’ school setting that the characters attend. The rest of the world, un-
der the shape of family, male characters, society, is often completely absent or
plays a minor role. The societal judgment does not really affect the happy end-
ing, where the two girls finally become a couple, nor the couple has to confront
with homophobia or similar hate reactions for being in love. Different the situ-
ation in the text from the 1970s, where the girls unavoidably faced stigma and
homophobia for living their love, and the relationship was usually tragically
ended with the death/suicide of one of the main characters.

According to Fujimoto (2014), this dark and negative depiction of female
homosexuality in the 1970s is due to the idea that women were perceived as
complete only in relation to a man. A fulfilling relationship and a full person-
al development were not possible to be achieved with another woman. Conse-
quently, lesbian love would not allow a happy ending: thus it was depicted as a
tragic, painful experience, a form of impossible love. What marks the change in
the yuriapproachis due, I argue, to two main factors: the first one is the different
perception of homosexuality in the 1970s compared to the 2000s; the second
one is that, in fact, yuri manga are not about lesbian relationships.
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Asfor the first point, despite Japan cannot be considered avantgarde in terms of
gay rights, still the country has greatly changed through the years. Especially after
the 1990s «gay boom>» (McLelland 2000), homosexuality is much more an open
topic of representation and discussion in different media. Several municipalities
in major cities came to recognize same-sex marriages, and gay pride parades rep-
resent a yearly appointment that an increasing number of LGBTQ+ community
members and supporters enthusiastically join. Although it is not possible to assess
the real dimension and impact of the change in the Japanese society’s approach to
homosexuality, it is possible to argue that a renewed depiction of female/female
love in more positive terms might well be linked to a renewed interpretation of
lesbianism as well, a view less affected by the patriarchal idea that real happiness
for women can only pass through compulsory heterosexuality.

My second point, which I address in the next section, is that yuri manga do
not depict ‘lesbian’ relationship, but female/female homoerotic stories strongly
linked to the Japanese cultural heritage. Hence I argue that yuri manga are not
subjected to the same stigma faced by actual (female) homosexuality.

4. Love, friendship or something else? The heritage of «esu kankei» in yurimanga

To understand this second pointitis necessary to discuss female/female ho-
moerotic relationships developed as an accepted and transitory form of love for
schoolgirls during the early 20" century, and to connect these early experiences
and narrations of female/female relationships with yuri titles.

Girls’ schools developed in Japan from the Meiji period when the country,
following interactions with the United States and Europe, started a process of
Western-style modernization which also involved school organization. Higher
education became available for the daughters of middle and especially upper-class
families, and girls” schools were seen as pivotal in the development of modern
women, according to the ideals of the rydsai kenbo, «<the good wife, wise mother>
(Patessio 2013; Freedman 2019). The school years became a time during which
girls could acquire an education but also came to represent a limited space in
which the concepts of girl and girlhood took form. It was a time between child-
hood and adulthood for female students to enhance their intellectual and social
life, outside the rigid control of families (Shamoon 2012).

Typical of girls’ schools were the so-called «esu kankei> (S relationships),
emotional bonds between schoolgirls. Esu is supposed to stand for the English
letter °s’, an acronym meaning ‘sister’, since girls in these relationships referred to
each other as onésama and iméto'. According to Gregory Pflugfelder, esu kankei
were characterized by «emotional intensity and warm trust» (2005: 139) and
by «a sense of youthful enthusiasm and of emotional richness» (175). Deborah
Shamoon (2012) defines these relationships as «passionate friendships» and

! For other possible interpretation of the term ‘esu’ and for a wider discussion on how these rela-

tionships were defined see Pflugfelder (2005).
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underlines how esu kankei were very common among schoolgirls, especially be-
tween 1920-1930. They were bonds based on «spiritual love» (2012: 29) and
represented a sentimental (and in some cases also sexual) experimentation for
young women before to step into the realm of adulthood, characterized by mar-
riage, heterosexual sexand motherhood. Differently from homosexuality, which
was seen as a deviated and pathological condition, S relationships represented a
stage of schoolgirl’s emotional development; they were seen as inherently pla-
tonic and hence generally accepted by the society (Suzuki 2012: 26), given that
they were supposed to last only during the high school years.

Anintense and detailed depictions of the different aspects of schoolgirls’ emo-
tional life is provided by Yoshiya Nobuko in Hana Monogatari (Flowers’ tales).
Published on the magazine Shojo Gaho between 1916 and 1924, these short sto-
ries are a collection of ‘passionate friendships’ between students, or a student
and a young teacher. As Paola Scrolavezza (2020: 215) quoting Suzuki (2006)
states, these stories celebrate romantic friendship as a kind of unique love typi-
cal of the adolescence time-frame and neatly separated from the adult world: a
form oflove disengaged with heterosexuality. Hana Monogatari, despite letting
the readers indulge in the idea that some of the stories were not only roman-
tic but also involved girls’ sexuality, it is ultimately a collection of short stories
focused on girls’ feelings and emotions in the transitory time of adolescence.

Although these emotional (physical?) relationships were experienced from
afemale perspective, they cannot be read as homosexual, especially taking into
account the sociopolitical relevance given to the lesbian definition and experi-
ence today. As Scrolavezza discusses it:

[...] dellamore omosessuale si parla in termini di un'esperienza formativa: nel
contesto della fiorente cultura femminile degli anni Venti infatti, il déseiai —
letteralmente I'amore per una persona dello stesso sesso — lungi dal rappresentare
una sfida alla societa patriarcale e al modello dominante di femminilita (il gia citato
rydsai kenbo, la ‘buona moglie e saggia madre’), & socialmente accettato come una
sorta di apprendistato sentimentale in vista del matrimonio (2020: 219).

The S relationships configured thus an alternative and temporary reality
where girls were allowed to dive in a world of emotions shared among peers,
experiencing a different form of love not tied to the expected social duties for
women (Dollase 2003). Moreover, differently from marriages which were mostly
arranged by the family and oriented to reproduction, these love stories were of a
purely romantic nature, and entitled girls an high degree of freedom in terms of
choosing their partner, and of the physical involvement desired. However, S rela-
tionships were not a way to define one’s sexual identity, nor girls in these bonds
refrained from entering into heterosexual marriage at the end of the high school®.

*  Relationships running outside the accepted track of S relationships were actually opposed by

the society. They were called ome and were presented especially by the press in an extremely
negative light. During the 1920s there were different cases of schoolgirls’ shinju (double suicide
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Maria sama ga miteru (hereafter Marimite) is a franchise started as a light
novel (1998) then turned into a manga series (2003) and in a three seasons ani-
mation (2004). It tells the story of a group of schoolgirls in a prestigious private
Catholic school. In the school, students share a sort of tutoring scheme where
senior schoolgirls choose among the fresher students a ‘younger sister’ (petite
soeur) to take care of and guide during the high school years. This mutual and
exclusive relationship is officialized through the exchange of personal rosaries
(every student owns one). This bond is based on feelings, since students choose
or accept as sister only those who they admire or have affection for. The rosary
exchange is possible only if feelings are reciprocated.

In Marimite there is not a real plot: the story is focused on the students be-
longing to the Students’ Council and on the relationships between them. Mari-
mite is considered the first yuri title and from the very beginning the word yuri
and the lily flower are openly quoted: the name of the high school is Lillian In-
stitute and the Students’ Council is called Yamayurikai® (Mountain Lily). Despite
the plotis focused on the interactions between the students in the Yamayurikai,
none of these relationships involve the physical/sexual sphere, nor they are de-
fined in terms oflove, while we can better talk of akogare. Students are attracted
by their ‘sisters’, they can face feelings such as romantic attraction or jealousy
in relation to their classmates, or they long for the attention of a certain senpai,
however we do not witness kisses, sex scenes, or love confessions: the feelings
girls nurture for each other can be guessed, but they are never openly defined.
This platonic depiction of love closely recalls of the esu kankei as they were un-
derstood by the Japanese society.

Asalready noted by Anna Specchio, manga and literature share several con-
tact points, and the countless contaminations between these two media can be
divided into two main categories: 1) literature in manga and 2) manga in liter-
ature (2019: 58-59). Marimite’s franchise reflects the heritage of Hana Monoga-
tari as the story portrays passionate friendships and closely recalls the shojo
bunka’s cultural milieu as depicted by Yoshiya, belonging thus to the second
category. The story unfolds in the enclosed setting of the girls’ high school, and
very little of the external world is allowed in this secluded haven for girls. The
relationships between schoolgirls are intense, emotional but never physical; it
is also controversial to define them in terms of romantic love. Male characters
are almost entirely absent, and when they appear, they often occupy the role of
afiancé chosen by a girl’s family for a perfect marriage waiting for schoolgirls at
the end of their three years at Lillian.

General references to flowers, stressing the connection with Hana Monoga-
tari, are countless: different chapters/episodes have as titles flowers’ names and

for love). Facing the impossibility of living their love openly, few girls decide to kill themselves
together. These stories were largely spectacularised by the press at the time and instrumental-
ized to create negative stereotypes about female homosexuality (Pflugfelder 2005: 150-162).

CEAR.

59



some pivotal scenes take place in the school’s greenhouse. The already men-
tioned Students’ Council Yamayurikai consists of three representative students
from the third year, named after rose species: Rosa Chinensis (red rose), Rosa
Gigantea (white rose), and Rosa Foetida (yellow rose). These senior members
meet in the bara no yakata* (Rose mansion) and they are called roses. Roses are
elected by students, and any student attending the Lillian Institute can candi-
date herself for this position. However, it is very common for the petite soeur of a
rose to run for the election and to be elected. The petite soeur of roses are called
rose en bouton or bara no tsubomi® (rose bud), and they are usually second year stu-
dents. Through the exchange of rosaries, the rose en bouton can also have their own
young sister among the first-year students, who are called en bouton petite soeur.

To stress the connection between Marimite and Hana Monogatari, and the
similar way these two texts relates to female homosexuality, emblematic is the
case of one of the characters in Marimite, Sato Sei. Sei is very difterent from all
the other characters: she isloud, she speaks aless polite Japanese, she often plays
tricks and jokes (also slightly sexual) to younger students, often teasing them.
She is definitely a non-conformist compared to the standard of Lillian Institute’s
students. Seiis the only character to experience a non-platonic relationship with
a schoolmate. A relationship not ratified by the rosary exchange, but based on
reciprocal attraction. In a flashback, we also have the only scene (although not
openly showed) of a passionate and not platonic kiss between Sei and her lov-
er. While the common bonds between younger and older sisters are based on
akogare, and are supported by the school because they do not represent a threat
to the school’s and society’s heteronormative order, Sei’s unorthodox relation-
ship is strongly opposed by the School directorate as it clearly is a lesbian love
story. Facing the opposition of the school, the two girls decide to run away to-
gether to be free to live their love. However, instead of providing the audience
with a possible happy ending (or with a tragic end), Sei’s partner will give up to
the idea of running away with her and will refuse to meet her again, putting an
end to their relationship.

Sei’slove story represents the difference between female homosexuality and
yuri relationships molded on the esu kankei model. There is another element
that stresses the connection between Sei’s storyline with Hana Monogatari’s
heritage. In fact, Sei is the Rosa Foetida en bouton, so she belongs to the yellow
rose group. In Hana Monogatari there is one story titled Kibara (Yellow rose),
which is also the one in the collection more openly focused on the romantic
and sexual love story between a student, Urakami Reiko, and a young teacher,
Katsuragi Misao. Katsuragi, to escape from her family willing to see her mar-
ried soon after her graduation, decides to become a teacher and is appointed in
a high school for girls. On the day she is leaving Tokyo for her new workplace,
while on the train, her attention is caught by a beautiful young girl riding on
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the same train, Urakami Reiko, who will eventually be one of her students.
As time passes, the two become very affectionate to each other and develop
strong, reciprocal feelings. They plan to go to Tokyo together, and after Reiko’s
graduation, to attend a college in the United States. However, Reiko’s parents
ask Katsuragi to convince their daughter to accept a marriage already organized
yearsin advance, and Katsuragi finds herselftorn apart by her feelings for Reiko
and the best choice for the young girl’s future. In the end, Katsuragi convinces
Reiko to accept the marriage proposal, and then leave the girls’ school to go to
studyin Boston alone, soon disappearing from her family and friends. Two years
later Katsuragi is spotted by an acquaintance in Colorado: she looks gaunt and
gloomy, and works in the basement of an anonymous center for immigration.
Understanding to have been recognized, Katsuragi will run away again, to live
inisolation and loneliness.

A purelylesbian love, unrespectful of the heterosexual social order, is pre-
sented both in Marimite and in Hana Monogatari as impossible and ultimate-
ly wrong, leading only to a life of sorrow. Sei and her narrative arc symbolize
the difference between an emotional relationship linked to an imaginary well
rooted and accepted in the Japanese culture, and homosexuality. To support
this view, and how homosexuality is a concept alien to the tradition of the S
relationship (and thus Marimite), Sei is depicted not as Japanese but as Amer-
ican. The emotional and physical relation she experiences is not an esu kankei,
nor it develops from the heritage of the Japanese shojo bunka. It is a form of
love that contrasts the heteronormative, patriarchal order of the society, an
egoistic feeling based on (sexual) attraction, a quasi-alien concept, linked to
different instances which are not those promoted and supported by the Mari-
mite storyline and ideals.

To conclude, Marimite is the first yuri title and it is not about female homo-
sexuality. It explores girls’ feelings during the adolescence, following a narrative
style that reflects the heritage of shojo bunka’s girl/girl relationships, a yuri genre
trademarks. Hence, as argued at the end of the previous section, yuri manga (es-
pecially titles published until 2010) do not represent lesbian relationships, but
girl/girl love stories more or less closely linked to the concept of esu kankei. For
this reason yuri stories are not marked by negative and dark endings (as man-
ga from the 1970s), nor they are affected by the stigma still attached to female
homosexuality.

5. The recent developments of the yuri genre

Even though the yuri titles that followed Marimite slightly deviate from its
format, presenting more openly physical love relationships between the main
characters, it is still arguable the definition of yuri stories as LGBTQ+. During
the second half of the 2000s several different titles with a similar plot debuted
on the market. For their school setting, and for the stereotyped characters pre-
sented, they fully belong to the yuri category. At the same time, these new titles
also include interesting novelty elements. The most representative example from
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this second turn in the yuri production is Strawberry Panic! (Sakurako Kimino
and Namuchi Takumi 2005).

In this case also the setting is a prestigious girls’ school. The main couple
reproduces the ojosama/moekko pair (Hanazono Shizuma/Aoi Nagisa). Dif-
terently from Marimite, the relationship between Shizuma and Nagisa is clear-
ly a love story, which is explored also in physical terms: we have different kiss
and sex scenes throughout the story, even though not explicit. Moreover, the
ending shows the two girls becoming a couple. However also in this case it is
difficult to talk of a lesbian relationship, and again the definition of homoerot-
ic seems more fitting. The two girls do not identify with nor they use the word
‘lesbian’, and again we have a love relationship between two girls, in a setting
secluded from the outside world and society. There is no contextualization of
a homosexual relationship within the wider frame of its reception by the adult
and external world. Topics such as the development and acceptance of a lesbi-
anidentity, coming out or gay rights are not addressed, confining the different
love stories in Strawberry Panic! to a depiction of homoerotic attraction be-
tween girls. The point that differentiate this work from 1970s manga and also
from Marimite resides in showing a female/female relationship, also based on
sexual attraction, as actually possible.

The reasons behind the choice of presenting a happy ending, and to show
more physical expressions of girls’ love can be sought in the wide readership yu-
ri manga address. Differently from shdjo, shonen or seinen manga, yuri’s target
readers are more variegated. Yuri are mostly read by women, but not necessari-
ly lesbian women. Nagaike Kazumi, in analysing Komikku Yurihime, states that
«The female homosocial (not necessarily homosexual) qualities that Yurihime
represents seem to attract not only readers who are self-identified lesbians, but
also heterosexual women> (Nagaike 2010% n.p.). According to an informal sur-
vey undertaken by Sugino Yésuke at yuri events (quoted in Welker 2014 n.p.)
«over half of yuri readers are female, among whom are a significant minority
of self-identified lesbians and bisexuals, along with transgender or otherwise
genderqueer people’>» which lets us assume that the majority of readers are
women but less than half of the audience is also made of male fans.

As already highlighted by Gretchen Jones in her investigation of Japanese
ladies’ comics, the representation of sexual scenes in manga for women can be
read as an expression of increased agency of female readers, which shift from
being sexual objects to sexual subjects (2002). Being the yuri manga mostly
read by women it is possible to apply a feminist perspective to the interpreta-
tion of sexuality as it appears in this typology of manga. Sex scenes involving
only women can be read as a rebellion against the stereotype of representing
female sexuality as intrinsically heterosexual and male dominated, thus em-

¢ https://wwwjapanesestudies.org.uk/articles/2010/Nagaike.html (12/20).
7 https://jmpc-utokyo.com/keyword/yuri/ (12/20).
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powering the female readers. It is also possible that sex scenes can be enjoyed
also by male readers.

As for the choice to provide fans with a happy ending, this represents a way
to gain the faithfulness of different segments of the audience. According to
Verena Maser (2013), yuri are read also by men who seems to prefer romantic
stories between young girls over the depiction of overtly erotic scenes. Happy
endings can thus potentially attract also those readers interested in romantic
stories. Therefore, the choice to present ecchi scenes, or to provide readers with
a romantic finale are ways to satisfy the possible requests of a mixed audience
made of both women and men with different sexual orientations.

The tendency towards more realistic love stories in lesbian terms increases
with the yuri titles produced from 2010 onwards. This new trend is well repre-
sented by titles such as Citrus (Saburouta 2012) and Yagate kimi ni naru (Bloom
into you, Nakatani Nio 2015), recently translated into different European lan-
guagesincluding Italian. If Marimite represents the first stage of the yuri manga,
characterized by platonic love stories based on akogare more than love, which
evolves in yuri title from 2005 onwards, where love is the feeling portrayed and it
is also physically expressed, then Citrus and Yagate kimi ni naru (hereafter Yaga-
kimi) represent the third evolutionary stage of yuri manga.

