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Preface

This collection of essays addresses the question of the recruiting power of Christianity within the
Roman Empire, seen through the lens of the material and visual culture of the city of Rome. Its
making was inspired by the exhibition Rome: The Dream of the Emperor Constantine in the De
Nieuwe Kerk in Amsterdam (3 October 2015 — 7 February 2016). The quality and significance
of the exposed objects — largely loans from Vatican and Roman museums — offered an exceptio-
nal opportunity to grapple with the question why the Christian faith became so attractive to the
population and the rulers of the Roman world in the fourth century. Also the wider perspective
of the reception of this crucial period in later centuries was included in the exhibition.

In order to create an interplay between the presentation in the Nieuwe Kerk and a high-le-
vel scholarly reflection on the subject from different perspectives a colloquium was held in the
hall above the former sacristy of the church on January 22, 2016. Six colleagues from various
disciplines accepted our invitation to share their insights with an interested audience. This pu-
blication presents the results of the meeting, expanded with additional essays covering aspects
of the exhibition’s theme that could not be addressed in depth during the conference. Besides
the speakers at the colloquium, Paul van Geest, Ingo Herklotz, Paolo Liverani, Marianne Sdghy,
Feyo Schuddeboom and Daniélle Slootjes, we have invited other distinguished experts, Diede-
rik Burgersdijk, John Curran, Maria Lidova, Arnold Nesselrath, and Alessandro Vella, to write
contributions to this volume. Finally, both curators of the exhibition have added a chapter, while
Daniélle Slootjes has joined them in the role of co-editor.

The structure of this book is determined by three different perspectives regarding the cen-
tral question. After an introductory essay, the chapters are arranged according to their relevance
with regard to:

* Early Christianity in the perspective of the Greek-Roman civilization: ch. 2-5
e Early Christianity seen from the inside: ch. 6-8
* Early Christianity in the perspective of history: ch. 9-12

It is with great sorrow that we have to publish this volume after the death of our esteemed
colleague Marianne Sighy, who passed away in Budapest in September 2018. We are proud to
publish one of her last writings in this volume and remember her with respect and affection.

Thanks are due to the Stichting De Nieuwe Kerk and the Institute for Historical, Literary
and Cultural Studies of Radboud University Nijmegen for their generous financial and practical
support to organise the conference. We are also grateful to the peer reviewers for their constructi-
ve comments and suggestions. The Royal Netherlands Institute in Rome has been so hospitable
to make this publication possible.

Sible de Blaauw
Eric Moormann
Daniélle Slootjes



4. Christian Concepts and Roman Grammar in Late Antique Art

Paolo Liverani

Abstract

This study is an attempt to reassess our analytical tools for understanding the figural Christian language, not conside-
ring its iconographical vocabulary but rather some apparently trivial elements, for identifying long-term phenomena
whose articulations and ruptures acquire significance when seen with new eyes. Starting from a couple of mosaic
portraits of the mid fourth century, the paper addresses the meaning of some features only rarely considered: the ground
colour, the shape of the tondo, the two-dimensionality, and frontality of the portraiss. This approach highlights some
elements of continuity in the figural language between the Graeco-Roman and Christian world, but at the same time,
it makes clear that besides the new images there was a new beholder. In other words, the main novelty is the ‘invention’
of the beholder: Christian art presupposed and established him in an explicit way, exhorting bis response as an essential
part of the artistic device.

Introduction

A long series of studies has examined the images of Early Christian art looking for its origin in the
figural tradition of the Graeco-Roman visual culture. Many discussions focused on the way pagan
iconography adopted new Christian meanings or the influence of official Imperial art. These studies
have achieved significant results, but with some limitations: they reconstruct — so to speak — the
vocabulary of figural Christian language beginning with the Graeco-Roman one but leaving the
grammar in the background. It is as though we studied St. Augustine’s Latin only on the base of
Cicero’s vocabulary: we would lose sight of the specific way in which the bishop of Hippo elaborated
his discourse and articulated the new concepts of Christian philosophy and theology.

In an attempt to reassess our analytical tools for understanding the figural Christian lan-
guage, I will try to examine some apparently trivial elements, which generally do not attract the
attention of the beholder. A closer examination, however, reveals precisely how interesting these
elements are, as they allow the identification of long-term phenomena whose articulations and
ruptures acquire significance when seen with new eyes.

My starting point is a couple of the works of art on display in the beautiful exhibition that
offered the opportunity of the Amsterdam colloquium: the mosaic portraits of Simplicia Rustica
and lulius Iulianus (figs. 1-2), of the mid fourth century (cat. DNK 65)." The two portraits were
found in Rome in the Catacomb of Ciriaca during the seventeenth century. The restoration
carried out shortly after their discovery has integrated all the frames, and even the ground of the
male portrait, which has a modern violet colour instead of the original blue, luckily preserved in
the tondo of his wife.

Although the portraits are among the works that attract the attention of the beholder in
a powerful way, I will resist this temptation and will examine the meaning of some features that
are seldom considered: the ground colour, the shape of the tondo, the two-dimensionality and
frontality of the portraits.

1 Werner 1998, 35-42; Pogliani 2006; Ballardini 2015, 1636-1638, pl. xv-xvi; De Blaauw and Moormann 2015, 198-199.
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Fig. 1. Mosaic portrait of Tulius Iulianus. Vatican City,  Fig. 2. Mosaic portrait of Simplicia Rustica. Vatican City,
Musei Vaticani, Museo Pio Cristiano (cat. DNK 65).  Musei Vaticani, Museo Pio Cristiano (cat. DNK 65).

Ground colour

Let us begin with the blue ground: at first glance, it may appear normal, an allusion to the co-
lour of the sky. To be honest it is not so natural and immediate to define the sky as blue, rather
than — for example — white, as shown in the experiment conducted by the linguist Guy Deutscher
with his young daughter Alma.” In ancient Greece, the ground of the funerary stelae was always
red until the mid-sixth century. Afterwards, the standard ground colour became blue for the
next thousand years.” During the Hellenistic period backgrounds tinted in light colours also ap-
peared, but blue remained the standard ground colour in Etruscan and Roman art for all those
representations intended to bear particular solemnity and monumentality. In short, the blue
ground had classic and official connotations, while the light ground of the Hellenistic tradition
was more suited for mythical or historical narratives.* To limit the discussion to the portraits of
Late Antiquity, we can recall some examples. John Chrysostom® describes in his homilies the
technical process of the painters who painted imperial portraits on a blue ground. Among the ar-
chaeological records we can remember in Rome in the Catacomb of Domitilla the panel (tabula)
with the portrait of a couple of deceased in the arcosolium 39,° or the Orans in the arcosolium
of the “Little Apostles”.” Even at Viminacium, the capital of the province Moesia (modern-day

Deutscher 2010, 71-72.

Walter-Karydi 1986; Walter-Karydi 2002; Walter-Karydi 2003.

Liverani 2010, 300-301; Liverani 2014c, 14-20.

Joh. Chrysost., Hom. In apostolicum dictum, Nolo vos ignorare 4 (Migne 1857, 51, 247): ®épe 1OV Adyov €mi Tag
glk6vag aydyopev, dc ol {oypagot ypapovct. Eidec moAaKIg £ikdv PACAMKIV KVOVH KATOKEXPOGUEVIY YPOLOTL,
it 1OV {0yplpov AEVKOG TEPLAYOVTO YPAULAS, Kol moodvto Pactién, kot Bpovov Pacthkdv, Kol immovg
TOPECTATAC, Kol SOPLPOPOVG, Kat ToLeNioVg dedepévoug Kol vrokeévoug. “Come, let us consider the images that
painters delineate. You have often seen an imperial image covered with blue colour. Then the painter traces white lines
and makes an emperor, an imperial throne, horses standing by, a bodyguard, and fettered enemies lying underneath”
(translation: Mango 1972, 47).

Wilpert 1903, 543, pl. 127.3; Zimmermann 2007, 165, pl. 20e; Zimmermann and Tsamakda 2009, 621-622, fig. 8.

Nestori 1993, 126, no. 39; Wilpert 1903, pl. 154.1; Zimmermann 2002, 250; Zimmermann 2007, 163, pl. 19a.

N W N
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Fig. 3. Funerary portrait, Tomb G 2624 from Fig. 4. Rome, Ss. Cosma e Damiano, apse mosaic.
Viminacium (Stari Kostolac, Serbia), National
Museum of Pozareva¢, fourth century.

Serbia), the fourth-century portrait of a lady stands against a blue background (fig. 3),® and so do
the portraits in the mosaic medallions of the mid fourth century in the Roman Villa ‘La Olmeda’
in Pedrosa de la Vega, Northern Spain.’

Christian art adopted the blue ground from the Graeco-Roman tradition as the most clas-
sic and solemn colour, a metalinguistic sign of the reading mode for these images. Blue was par-
ticularly suitable for large mosaic cycles of the Early Christian basilicas. At this point, however,
Christian art had to solve a problem: a background sky was required in the depiction of the Savior
and saints. The problem then was: how to ‘signify’ the sky if viewers were used to reading the
color blue just as solemn ground? Here we find two innovations.