In this third stage too the stories develops in (girls’) high schools, and again
the main characters stick to the ojosama/moekko stereotype. However, differ-
ently from all the previous examples, the stories start to be embedded into the
reality. Where previous yuri manga were mostly taking place within the school’s
walls, giving the idea of a private world separated from the outer reality, where
few if no adults, men or outsiders were in fact allowed to enter, the action in Cit-
rus and Yagakimi is fully blended in a much wider and realistic setting. Citrus
offers a detailed and faithful representation of nowadays Tokyo. The characters
appear in situations that can be experienced by any high school student in Ja-
pan: they go to karaoke or manga cafés, they shop in famous department stores,
or they have a school trip in Kyoto. The dreamy atmosphere of a high school set-
ting, seemingly belonging to another era steps out in favour of a more realistic
depiction of daily life -which is easier to relate with. Consequently, also the love
story gets out from the school’s precinct and it is experienced in a wider world.

Thisisafundamental change compared to the previoustitles. The relationship
between the two girls seems not to be only a ‘phase’ linked to the homosocial
context where they live and which the girls come through in their adolescence
as a part of their emotional development. The attraction for a same-sex person
starts to be defined as something that exists in a wider world, and that involves
other people and not only two girls in love. In Yagakimi, one of the teachers in
the school the characters attend lives with her girlfriend. The story thus discuss-
es the problems arising from having a lesbian relationship and the need to keep
it hidden to avoid problems at work. The teacher’s girlfriend run a coffee shop,
and from the counter she dispenses advices to one of the characters who is try-
ing to define her sexual identity, using her own experience as an example. Fur-
thermore, the relationship between the two main characters, Ya (moekko) and
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Nanami (0josama) is a matter of discussion between Ya and her older sister, who
clearly hints at the possibility for the two to date and being a couple, repeating
different times that a relationship between two women is a normal thing nowa-
days. In this case we do not have a relationship between two girls that is experi-
enced only by them, but a more faceted concept of homosexuality as a situation
and a relationship model that different characters confront with, either experi-
encingitin first person or confronting themselves with those who experienceit.

A more realistic representation of a lesbian relationship, detached from the
S relationship model, is also the one between Mei (ojosama) and Yuzu (moek-
ko), the main characters from Citrus. Several times the story addresses topics
such as how to present a homosexual relationship to other people or to come
out with parents, as well as the possibility for a gay couple to marry, which is
one of Mei and Yuzu’s main concerns but also a problem often experienced by
actual homosexual people. In this sense, for the first time in a famous yuri title
we witness a happy ending which also coincides with the wedding ceremony of
the two main characters.

Both in Citrus and Yagakimi the link with Hana Monogatari and the heri-
tage of shdjo bunka’s esu kankei is less direct though still present®, and these two
titles also present a series of cross-references with previous yuri. These kind of
metatextual links demonstrate how yuriis clearly a manga genre per se, defined
by its aesthetic and narrative tropes. A genre that, starting from a well-known
previous cultural example, is creating its own system of metatextual references,
canons and stereotypes.

6. Conclusion

Excluding shojo manga from the 1970s, the contemporary Japanese manga
production focused on the representation of female/female relationships can
be divided in three different streams: the classic yuri, where more than love are
represented feelings (often akogare) and teens’ emotional turmoils, and where
relationships between characters more closely adhere to the ‘passionate friend-
ship’ stereotype, limited to the time/space frame of the female high school the
characters attend. The second kind is the new wave of yuri manga (the one iden-
tified as the third stage of development of yuri manga in the article), titles that
even though keeping a connection with the heritage of the past and of the sho-
jo bunka also introduce elements of novelty (such as kiss/sex scenes), offering a
less idealized depiction of love between girls, and integrating issues more closely
related to the reality of lesbian couples.

There is a third strand of women’s love representations in manga, namely
titles that can be more clearly defined as LGBTQ+. Here the heritage of Hana

¢ For instance, in Citrus the two girls become ‘sisters’” since Yuzu’s mothers marries Mei’s father,

and the idea of sisterhood as a metaphor for a female/female relationship is hinted by other
characters in the story.
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Monogatari and esu kankei is completely absent, the relationships portrayed are
not necessarily between two schoolgirls, but characters belong to a wider age
range, and the problems they face are a more realistic depiction of the issues
experienced by lesbian individuals and couples. Titles of this kind are, for in-
stance, Love my life (Ebine Yamaji 2006), Sabishisugite Rezu Fiizoku ni Ikimashi-
ta Repo (My lesbian experience with loneliness, Kabi Nagata 2016), or Oya ga
Urusai node Kohai (%) to Giso Kekkon Shitemita (I Married My Best Friend To
Shut My Parents Up, Kodama Naoko 2018). In all these titles homosexuality is
presented with its name, and the topics addressed cover different issues that
homosexual individuals may experience in their life. Despite being interesting
to discuss also this third example of manga representing female homosexuali-
ty, especially in terms of adherence to reality and reception from the (lesbian)
audience, this is out of the scope of this article, but it will be material to be ad-
dressed in future research.

To conclude, I would like to stress that it is not the aim of this paper to judge
which one of these three narrative strands is more representative of the lesbian
universe or has the right to be defined as representative of female homosexual-
ity. Being manga ultimately works of fiction, not necessarily they need to por-
tray the reality. Perhaps it is more useful to identify different narrative styles to
attempt a categorization, but keeping in mind the impossibility of providing a
unique definition of the experience of female homosexuality, homoeroticism,
orwomen’s same sexlove experiences; as I strongly believe that to approach yuri
manga it is necessary to keep in mind that love, both in fiction as in the reality,
may take many different shapes.
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Converters Tell Their Stories: Kobayashi Morito and
His Networks

Tsuboi Hideto

Abstract: After the March 15 incident on Japanese Communist Party members in 1928, many
activists converted in prison, and conversion period (tenké jidai) appeared. The converted
people (tenkdsha) then wrote notes in which they described the ideological and spiritual
changes that occurred during their imprisonment. The change was prompted by the teachings
of Buddhism, mainly Jodo Shinsha, and the presence of chaplains (kyokaishi) who mediated
the teachings. The tenkésha abandoned their faith in Marxism, returned to Japanese traditional
familism, became devoted to the Emperor of Japan, and some started to practice agricultural
fundamentalism. In this article, | will focus on a person named Kobayashi Morito (1902
-1984), who wrote about his own experience of conversion in Until He Left the Communist
Party (1932) and also edited the notes of other conversion people and published them as
Notes of a Converter (1933) and Thought and Life of the Converted (1935), and will analyze
the stories of conversion experiences of various tenkosha, reexamining how they accepted
conversion, and at the same time focus on the contradictions and conflicts that occurred there.

Keywords: conversion; Marxism; agriculture-based national ideology; Kobayashi Morito.
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Chinese migration(s) to Italy beyond stereotypes
and simplistic views: the case of the graphic novels
Primavere e Autunni and Chinamen

Andrea Scibetta

Abstract: The current contribution aims at describing some key-aspects of Rocchi and
Demonte’s graphic novels Primavere e Autunni (2015) and Chinamen (2017), especially in
relation to: 1) the historical reconstruction of Chinese migration to Italy; 2) the challenge
of widespreading negative stereotypes against Chinese migrants, which still characterize
dominant public discourse in the Italian society. The first paragraph will highlight theoretical
aspects of both works, in particular relation to the literature on migration and of migration,
with Sinoitalian literature, as well as with macro- and micro-aspects of Chinese migration
to Italy. After that, some common points of both works will be underlined, including struc-
ture and style, semiotic aspects, communicative functions and multimodality. The third
paragraph will specifically focus on a series of key-figures described in the graphic novels,
which contribute to draw the attention to specific aspects regarding Chinese historical
presence in Milan and in Italy.

Keywords: Chinese migration, graphic novel, literature on/of migrations, challenge to
stereotypes, multimodality.
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1. Introduction. A journey through time, space and society, beyond simplistic
reconstructions

A journey through time, space, social changes, a kaleidoscopic view on mi-
cro- and macro historical events, a challenge of widespreading stereotypes and
prejudices related to Chinese people residing in Italy: these can be some of the
impressions that a reader of Primavere e Autunni and Chinamen can draw from
both graphic novels. These works, in fact, might be understood as narratives, but
they also play an important role in terms of accuracy in historical reconstruc-
tion as well as in pedagogical terms (Scibetta 2019).
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The authors are Ciaj Rocchi and Matteo Demonte, who are both illustra-
tors and video-makers as well as members of an independent union of movie
directors, actors and technicians. Matteo Demonte, in particular, has Chinese
ancestors and has studied Chinese language and calligraphy for many years.
The first of the two graphic novels analyzed in this contribution is Primavere
e Autunni and was published in 2015 with the publishing house Becco Giallo.
Its title takes its inspiration from the Spring and Autumn Annals, traditionally
attributed to Confucius. Like this last majestic work, in fact, Primavere e Au-
tunni attempts to accurately reconstruct the most relevant historical events
in the life of Wu Lishan, Matteo’s grandfather, a man who decided to migrate
to Europe from the village of Qingtian in the Province of Zhejiang (which
has represented an important starting point for thousands of migrants for de-
cades). The graphic novel sums up the personal events of Mr. Wu, from his ar-
rival in Milan in 1931, after having resided in the Netherlands and in France
(as many of his compatriots used to do before moving to Italy), until the birth
of his grandson Matteo, son of his daughter Luciana (Wu Lugiu) in 1973. A
book-trailer, containing animated images reproducing some of the main tables
of the work, matched with the voice of an external narrator, was released to-
gether with the graphic novel. Besides the Italian edition, a Chinese version of
the graphic novel, entitled Chungiu 7K, was published and commercialized
in People’s Republic of China in 2018 with the editor Dang Dang. This Chinese
version, however, slightly differs from the original one, since it contains some
modifications in terms of content and form, and does not include some tables
concerning specific historical references.

The second graphic novel, entitled Chinamen. Un secolo di cinesi a Milano
(i.e. Chinamen. A Century of Chinese People in Milan) was published in 2017, still
with Becco Giallo. Although the keyword of the title, namely «Chinamens, has
traditionally approached negative connotations of Chinese migrants, especial-
ly in the North-American context (Zhang 2019), and thus might appear as se-
mantically ambiguous, the authors’ intention is simply to underline that until
the fifties Chinese migration to Italy used to be composed exclusively by men
(Rocchi2017: 142). Asin the case of the previous work, also Chinamen was pub-
lished together with an animated book-trailer containing the same title and a
similar graphic layout compared to the other one. Both the graphic novel and
the book-trailer were presented within a special exhibition on Chinese migra-
tion to Italy at the Museum of Cultures (Museo Delle Culture - MUDEC) in
Milan. The exhibition was organized and realized by a team of researchers from
the Universita dell’Insubria (Varese, Lombardy), under the scientific supervi-
sion of sinologist Daniele Brigadoi Cologna. The main goal at the basis of the
exhibition was to draw the attention to the century-old history of Chinese pres-
ence in Milan through the display of various kinds of historical finds (pictures,
documents, and objects) belonging to Chinese migrants. Moreover, a relevant
number of those historical finds contributed to the iconographic documenta-
tion characterizing the tables and the animations by Ciaj Rocchi and Matteo
Demonte (Brigadoi Cologna 2017: 158). As for the other graphic novel, a new
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version in Chinese has recently been published with the editor Dang Dang in
the People’s Republic of China.

Unlike Primavere e Autunni, which contains the main events of Wu Lishan’s
personal history on its foreground, in Chinamen the authors try to put together
multiple histories of different Chinese migrants in Italy, focusing on their per-
sonal and familiar events, and, in most cases, also on their social and profession-
al affirmation within the Italian context (Scibetta 2019). On the background of
both novels there are continuous references to the history of Milan, to Italian
history, to the history of the Republic of China and of the People’s Republic of
China, as well as on international relations between Italy and China.

1.1 An in-between space where literature of migration and literature on migration
are blended

As mentioned above, a narrative dimension and a historical one are blend-
ed in both works: this balance between narration of personal and familiar events
of single migrants and historical reconstruction of a broader, century-long pro-
cess contributes to the construction of an in-between space in which «literature
on migration» and «literature of migration> are strictly intertwined (Scibetta
2019: 107).

On the one hand, in fact, both works show an accurate tendency to give back
to the collectivity aspects of history previously repressed by mainstream dis-
course; on the other hand, narrations appear to be emotionally participated,
especially by Matteo Demonte because of his familial links with some of the
characters. Such anin-between space can be read through the lens of postmemo-
ry, as argued by Giuliani (2019a: 39). Taking into account Hirsch’s understand-
ing of this concept, in fact,

postmemory is distinguished from memory by generational distance and from
history by deep personal connection. Postmemory is a powerful and very particular
form of memory precisely because its connection to its object or source is mediated
not through recollection but through an imaginative investment and creation
(Hirsch 2011: 22; also in Giuliani 2019a: 40).

Hence, in light of Matteo Demonte’s emotional involvement in the construc-
tion of both works due to his intergenerational relationship with his ancestors,
and considering that the authors collected a relevant amount information and
proofs directly from Matteo’s relatives, postmemory might be one of the most
appropriate labels in order to approach the two graphic novels'.

In this perspective, it might be interesting to notice that at the beginning of Chinamen, while
describing the arrival of the salesman Wu Qiankui at the International Exposition held in Milan
in 1906, since the authors did not have any photographic evidence of the physical aspect of this
character, it was decided to portray his face using the features of Matteo Demonte’s face, with a
Manchu cue and Manchu garments.
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Inaddition, reflecting on the «boundaries» of the definition of «Sinoitalian
literature>» (Pedone 2014), we might ask ourselves whether these two works
can be included within this domain, or whether they can be conceived in prox-
imity with it (Scibetta 2019). We can certainly notice some links which create
a common ground with this literary trend: among all, there are discourses of/
on migration, in particular on identity construction and social affirmation, the
issue of cultural belonging and hybridity explained by different characters, the
authors’ will to deconstruct and fight against some widespread negative stereo-
typesrelated to Chinese migrants (Rocchiand Demonte 2015: 6). However, we
shall also identify some gaps with Sinoitalian literature and Sinoitalian writers
in general. Some of the main questions stressing on such possible gaps might
be: to what extent can Matteo Demonte be defined a Sinoitalian writer? Should
it be right to label him as such? Is it possible to talk about third-generation Si-
noitalians? Would such a definition be too ambiguous or too contradictory in
these cases? It might therefore be interesting to ask whether we should reflect
on new possible labels to better describe cultural productions like Primavere e
Autunni and Chinamen. We shall argue that also in this case the works can be
situated in an in-between space.

The genre is not new in this domain at an international level. Art Spiegel-
mann’s Maus can be certainly conceived in the field of postmemory, even if it
deals with different topics (the familiar traumas of the Holocaust) (Art 1980).
Shaun Tan’s The arrival (2006) is closer to Primavere e Autunni and Chinamen
in terms of contents, whereas in its layout it resembles a silent book rather than
a graphic novel. Within the frame of «Sino-American literature> (Yin 2000),
instead, it is worth mentioning Gene Luen Yang’s graphic novel American-born
Chinese (2006), both for the contiguity of some of its main contents with those
of Rocchi and Demonte’s works, and for the implications related to the decon-
struction of negative stereotypes which can be drawn from its reading. As re-
gards the Italian context, however, the reconstruction of relevant aspects of the
history of Chinese migration to Italy (and, probably, of migration to Italy in gen-
eral) through graphic novels appears to be an innovation in cultural production.

1.2 Unveiling one century of history of Chinese migration to Italy: beyond
simplistic reconstructions and stereotypes

The topos of the deconstruction of widespread negative stereotypes and
prejudices against Chinese migrants characterizes the production of several Si-
noitalian writers and artists (Pedone 2016). Among all, some examples can be
represented by Hu Lanbo, who often provides a ‘domesticated” image of Chi-
na, diametrically opposed to the stereotypical one conveyed by mass media and
public discourses (Pedone 2016: 109); Shi Yang Shi, writer and actor who often
provocatively jokes with the main characteristics of Chinese migrants’ varieties
of Italian with Chinese accent by performing translinguistic practices; Marco
Wong who, in his book Nettare rosso (Red Nectar, 2010), challenges the stereo-
typical image of docile and introverted Chinese women.
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In contrast with what mentioned above, mainstream Italian literature and
cultural production too often tend to emphasize prejudices and distorted imag-
es of Chinese migrants, sometimes inadvertently, sometimes rather conscious-
ly. Chu (2001, 2014, 2019) and Giuliani (2019b) in particular, have repeatedly
underlined that such representations involve a relevant variety of cultural prod-
ucts, from movies and TV series to books belonging to different genres, and con-
template a wide range of images of China and Chinese people, from China as
the new imperialist power to common stereotypes projected on single Chinese
persons. In Chu’s (2019: 384) opinion, the pervasiveness and the recurrence
of such multiple distorted representations produce the effect of reiterating and
strengthening unreal narrations:

Such representations, which include crime fiction for adults and adolescents, sci-fi,
dystopian ‘climate fiction) and film comedy and drama, contribute to the popular
imaginary of China and, in some cases, while textual and paratextual evidence
suggests the author’s intention to critique that imaginary, the potency of the
ideological framework within which they are inscribed produces results which,
in effect, ultimately reiterate and reinforce certain narrative tropes.

In addition, several works by Zhang Gaoheng (2017, 2019 inter alia) focus on
the construction and the strengthening of negative stereotypical views on Chinese
residents in Italy in mainstream cinema and media. As regards the role played by
media in particular, Zhang (2017: 386) highlights the fact that it is often possible
to assist to one-way debates on Chinese people, where only a distorted point of
view of the society is reported, and no Chinese interlocutors are present:

Is the ethnic business model based on self-employment adopted by most Chinese
migrant workers and entrepreneurs in Italy damaging or contributing to the
local economy? Are Italy’s Chinese helping trade between Italy and China to the
benefit of the former or the latter? Can Chinese be integrated into the local social
fabrics? Can Chinese be assimilated into Italian culture? Are such integration and
assimilation desirable? In the public arena, these ongoing debates are mediated,
at times molded, by journalism, television, literature, cinema and other media
forms. Surveying the conveyance of these issues in the media, we notice that fear
and paternalism, and condemnation and admiration, coexist in Italian attitudes
toward Chinese migrants.

One of the merits of Primavere e Autunni and Chinamen is that they both pri-
marilyaim at fighting against widespread prejudices and negative representations
of Chinese people, trying to reconstruct a new image of the history of Chinese
migration to Italy. It is not a case that the last utterance of the narrator in the
booktrailer of the first graphic novel is «per scoprire che al dila degli stereotipi,
all’origine della comunita cinese di Milano ¢’¢ una storia di integrazione? (cfr.

> En: «To discover that, beyond stereotypes, at the basis of the Chinese community in Milan

there is a story of integration>.
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also Giuliani 2019a: 38). What Demonte and Rocchi often do in both works, in
fact, is not just to deconstruct negative stereotypes, but it is also to go beyond
them, thus restoring a polycentric image of Chinese people in Italy (Scibetta
2019) rather than simply representing a ‘community’ (an umbrella-term often
used by media and public discourse in order to justify hyper-simplifications of
more complex processes and phenomena, cf. Faso 2008).

Hence, what can be implied by both graphic novels is, on the one hand, the
importance to give back to common knowledge a precise and accurate historical
reconstruction of Chinese migration to Italy. On the other, the reader is aware
that such a collective history of migration is the result of many different single
histories which, for a long time, had been either repressed or neglected. As the
authors underline in Primavere ¢ Autunni (p. 133) and as suggested by Peterle
(2018) and Giuliani (2019a), «collective biographies» might be the right term
to describe such a process, a key to deconstruct and to go beyond too simplistic
representations of Chinese communities in Italy. The dimension of «collective
biographies>, in fact, traces a fil rouge between the events of single and familiar
lives, with their specificities, and communities as polycentric conglomerates
with an internal complexity (Adami 2017).

Finally, both graphic novels help us understand Chinese migration to Italy
not as the result of two distinct and separate phases (a preliminary one, repre-
sented by a restricted number of people, and a more recent one, which started
in the eighties); it is rather a unique big process, which originates from the per-
sonal histories of those men, like Wu Lishan, who arrived in Italy in the twen-
ties and in the thirties, and which is still taking place today.

2. Intertwining key-points of both graphic novels

In this paragraph, some of the main common key-points characterizing both
Primavere e Autunni and Chinamen will be analyzed. The first section will high-
light similarities concerning the general structure and the graphic style adopted
by the author, whereas the second section will take into consideration semiotic
aspects and different communicative functions expressed by both works, espe-
cially in relation to the concept of multimodality.

2.1 Structure and style

The main structure of Primavere e Autunniis composed of five main sections,
each one corresponding to a decade from the thirties to the seventies. Every sin-
gle decade is characterized by the main personal and familiar experiences by
Wu Lishan (Matteo Demonte’s grandfather), with some of the most important
historical events taking place in Italy (particularly in Milan), in the Republic of
China, and, since 1949, in the People’s Republic of China on the background.
After the conclusion of the graphic novel there is a brief afterword by Ciaj Roc-
chi, in which the author expresses the main motivations lying at the basis of her
work, as well as its main characteristics. Moreover, she underlines the accuracy
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in the methodologies adopted for data collection, which have been fundamental
both for the historical and for the visual reconstruction of the narrated events.
After that, there is a short personal contribution signed by Angelo Ou, second
son of the main characters of the novel (and also Matteo’s uncle), accompanied
by a historical article written by sinologist Daniele Brigadoi Cologna, focus-
ing on life conditions of Chinese people in Italy during the fascist dictatorship,
which is one of the multiple aspects neglected and repressed by Italian histo-
riography and public discourse.

Similarly, the main structure of Chinamen appears to be very close to that of
Primavere e Autunni. Also this novel is divided into five main sections which to-
gether cover a time span of more than sixty years, starting from 1906. The work
begins with the arrival in Milan of the salesman Wu Qiankui in 1906 as one
of the organizers of the Chinese pavilion within the International Exposition
held at Parco Sempione. The last event narrated in the graphic novel relates to
the history of professional affirmation of entrepreneur Mario Tschang, which
culminated with the foundation of the worldwide famous stationery brand
Osama in 1967. However, from a chronological point of view, further events
are mentioned which took place after this last date: it is the case, for instance,
of the funeral ceremony in honor of the famous entrepreneur Hu Zhongshan
(called «Junsa») in 1977. A final section of the graphic novel is specifically
dedicated to Chen Yuhua (also known as Anna Chen), who is considered to
be the first Chinese woman ever emigrated independently to Italy (in 1960,
and successively joined by her husband and her children in 1963). Besides
that, Chen Yuhua’s story is also a story of personal and social affirmation as
an entrepreneur and as the owner of one of the first and most famous Chinese
restaurants in Milan. As in Primavere e Autunni, also in Chinamen there is an
afterword by Ciaj Rocchi, in which the author sums up some considerations
on the main steps from the planning to the realization of the graphic novel,
together with some remarks about specific characters. Finally, also in this case
there is a historical article written by Daniele Brigadoi Cologna, focusing on
some crucial events characterizing Chinese migration to Europe, and to Ita-
ly in particular, from the beginning of the twentieth century until the end of
the Second World War.

As concerns the graphic style adopted in both novels, it is possible to detect
almost the same visual-iconic patterns. As Ciaj Rocchi explains in her afterword
to Primavere e Autunni, in fact, «ci siamo allontanati dal fumetto cosi come
siamo soliti intenderlo, per passare a un ibrido che usa siil segno grafico, mala
maggior parte delle volte lo inquadra in un formato video. Largo. Orizzontale>
(Rocchi 2015: 136)°. The main impression a reader can have while consulting
the tables of both graphic novels is therefore to be looking at video sequences.

*  En.: «We kept distance from comics as we usually understand them, in order to switch to a

hybrid type which uses the graphic sign, but in most cases framing it within a video format.
Wide. Horizontal>.
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ANDREA SCIBETTA

CURIEL INFATTI NEL SUO EMPORIO VENDEVA ARTICOLI
PROVENIENTI DALLA CINA E DAL GIAPPONE.

AVEVA VISITATO LE GRANDI FIERE EUROPEE E RIPORTATO
A MILANO OGGETTI DI OGNI GENERE E FOCGIA,

FU LU| A PORTARE PER LA PRIMA VOLTA IN CITTA ALCUNE
DI QUELLE STATUETTE CHE POI CON IL TEMPQ ABBIAMO.
IMPARATO A CONOSCERE CON IL TERMINE “CINESERIE".

MA | LORO AFFARI NON 51 LIMITAVANO
ALLE STATUETTE.

CURIEL CONOSCEVA UN'AFFITTACAMERE
CHE IN VIA CANONICA AL 35, A POCHI
PASS| DAL SUO EMPORIO E
DALLESPOSIZIONE, AFFITTAVA

VOLENTIERI A COMMERCIANTI
E COMMESSI VIAGGIATORI.

EWU CERCAVA UN POSTO DOVE
STARE PER IL PERIODO
DELLESPOSIZIONE.

Fig. 1 — Table portraying the salesman Wu Qiankui and describing his relationship
with the Milanese businessman Cesare Curiel (Chinamen).

Tables frequently cover even an entire page, unlike comics in general. In addi-
tion, the reader can often see detailed narrations and descriptions, which usu-
ally go beyond the short interchanges usually characterizing common comics
(cfr. Fig. 1, taken from Chinamen, representing the salesman Wu Qiankui and
describing his relationship with the Milanese businessman Cesare Curiel).

From a strictly visual point of view, the chromatic variety used is not wide
and often includes a very restricted range of colors, with a predominance of ta-
bles in sepia black and white, or scales of grey (cfr. Fig. 2, taken from Primavere
e Autunni, portraying the arrival of Wu Lishan in Milan, asking for informa-
tion about how to reach Via Canonica, the address where he would find some
compatriots).
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CHINESE MIGRATION(S) TO ITALY BEYOND STEREOTYPES AND SIMPLISTIC VIEWS

L ME FABA VEDLE .
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) TEMPL VLA CANONICA FACEVA PARTE D UN ANTICD BOAED APPENA FUCAI LE MURA DELLA CITTAL NOTO EOME "HURG D1 SCIGULATT", IL BURGD DEGLI ORTOLANIL.
UNA ZONR POPOLARE ABITATA TRADIZIONALMENTE DA ARTIEIANI £ COMMEECUANTI LE CARATTERISTICHE DEL QUARTIEAE. CON I SUDI VECCN CORTIL LE CASE
0 RINGRIERA. | PACCOLI LABORATORS. | VECCRI MACAZZINI £ | PEZE) ACCESSIRELL FACILITABOND IL PRINO INSERIMENTO el CINESL

“SCIGULAT CIPOLLA IN DIALETTD MLANESE.
OA D0 SCICULAT', CPOLLAL CRTOLAKL

Fig. 2 - Table portraying the arrival of Wu Lishan in Milan (Primavere e Autunni).

2.2 Semiotic aspects, communicative functions and multimodality

Some further intertwining points between Primavere e Autunni and Chi-
namen can be related to semiotic (and linguistic) aspects, communicative func-
tions and multimodality.

Looking at the tables of both works, it becomes clear that the authors pay par-
ticular attention to the importance of conveying relevant linguistic and semiotic
information through their representations. The linguistic aspect is very significant:
as already remarked by Scibetta (2019), both novels are multilingual works and,
through the alternative use of different languages, they aim at engaging the multi-
lingual repertoires of the main characters. It is not a case that, besides employing
Italian for general narrations and descriptions, as well as for some communicative
interchanges, Chinese and Milanese dialect very often occur throughout these two
works. This perspective contributes to let the readers be aware that most of the
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interactions occurring between the Chinese characters and local people actually
did not take place in standard Italian (a number of them perhaps even could not
speak Italian), but they took place in local dialect. As regards the use of Chinese,
it must also be taken into account that conversations among compatriots proba-
bly occurred in some geo-dialectal varieties of the places where they came from
(most of all the County of Qingtian in the Province of Zhejiang). In any case, it
would have been difficult to reproduce interchanges in different and heteroge-
neous diatopic and diachronic varieties in the novels®.

This constant attention paid by the authors to the multilingual dimension
characterizing interactional attitudes of the characters can be well represented
by Fig. 3 taken from Primavere e Autunni, where all the languages included in
the novel appear together in the same table.

PER LA FAMIGLIA WU
DIVENE UN ABITUDINE
DOMENICALE A CUI

g - PARTECIPAVANO TUTTI

T
|

Fig. 3 - Table representing multilingual communicative interchanges (Primavere e Autunni).

It shall be argued that such a table perfectly reproduces the ‘normal’ and or-
dinary interactional patterns characterizing Chinese migrants like Wu Lishan,
who alternately used Milanese dialect and Chinese varieties. In other words,
this dimension oflinguistic complexity contributes to reproduce what Quassoli

*  Asregards the Chinese contents, and, in particular, some of the most recurring characters, as

well as the references to Chinese mainstream culture, readable also through a pedagogical lens,
it might be interesting to consult Scibetta 2019: 112-115.
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(2006) defines «local production of sense>, going beyond simplistic represen-
tations also from a situational point of view.

Another common feature of both works is represented by the multimodal
dimension characterizing a relevant number of tables. Multimodality is defined
by Kress (2010: 1) as «the normal state of human communication»: such a con-
cept was coined by a group of scholars in New London (New Hampshire) at the
end of the 20th century in order to contribute to deepen the understanding on
the complexity of human interaction. Since the very beginning, the major stud-
ies on multimodality have primarily involved an educational and pedagogical
dimension. In 1996, in fact, the above-mentioned group of scholars published a
manifesto entitled A pedagogy of Multiliteracies: Designing Social Futures,inwhich
they emphasized the crucialimportance oflegitimizing the use of multiple semi-
oticresources in educational domains, in order to better meet the requirements
of ordinary social communication, which is implicitly ‘multimodal’. The main
focus of multimodality is therefore to encourage the use of multiple modalities
(including dimensions related to reading and writing, as well as visual-iconic,
audio-musical, and further non-verbal resources) in educational domains, with
the purpose of supporting multiple intelligences and letting learners familiarize
with the complexity of communication.

Primavere e Autunni and Chinamen shall be understood as multimodal prod-
ucts par excellence. The authors are able to activate meaning-making process-
es through writing (narrations, descriptions, multilingual dialogues), as well as
through visual-iconic resources. The latter dimension includes illustrations related
to relevant national, transnational and international historical events, as well as
representations of scenes of local personal and familiar life of the characters: be-
sides that, from a semiotic point of view, cartography is also worthy of mention.
As argued by Giuliani (2019a: 40-41) and by Rossetto and Peterle (2016: 173),
cartographic resources can work as informative, cognitive, symbolic and aesthetic
signs simultaneously. In the case of these two graphic novels, in particular, car-
tographies contribute to localizing and mapping (not only from a physical point
of view, but also from an emotional one) the placesinvolved in Chinese migration
in Milan and in Italy since the Thirties, attributing them a new value which has
too often been neglected by historiography. In this perspective, multimodality
can serve as a means to shed light on the dynamics oflocal production of sense.

3. Key-figures in both graphic novels

The current paragraph aims at introducing three key-characters of Primavere
e Autunni and Chinamen, by providing implications related to their presence in
the graphic novels and their role in the macro-processes of migration and affir-
mation of Chinese people in Italy.

It is quite difficult to choose which figures to focus on, since there is a wide
range of characters who should deserve particular attention, because they rep-
resent various aspects and specificities within the reconstruction of historical
events related with Chinese presence in Italy. To exclude one figure might im-
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ply to exclude or to underestimate a particular perspective from which this ka-
leidoscopic and heterogeneous process can be observed.

Many different characters might be understood as single bricks building up
specific micro-historical and social processes, and thus contributing to better un-
veil a macroscopic dimension (Chinese migration to Italy) which has been partly
repressed by collective memory so far (Scibetta 2019). One of them is surely Wu
Lishan, Matteo Demonte’s grandfather and protagonist of Primavere e Autunni.
Mr. Wu arrived in Milan and settled in Via Canonica, a place that would have be-
come one of the main reference points of Chinese people in Italy. Wu Lishan, like
arelevant number of other Chinese migrants, was born in and emigrated from the
town of Qingtian in the Province of Zhejiang; like many other Chinese migrants
in those years, he moved to Italy from France in order to sell fake pearls, various
kinds of trinkets and ties. The story of Wu Lishan, who, after the period of fascist
dictatorship and Second World War, gradually became a successful entrepreneur,
might be understood as a model representing the stories of other compatriots who
were able to affirm themselves from a symbolic and from a social point of view.

A similar image is represented by Anna Chen (Chen Yuhua), to whom Demonte
and Rocchi decided to dedicate the closing section of the graphic novel Chinamen
(therefore called «Chinawoman> ). As mentioned above, Anna Chen was the first
Chinese woman migrated independently to Italy (in 1960), successively calling her
husband and children for family reunification. Known as the owner of the famous
restaurant “La Muraglia’, opened in 1974 (it was not the first, but it was surely one
of the best known and appreciated in Milan), Chen Yuhua can be understood as a
pioneer among women entrepreneurs in the history of Chinese migration to Italy.

In addition, it might be interesting also to focus the attention to non-Chinese
characters who played a crucial role in the most important events related to Chi-
nese presence. One of these is Giulia Bazzini, Matteo Demonte’s grandmother,
who was also a ‘migrant’, even if just from the countryside near Cremona to the
urban context of Milan. Giulia got married with Wu Lishan in 1938, gave birth to
Wu Jianguo (Luigi Wu) in 1941, Wu Xinghua (Angelo Wu) in 1947 and Wu Luqiu
(Luciana Wu, Matteo’s mother) in 1949. She has been an integral part and played
a pivotal role in Wu Lishan’s entrepreneurial success and, for this reason, she is
also represented as a crucial character in all the sections of Primavere e Autunni.

Taking into account the theoretical considerations explained in the previous
paragraphs, I decided to analyze other key-figures characterizing the graphic novels.
Specifically, I will introduce Hu Zhongshan (Junsa) in relation to the deconstruc-
tion of widespread stereotypes towards Chinese people in Italy, Mario Tschang
as an example of transnational entrepreneurial success, and Wu Lishan and Gi-
ulia Bazzini’s three children from a perspective of hybridity in cultural belonging.