The first is an iconographic one: the sky of the apse in the basilicas was filled with stars or
clouds. The stars are nothing new: we can recall several models in previous centuries.'® The real
novelty lies in the clouds, whose representation virtually had no precedent. Furthermore, there
were nuances of meaning between stars and clouds: the stars denoted the night sky and were
usually associated with non-figurative images such as the Christogram or the cross. We can recall
the dome of S. Giovanni in Fonte in Naples,'" the vault of the Mausoleum of Galla Placidia in
Ravenna,' the Baptistery of Albenga'® or the dome of Santa Maria della Croce in Casaranello
(near Lecce, Apulia).* Clouds, on the other hand, signified the daytime sky, and were associated
with images of Christ Kosmokrator or the Traditio legis and originated from the Old and New
Testament, where they were consistently associated with the presence of God (fig. 4). The cloud —
in other words — is the element that connotes a scene as heavenly.” It was, however, clearly a

8 Tomb G 2624 from Viminacium (Stari Kostolac, Serbia), National Museum of Pozarevaé: Kora¢ 1991, 118-121, figs.
11-15; Valeva 2001, 183; Dunbabin 2003, 453-454, fig. 16; Sapsi¢-Jusi¢ 2005; Koraé 2007.

9 Kiilerich 2001; Kiilerich 2015, 59-66.

10 Liverani 2014b, 251-252.

11 Brandt 2012, 86-132.

12 Rizzardi 1996.

13 Marcenaro 1993, 136-165; Brandt 2012, 272-317.
14 Falla Castelfranchi 2005.

15 Liverani 2014b.
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theological and eschatological sky, rather than a
physical one. Indeed, blue was not essential and
between the late fourth and fifth centuries, it was
gradually replaced by the second innovation: the
golden ground. We can even find ‘bilingual’ mosaic
cycles in the fifth century: in Rome in the Basilica
of St. Paul outside the walls'® the two side-panels of
the triumphal arch depicts Saints Peter and Paul on
a blue ground, whilst the entire apocalyptic scene
above the arch stands against a bright gold ground.
The sky changed colour but the clouds remained
around Christ and the symbols of the evangelists.

Fig. 5. Tondo from Djemila (Algeria), Sep- Bilingual is also the dome of the Baptistery of Neon
timius Severus with Julia Domna, Caracal- in Ravenna,'” which establishes a hierarchy between
la and Geta. Tempera on wood, Staatliche the blue ground of the peripheral band with the
Museum zu Berlin, inv. 31.329. apostles, and the gold ground of the central medal-

lion with the baptism of Christ. Stars and clouds
moved then onto the gold ground and changed one of the most fundamental conventions gov-
erning the figural grammar of Greek and Roman civilization until that moment.

Shape of the tondo

Let us return to our portraits: although some doubts exist on their original form, it is clear that
they were two tondos, as evidenced by the pattern of the mosaic tiles on the ground of the por-
trait of Simplicia Rustica. This is what Latin sources called imago clipeata and the Greek ones —
especially Hellenistic — gik®v €v OmAe / €v domdie (portrait in a shield).'® The imago clipeata
was one of the most honourable kind of portrait: it decorated the civic basilicas of Rome since
the Republican age with the portraits of the most important personalities. Even intellectuals were
portrayed in this format as shown, for example, in the series of philosophers from Aphrodisias."
The type had success in funerary art and was used in the sarcophagi — both pagan and Christian —
for the portrait of the deceased.

Beside the imagines clipeatae in relief, however, painted ones also existed : some papyri®
attest the term gikovidiov, which should be interpreted as a variant of gik®dv év domdim: an
example is probably the famous Severan Tondo of the Museum of Berlin (fig. 5),*' depicting the
family of the emperor Septimius Severus. We recognize similar portraits in late antique ivory
diptychs carved for the most illustrious individuals of the Roman Empire.*

16  Bordi 2006b. The mosaic was remade after the fire of 1823, but it is faithful to the ancient iconography as the original
(440-450) survived the fire.

17 Deichmann 1974, 30-31, I, pl. 88-95; Brandt 2012, 191-241.
18  Blanck 1968; Nowicka 1993a, 13-15; Bresson 2012.

19 Smith 1991.

20  Reich 1903, pt. IIT 473; BGU 11 362.

21  Lukaszewicz 1987; Heinen 1991; Nowicka 1993b; Nowicka 1994.
22 Delbrueck 1929, nn. 16, 17, 19, 20, 22, 32, 34-35.
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Fig. 6. Portrait of pope Sixtus III, water-  Fig. 7. Naples, underground basilica of San Gennaro, early sixth-centu-

colour drawing (ca. 1643) from the orig-  ry portraits of Neapolitan bishops (after Galante 1889).
inal fresco at St. Paul outside the walls.
Vatican Library, cod. Barb. Lat. 4407.

In Early Christian basilicas, the #77ago clipeata acquires a new meaning. It is no longer a portrait
honouring individual personalities: now serial portraits appear: long chains of round medallions where
the recognition of the single honouree matters less than the overall meaning of the series.”