3.1 Deconstructing stereotypes: the history of Hu Zhongshan (Junsa)

Hu Zhongshan is one of the main characters of the graphic novel Chinamen.
Like Wu Lishan, he migrated to Italy in the thirties and his story is one of gradu-
al social affirmation and entrepreneurial success. Unlike Mr. Wu, he moved from
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China directly to Italy, facing a long trip in 1936, when he was only 16 years old.
He was awell-educated student and, as he settled in Italy, he was fascinated by local
traditions and mainstream culture. He soon converted to Christianity, and, after
facing times of great hardship due to the Second World War, in 1947 he got mar-
ried with an Italian woman whose name was Attilia. In the following years, Attilia
gave birth to four children. His career as an entrepreneur began very soon during
the period of economic growth in Italy. In the early fifties, in fact, he was able to
open his own shop that was specialized in the production of leather goods. The
name of the shop, Nanchino (Nanjing), made him so famous among compatriots
and in his neighborhood that soon his nickname became the same as the name
of his shop. His personal history of social and entrepreneurial success culminat-
ed with the opening of the first Chinese restaurant in Milan, named La Pagoda,
in 1962. Although the restaurant was the result of a strict cooperation between
local Chinese investors, Hu Zhongshan played a central role in its opening, both
in monetary terms and in terms of establishing contacts and conducting bureau-
cratic procedures. Junsa died unexpectedly in 1977: he was so well-known in his
neighborhood that hundreds of Chinese and Italian people took part in his funeral
to greet him for the last time. Although the whole life of this character might be
understood in terms of challenge to common negative stereotypes towards Chi-
nese migrants (like the one according to which Chinese people ‘steal’ job places
to local people, or the one according to which the Chinese are innately shy and
they do not want to communicate with Italian people, cfr. Oriani and Stagliano
2008), I shall argue that the event of his funeral can be seen as the deconstruction
par excellence of these kinds of distorted representations. In contrast with the im-
age of Chinese migrants who are invisible, mysterious, until the point that some-
one even argued irrationally that «the Chinese never die>, the table describing
the funeral of Junsa represents a proof of the fact that already more than 40 years
ago Chinese residents were rather visible and well-known by the members of the
hosting society. As Demonte and Rocchi write:

Purtroppo Junsa mori improvvisamente nel 1977 [ ... ]. Al suo funerale un filume di
persone attraverso il quartiere dalla sua abitazione fino alla chiesa della Santissima
Trinita. Cera talmente tanta gente che la testa del corteo ne toccava la coda,
saturando quel quadrilatero di strade e dimostrando il forte legame tra i membri
della comunita cinese e i moltissimi milanesi affezionati. Padre di quattro figli, era
stato un indiscusso protagonista di tuttaI'epopea dei cinesi a Milano, partecipando
con entusiasmo alla crescita economica della comunita: dai piccoli laboratori di
pelletteria ai grandi negozi su strada, fino a diventare un pioniere della ristorazione.
Junsa, Hu Bung Ko [ ... ] era conosciuto con molti nomi, ma tutti lo chiamavano
semplicemente Nanchino, come il suo negozio®.

S En.: «Unfortunately, Junsa suddenly died in 1977 [ ... ]. At his funeral, a river of people crossed
the neighborhood from his house to the church of Santissima Trinita. There were so many people
that the head of the funeral procession touched the final part, saturating that quadrilateral of
streets and showing the strong relationship between the members of the Chinese community
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ANDREA SCIBETTA

NEL 1977. IL SUQ SPIRITO
ALLA TERRA.

Fig. 4 — Table representing the funeral of Hu Zhongshan (Junsa) in 1977 (taken from
Chinamen).

3.2 Mario Tschang and his story of transnational entrepreneurial success

Mario Tschang was bornin Milanin 1933 from a Chinese father and an Ital-
ian mother: as the authors underline in Chinamen, he was a special child, since
he was the first Italian-Chinese child ever born in Italy. His birth was celebrat-
ed for four days in Via Canonica and in the neighborhood where Chinese peo-
ple used to reside at that time. Since when he was young, Mario had proved to

and lots of attached Milanese. Father of four children, he had been an undisputed protagonist
of the whole epic of Chinese in Milan, participating enthusiastically in the economic growth of
the community: from the small leather laboratories to the shops on the street, until becoming
a pioneer of the food services. Junsa, Hu Bung Ko [ ... ] he was known through various names,
but all simply called him Nanchino, like his shop>.
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possess a strong entrepreneurial spirit, starting from being a peddler and then
contributing to the economic growth of an artisan who produced frames.

The turning point of his life was in 1963, when he decided to invest all his
savings in a business trip to Japan, Taiwan and Hong Kong. With his trip, he
aimed at searching for innovative products that would have contributed to his
economic success in Italy. Starting from Japan, he immediately became fasci-
nated by the stationery products of the famous brand Mitsubishi. At the begin-
ning, Japanese partners did not show to be interested to making business with
European enterprises. However, thanks to the intercession of the Taipei branch,
duringhis short stay in Taiwan, Mario managed to establish a strict relationship
with the Japanese brand, and thus to import in Italy marker-pens, ballpoint pens
and pencils with innovative designs. His economic activity was so successful that
after four years he was able to found one of the most distinguished enterprises
producing stationery in Italy (still today), i.e. the brand Osama.

The story of Mario Tschang’s transnational entrepreneurial success is per-
fectly summarized by Demonte and Rocchi in the two final tables regarding his
personal history in Chinamen, as follows:

Con questo viaggio, Mario era riuscito a realizzare il suo sogno di portare in Italia
oggetti mai visti prima. Ma in realta aveva portato a casa anche un altro grandissimo
risultato. Aveva aperto una strada commerciale traI'Italia e 'Oriente, in particolar
modo con Cina e Giappone, che negli anni a venire, gli consenti di ascendere
all'Olimpo degli imprenditori.

Aveva iniziato come ambulante vendendo pentole ai mercati. Era poi diventato
rappresentante di un piccolo artigiano del quartiere che faceva cornici, obbligandolo
adingrandire il laboratorio e ad assumere personale per la crescita esponenziale della
domanda. Poi aveva rappresentato i grandi marchi di casalinghi, facendo carriera
un passo alla volta e cambiando le modalita di vendita di alcuni prodotti perla casa.
Nel 1967, fondando I'Osama, rivoluziono per sempre il nostro modo di scrivere®.

I argue that it is important to focus on Mario Tschang’s life, because his fig-
ure represents a model of entrepreneurial success that is not just limited to his
place of residence, or to Italian borders: his is a remarkable story of transnation-
al success, which contributed to establish contacts between Italy and the East,
strengthening the internationalization of Italian economy. Such an attitude to-
wards transnational businesses and trade has been shown by a number of Chi-

En.: «With this trip, Mario managed to make his dream come true: bringing in Italy objects that
were never seen before. Actually, he brought home also another great result. He opened a com-
mercial route between Italy and the East, particularly with China and Japan, which in the follow-
ing years gave him the opportunity to ascend the Olympus of entrepreneurs. He had started as a
peddler selling pots in the markets. Afterwards, he became a representative of an artisan of the
neighborhood, who produced frames, letting him increase the laboratory and hire workers for an
exponential growth of the request. After that, he represented big brands of household products,
enriching his career step by step and changing the modalities for selling some products for the
house. In 1967, as he founded the brand Osama, he revolutionized forever our way of writing>.
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nese migrants and Chinese-Italian entrepreneurs over the last thirty years: Mario
Tschang might therefore be understood as a pioneer in this sense.

3.3 Growing up across two cultural models: Luigi, Angelo and Luciana Wu

In the narration of the personal and familiar events of Wu Lishan in Primav-
ere e Autunni, particular attention is paid to the birth of Giulia Bazzini’s and his
children, Luigi Wu, Angelo Wu and Luciana Wu.

Itis interesting to notice that each birth is represented in contiguity with or
at the beginning of specific macro- and micro-historical events, as well as in re-
lation to crucial changes in family life. Luigi Wu, the first son, was born in 1941,
during the Second World War: his parents decided to move to the countryside
near Cremona (Giulia Bazzini’s place of birth), in order to find a safe refuge and
escape from fascist violence. It was a time of hardship that would have been
overcome only after the end of the war. The birth of the second son, Angelo Wu
in 1947, in fact, coincided with the re-birth of a peaceful familiar life after the
bad times experienced during the previous years: the new life was one of grad-
ual social and economic affirmation, which would have lasted for many years.

As Rocchi and Demonte write in a table in Primavere e Autunni:

11 piccolo Angelo Wu portd nuova linfa nella vita dei suoi genitori. Era il figlio del
cambiamento e della ricostruzione, il simbolo della rinascita e della ritrovata felicita.”

Lastly, the birth of Luciana Wu in 1949 confirmed this new condition of hap-
piness and represented a further impulse towards familiar prosperity and social
and economic affirmation. Hence, these three births might be imagined along a
time-span characterized by relevant changes, both in Italian society and in the
life of Wu Lishan’s and Giulia Bazzini’s family: a figurative pathway which can
be associated with a macro-pathway from the hardships experienced during the
Second World War and during the fascist dictatorship to the optimism consti-
tuting the re-birth of Italian democracy and economy.

Moreover, these three Italian-Chinese children can be understood in a «third
space>» (Kramsch and Uryu 2012) where Italian and Chinese cultural aspects are
blended, and where personal identities are shaped according to this blending. Cul-
tural hybridity is what characterizes the lives of these children, who in the authors’
view represented a «new generation of Italians with oriental traits which perfectly
integrated within the local context» (Rocchi and Demonte 2015). As argued by
Rocchi and Demonte, these children’s cultural belonging, despite being across two
cultural models, ended up being unbalanced in favor of the local context. Various
factors occurred in order to strengthen the dominance of belonging to local and
Italian cultural belonging: from the multiple Italian acquaintances and friends, to
the fact that children used to speak mostly Italian inside and outside their home.

7 En.: «<Little Angelo Wu gave new nourishment to his parents’ life. He was the son of the change

and of the reconstruction, the symbol of re-birth and of a recovered happiness>.
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4. Final considerations

This contribution aimed at describing some key-aspects of Rocchi and
Demonte’s graphic novels Primavere e Autunni (2015) and Chinamen (2017), in
light of two main aspects: first, the accurate historical reconstruction of Chinese
migration to Italy represented by both works; secondly, the challenge and the
deconstruction of widespreading prejudices and negative stereotypes against
Chinese migrants in Italian public (and political) discourse.

Asregards the former aspect, it shall be argued that the reconstruction pro-
vided by the authors is mainly diachronical, but, at the same time, it involves
multiple perspectives: macro- and micro- historical perspectives perfectly blend
together in the novels, raising also key-issues like Chinese - Italian belonging,
local and global dimensions, and polycentric representations.

As concerns the challenge to and the deconstruction of negative stereo-
types, it shall be argued that Primavere e Autunni and Chinamen are primarily
understood as cultural products dealing with the issue of the visibility of Chi-
nese communities in Italy. Such an aspect, in fact, has been too often removed
or neglected by Italian media and public opinion, usually focusing on irrational
narrations or negative myths on Chinese presence in Italy. This important social
and, in some sense, political aspect becomes necessary in order to give voice to
Sinoitalian cultural products, as well as to cultural products related to Chinese
presence in Italy, especiallyin this specific period of the Covid-19 sanitary emer-
gency (Pedone 2020), when irrational views on Chinese people in general and
on Chinese migrants in particular are becoming more and more widespread.
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Between imagination and reality: the image of China
in Alberto Arbasino’s and Luigi Malerba’s travel
writings’
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Abstract: Alberto Arbasino and Luigi Malerba visited China as members of Italian authors’
delegation in 1980 and published respectively their travel reportage Trans-Pacific Express
(1981) and Cina Cina (1985). Arbasino travelled to many countries and published several
travel books. Malerba was particularly fond of China. During their visits, Arbasino and
Malerba were the closest of travel companions. There are, in fact, many similarities and
differences in their travel writings. The two authors were representatives of Gruppo 63
in the literary movement Neoavanguardia. Based on the richness and flexibility of this
literary genre, they also adopted this innovative style of writing. In terms of the narrative
structure, in both there does not appear to be a clear itinerary or a logic to their travels.
Regarding their linguistic styles, Arbasino’s writing is rich of rhetorical forms, whereas
Malerba’s book is imagery, resembling a fairy-tale. For the two authors, China represents a
series of incomprehensible signs. Arbasino transforms these signs into elements of literary
invention, while Malerba sees the travel destination as a place of imagination. China is a
literary space between imagination and reality in their travel writings.
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U« AiMEFE  (Anna Bujatti)(Malerba 1985: 13-14), {EZKBI/R DIFE « /R B4
iti (Alberto Arbasino) Fli# 5 7 « 53 /K 2 (Luigi Malerba), #f N5 HLE « j5
7T (Mario Luzi) A4S B « F€55 JE (Vittorio Sereni). 1X & [E S UG
B A RRAE R AR B, AE B S AT s B AR . ViR 3]
B, o R 45 Bt ) s B e b st AR T (ER)1] 2018: 924) H[H
VRS o ) S 0 2P 5 G ERE L2528 (19814 302 ZRAT it X
Y o (AERSCEAF YRS 1982, 60S) ARE Vil T b5t R L.
BUMAT Mo (RIS, B RAMAESAT AR T DY ERdic: PR PRI (#5K
EEERZE) (Trans-Pacific Express), 53 /K ) (P E, ThE) (Cina Cina),
FE el E DR S EALIC) (Reportage: un poemetto seguito dal Tac-
cuino di viaggio in Cina), ZEFJEM (TEZAT) (Viaggio in Cina).

A5 ERAT S0, o] 2% L8 G 4 A0 1 3R 2t F R A R e o AT )
WTHE W AAE P E D, R B, 5 RLDfigs. W
BCAT E M AAEICR . AITEX e A 72 (B RTFER 7D
H, BUREVEE A T A OSSR BRI FE . —RH R, HhE
EXR LI, SMERBEE. /£ CPE, FED) F, 53R BRI R R
B, R FRAB R VTR, BEOE AT RS RE (TR M5t
wo SEFEFIBOA KA, AGURIEER) , FATH W o RIAMIRAT T 4
To ”(Malerba 1985: 15) W/ WL, PAALAR S 2 AR ] HLAF A o doe DR PO R
XA R T L A R

PIALAE R I L BB AR B Ol AT e B e Bk 306345
AR R . AET EC R EES, ATz R S AE 7.
W HIBOR I A, PR A A A T ) Ir) Bk 2 FZ AR e R . INTE S
Wt bR, BRI KR 2 ARG SRR B E E T
G NMER R . W TRAESZCR B, A ARATE RS X AR K AR 77 K
A, HEARE AT S o PR B P VR X BT 5 e Ay S
QIERIIEE: SRR EURIRAT H A1 2 948 H QR P, XHAb1R
B, HER ARG SIS H]
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2. B/REPE BT iR ETES
2.1 WRATHKBIR Py ik

YR BRI S B IR S = iE 635 A AR B E R 2 —, FlR L7
TER S S RET, AP RIATE A, EHCCR A SC T = 5 IAN UL
EAE. BRT/NULAME, BT/REPEHERE KRNI Mol CHRIEHRD) A
CHLRTERDY ST RS S PEIR, WA &5k, 2R, %K
AT P, 5% 22 > 4

WEC e R OB E T A F A . B 7R LV i AR IR gl A [ A
ANIRAT, A BERRA . I JESEDN. MR A E S BTR EPEET
FESRAT RN AT 10, 19944 BRI R ZEWINI R T4, Abalizh £
KT o (Codacci-Pisanelli 1998: CC) [l /R EL 5 A T 3CALIRUE . Ahsr S
WMEIE . SUCEFMERFKM . BRE TREORRE], SR TF A
TR AN B OWIRAT & XA K 5 #E 217”7 - (Codacci-Pisanelli 1998:
XLI) B, BlREVGS T ADKR T IRAT I SCENASEE, A i /AR AR
H: 19607FM CGREZMIMEL) (Parigi o cara), 19814F[1 (AT VEREE)
(Trans-Pacific Express), 19944F1] (Ck B0 ZIEAL) (Lettere da Londra),
199741 (YA T) (Mekong) M1 (LEVCUIE) Jelali8 20 ) (Passeggiando tra i
draghi addormentati) . WRAGALEIL AL SO AR QI D BCT- 608 —FF,  BI/R
EL YT AR i 1) S A P oK s s T S0 B

WA NRIBTREPEE: A AT SR ? 7 FEXKMZ:

FAEANNIEF) G U IRE B A R I AR N A HB 2R 0 S0 Al

SARTIGE, AR PIESEGG . T2 A AR A

BIVESCAAE MR B, BB NG . oA, RS HE51E,

AT . RN EETFLG, R EZEH, LK,

WTAE, BKUIT ZAAER. a2 KA 2% K (Codacci-Pisanelli

1998: 101).

X R PG HR U, RAT e — R AEIE T e AR TR A
EFER . Al AT R TR AR 220, i L 3R AR
B I Lty 2 S A% Kastif . 7 (Codacci-Pisanelli 1998: XLI) At — D fi#
VAV Y ) =B

RSO R IR AT 2 WA B s AT 0 HUE I B,

BOER) BRI R, e A S R . PRI Ay XA Ji B

BEBN B JUFEA LRI TRAT . ABSE, — IR RSO 2 58

g NG TR, BE S 28 B, 2R K 2 i i ) 4T oy Ik

FHr BRI, BJa A4 B8 . IR B2 KA (Codacci-Pisanelli

1998:101).

BoT < 2 PG VR AR S et v ) et ARSIl . 19804 AL TR AR E AR
RPN, SCHLT A2 AT 1R
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2.2 (SR THEPLE)

CE RSPV RRZEY W T BT /R B PEVEE AR T AT 2 madific, LA
Wl . B—wpd Hat 2 H iR DR R, HARD B
e RN TGER. Dok, &%, IR E. AT 1980515 0]
E, 700Dy T Ay, He—% “HhE” HePiE—rrEE. B
FoE N R RIS R, RO “AbARBMT CARE WERE,
FUFIHAR BRI AT IRAT 7B 5 . (Pellegrino 1985: 168) 1981476 H (
PRGBS — AR EH IR Rt AR . e P52 Bz iy, — /N H
Ja PR . 19824FERI /R ELPH A Rl (5 R ALY — To3RAT Sl b bz i 35 ks 2%
(Premio Estense) 1 [FF 44 (Manica 2009: CLXXXD) »

(P aieR7 3 I S S TR WD) O ST A St 1155 7237000 I RR S DN LT 5
RENG )G, 0 TANE M Ty o 6F25 b B G B i vy i) I, (I A2 g A
ATSCHRE TR RS 2 o 38 80 B & T Ao BN RV,
AAT TR VR SRS PN AR PR PR SR R
3017 BT Y AR T St . 1980EARAT IS i) E AT LA, 197643
HLghE A, 19785 HH [ SEAT ORI A SR AT 3 AR T M A [ ) AR
e, JG 53 W G A L I ()R g 5 A (R AT

MIC I S R T R RT DA AR U 1) T AER 93, Bl Bl
I M o U 1) R T8 3 2 ), AR AEAER T IREE R, B2 HE AT
ZW T AN — B2 E . — B BRI — BT S 1R

e 2, IR, AN R AR EZI B
G ERIRNIEAR L. L AERUERGR AL L. L AER K PR E B
DRI R, BN A s, e e e g
Bl R e ZE (B e 0, oA 2 M0, st 4k, Mk
By Bisks ekl ZERUMNBEERIKIR, fhAtaeda < R g E 0 1
i K. IRAETRATER G g, 31X i Xk e R — AL i i
AT AWRE, S5 & DRI B .. 3RAIB T M, X
HALFrp e ik T 9EM 2 8] (Arbasino 1981: 134-166) o

YELE T ibs BAH . DR B0 AN R I b e, L TA) 2 e/ E 2 %
BREE TS, ARG IE S EE AR EES R Bl /R LY i 5
EEAERFE. B4, TREANSH, JHdx T SMInxig. WM
WER D RmE%E, m— BT

TEMER A TR) LR R G, d5e i 3 A AN T 38 G (1) THI A 2 2 A0 g s

2wl — LR 2R & IR BT OO ) 50 7 IX R — ik A&t

K, JEER T A B UETE RO A, AT TR T4 SR

F, ARANLN, BEHEEANMEZAN, GRS N, 2RI

IR, BAWHAFS TN WHREIRZHF AT SE. M. e,

K. BUE. #8. AL BB B, g, b, Bl TN

FULAS/METT  (Arbasino 1981: 181) «
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2.3, Bl /R EE PR A

Fh RO BT R B2 P VR A I HR R AT AT S AU P . A
FHEAMR S R, WHtEd gy chnsz—A. Ml 0%, &
KRPIEGAEY . (6 “T557 M PR 2 F, fEFIEHARIER 7/
SCFEFE, plnnkbe. 5% HELE. Bame . AR BEnAE, DAUREH R E
%o “TEBTREPEHEMS/ESR, AR, 155 FER XA B A AE—
. 7 (Wolfs 2005: 124)

VLT Sk, PR L PE S i NS BRI AR At -

FEMH SRV SRR KO, BEERT . R AR IURE
A 38 AT 5% I —— LR AT A — AN LE W R b o i 5 FRATTAR AR 1) IS
B, PENASSERATEANG . AT A28 1L, ISR R IR T,
MATIZERPIE VTSR EGE A, R IBIE, B S FA
Wtk A% (Arbasino 1981: 130) -

EFEESIE: AR5 EHAR, A2, AW TEA
EH, BAMR T R ARICE. 7 (Arbasino 1981:130) 2 =103 TGVEH
CAAE 7 2Ok B g ], T DU s, DL SRR IS T SO e
BRI ZIR, Kb B St . ER B E TR, fhsiE.  “
WA RFIN, AAIOUHE, "TRESABRTHRIX . (HSFRATAFII AL, AL
G EA 2RSS . 7 (Arbasino 1981: 130) Pl /R B PG 4 FH 35 & 1K) iR
IR ETREN: “AATHE AR KRN —FEA TR A3 15
SRS, BRI, WAEDE, WWARLE DR RRE S, A, (A
ik, WFArmiEE. MAASE K. 7 (Arbasino 1981: 130)

EZFEANIR T bl — &t 50, B E—X B ARET.
I SRS M S X L RN, KA L EER S, BiksS
s (Ranieri) #7175 & A . 7 (Arbasino 1981: 140) At A
FERI O ISR TS “@A G Y SRR D e X m—
FE A B SO R, (E T X KT AR B i, AT AR . 7 (Arba-
sino 1981: 142) ¥, {EH R T KM H &R 5.

CEABARENAM, AdEAZ, MR A

I3 AR R R S, AR, SYIoenk, Mis(ie, AEXIEE

o b, WS, MEREL. Bsotin—#E 2 T AEEA NS N E

TEH, PR SC SR N, R R AL, AR AN AHT

LEBRMBATALTI SR —FF; AW ANE A 72l ir 2y, N,

IFI K %% (Arbasino 1981: 145) o

YR b B RS B S e T Le e, P R PIAL SR LA AR o 25 3K
FINHIERS, RIS T Tk 2488 KUB IR 25 o

BT 7% 2L PG s 2 82 1) 44 1] 44 1) R B A HE L o 0 1R B v [ ) A
BNy, 1EHFIM T &R “3CH. . A, ItHASS .. L EE
PINEE, FHEFIE NG, AL, TR B0, MR, 2 0
¥, BERHWIHAITE, WO RWFEEME$ . 7 (Arbasino 1981: 131)
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X FEM S EE R “Eaninsk, IEIR%E D, SW0HE,
UGB T — 00T AT, RORAAT, SCHE. PRz, 7 (Ar-
basino 1981:138) EZ X MMM ENGL:  “Ihmih vk, BRI
REFVSS S, KB, SER AR RIS, IH AR, WEECE AT,
ARG TE TG . 7 (Arbasino 1981: 166) VFE Mm% 41) /) )
HE e R BY 5

YE A AR B TE 7 Vo Rk N slikh i o« =F 358 el 9t R 1 A 1 40
K “K4E%’ (Grand Véfour) . ”(Arbasino 1981:142) AW LLEEH,
Bl /R P 0K T 2 EeAE P R R “PHEbhy « Bif%1 37 5L (Sibilla Aleramo) ”
CTR NN R VE Eehy o B g b B, — 7 0 AR LR
FEIETE L S ” (Arbasino 1981: 152) FExURIH,  “JRIACH o
Y 19 H ] PR BT B BT A R AN T 2 NG, 23 AR 22 4 (RE R FE 8
), WARVE T EAES M —FE. 7 (Arbasino 1981: 170) /354 5t
PN LCAE BORRI RIS R N, B s A 4. “fekk
Jé (Zanni) FIRT3EFEJE (Arlecchini) 2 18], AMTAMATRIMEFERE . FIH5 =)
RT3 SRR, B HEIUR LB, A8 7 B[R]y B o 7 1 48
HEH . 7 (Arbasino 1981: 173) AE#E A F A ] (1) SCAL 5 AT S B 0 L
CTEHBMILAEA, MURREZEAEZR . (T, A—A s 5 —
ANFEAR, AR E 127 5K 312853 /KZ. ) 7 (Arbasino 1981: 137)
FH B AR HERMB L, 2 A 4 e AR SR 500, AR K L LR E a7 AR
W5, TR R %5 .

BRI R EE 2R A NTRARRY, AR B LA
RO A . NSRS . 7 (Santarone 2005: 109) 1
FRZNFEE, HKEAFRPSEYRRBEER, S NS, W
AR F R B ARG, XD R P EAR NI DG 2 . AR AR
HINE N SN E ) (Pulce 1988: 189).

3. iz P E 3R A Al R il
3.1 IRIREMRAT

R ESE “63% k" MBI Z o EAIET, A2l AT B
EHIEFEA . NG FEAEE kU, A AHA
AP .. . ALK QU TEEE M Z AL, 7 (West 1994: 18)  fEAR IS AF/E
VEHL, ZWAEAFREZRAT, A AR ERE AR, JCIO A R
MR ARMARTTIEC (L IRAT# ) (T viaggiatore sedentario) 1, WK
T198SE MR ChE, ) , A “JuEERTHE” (“Cina nove anni
dopo”), “FHWEHIK]” (“Hong - Kong e Macao”) ALK T-HA. ZH.
55 2 ) v TR 55 JE S (R I o

FERESE (fRAEARD) 10— UCRY, A& RIZ B CRRITI U “ b
AR (HAERE) I, FAEAE AR A R ORI T. ” (Malerba 2008:
170)  Hh 3R EIIRAT eIt B S0 AR R IR AR AE il . b FHRRAT H 3
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FEBJE TR, BEE N T WA RG2S R i B H
FdhR AL LR AR E AR R ORAT BRI 2B I ARV ” o« (Malerba
2008:170) [FIB] /R P —HE, 3R B2 — AN AW I A1 O [P SR AT o
MY B O AEH RIS O TR ? BRI A 7
L3RR TN SCH T K I S, oA ik,
MHE LTS — A AEEK. 7 (Malerba 2008: 259) B 3K /R EL B IR 4T HIAE
e “TRAEARTT BIRAT A B3 AR T7 AT RS, axX 28 S B 5 b v g S
VEA [P SCIAE A SE AN RIRE 0T, ATITH T8 S i Ef . 7 (Maler-
ba 2008: 259) FRTAEHFE. HA. EDEEMIRRATAN, At e RRHATSE [F 45 H
JETFSCAUTEAT o “ AL T RORF SCA AR R Ah K 2 ki, G Bk 2141
A, WZINEEIZAe L, MR B EIE, MRS S, e
RABPTH P, MEIEDIRMEIER . BT TSR RRAT AN, 3,
RFAEIE 2 /D AE RRYNIR T BE It — AN AR ], B AV EE . VL Al
. 7 (Malerba2008: 170-171)
EFNA, AT “Ie—FEE RO H AR AGORWFBL, EF 2
— R ELSE I RE R, LEFRATRN b Ty, iR AR AR E” . (Maler-
ba 2008: 172) Rk, XFISE/RECKEGE, RITHZAYERE. “HIRIT AN
THEE, N T ORI Y. RAT R — R, RSk
Bk BAGHERIMPHIEFIIER, HEMEANFT RS KR T, B
Hp Bk E R NIRRT o Sy —J7H, B R EER R s,
R AR KRR ELEE, EAEETNASEL b, FTETHROREE
FEHZ . 7 (Malerba 2008: 171) 3/REL3 H BT« EIHEAR tH: F A
SERGR T —2K N7 . (Malerba 2008: 259) ([, HE) KRN
LEAMRN LG G R A, /EER B2 @It F AR, Fid—
B SKMBE” o
L3 IR BT 0 X — SO AR IR AN B o B AT SC2EE L oy
HILE:
MGIIRTT, ERIUSERIRAT—FF, B2l E N2 SO E . 8« T
FRE A GNP RAT: ARIEA S IRAT KA FIRIT, M (
AEAEY B (R AE) FRRIXEE; A IR B LR AR S Hy
Jr AT R WIRAT, SRR IARRIZIVE s B 2 B S i
i, MWETY B E » 0. REBE TG —M, 2l
B B RR. W B MU RFEREIC . ORI A AR
R, BFRIX LA [ SR 4B . AR ZERT R R YET . BRI I EEHT
BEIXAMAE I VE T T (Malerba 2008: 256) -

YR 1) B0 e AT A S AR At ) SR BN R R A T i, T SRR (2
FIZTE:  “FIRIT B A LRI ANWIRAT I IR B % ... ... B ETETR
AT, DRI PR AR — A, O Bl — MO I R R R 1K
Wo ERAWAE, WA S/E, RIGIHRD A ERGFE h R HE
SERERI R B X REE A T GROLIIRITE ) WO T RAE LR T IRAT
B BT L BTAR” o (Malerba 2008: 255-256) [Alitt, 4T Y 32 @AE B SR
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B SCFBIAE T B AR AR AR T I B RAT S A B R TR
ZIMEN R 5L

3.2, L3R 1 4

L3RE g “RKRIR LK, JEEEEBAZETE. 7 (Malerba
1994:77) AE#F @ kMG P E R 7 R EHCERT, Rt
TR E R RIS, PR B AR, S AT B S
LI, BRI AR . 7 (Malerba2008:256) X+ 3 /K
ESRBE, AR EAGE AN R E AN RSO, i B A SCR R
FIE AR AR TG RN, XA FRATERAE 4B 5IAAERR T
H, $#24E 722 KBk (Malerba 1996: 94) .

MRBF|RESFEMBER: “MRAE, RWMEFPELET
B, i HN Az e st AL 1, OSBRI — A BUBUEE A &2 4] 2 7w
EMBERT -4, E-REFE, HHT +RK. 7 (Malerba 1996:
173) H3/R M e P EEATIR R .. CER IR E K
W, RS THAKPEE 20 CRW B » SR dsksy
R 277”7 (Malerba 2008: 256) .

CQRE, PEY RAEFK1980E VI BT AR, IE N E ) R I
o 7 (FKIEAE 1989: 520) 1980FE U )5, Th 3 R BN H [ A 855 B
PRET . CRRURATHEA - NHEREA: EhnE T RSP ERE. 7
(Malerba 1985:17) At #Z R AR,  “i)a, FRAHERM U XY
Ji, BXFEZEATETEAR. AEFEANT, UETHREEA
CAEMNTE A . 7 (Malerba 1985: 17)  7E20074F (K1, 3R MK
BT B R EGEE, “EE ARG DS, RIS R &, FF
HEE—FEHTE. 7 (Malerba 2008: 173) 7F L 3E/R M 24—, fhE
I T HE T E R,

3.3 I3 R EER A g

ChE, pEY WSCE TR TR CBRIsHY b, JFaiEmk
Fo B—FL W bR, e PmEIE. “RNAE SRR
Ko (B TS TS P S, Hh AR AN ORI L%
R, 7 (Malerba 1985: 16) EFHRFIEXAFMZE:  “H TR
5, SRR HE < A B2 (Romano Luperini) AU AU T 5E O -
B T — RV . XAPEEE A RSB E AR KM
o 7 (Malerba 1985: 17) ([, WD) BANE, B ERAT
2, HEVE TS RO A RE M R A R R, i Wi
%7 (Lombardi2006:77) # R, &EARBUE R WG ARk,
MES I 2 B E, wAEEOR. W, “ETEMSET] . AR .
CHBBEFOJSL” . CEMEFEXT . R L PIFIMEE” . X ESEOR
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ek, T EEGE AL, P E AT M SR R R R Yl
B BB R A S S ILSE TR A A
3R BRI LA Uk, R ETER AR B 2 4 HEN
=X
KIALK, P EER TV RS T AT E RSN BE S T E 1
PR, oG] < PSRRI SE T HaHIE L, SguA e RS - B
FGH (Daniello Bartoli) E{iiEAr « H i+ (Lorenzo Magalotti) 11
ARTET AT, ARG IS, M s s, ik S5, R - L
JRYH (Jules Verne) AIFEH HA R EEHAHLA, BiilkK/KE (Mirbeau)
e R A S5FERRIH  (Malerba 1985: 13) o

CLHT I IRAT KB E K SCAE A B3R IR b . /5 NS ffE
Ul W A2 IR o

3R ORGSO PR E . “s2fr b, BRAEH A i BN B
BRI S R A AR B . ek BRI EBER, LIRS,
A L BARET A E . FRIEEE A O] LLSE R Y0RAE —Fha] B8 11 A E B
S (C“Pisiz” —iaACESEAR) o 7 (Malerba 1985: 17) {E& 75 B2 5 b [H () e
AT AREES AR LA EN S

Rl CL2e o 7 A TRIFERIATRE, o SR VT o [ 4 Ay 3 P S 2 2 M

B2 0, A8 B iRAT AR AR aE HAR L . 7E X — DI At

b, HFEAR LR, BRATARAIE B St E H A AL R

Ho KB RIFL AT, ALGEHTE R & R R Al [

BT, XSGR, Fib. KR, . B8, b, R

K (Malerba 1985: 19) .

3R AR Ab T E ARG S IR . “E S, T IR RMLEN,
PROAFURENH AL o RN AT 2 ME—IE B B AT A IX AT S O K. Batkal
PR, BATVE I N B 3RATT I S04 A0 G R i L) AR P FEAE IS L
BELEEATR = IEAKRE RIS RME S . 7 (Malerba 1985:20) b4t [E
P SPATIHR T, —AS CICiEREg e, R E BRI R S, X
A 2 T IS — T .

e, ERMEHE DN, RIEDIEAY, RIEAG 37 001E
FEWACIIAT LTS, 3R BV R B CRTE RIS U A
MAA, MR P ERRIES, i S MESINE S, ZEim
Eo R RJe e, TRl « Ssciitd EAAR FBEEE IR 35K «
WA EE R, TSGR, BT S AEER OR T b AR
%o B, SR AR — R R iR N B AR G O — N R A, B A
INBE U ENATROER S, EAEEIR R GAE b E M H AR S R
B, U A RS AE TR H I 19494E” AR, IER2 e
NS E 7 B4 (Malerba 1985:20).

SURNX —r [E Y ) EARTE AR DA A . “ BB s R e b
SRS RRT S EEH, AR . WRAAE TR L, 615 i
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KU, XASER RS AT CUR SR 1, sUE Pk, BAXH ... ... H
AT, ARTRATVEE T A DB AR 0, RS WA S, A A
o 7 (Malerba 1985:26) HLJIH 5T 5 R G AR 2 AE 5 B3 2 i

O3 /RERAP T EARAEIEEE. PEM L RGEZ T, “ixit
b Fe KA LR (B XT ATV 7 KA % T, PR RATE 5
AR E AL « 7 (Malerba 1985: 47)  H[E AR5 TR EZE 5T -
CHE ARG T RN, RERNEE ... A MmN, RN
st SRR A ACE AR RE A A IX—P)# e N A 7
EWE R, AR SEERZ .~ (Malerba 1985: 64-65)

TEUEC B E, MEEX A ORI I se:  “hir LA 7ERAT AR
G, AW LS ET, RIRrER, AN, MERT, KEN
MR ? 7 SR SR RIS “YEE AR AR Bied], A B A EAE [ 3E
W T30 /5 GHafudl. A4 EIEEFER. 7 (Malerba 1985: 80) 1
FOREAMAEMSE SIS R E R ES . m (R E, ED) PEREALL
TR T IR E

4. #hg

MR Z UL, HEARR TAT RN S G. “FHLLEWAAE
KEBRANE R THATIRE P E: —SLeFrmfirs, —4uiEEmsS%, R
Mg — PRS2 HEF . 7 (De Pascale 2001: 181) & RSPt ZE) i
SYEE, AR L S SR NLIE G, e DL AR I R A A N
PRS0 (hE, PEDY SERE, EERNEEDE, 51 —BR
HIRMERE 2 05%, DA E A .