Series of round portraits of apostles and saints are frequent in the intrados of the arches as
it happens in Rome in the Basilica of Santa Sabina (432-440),* in Ravenna in the Archbishop’s
Chapel® (495) and S. Vitale (540-548), in S. Demetrios at Thessaloniki (late fifth century),*
in Cyprus in the apse of the Panagia Kanakaria at Lythrankomi (ca. 526-530),% at Pore¢ in the
Euphrasian Basilica?® (ca. 540) or at Saint Catherine on Mount Sinai® (550/551 or 565/566).
It is possible to find even series of members of the imperial family, as in Ravenna in the cycle of
St. John the Evangelist (no longer extant) where Galla Placidia (430) had depicted the portraits
of the two dynastic lines from which she was born.*® The most representative examples, however,
are the series of popes in the basilicas of St. Peter in the Vatican and St. Paul outside the Walls,
where Pope Leo I had represented the entire series of the bishops of Rome. While the Vatican
series®' was destroyed during the building of the Renaissance basilica, part of the series in St. Paul
survives — although damaged by a fire.”* Luckily, we have also their seventeenth-century repro-
ductions (fig. 6). These portraits are quite conventional and idealized, so that each single pope

23 Liverani 2019.

24 Krautheimer 1987-1988.

25  Moretti 2008.

26 Cormack 1969.

27 Megaw and Hawkins 1977, 38-47, 81-85, figs. 39-41, 72, 137-43.

28  Van den Hoek 2015.

29  Forsyth and Weitzmann 1965, 13, pl. CIII, CXVI-CXXI, CXXXVI-CXXXVII, CLII-CLXX; Nardi 2009-2010.
30  Thm 1960, 169-171, fig. 2; Amici 2000.

31  Viscontini 2006.

32 Bordi 2006a.
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can now be identified solely through the inscription bearing his name, by considering the order
of the series, or even by their successive numbers. In the underground basilica of San Gennaro in
Naples (fig. 7), there are also traces of a series of portraits from the early sixth century depicting
the Neapolitan bishops® accompanied by inscriptions of their name and number in the episcopal
series. The last document to list is the so-called Veil of Classe, of the late eight century, depicting
the tondos of the first bishops of Verona.**

What mattered in series such as those mentioned was not just honouring the single in-
dividuals, but demonstrating the strength and continuity of a tradition that has its roots in the
spiritual community of saints and apostles and was manifested on earth in the unbroken suc-
cession of ministry. Whereas in pagan Rome such honours were bestowed according to blood
lineage or for services rendered to the Res publica, in early Christianity what mattered was a kind
of spiritual nobility, obtained through the service of God and the Christian community.

Bidimensionality

The third point to which our portraits draw attention is their two-dimensionality. It is well
known that sculptural portraits gradually decreased in number during Late Antiquity until they
disappeared altogether in the early seventh century.® There were several reasons for this disap-
pearance; the principal one was of a social nature. In short, the honorary portrait lost much of
its meaning and function. There was no longer a need to show the link between the honoree and
his clients (the group that supported him) as a person’s career and political fortunes were mainly
linked to the favour of the emperor and court and far less to his social base. As a result, between
the fourth and sixth centuries, statues and portraits were fewer in number and represented almost
exclusively the emperor, his family and a small elite of the court.’” In this new context, some
types of honorary statues were dramatically emphasised — such as the statue set atop a column —
thus maximizing what I would call the potentiality of autonomous focus. They were placed in
a dominant position® to mark urban nodes as lynchpins to highlight visual alignments in the
organization of the city space® as well as in connection with the progressing of processions, which
in the civic domain — and later in the ecclesiastical one — structured urban life.*’
Two-dimensional portraits painted on panels — on the other hand — became more and
more frequent, although, owing to the perishable nature of wood, only a very small number of
them survives. Their frequency is attested by the written sources and some indirect evidence.
Some scholars have attempted to explain the scarcity of three-dimensional Christian sculpture on
the ground that two-dimensional art was more abstract and thus more suited to express Chris-

33 Galante 1889; Fasola 1975, 133, figs. 87-89; Bisconti 1995b; Bisconti 1998, 253-282.
34  Cipolla 1972; Garbulowska 2005.
35  Bisconti 2004a, 55.

36 Smith 1985, 215-219; Kiilerich 1993; Hannestad 1999; Witschel 2007; Anderson 2008; Machado 2010; Gehn 2012;
Liverani 2015b; Kiilerich 2015, 35-40; Anderson 2016; Liverani 2016b.