B[ 7R B PG TR AN S 08 7 SCAR RS, B B R AR R ARl S A
—i, T ZFEREE L, B FE S B “B3E” o SRURETIEA
[, ETEBEMRHO T, D3R B E ISy 3Eal, Wil SCF gk
AR — LE SR T

XPRR EPgiER U, G T RIN—FE, EE R URESR )
Z#” 5 (Arbasino 1981:129) X H3/REkit, “HEIRRZ4 T, HA
B 52, AH B JeE At AL, 788 B A FC R se M AAE . FE 1R A
15”7 o (Malerba 1985: 13) H [E &5 P57 AHXT A, R PRIAE R EHE R
PRI o KT WALAEZCR UL, T AR b [ IS A S, FE 2
o E A AT IR AL T REA T SCEEBIPE ML S, $RAE T T R AR SR X AR A ]

S 3CHR

ACHUCCEAE S GdER. b ZAEAE1981 dint: TAHIIRAE, 1982.
TR, P EECFEIF RO A 419804F.  dbnt: HE R LI HAREL, 2018.
TR ANEAVESZORTA L. AR, LIRS, 1989.
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FeJEHE A Identity and social integration of Chinese
youth in the Marche region

Meri Perna

Abstract: This article analyzes the issues of identity and social integration of Chinese
youth in the Marche region. The focus on these two themes arises from the recent increase
in the number of Chinese students in schools in this region. This change points to a need
to study an unexplored phenomenon. In this regard, the intention of this contribution is,
on the one hand, to observe the dynamics related to social integration of these young
people and to understand how they navigate their multiple identities, and, on the other
hand, to provide guidance for future research as well as useful tools to create a welcoming
and inclusive environment for them to live in. Following a review of the literature, this
article analyzes research results regarding data collected from 198 young people and 21
teachers, and concludes with insights into the identity and social integration problems
confronting Chinese youth in the region.

Keywords: Chinese youth, Marche region, social integration, identity, migration.
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1. Introduction

The approximately 1,750 Chinese school-age youth in the Marche region
have to face several issues, including problems of social integration and identi-
ty. These young people have been displaced from their home and brought to a
different country, which is culturally and physically distant from theirs. In this
new environment they have to deal with complex and challenging situations,
bothinside and outside of school. They have often started and strengthened their
education in China, but now this trajectory has been interrupted and they find
themselves on a different educational path that is in line with their preparation,
where they are compelled to learn a new language, and, at the same time, pres-
sured by their families to maintain their linguistic and cultural roots. We know
little about how these Chinese youth confront the aforementioned problems of
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identity formation and social integration in a small, albeit diverse territory, like
the Marche region. In the last few years, we have witnessed an increase in for-
eign students, including Chinese, in schools all over the Marche region. They
made up just over 25% of the total preschool to high school population during
the 2015-16 school year, and approximately 24% during the 2018-19 school
year'. Consequently, in order to face this growing phenomenon, it is essential
to develop research in this specific area, which can address the social integra-
tion and identity issues in two directions: the building of an environment that
is open and welcoming towards migrant youth, and the creation of avenues
for dialogue with these young people to find ways to assist them through their
process of social integration. Based on a review of the reference theoretical ap-
proach, illustrated in section 2 of this article, the author undertook fieldwork
to collect firsthand accounts of how Chinese youth confront the processes of
identity formation and integration in the Marche region, explaining methodol-
ogyand analyzing resultsin section 3 and 4. In particular, the author developed
the research around two questions: the first regarding how Chinese youth that
live in between two worlds build and perceive their identity; the second related
to their social integration process including factors that directly or indirectly
depend on them (e.g. learning the Italian language and school environment).

2. Literature review
2.1 Why migrate?

People have ceaselessly migrated from one country to another in every his-
toric period but the migration phenomenon we are witnessing today differs
from the past because it is taking place in a highly globalized environment. In
particular, migration processes underscore the structural reality of globaliza-
tion. On the one hand, migration is considered a process of horizontal mobility,
a geographical relocation, and the movement of people from one place to anoth-
er. On the other hand, it reflects a system where the mobility appears to be a dis-
tinctive element of the global economy, which is based on increased international
interdependence and on the circulation of raw materials, goods, capital and labor.
Moreover, the globalization effect on migration processes emerges from several
migration characteristics in the global and contemporary context, including: the
continuous increase and diversification of countries of origin and countries of
arrival, the speed of migrations, and the steady growth of foreign populations in
recipient countries. Contemporary migration is facilitated by increased mobility,
enabled thanks to multiple modern means of transport. Indeed, the development
of technology and means of communication trigger processes that set in motion
ever increasing flows of people (Santagati 2004: 21-24).

' Statistica Regione Marche 2020.
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Only relatively recently has the Chinese migration phenomenon, in the con-
text of contemporary globalization trends, drawn the attention of sinologists and
anthropologists. The new migration from China toward Europe, and especially
toward Italy, began in the 1980s thanks to the opening up and reform policies
thatled to China’s rise as a global economic, military and diplomatic actor. The
increase in Chinese people in Italy is striking, rising from 402 Chinese adults
in 1975 (Marsden 2014: 2) to 299,823 residents by January 2020, and with the
growth in their numbers there has also been a change in their occupations. For
averylong time, Italy has witnessed the absence of some categories of migrants
who were already present in other European countries, where highly qualified
workers were needed and students who had to complete their education were
welcomed. This is due to the implementation of an immigration policy that has
attracted, up until the 1990s, largely non-qualified workers to Italy, and has not
recognized the credentials of highly educated migrants. A turning point was
reached at the end of the century, when a larger number of Chinese migrants
became involved in the import-export sector, after which, the Italian govern-
ment started to summon the first groups of Chinese students, modifying in this
way the composition of their settlement on Italian territory (Ceccagno and Ra-
strelli 2008: 67-70).

Analyzing the actual presence of the Chinese community in the Marche
region, the number of Chinese citizens in the territory on January 1st, 2017
was estimated to be 9,690, and of these, 2,389 resided in Macerata province®.
They were almost perfectly balanced in terms of gender: men represented
51.4% of the Chinese living in the Marche region, and women the remaining
48.6% (Sistema Informativo Statistico Regione Marche 2017: 9). Regard-
ing Chinese school-age minors, in the school year 2015-16, they constituted
6.8% of the foreign students enrolled in Marche schools (preschool to high
school), which enrolled 25,439 students in total (5,127 in preschool, 8,781 in
primary school, 4,880 in middle school, and 6,651 in high school). Chinese
students occupied the fourth position, after students coming from Albania,
Morocco and Romania, totaling about 1,750 (Sistema Informativo Statistico
Regione Marche 2017: 27-28). If we compare the presence of Chinese students
in middle school during the school year 2015-16 in Macerata province, they
were one of the major nationalities after Macedonian, Albanian and Roma-
nian immigrants. Moreover, in the same school year, about 40% of the Chi-
nese students attended public schools in Monte San Giusto and Corridonia.
In absolute terms, among schools with the highest number of non-Italian cit-
izens, in the school year 2015-16, was the Istituto Comprensivo “L. Lotto” in
Monte San Giusto, which had 83 foreign students, including 20 Chinese students
(Prefettura di Macerata 2017: 84-85).

2 Istat 2020a.
3 Istat 2020b.
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2.2 Which identity?

Questioning the identity building processes of Chinese youth means trying
to understand the multiple identities they have to reconcile: a ‘foreign’ school-
mate, an adolescent dealing with difficulties associated with their developmen-
tal age, and a child who has to demonstrate to his/her parents both the ability
to remain Chinese and exert themselves in the effort needed to improve their
life in an overseas culture. The notion of multiple identities can be considered a
core concept in the literature regarding second generations.

In order to understand what second generation means, we can start by un-
derstanding how the use of the expression second generation has changed. Orig-
inally, it was used to refer to all the children who were born to first generation
immigrants, regardless of their age or the historical moment in which they ar-
rived in the receiving country; more recently, the expression has been used
to define «those who were born in Italy or arrived there in early childhood;
minors belonging to this category are considered juridically as foreigners until
their majority, when they can apply for Italian citizenship» (Bolognesi 2008: 2).

Nevertheless, it is important to clarify the second generation concept, which
literally defines those who were born in Italy to foreign parents. Children of the
first generation cannot be considered without distinction members of the second
generation. North-American sociological literature examined these conceptsin
depth, starting from the works by Portes and Rumbaut (2001), and Portes and
Zhou (1993), which broadened the adoption of different categories to divide the
populationinto three groups. If we adapt these categories to the Italian situation,
the groups are defined as follows. The first is called generation 1.75 and includes
children who were born abroad and arrived in Italy during pre-school age; they
have indefinite childhood memories and have been displaced in a stage of life
where they are more capable of adapting to the new life; they grow in between
two languages and two cultures handling them quite easily and obtaining ed-
ucational outcomes similar to those of second generation children. Generation
1.5 is composed of youth who began to attend school in their country of origin
and then continued their schooling in Italy with many difficulties; they emi-
grated between 7 and 12 years old abandoning their mother language, togeth-
er with their teachers and schoolmates, facing severe problems of adaptation in
the receiving country. Lastly, generation 1.2, which consists of youth who ar-
rived in Italy between 13 and 17 years old; they experience several difficulties
because they left behind friendships and a consolidated educational path, and
they, similarly to first generation members, have a greater struggle learning the
Italian language and, consequently, in entering the receiving society (Ceravolo
and Molina 2013: 6-7).

Whatever category they are included in, all these young people share the
same feeling of a double belonging, one to the culture of origin and one to the
receiving culture. More precisely, it is a question of a plurality of ‘belongings’,
as second generation youth, besides handling several belongings to a nation, an
ethnic group or alinguistic group, also build personal capabilities and manage-
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ment strategies pertaining to the «multiplicity of self> that form their individ-
ual and varied identities. This construction process of forming and reconciling
multiple identities «makes you feel foreign, Italian, student, adolescent, child,
friend, all at the same time [...]» (Leonini 2005: 4).

Among the various identities that Chinese youth build and handle, there is
the strong element related to their culture of origin. The difficulty of defining
Chinese culture itself compounds the complexity of the identity question. In-
deed, itis not an easy task to determine the ‘Chinese-ness’ of migrants living in
the Italian territory. The Chinese-ness is not a fixed category, and it acts openly
and indefinitely through meanings that are continuously re-negotiated and re-de-
fined inside the different ramifications of the Chinese diaspora. Being Chinese
outside China does not have the same meaning as being Chinese inside China;
this feeling changes from one place to another, and molds itself to local habits
in the various parts of the world where Chinese people have settled down and
built their ways ofliving. There are, indeed, several Chinese identities, not just
one (Ang 1998: 225).

The anthropology of Chinese culture cannot be limited to Chinese geograph-
ical boundaries, and for this reason, it is important to observe Chinese culture
inside and outside China, and relate cultural practices in different regions and
multiple national contexts. From studies conducted over the years, two elements
are particularly meaningful for the identity building of Chinese people living
abroad: culture and language. Even if the Chinese all over the world do not
form a nation, they share a linguistic and cultural background that make them
feel a solid group. We witness a sort of de-territorialization of Chinese identity
through the so-called «ethnic civilization», or an ethnicity defined by a com-
mon civilization that includes Chinese history, literacy and philosophy among
other aspects (Tan 2012: 200).

In practice, how do Chinese youth outside China, and particularly in Italy,
express their Chinese-ness? Studies conducted in Italyin relation to second gen-
eration identity building show a situation where Chinese youth seem to take asa
reference the members of second and third generations of countries with alonger
migration history, such as the United States, United Kingdom or France. The
youth interviewed «do not feel subjected to the receiving country, instead they
use it, selecting values and customs that they want to acquire, and maintaining
a Chinese identity that they feel proudly attached to» (Pedone 2004: 41). They
spend their free time playing poker or majiang or listening to Chinese music,
and at the same time, they perceive their own Chinese-ness as eating only Chi-
nese food and wearing exclusively Chinese clothes. The identification with the
‘Overseas China’ makes these young people feel a connection with a youth cul-
ture, which is displaced both from the areas of origin and the context of their
arrival in Italy. However, they are capable of selecting Western values, habits
and ways of living, replacing them inside a precise and proud attachment to an
identity which is reshaped but unavoidably Chinese. In this regard, we can talk
about globalization of youth cultures and ‘multilocality’, referring to the ways of
simultaneous presence that have been adopted by these youth in order to move
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from one context to another following their identification and identity building
needs (Benadusi 2012: 136).

2.3 What is social integration?

In order to understand the expansive conceptual world of social integration
and its multiple shades, it is useful to start with a definition:

[...] coordination of directions for action among all members of a society, which
is achieved in various sectors of the social structure and with different degrees
of intensity. Social integration constitutes the condition that makes possible
maintaining social order, that is the existence of the society itself as a harmonized
co-existence of individuals*.

Given this, it is important to mention a concept connected to social integra-
tion: multiculturalism. Meant as the compresence, in a specific physical or rela-
tional space, of different groups and identities, multiculturalism has increasingly
been seen as a distinguishing feature of contemporary society, especially in rela-
tion to the migration phenomena. The contact between various cultural worlds
is not an abstract and detached meeting between cultures, but a concrete meet-
ing between people, made possible thanks to intercultural dialogue. (Santagati
2004: 51). This dialogue is started by strong intercultural education, whose pur-
pose is to promote sincere interaction between different cultures in support of
mutual recognition, and remove those prejudices and stereotypes that consid-
er diversity as abnormal. Promoting intercultural education means creating the
necessary circumstances for building «a society aimed at educating the future
generations to leave the established frames of mind, lifestyle and thinking models
of the belonging culture, in order to learn to open up to diversity and to move
close to the other without prejudices and narrow-mindedness> (Sani2011: 93).

The key place to build intercultural education is school, which is a privileged
space for educating new generations to open to plurality and consider diversi-
ty as a resource. However, it is precisely in this educational environment that
migrant youth face various critical moments in their social integration process.
The firstis the educational placement, which is the first stage of mutual knowing
and crucial for proper educational planning. In this regard, two main problems
emerge: the first is related to the welcoming period, because migrant youth do
not have the necessary tools to interpret the surrounding signs and, therefore,
may feel a sense of disorientation that affects both them and the class group; the
second takes place amidst migration flows with areas of high mobility, where ir-
regularities in terms of entering and attending school may occur.

Once the critical school placement has been achieved, migrant youth may
still feel disoriented in a new environment with new people, where a lack of ref-
erence points can jeopardize their adaptation to culture models belonging to the

*  Melchiorre 1996, 459 definition selected by Colombo 2004: 13.
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receiving society. They undertake tasks often based on conflicting expectations
arising from school and home. On the one hand, they may experience insecurity
about how to behave in the formal educational context of relating with teachers
and in the informal context of interacting with schoolmates. On the other hand,
in the domestic context, they often find themselves confronted by social rules and
practices belonging to their culture of origin, which are often inconsistent with
the educational order, yet serve as tools of their own ethnic belonging in public
environments. Migrant youth, therefore, use these tools both in public and pri-
vate spaces, leading to collisions between school and family worlds (Colombo
2004: 116-117).

Family is the locale of primary socialization and informal relations, and it
often contradicts socialization processes occurring in the formal educational en-
vironment of school. A division can arise between the two socialization spaces
where limited interaction can inhibit mutual understanding. Various problems
can lie at the base of this tension. Firstly, it is often extremely difficult for par-
ents to adapt to their children’s growth in a context that is no longer under their
total control and that is at least partly at odds with their traditions. Secondly,
they seem not to be interested in their children’s school or relational problems.
They often consider the educational systems of their countries as their points of
reference and, consequently, they do not fully understand the prevailing rules
and dynamics of the new educational system where they now live. Finally, they
do not take part in parents’ activities or meetings with teachers because of lin-
guistic barriers (Colombo 2004: 124-126).

This last issue of linguistic challenges constitutes another problem for migrant
youth during the social integration phase. These young people are at a systematic
disadvantage because the primary language of the receiving country is the main
tool for communication, learning, and evaluation of educational outcomes. To
their detriment, their communication skills are rarely valorized by teachers, be-
cause in schools with a national curricular tradition there is often no space for
multilingualism. Given this, it is necessary, on the one hand, to «[...] rethink
linguistic learning strategies, giving more space to integration between L1 (mother
tongue) and L2 (learned language), and to skills evaluation methods, avoiding
ethnocentric models and vicious circles of depreciation of foreign students>» (Co-
lombo 2004: 50). On the other hand, it is equally important to try to understand
«if public schools should promote the identification of migrants’ children with
their culture of origin, or let families have freedom of choice to organize these
activities, privately or through the support of communities and ethnic associations
located throughout the territory>» (Colombo 2004: 52).

3. Methodology

The purpose of this study was to contribute to existing knowledge by filling
a gap in the scientific literature regarding the processes of identity formation
and social integration of Chinese youth in the Marche region. Using a survey
methodology, and drawing on theoretical ideas that were adapted and applied
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to the real life experiences of Chinese migrant youth, several insights emerged

with practical implications regarding the understanding of how these young

people deal with identity and social integration issues.
The study aimed to address two main research questions:

1. Inrelation to identity building, how do Chinese youth, displaced from their
homeland and relocated to the Marche region, perceive themselves and feel
about being suspended between two worlds?

2. Howis their process of social integration impacted by: a) Factors that directly
depend on the Chinese youth themselves (e.g., learning the Italian language,
relationships with peers and their culture of origin) and, b) Factors that in-
directly depend on the Chinese youth themselves (e.g., school environment,
peers’ and teachers’ attitudes toward them)?