37  'The Oxford on-line database Last Statues of Antiquity is fundamental: htep://laststatues.classics.ox.ac.uk/. Exceptions

to this trend are the charioteer statues at Constantinople: Cameron 1973.
38  Jordan-Ruwe 1995.
39  Liverani 2015b.
40  For civic processions Dey 2015; for Christian processions Baldovin 1987; Romano 2014.
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tian spirituality. I do not think this is the right explanation. As we have seen, the preference for
two-dimensionality is a feature common to all Late Antiquity and not specific to Christian art.
It is true, however, that Christian art had specific needs. In the great basilicas, three-dimension-
al sculptures were rare and almost exclusively limited to the Constantinian age. In the Lateran
Baptistery, sources mention a silver statue of the Saviour between a gold lamb, from which water
poured out, and the silver statue of St. John the Baptist, completed by seven statues of deer,
which also spouted water.*’ A couple of fountains in Constantinople were decorated with gilded
bronze sculptures of the Good Shepherd and Daniel between the lions.”> Amongst the few later
examples, there are a few deer, much smaller than those in the Lateran, one dedicated by Sixtus
III in the baptistery of S. Maria Maggiore in Rome, and three more dedicated by Hilarus in the
Lateran Baptistery.”® A statue of St. Lawrence was dedicated by Sixtus I1I in the saint’s basilica in
Rome.* The fastigium in the Lateran Basilica, which Sible de Blaauw examined in several crucial
contributions, deserves special mention. I shall return to it below.

This small number of statues in precious metals conflicts with the large number of frescoes
and mosaics that formed the most important decoration of the churches. The absence of sculp-
tures, however, cannot be attributed to economic issues, since mosaics were not cheaper than
statues. Rather, it must have been a deliberate choice owed to the needs of the liturgy. Indeed, the
architecture of the Early Christian Basilicas was a powerful device for focusing attention on the
place of liturgical celebration or the tomb of the martyr. A statue in the hall of worship would
attract the attention of the faithful as an autonomous focus in competition with the liturgical
action, and would therefore be unacceptable.

An indication of this phenomenon can be found in the history of the Lateran Fastigium of
Constantine.” It appears to have been a kind of pergula at the end of the main nave and consisted
of four bronze columns, nearly eight meters tall. The columns and one of the capitals were reused
in 1599 in the altar of Holy Sacrament, at the end of the left transept. It is uncertain whether the
crowning was a structure with a gable® or a simple, linear frame.”” The top was decorated by a
silver group of Christ among the Apostles on the side of the nave, and Christ among four angels
on the opposite side.®® It is not clear whether these were statues or bas-reliefs: in any case, after
the removal of the silver by the Goths of Alaric in 410, the Fastigium was newly decorated by the
emperor Valentinian III, but only in the architectural portion. Valentinian did not replace the
figural decoration. Considering the status of the patron, I do not believe this choice was dictated

41 Liber Pontificalis 35.13.

42 Euseb., Vit. Const. 3.49; Cameron and Hall 1999, 298; Bauer and Witschel 2007, 14. The interpretation of the group of
Paneas as Christ with the hemorrhaging woman (Euseb., Hist. eccl. 7.18.2-3; Sozom., Hist. eccl. 5.21; Philostor., Hist. eccl.
7.3) is probably due to the misunderstanding of a reused statue; cf. Leclercq 1907, 248-251; Weber 1996; Wilson 2004,
41-42, 90-103; Stewart 2007, 32-33 (with further sources). A similar misunderstanding is also the later interpretation of
a sculptural group in the hippodrome of Constantinople as Adam and Eve in Parastaseis 5 (ed. Preger 1901-1907, 1, 21) =
Patria 2.87 (ed. Preger 1901-1907, II, 196); cf. Mango 1963, 63; Dagron 1984, 135; Bassett 2004, 218.

43 Sixtus III: Liber Pontificalis 46.4; Hilarus: Liber Pontificalis 48.5.
44 Liber Pontificalis 46.5.

45 Nilgen 1977; De Blaauw 1994, 117-126; Liverani 1992-1993; Sannibale 1992-1993; Engemann 1993; De Blaauw
1996; De Blaauw 2001; Geertman 2004.

46  De Blaauw 1994, 117-126.
47  Geertman 2004.
48  Liber Pontificalis 34.9-10.



74 Paolo Liverani

by economic difficulties, but rather because it was considered inappropriate to the ecclesiastical
context.”” We must reflect upon the origin of this unique monument: from a typological point of
view, its closest precedents are the monumental columns, specifically widespread since the Tetrar-
chic age. Notable examples are the columns of the Roman Forum from the age of Diocletian,”
and the retrapyla and tetrakiona (four columns monuments) common in the eastern provinces.”!
The Fastigium, therefore, was doubly inappropriate: both for its three-dimensionality and its
strong imperial connotation. The new decoration, necessitated by the sack of the Goths, allowed
the Roman cathedral to acquire an appearance more suitable to the ecclesiastical code, without
renouncing the prestige typical of imperial donations.’>

Frontality

Let us now return for the last time to the portraits of Simplicia Rustica and Iulius Iulianus, to con-
sider the fourth point: their frontality. It was normal for a portrait to appear in frontal position.
However, looking at the sculpted portraits of the early centuries of the empire, we usually find a
definite indication of torsion, which gives a sense of movement. In any case, the sculpture itself
favours a multiplicity of points of view and a dynamic vision. The flat, two-dimensional portrait,
on the other hand, forces the beholder into a single, uniquely possible point of view, so that, in Late
Antiquity, frontality becomes more and more rigid and fixed. One gets the impression that the por-
trait is watching us, questioning us, looking for a sort of dialogue with the beholder: a device that is
well known in modern advertising. In semiotic terms, this is an embrayage (engagement), an effect
of co-presence of addresser and addressee, a simulacrum of dialogue.”

I shall have to simplify here an issue that should be discussed in a more detailed and nuanced
way, but I hope to convey its essential core.® Frontality is a feature common to every genre of late
antique art, be it funeral or sacred, private or public, civic or imperial. In Christian circles, however,
a novelty becomes evident when we examine together the images and their inscriptions, especially
those that accompany the great mosaic cycles in the basilicas.

Often images and inscriptions are studied by different specialists: art historians look at
the images and epigraphists read inscriptions. But, in following this division, we loose the most
interesting and innovative element of these works: the combination of both image and word in a
single message, that we can define as ‘iconotexts’. If we compare these inscriptions to those from
imperial monuments, we notice a difference. As an example, let us compare the dedication of
the Arch of Constantine with the inscriptions in the Constantinian Basilica of St. Peter. On the
Arch of Constantine, the inscription® is ‘impersonally presentational’ and uses the third singular

49 Liber Pontificalis 46.4; cf. Liverani 2013a, 279.

50  Verduchi 1982-1984; Verduchi 1985; Giuliani and Verduchi 1987, 148-163 No. 24; 166-173 No. 25-31; 174-177
No. 32; 184-187; LTUR 1 294-295, s. v. ‘Colonne onorarie (Forum Romanum)’, (P. Verduchi); LTUR 1, 307, s. v.
‘Columna Phocae’ (P. Verduchi); LZTUR 1V, 214-217, s. v. ‘Rostra Augusti’ (P Verduchi); LZTUR IV, 217-218, s. v.
‘Rostra Diocletiani’ (P. Verduchi); Liverani 2007.

51  Jordan-Ruwe 1995; Thiel 2002; Thiel 2006; Liverani 2015b, 101-102.

52  Liverani 2013a, 277-279.

53  Greimas and Courtés 1979, s.v. embrayage, 119-121.

54  Liverani 2014c.

55  CIL 6.1139: Imp(eratori) Caes(ari) Fl(avio) Constantino maximo / p(io) flelici) Augusto S(enatus) Plopulus)q(ue)

R(omanus) / quod instinctu divinitatis mentis | magnitudine cum exercitu suo / tam de tyranno quam de omni eius / factione
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person, an ‘objective’ form, so to say:
“The Senate dedicated the arch.

From OIld St. Peter’s, on the oth-
er hand, we have two inscriptions: the
one in the apse®® addresses directly the
beholder-reader, showing him the basil-
ica and referring to his ‘here’ and ‘now’:
“This is what you see”. In the second in-
scription — once on the triumphal arch
of the church® — it were God’s people,

who addresses the figure of the mosaic:
<« .

Because under}l our [eadersbzp the world Fig. 8. Rome, St. Peter’s, Constantinian mosaic on the trium-
has risen in triumph to the stars, / Vic-

phal arch, reconstruction proposal (drawing PG Liverani).
torious Constantine has founded this
hall for you.” In the early sixteenth century, Cardinal Giacobacci described the mosaic on the
same triumphal arch depicting the emperor Constantine offering the church to the Saviour and
the apostle Peter.”® If we combine the description with the elements derived from the inscription
and compare them with later mosaics of similar subject, we can identify the iconography as
representing Christ Kosmokrator rising to the heavens (in astra), seated on the terrestrial globe
(mundus) with Constantine, holding the model of the basilica, and Peter to his sides (fig. 8).”