The intention of the author was to approach the research questions from two
directions using two different methods. First, a brief questionnaire was distrib-
uted, which included two drawings to which every Chinese student attending
the Marche Region Chinese Language Academy’ in Civitanova Marche and
Porto Sant’Elpidio, was asked to respond. Second, a more extensive question-
naire was given to Chinese students, non-Chinese students and teachers in the
middle school Istituto Comprensivo “L. Lotto” in Monte San Giusto. These two
approaches were adopted in the hope of more accurately capturing the different
perspectives and dynamics associated with identity formation and social inte-
gration. Written questionnaires were used owing to the age of the participants
who ranged from 12 to 17 years old. It was assumed that pre-adolescents and
adolescents would not be inclined to talk freely and truthfully about the topic
with an interviewer but would instead be more comfortable completing a writ-
ten questionnaire. The drawings were used as a way to allow the youth to express
themselves as freely and creatively as they wished.

The fieldwork started in November 2017 in the two schools of the Marche
Region Chinese Language Academy in Civitanova Marche and Porto Sant’Elpi-
dio when students received a short questionnaire and a simple initial drawing
intended to elicit their conception of their home and family life. Later, follow-
inga careful analysis of the drawings, animportant observation regarding these
young people’s self-expression was noticed, and so, in February 2018, a second
drawing, focused on their self-perception and self-representation, was created
and distributed to study participants.

Over the same period of time, the author worked/volunteered as a cultural
mediator in the middle school Istituto Comprensivo “L. Lotto” in Monte San Gi-

5 In Chinese - /R L F5H 3L 2445, This academy opened in 2012 and is now divided into
two schools, one in Civitanova Marche and another one in Porto Sant’Elpidio. When it first
opened, it enrolled 7 students, and currently enrolls around 120. The academy mainly offers
Chinese courses, referring to Chinese school curricular programs and adopting only Chinese
textbooks. Students are divided into multiple classes depending on their age (from 6 to 18 years
old), and lessons are organized on Saturdays and Sundays, for a total of six hours.
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usto, a school that has enrolled one of the highest number of foreign students in
Macerata province. In January 2018, questionnaires were distributed to students
and teachers in this school. The final number of study participants included 198
students and 21 teachers. Following data collection, analysis of the drawings
and questionnaires was undertaken using tools including specific psychology
books to interpret the data. Specifically, books written by Cannoni (2003 ), Carlino
Bandinelliand Manes (2004), Crocetti (2008 ), Federici (2005 ), Oliverio Ferraris
(1978) were adopted. The last phase was the discussion of the research results.

In conclusion, the number of participants, which consists of 198 students and
21 teachers, is limited but the author believes that this research and its results
can be valid and useful for studying the same issues related to Chinese youth in
other areas of the Marche region or in other Italian regions.

4. Results discussion

The analysis of the research results starts from the illustrative statement be-
low, made by one of the teachers involved. One key issue emerges from it and
shows what needs to be examined in depth in future research: the influence of
the family in the social integration process of Chinese youth.

Is the parent-teacher relation problematic? Why?

Yes, parents do not take part in parent-teacher talks because of clear linguistic
difficulties, work obligations and because they already know that their children’s
results are mediocre because they work so they cannot study.

(Participant 21)

As several teachers have noticed, these parents rarely seem to participate in
their children’s school life and may not fully appreciate the importance of social
integration. These are parents who speak little or no Italian. Lacking linguistic
competence in the local language is a huge obstacle to adapting to a new envi-
ronment. These young people experience this difficulty every day, as they are
completely immersed in a situation where knowing Italian is essential to obtain-
ing equal educational preparation and achievement, and eventually, a good job.
It is not surprising that almost all the teachers who were interviewed insisted
on the importance of language and enhancing Italian instruction. Indeed, to
the question «According to you, what are the biggest problems that Chinese
students have to face to obtain good educational outcomes?> 16 teachers out
of 21 stated that the most problematic issue for them is learning Italian. Two
of the teachers said:

The fact that they need time to adequately master the language in order to study
properly is not taken into account at all, therefore Chinese students are often
abandoned without having the necessary tools to be able to follow the school
program, even if didactic material prepared specifically for them is provided.
(Participant 4)
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I'think that the biggest obstacle is the language, which is very different from Italian.
Then, they do not have anyone at home that can help them with their homework.
They are left alone and those who do not have the will to persevere could become
demoralized because of the difficulties, so they do not do their homework, and
this contributes to enlarging the gap with the rest of the class. It often seems that
they do not make any progress, even for several years.

(Participant 20)

Itis also not surprising that all Chinese youth involved in the research and at-
tending the Istituto Comprensivo L. Lotto affirmed thatlearning Italian is funda-
mental to their future employment and education if their life is going to be in Italy.
In particular, 10 participants considered learning Italian important, and 7 very
important. Observing the reasons for the importance of learning Italian, the out-
come of the analysisis as follows: S affirmed thatitisimportant because they want
tolive in Italy, 2 said that it is essential for communicating and making friends, 2
stated thatitisimportant because you can speak properly and understand things,
4 affirmed that it is important because in the future they want to find a job and
live in Italy, one participant said «If Italian was not important, why did I come
here?>, another one stated «Because I have difficulty in reading Italian>, one
pupil affirmed «Because learning has its advantages>. The following answer is
particularly significant as it epitomizes the condition that all Chinese youth face
in relation to learning Italian: «Because I am not Italian. This is exactly why it is
important>. It seems that Chinese students appreciate that to demonstrate their
competency relative to other students, they have to attain fluency in the Italian
language. In this regard, the question «Is your Italian proficiency adequate for
communicating, studying, both or neither?>» aimed at examining their percep-
tion of their own Italian competency. Only one of them affirmed that it was ade-
quate both for communication and study; 3 participants said their competency
was not adequate for either; 4 stated it was good enough for studying; 9 affirmed
their proficiency was acceptable for communication purposes.

Based on the data I collected, peer relationships developed outside school
time were meager and this could be attributable to (and reinforced by) limit-
ed social integration. Nearly all the Chinese students who participated in the
studyindicated that they built relationships almost exclusively with other young
Chinese people. Only a few of them reported having Italian or foreign friends,
and spending time with them outside of school. Regarding making friends with
Italian youth, most Chinese participants stated that it is a little difficult to make
friends with them (9 out of 17), S of them said it is difficult, and only 3 said it is
not difficult. Exploring the reasons in relation to this issue, it turned out that
according to 11 of them it is difficult because they do not understand Italian,
S affirmed that they do not have the same interests and 1 participant said that
they cannot meet outside school. Despite these answers and the feeling of in-
appropriateness they can perceive, most of them still express their willingness
to socialize with Italians. To the question «Would you like to have more Italian
friends?» 12 out of 17 participants answered positively. 5 of them explained that
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making friends with Italians would help them improve their Italian proficiency,
and 3 of them affirmed that they would like to make new friends.

In some cases, though, a profound loneliness emerged, confirmed by the in-
terpretation of some of their drawings, as in the case of Drawing 1, where the
house, with just a single road leading to it, represents for the participant their
sole shelter and chance of protection, and, at the same time, denotes a sense of
closure towards socializing with people who are not family members.

FR(a?
Disegna
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Drawing 1

This situation, where Chinese youth relate very little with Italian or foreign
peers, may in part be due to the Chinese students’ disposition because, for the
most part, and, mostly for reasons related to language and common interests,
they tend to associate with their own fellow citizens. In this regard, 12 partici-
pants out of 17 stated they had few Italian friends and spent their free time going
to their Chinese friends’ homes. When these young people go out with friends,
the places where Chinese and Italian students spend time are not the same, and
this does nothing to help bridge the distance between the two groups. Indeed,
it turned out that young Italians mainly go to the city center or bars and parks,
whereas the young Chinese go to shopping malls. Practical help in this regard
could come from foreign youngsters, who exhibit a greater inclination to get to
know and interact with the Chinese youth, and who are certainly more con-
scious than young Italians of the challenges associated with social integration
and adaptation to a completely different culture. They can be their friends as well
as important reference points, since they can offer help as they face the same
type of issues. In this regard, to the question «How would you help a Chinese
classmate to integrate?» 7 out of 23 answered that they would socialize with
him/her and make him/her feel comfortable, 10 students affirmed that they
would help them with Italian and talk with them, and 1 participant said «I do
not know how but I would help him/her in any way I can». Almost every for-
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eign participant, and in particular 19 out of 23, also said that having classmates
coming from different parts of the world is an enrichment. The following an-
swers are the most meaningful:

It is an enrichment: they teach me things about their countries and I teach them
things about mine! So that everyone knows one thing more than before.
(Participant from Senegal, 12 years old)

It is an enrichment because I can make friends and understand their traditions.
(Italian-Albanian participant, 12 years old)

It is an enrichment because we have more friends to help integrate.
(Participant from Albania, 12 years old)

It is an enrichment because we can learn new languages and new ways of living.
(Participant from Pakistan, 12 years old)

Having classmates coming from different parts of the world is an enrichment
because in this way you have more friends, you know more about their languages
and countries.

(Participant from Morocco, 12 years old)

Itis an enrichment because you can know new things about different nationalities.
(Italian-Argentinian participant, 13 years old)

Despite the problems highlighted by this research there is at least one pos-
itive factor that can support social integration, and which is shared by all Chi-
nese youth; that is, maintaining their mother tongue with family members and
tellow citizens. In order to achieve successful social integration, it is essential
to sustain a strong bond with your own roots. In this regard, almost all partici-
pants (12 out of 17) stated they speak solely Chinese at home and watch exclu-
sively Chinese TV during their free time. And lastly, to the question «Why is
studying Chinese important?» 2 out of 17 participants affirmed that itis import-
ant because when they go back to China they will be able to speak Chinese, 2
said that learning Chinese is essential for reading novels, speaking fluently and
communicating with their families, 8 participants answered «Because I am
Chinese»°. The rest of them gave various answers: «Because I like Chinese>,
«To learn things>», «Because it is my mother tongue>, «Being able to speak
Chinese is very respectful», «To communicate>.

With respect to the characteristics of the youth who were directly involved in
this research, there was substantial variation in the sample, which turned out to be
essential as their different migration backgrounds affected their diverse processes
of social integration and identity formation. The present research revealed the ex-
act classification of these young people, which follows quite faithfully the categori-
zation elaborated by Rumbaut, Portes and Zhou that has been illustrated earlier in

¢ In Chinese K A 3% 4 [E .
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this paper. There are youth who were born and have grown up in Italy, and they can
build their own Italian identity, while still being conscious of their cultural unique-
ness. There are youth who were born in China and who possessed limited language
competency, and they are able to build a Chinese identity, introjected during the
childhood period. There are also youth who were born in China and who received
their elementary education there and they can build a Chinese identity, being fully
aware of it. Finally, there are youth who were born in Italy but returned to China to
receive their elementary education, who currently attend Italian school, and who
could have difficulty in building a coherent identity between their Chinese and
Italian selves. Regarding their acculturation process, which can go from problem-
atic to non-problematic with various repercussions expressed during the adoles-
cent phase, situations can range from an unbalanced acculturation and a tendency
toward assimilation or an unbalanced acculturation and a negotiation of their own
identity, to cultural assimilation and an awareness of their own identity.

Concerning the participants’ self-representation and correlated drawings,
it is evident that there is a common feeling of disorientation and incomplete
awareness of their own identity. Notably, none of the drawings contains ele-
ments that represent their Chinese-ness. These youth experience their person-
al schism and continuously ask themselves if they are Chinese or Italian. They
represent themselves with uncertain strokes, or as a caricature, or with elements
taken from the manga or cartoons worlds, because they seem to find it difficult
to represent themselves, or understand themselves and their identity. Drawing
2 is a clear example of the perceived disorientation.

Drawing 2
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A similar perception can be found looking at the drawing shown here:

BEATHEHIAA FINEE fa)

Drawing 3

This is a drawing that can be defined as ‘incomplete’ as it shows only a part
of ahuman figure. It is typical of individuals that have a partial, complex vision
of themselves, finding it difficult to depict themselves in a concrete way. Draw-
ing 3 represents a face that has become totally estranged from reality, with lines
that barely relate to a human face. The lines themselves, which are irregular and
uncertain, are signs of fear of social relations and distance from family. More-
over, sunglasses have been placed as a defensive screen by this pupil, revealing a
wish to be excluded from the world that surrounds him and a possible negation
of the reality in which he lives.

However, itis necessary to interpret these findings with caution as one must
consider the participants’ age as they are mainly adolescents, and the identity
theme is extremely complex and sensitive at this stage of life. Indeed, the ques-
tion «Who am I?» is one of the crucial questions typical of adolescence.

In relation to the concept of home/family and its representation by the
youth, we can observe the same feeling of disorientation. What emerges from
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most of their drawings is a sense of loneliness and non-communication, exem-
plified by the absence of human figures or representations of people without a
face. In particular, drawing 4 shows a girl who drew herself as a figure without
hands standingin the furthest position from her parents. This represents both
a feeling of detachment from them and emotional deficiency together with a
sense of social inadequateness and the inability to establish bonds.

,’/l

. )
= SRR
Disegna

Drawing 4

The sense of disorientation is noticeable in other drawings too. In particular,
we can find it in drawings where the representation of the house (with walls,
a roof, doors and windows, as depicted in Drawing 4) is a result of an image
constructed in the receiving country, which can reflect emulation of drawing
styles of Italian youth or be their very own Chinese creation of communica-
tion strategies. It is also evident in the drawings that they in some way relate
the concept of home/family to China, through for example, the representation
of a panda with the word «panda» next to it (See Drawing S). It was also ap-
parent in the figuration of a child with his grandfather and animals on a farm
in China (Drawing 6), where there emerges a strong emotional bond with the
native land, also confirmed by the fact that there is no ground line in the pic-
ture and the figures appear to be suspended in space, an element that relates to
the dimension of memory and the past. The same feeling can also be observed
in another drawing, Drawing 7, showing a tall building with a sketch of what
resembles a Chinese pagoda, which has been deleted; what is left is the build-
ing itself. The walls of the building are particularly well marked, meaning that
the individual is afraid of losing his identity, therefore he reinforces his Selfin
an artificial way by using heavy exaggerated lines.

All these drawings reveal a bond with a China that lives in the memo-
ries of these young Chinese students who reside in Italy, who feel, however,
still connected to their land and who perceive themselves as part Chinese,
part Italian.
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Drawing 7

5. Conclusion

This study has explored the issues of identity and social integration of Chi-
nese youth in the Marche region, including not only their perspective, but also
the points of view of Italian and foreign youth and teachers. The method used
was intended to involve a heterogeneous group of people that would yield amore
complete vision of the question. This research attempts to begin to redress gaps
in the understudied phenomenon of Chinese immigrant youth in Italy. Migra-
tion to the Marche region is relatively new and research on the specific question
of «identity and social integration of Chinese youth» remains sparse. The de-
mographic trend toward increased migration of Chinese to the Marche region
deserves greater attention. Their successful integration will require a more sys-
tematic grasp of the connection between Chinese youth, their families, and the
schools. A more thorough understanding of the mechanisms of, and challeng-
es to, identity formation and social integration is necessary before more effec-
tive and practical strategies for supporting these young people can be pursued.
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Development and evolution of Wenzhounese migrant
culture throughout time: the case study of Guifeng
(Rui’An)

Yan Xiaopeng, Zhao Yinyin

Abstract: With China’s economic opening, and in particular since the beginning of
this century, the economy and the society of Wenzhou have been characterized by
an enormous development. However, little research has focused on the relationship
between the changes occurred within Wenzhounese migrant culture and the development
of the Wenzhounese society. The current contribution takes the case of the village of
Guifeng (Rui’An, Wenzhou) as an example in order to analyze different historical steps
in the development of Wenzhouese migrant culture. By describing the general situation
of migration from Guifeng it will be possible to summarize the reasons at the basis of
Wenzhounese migrant culture, and by examining the new trends in migration from Guifeng
it will be possible to trace the future tendencies of Wenzhounese migrant culture.

Keywords: migrant culture, development of Wenzhou, crucial changes, future
developments.
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ARCHITETI'URA, STORIADELUARTE EARCHEOLOGIA

AcciaiS., Sedad Hakki Eldem. An aristocratic architect and more

Bartoli M.T., Lusoli M. (edited by), Le teorie, le tecniche, i repertori figurativi nella prospettiva
d’architettura tra il '400 e il "700. Dall’acquisizione alla lettura del dato

Bartoli M.T., Lusoli M. (edited by), Diminuzioni e accrescimenti. Le misure dei maestri di
prospettiva

Benelli E., Archetipi e citazioni nel fashion design

Benzi S., Bertuzzi L., Il Palagio di Parte Guelfa a Firenze. Documenti, immagini e percorsi
multimediali

Betti M., Brovadan C. (edited by), Donum. Studi di storia della pittura, della scultura e del colle-
zionismo a Firenze dal Cinquecento al Settecento

Biagini C. (edited by), L'Ospedale degli Infermi di Faenza. Studi per una lettura tipo-morfologica
dell’edilizia ospedaliera storica

Bologna A., Pier Luigi Nervi negli Stati Uniti 1952-1979. Master Builder of the Modern Age

Eccheli M.G., Pireddu A. (edited by), Oltre I’Apocalisse. Arte, Architettura, Abbandono

Fischer von Erlach ].B., Progetto di un‘architettura istorica / Entwurf{f einer Historischen Architectur,
traduzione e cura di G. Rakowitz

Frati M., “De bonis lapidibus conciis”: la costruzione di Firenze ai tempi di Arnolfo di Cambio. Stru-
menti, tecniche e maestranze nei cantieri fra XIII e XIV secolo

Gregotti V., Una lezione di architettura. Rappresentazione, globalizzazione, interdisciplinarita

Gulli R, Figure. Ars e ratio nel progetto di architettura

Lauria A., Benesperi B., Costa P., Valli F., Designing Autonomy at Home. The ADA Project. An
Interdisciplinary Strategy for Adaptation of the Homes of Disabled Persons

Lauria A., Flora V., Guza K., Five Albanian Villages. Guidelines for a Sustainable Tourism Devel-
opment through the Enhancement of the Cultural Heritage

Lisini C., Lezione di sguardi. Edoardo Detti fotografo

Maggiora G., Sulla retorica dell’architettura

Mantese E. (edited by), House and Site. Rudofsky, Lewerentz, Zanuso, Sert, Rainer

Mazza B., Le Corbusier e la fotografia. La vérité blanche

Mazzoni S. (edited by), Studi di Archeologia del Vicino Oriente. Scritti degli allievi fiorentini per
Paolo Emilio Pecorella

Messina M.G., Paul Gauguin. Un esotismo controverso

Paolucci F. (edited by), Epigrafia tra erudizione antiquaria e scienza storica

Pireddu A., In abstracto. Sull’architettura di Giuseppe Terragni

Pireddu A., The Solitude of Places. Journeys and Architecture on the Edges

Pireddu A., In limine. Between Earth and Architecture

Rakowitz G., Tradizione Traduzione Tradimento in Johann Bernhard Fischer von Erlach

Tonelli M.C., Giovanni Klaus Koenig. Un fiorentino nel dibattito nazionale su architettura e design
(1924-1989)

Tonelli M.C., Industrial design: latitudine e longitudine

CULTURAL STUDIES

Candotti M.P,, Interprétations du discours métalinguistique. La fortune du sitra A 1.1.68 chez Pa-
tafijali et Bhartrhari

Castorina M., In the garden of the world. Italy to a young 19" century Chinese traveler

Diego Cucinelli, Andrea Scibetta (edited by), Tracing Pathways 28 : Interdisciplinary Perspectives on
Modern and Contemporary East Asia

Nesti A., Per una mappa delle religioni mondiali

Nesti A., Qual ¢ la religione degli italiani? Religioni civili, mondo cattolico, ateismo devoto, fede, laicita
Pedone V., A Journey to the West. Observations on the Chinese Migration to Italy

Pedone V., Sagiyama I. (edited by), Perspectives on East Asia



Pedone V., Sagiyama I. (edited by), Transcending Borders. Selected papers in East Asian studies
Rigopoulos A., The Mahanubhavs

Squarcini F. (edited by), Boundaries, Dynamics and Construction of Traditions in South Asia
Sagyiama L, Castorina M. (edited by), Trajectories: Selected papers in East Asian studies WL
Vanoli A., Il mondo musulmano e i volti della guerra. Conflitti, politica e comunicazione nella storia
dell’islam

DIRITTO

Allegretti U., Democrazia partecipativa. Esperienze e prospettive in Italia e in Europa

Cingari F. (edited by), Corruzione: strategie di contrasto (legge 190/2012)

Curreri S., Democrazia e rappresentanza politica. Dal divieto di mandato al mandato di partito
Curreri S., Partiti e gruppi parlamentari nell ordinamento spagnolo

Federico V., Fusaro C. (edited by), Constitutionalism and Democratic Transitions. Lessons from
South Africa

Ferrara L., Sorace D., Bartolini A., Pioggia A. (edited by), A 150 anni dall’unificazione ammini-
strativa italiana. Studi. Vol. VIIL. Cittadinanze amministrative

Ferrara L., Sorace D., Cafagno M., Manganaro F. (edited by), A 150 anni dall’unificazione am-
ministrativa italiana. Studi. Vol. V. L'intervento pubblico nell’economia

Ferrara L., Sorace D., Cavallo Perin R., Police A, Saitta F. (edited by), A 150 anni dall’unifica-
zione amministrativa italiana. Studi. Vol. I. L'organizzazione delle pubbliche amministrazioni tra
Stato nazionale e integrazione europea

Ferrara L., Sorace D., Chiti E., Gardini G., Sandulli A. (edited by), A 150 anni dall’unificazione
amministrativa italiana. Studi. Vol. VI. Unita e pluralismo culturale

Ferrara L., Sorace D., Civitarese Matteucci S., Torchia L., A 150 anni dall’unificazione ammini-
strativa italiana. Studi. Vol. IV. La tecnificazione

Ferrara L., Sorace D., Comporti G.D. (edited by), A 150 anni dall’unificazione amministrativa
italiana. Studi. Vol. VII. La giustizia amministrativa come servizio (tra effettivitd ed efficienza)
Ferrara L., Sorace D., De Giorgi Cezzi, Portaluri P.L. (edited by), A 150 anni dall’unificazione
amministrativa italiana. Studi. Vol. II. La coesione politico-territoriale

Ferrara L., Sorace D., Marchetti B., Renna M. (edited by), A 150 anni dall‘unificazione ammini-
strativa italiana. Studi. Vol. I11. La giuridificazione

Fiorita N., L'Islam spiegato ai miei studenti. Otto lezioni su Islam e diritto

Fiorita N., L'Islam spiegato ai miei studenti. Undici lezioni sul diritto islamico

Fossum J.E., Menéndez A.J., La peculiare costituzione dell’Unione Europea

Gregorio M., Le dottrine costituzionali del partito politico. L'Italia liberale

Palazzo F., Bartoli R. (edited by), La mediazione penale nel diritto italiano e internazionale
Ragno F., Il rispetto del principio di pari opportunita. L'annullamento della composizione delle
giunte regionali e degli enti locali

Sorace D. (edited by), Discipine processuali differenziate nei diritti amministrativi europei

Trocker N., De Luca A. (edited by), La mediazione civile alla luce della direttiva 2008/52/CE

Urso E., La mediazione familiare. Modelli, principi, obiettivi

Urso E., Le ragioni degli altri. Mediazione e famiglia tra conflitto e dialogo. Una prospettiva compa-
ratistica e interdisciplinare

ECONOMIA

Ammannati F., Per filo e per segno. L'Arte della Lana a Firenze nel Cinquecento

Bardazzi R. (edited by), Economic multisectoral modelling between past and future. A tribute to
Maurizio Grassini and a selection of his writings

Bardazzi R., Ghezzi L. (edited by), Macroeconomic modelling for policy analysis

Barucci P., Bini P., Conigliello L. (edited by), Economia e Diritto durante il Fascismo. Approfon-
dimenti, biografie, nuovi percorsi di ricerca

Barucci P., Bini P., Conigliello L. (edited by), Il Corporativismo nell’Italia di Mussolini. Dal decli-
no delle istituzioni liberali alla Costituzione repubblicana

Barucci P,, Bini P., Conigliello L. (edited by), Intellettuali e uomini di regime nell'Italia fascista



Barucci P., Bini P., Conigliello L. (edited by), I mille volti del regime. Opposizione e consenso nella
cultura giuridica, economica e politica italiana tra le due guerre

Bellanca N., Pardi, L., O la capra o i cavoli. La biosfera, l'economia e il futuro da inventare

Ciampi F., Come la consulenza direzionale crea conoscenza. Prospettive di convergenza tra scienza
e consulenza

Ciampi F.,, Knowing Through Consulting in Action. Meta-consulting Knowledge Creation Pathways
Ciappei C. (edited by), La valorizzazione economica delle tipicita rurali tra localismo e globalizzazione
Ciappei C,, Citti P., Bacci N., Campatelli G., La metodologia Sei Sigma nei servizi. Un’applicazio-
ne ai modelli di gestione finanziaria

Ciappei C., Sani A., Strategie di internazionalizzazione e grande distribuzione nel settore dell’abbi-
gliamento. Focus sulla realta fiorentina

Garofalo G. (edited by), Capitalismo distrettuale, localismi d’impresa, globalizzazione

Laureti T., Lefficienza rispetto alla frontiera delle possibilita produttive. Modelli teorici ed analisi
empiriche

Lazzeretti L. (edited by), Art Cities, Cultural Districts and Museums. An Economic and Manage-
rial Study of the Culture Sector in Florence

Lazzeretti L. (edited by), I sistemi museali in Toscana. Primi risultati di una ricerca sul campo
Lazzeretti L., Cinti T., La valorizzazione economica del patrimonio artistico delle citta d’arte. Il
restauro artistico a Firenze

Lazzeretti L., Nascita ed evoluzione del distretto orafo di Arezzo, 1947-2001. Primo studio in una
prospettiva ecology based

Mastronardi L., Romagnoli L. (edited by), Metodologie, percorsi operativi e strumenti per lo svi-
luppo delle cooperative di comunita nelle aree interne italiane

Meade S. Douglas (edited by), In Quest of the Craft. Economic Modeling for the 21st Century
Perrotta C., Il capitalismo é ancora progressivo?

Simoni C., Approccio strategico alla produzione. Oltre la produzione snella

Simoni C., Mastering the Dynamics of Apparel Innovation

FILOSOFIA

Baldi M., Desideri F. (edited by), Paul Celan. La poesia come frontiera filosofica

Barale A., La malinconia dell'immagine. Rappresentazione e significato in Walter Benjamin e Aby Warburg
Berni S., Fadini U,, Linee di fuga. Nietzsche, Foucault, Deleuze

Borsari A., Schopenhauer educatore? Storia e crisi di un’idea tra filosofia morale, estetica e
antropologia

Brunkhorst H., Habermas

Cambi F., Pensiero e tempo. Ricerche sullo storicismo critico: figure, modelli, attualita

Cambi F., Mari G. (edited by), Giulio Preti: intellettuale critico ¢ filosofo attuale

Casalini B., Cini L., Giustizia, uguaglianza e differenza. Una guida alla lettura della filosofia poli-
tica contemporanea

Desideri F., Matteucci G. (edited by), Dall’oggetto estetico all’oggetto artistico

Desideri F., Matteucci G. (edited by), Estetiche della percezione

Di Stasio M., Alvin Plantinga: conoscenza religiosa e naturalizzazione epistemologica

Giovagnoli R., Autonomy: a Matter of Content

Honneth A., Capitalismo e riconoscimento

Michelini L., Il nazional-fascismo economico del giovane Franco Modigliani

Mindus P., Cittadini e no: Forme e funzioni dell’inclusione e dell’esclusione

Sandrini M.G., La filosofia di R. Carnap tra empirismo e trascendentalismo. (In appendice: R. Car-
nap Sugli enunciati protocollari, Traduzione e commento di E. Palombi)

Solinas M., Psiche: Platone e Freud. Desiderio, sogno, mania, eros

Trentin B., La Citta del lavoro. Sinistra e crisi del fordismo, edited by Iginio Ariemma

Valle G., La vita individuale. Lestetica sociologica di Georg Simmel

FISICA
Arecchi E.T., Cognizione e realta



LETTERATURA, FILOLOGIA E LINGUISTICA

Antonucci F., Vuelta Garcia S. (edited by), Ricerche sul teatro classico spagnolo in Italia e oltralpe
(secoli XVI-XVIII)

Bastianini G., Lapini W., Tulli M., Harmonia. Scritti di filologia classica in onore di Angelo
Casanova

Bilenchi R., The Conservatory of Santa Teresa

Bresciani Califano M., Piccole zone di simmetria. Scrittori del Novecento

Caracchini C., Minardi E. (edited by), Il pensiero della poesia. Da Leopardi ai contemporanei.
Letture dal mondo di poeti italiani

Cauchi-Santoro R., Beyond the Suffering of Being: Desire in Giacomo Leopardi and Samuel Beckett
ColucciD., LUEleganza ¢ frigida e L' Empire des signs. Un sogno fatto in Giappone

Dei L. (edited by), Voci dal mondo per Primo Levi. In memoria, per la memoria

Ferrone S., Visioni critiche. Recensioni teatrali da «I'Unita-Toscana» (1975-1983), edited by Teresa
Megale e Francesca Simoncini

Ferrara MLE,, Il realismo teatrale nella narrativa del Novecento: Vittorini, Pasolini, Calvino
Francese J., Leonardo Sciascia e la funzione sociale degli intellettuali

Francese]., Vincenzo Consolo: gli anni de «1'Unita> (1992-2012), ovvero la poetica della colpa-espiazione
Franchini S., Diventare grandi con il «Pioniere» (1950-1962). Politica, progetti divita e identita di
genere nella piccola posta di un giornalino di sinistra

Francovich Onesti N., I nomi degli Ostrogoti

Frau O., Gragnani C., Sottoboschi letterari. Sei case studies fra Otto e Novecento. Mara Antelling,
Emma Boghen Conigliani, Evelyn, Anna Franchi, Jolanda, Flavia Steno

Frosini G. (edited by), Intorno a Boccaccio / Boccaccio e dintorni

Frosini G., Zamponi S. (edited by), Intorno a Boccaccio / Boccaccio e dintorni

Galigani G., Salomé, mostruosa fanciulla

Gigli D., Magnelli E. (edited by), Studi di poesia greca tardoantica

Giuliani L., Pineda V. (edited by), La edicién del didlogo teatral (siglos xvi-xvir)

Gori B., La grammatica dei clitici portoghesi. Aspetti sincronici e diacronici

Gorman M., I nostri valori, rivisti. La biblioteconomia in trasformazione

Graziani M., Abbati O., Gori B. (edited by), La spugna ¢ la mia anima. Omaggio a Piero Ceccucci
Graziani M. (edited by), Un incontro lusofono plurale di lingue, letterature, storie, culture
Guerrini M., De bibliothecariis. Persone, idee, linguaggi

Guerrini M., Mari G. (edited by), Via verde e via d 'oro. Le politiche open access dell’ Universita di
Firenze

Keidan A., Alfieri L. (edited by), Deissi, riferimento, metafora

Lopez Cruz H., America Latina aportes lexicos al italiano contemporaneo

Mario A., Italo Calvino. Quale autore laggit attende la fine?

Masciandaro F., The Stranger as Friend: The Poetics of Friendship in Homer, Dante, and Boccaccio
Nosilia V., Prandoni M. (edited by), Trame controluce. Il patriarca ‘protestante’ Cirillo Loukaris
/ Backlighting Plots. The ‘Protestant’ Patriarch Cyril Loukaris

Pagliaro A., Zuccala B. (edited by), Luigi Capuana: Experimental Fiction and Cultural Mediation
in Post-Risorgimento Italy

Pestelli C., Carlo Antici e l’ideologia della Restaurazione in Italia

Rosengarten F,, Through Partisan Eyes. My Friendships, Literary Education, and Political Encounters in
Italy (1956-2013). With Sidelights on My Experiences in the United States, France, and the Soviet Union
Ross S., Honess C. (edited by), Identity and Conflict in Tuscany

Totaro L., Ragioni d'amore. Le donne nel Decameron

Turbanti S., Bibliometria e scienze del libro: internazionalizzazione e vitalita degli studi italiani
Vicente F.L., Altri orientalismi. L'India a Firenze 1860-1900

Virga A., Subalternita siciliana nella scrittura di Luigi Capuana e Giovanni Verga

Zamponi S. (edited by), Intorno a Boccaccio / Boccaccio e dintorni 2015

Zamponi S. (edited by), Intorno a Boccaccio / Boccaccio e dintorni 2016

Zamponi S. (edited by), Intorno a Boccaccio / Boccaccio e dintorni 2017

Zamponi S. (edited by), Intorno a Boccaccio / Boccaccio e dintorni 2018



MATEMATICA
Paolo de Bartolomeis, Matematica. Passione e conoscenza. Scritti (1975-2016), edited by Fiam-
metta Battaglia, Antonella Nannicini e Adriano Tomassini

MEDICINA

Mannaioni P.F.,, Mannaioni G., Masini E. (edited by), Club drugs. Cosa sono e cosa fanno

Saint S., Krein S.L. (con Stock RW.), La prevenzione delle infezioni correlate all‘assistenza. Problemi
reali, soluzioni pratiche

PEDAGOGIA

Bandini G., Oliviero S. (edited by), Public History of Education: riflessioni, testimonianze,
esperienze

Mariani A. (edited by), L'orientamento e la formazione degli insegnanti del futuro

POLITICA

Caruso S., “Homo oeconomicus”. Paradigma, critiche, revisioni

Cipriani A. (edited by), Partecipazione creativa dei lavoratori nella ‘ fabbrica intelligente’. Atti del
Seminario di Roma, 13 ottobre 2017

Cipriani A., Gramolati A., Mari G. (edited by), Il lavoro 4.0. La Quarta Rivoluzione industriale e
le trasformazioni delle attivitd lavorative

Cipriani A., Ponzellini A.M. (edited by), Colletti bianchi. Una ricerca nell’industria e la discus-
sione dei suoi risultati

Corsi C. (edited by), Felicita e benessere. Una ricognizione critica

Corsi C., Magnier A., L'Universita allo specchio. Questioni e prospettive

De Boni C., Descrivere il futuro. Scienza e utopia in Francia nell’eta del positivismo

De Boni C. (edited by), Lo stato sociale nel pensiero politico contemporaneo. 1. L'Ottocento

De Boni C., Lo stato sociale nel pensiero politico contemporaneo. Il Novecento. Parte prima: da
inizio secolo alla seconda guerra mondiale

De Boni C. (edited by), Lo stato sociale nel pensiero politico contemporaneo. Il Novecento. Parte
seconda: dal dopoguerra a oggi

Gramolati A., Mari G. (edited by), Bruno Trentin. Lavoro, liberta, conoscenza

Gramolati A., Mari G. (edited by), Il lavoro dopo il Novecento: da produttori ad attori sociali. La
Citta del lavoro di Bruno Trentin per un’<altra sinistra>

Lombardi M., Fabbrica 4.0: i processi innovativi nel Multiverso fisico-digitale

Nacci M. (edited by), Nazioni come individui. Il carattere nazionale fra passato e presente

Renda F., Ricciuti R., Tra economia e politica: I’ internazionalizzazione di Finmeccanica, Eni ed
Enel

Spini D., Fontanella M. (edited by), Sognare la politica da Roosevelt a Obama. Il futuro dell’Ame-
rica nella comunicazione politica dei democrats

Tonini A., Simoni M. (edited by), Realtd e memoria di una disfatta. Il Medio Oriente dopo la
guerra dei Sei Giorni

Zolo D., Tramonto globale. La fame, il patibolo, la guerra

PSICOLOGIA
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