Summing up: in the inscription of the apse there is a dialogue with the people gathered in
the church, while in the second mosaic the protagonists are the people themselves, who directly
address the image of the Saviour. We also must consider that in ancient time reading aloud was
normal and even more necessary when a text was in verses (in the above cases elegiac distiches),
so as to fully appreciate the expressive potential of the resonance, metrics and prosody.®

Both inscriptions from the Vatican basilica were personal and — so to say — ‘subjective’. In
other words, they employed modes of address (personal and emotional or hortatory) previously
known only in funerary inscriptions, in which an addresser or addressee engaged a behold-
er-reader. There is more: in funerary inscriptions, the deceased could address in a similar way
a traveler or vice versa, but in the case of the Vatican inscriptions, the interlocutor is no longer
a single person in a private context, but the entire congregation in a para-liturgical situation.

uno tempore iustis / rempublicam ultus est armis / arcum triumphis insignem dicavit. “To the Emperor Caesar, Flavius
Constantine the Great / pious and fortunate Augustus, the Senate and People of Rome, / because by divine inspiration
and his own / greatness of spirit with his army / on both the tyrant and all his / faction at once in rightful / battle he
avenged the State, / dedicated this arch as a mark of triumph.”

56  ICUR 2.4094: lustitiae sedes, fidei domus, aula pudoris, / haec est quam cernis pietas quam possider omnis, / quae patris et filii
virtutibus inclyta gaudet | auctoremque suum genitoris laudibus aequat. “Seat of justice, house of faith, hall of modesty, / this
is what you see, which is possessed of every piety, / which famously rejoices in the virtues of the father and the son / and
renders the one who made it equal in the praises to his parent.”

57  ICUR 2.4092: Quod duce te mundus surrexit in astra triumphans / hanc Constantinus Victor tibi condidit aulam.

58  Giacobacci 1537, 783.

59  About the inscriptions of the Vatican Basilica Liverani 2008; Liverani 2014d; about the chronology Liverani 2015a,
for the reconstruction Liverani 2016a, 1395-1396, fig. 1.

60  Knox 1968; Van der Horst 1994; Johnson 2000; Busch 2002.
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In front of the Arch of Constantine, the reader of the inscription received a descending,
top-down communication. “The emperor is worthy of honour” was an ‘objective’ and unques-
tionable statement, as “the sun is in the sky.” On the contrary, the conative function dominates
the inscription of the apse: a communication that was aimed at the addressee, persuading him to
adopt a particular disposition or state of mind toward an image or the basilica itself. In the case of
the mosaic with Constantine offering the basilica to Christ, the addressers were the people itself
and the communication was intended as bottom-up in a liturgical style as a response to the image
of Christ facing his faithful. Thus, in the latter case, the beholder-reader cannot remain passive,
he is engaged, forced to take sides, he can no longer remain neutral.®!

Conclusion

To conclude: I examined some features of Early Christian images that usually remain outside of
mainstream scholarship. I intentionally avoided to dealing with the simplification and abstraction
of forms, or new meanings attributed to traditional images. I chose to examine the continuity of
the figural language between the Graeco-Roman and Christian world. At the same time, however,
my aim was also to highlight the fact that besides the new images there was a new beholder.

In other words: the main novelty is the ‘invention’ of the beholder: Christian art presup-
posed and established him in an explicit way, exhorting his response as an essential part of the
artistic device. We can well imagine the Egyptian pyramids without beholders, but we cannot
imagine mosaics in an empty church: they would lose all their meaning,.

61  On the entire issue Liverani 2014a.



Bibliography

The abbreviations of the periodicals and reference works are those prescribed by the German
Archacological Institute (‘Richtlinien’). Other publications are quoted in full.

Achermann, H. 1979. Die Katakombenheiligen und ihre Translationen in der schweizerischen Quart des Bistums
Konstanz (Nidwalden).

Adamik, T. 1996. “The baptized lion in the Acts of Paul,” in J. N. Bremmer (ed.), The Apocryphal Acts of Paul
and Thecla (Kampen) 60-74.

Adluri, V. (ed.) 2013. Philosophy and Salvation in Greek Religion (Betlin).

Agnorelli, P. 2008. “Il San Crescenzio: la ‘grande macchina’ di Luigi Mussini,” in M. Lorenzoni and P. Agnorelli
(edd.), Le pitture del Duomo di Siena (Milan) 52-59.

Agosti, G. et al. 1984. “Visibilita e reimpiego: ‘A Roma anche i morti e le loro urne camminano’,” in B. Andreae
and S. Settis (edd.), Colloquio sul Reimpiego dei Sarcofagi Romani nel Medioevo. Pisa, 5-12 September 1982
(Marburg) 171-185.

Aldrovandi, U. 1556. “Di tutte le statue antiche, che per tutta Roma in diversi luoghi, e case particolari si veg-
gono, raccolte e descritte,” in L. Mauro, Le antichita della citta di Roma (Venice) 115-316.

Alexander, J. 1999. “Donatistae,” in C. P. Mayer, K. H. Chelius and A. E. J. Grote (edd.), Augustinus-Lexikon,
vol. 2: Fasc. 3/4, Deus-Donatistas (Contra-) (Basel) col. 622-638.

Alfoldi, A. 1948. The Conversion of Constantine and Pagan Rome (Oxford).

Ambrosius Mediolanensis. De obitu Theodosii (Library of Latin Texts 2010, Turnhout).

Amedick, R. 1993. “Zur Ikonographie der Sarkophage mit Darstellungen aus der Vita Privata und dem Cur-
riculum Vitae eines Kindes,” in G. Koch (ed.), Grabeskunst der rimischen Kaiserzeit (Mainz am Rhein)
143-153.

Amedick, R. 2016. “Quis tantas liquidis artes invenit in undis? Feste am Wasser und die Ikonographie romischer
Sarkophage,” in G. Koch (ed.), Akten des Symposiums Rimische Sarkophage, Marburg, 2.-8. Juli 2006 (Mar-
burg) 49-57.

Amici, A. 2000. “Imperatori Divi nella decorazione musiva della chiesa di San Giovanni Evangelista, Ravenna,”
Ravenna Studi e Ricerche 7/1, 13-55.

Amidon, P. R. 2016. Rufinus of Aquileia. History of the Church (Washington D.C.).

Andaloro, M. (ed.) 2006. Corpus della Pittura Medievale a Roma, vol. 1: Lorizzonte tardoantico e le nuove im-
magini: 312-468 (Rome).

Anderson, B. 2008. Review of Bauer and Witschel, Statuen in der Spétantike, in BMCR 2008.07.48 (online).

Anderson, B. 2016. “The Disappearing Imperial Statue: Towards a Social Interpretation,” in T. M. Kristensen
and L. Stirling (edd.), 7he Afterlife of Classical Sculpture. Late Antique Responses and Practices (Ann Arbor)
290-309.

Andreae, B. 1980. Die antiken Sarkophagreliefs, vol. 1.2. Die rimischen Jagdsarkophage (Berlin).

Angelelli, C. 2010. La basilica titolare di S. Pudenziana. Nuove ricerche (Vatican City).

Anghel, S. 2016. “What to Do with Sacra Antiqua? A Reinterpretation of the Sculptures from S. Martino ai
Monti in Rome,” in M.R. Salzman, M. Sdghy and R.L. Testa (edd.), Pagans and Christians in Late Antique
Rome. Conflict, Competition, and Coexistence in the Fourth Century (Cambridge) 358-376.

Aringhi, P 1651. Roma subterranea novissima (Rome).

Arslan, E. 2016. “Chrismon, labaro, monete, multipli e medaglie di IV secolo e successivi,” in O. Brandt,
V. Fiocchi Nicolai and G. Castiglia (edd.), Costantino e i Costantinidi. Linnovazione costantiniana, le sue
radici e i suoi sviluppi (Acta XVI Congressus Internationalis Archaeologiae Christianae; Vatican City)
1085-1105.

Aubert, B. 2009. The Shepherd-Flock Motif in the Miletus Discourse (Acts 20:17-38) Against Its Historical Back-
ground (Studies in Biblical Literature 124; New York).

Augenti, D. 2001. Spettacoli del Colosseo nelle cronache degli antichi (Rome).



194 Bibliography

Augustine, Sermons (20-50) on the Old Testament (ed. and transl. E. Hill 1990, The works of Saint Augustin. A
Translation for the 21th Century 111, 2; Brooklyn, NY).

Augustinus, Sermones de Vetere lestamento, id est sermones I-L secundum ordinem Vulgatum insertis etiam novem
sermonibus post Maurinos repertis (ed. and transl. C. Lambot 1961, Corpus Christianorum Series Latina 41;
Turnhout).

Bacci, M. 2014. The Many Faces of Christ. Portraying the Holy in the East and West, 300 to 1300 (London).
Bacci, P G. 1622. Vita del B. Filippo Neri Fiorentino fondatore della Congregatione dell’ Oratorio (Rome).
Bacci, P G. n.d. Vita di S. Filippo Neri Fiorentino, fondatore della Congregatione dell’ Oratorio di Roma (Rome).

Baciocchi, S. and C. Duhamelle (edd.) 2016. Reliques romaines: Invention et circulation des corps saints des cata-
combes a I'époque moderne (Rome).

Backe-Dahmen, A. 20006. Innocentissima aetas. Romische Kindheit im Spiegel literarischer, rechtlicher und archiiol-
ogischer Quellen des 1. bis 4. Jahrhunderts n. Chr. (Mainz am Rhein).

Baldassarre, 1. et 2l 2002. Pittura romana. Dall'ellenismo al tardo-antico (Milan).

Baldovin, J. E 1987. The Urban Character of Christian Worship. The Origins, Development, and Meaning of Sta-
tional Liturgy (Orientalia Christiana analecta 228; Rome).

Baldovin, J. E 2003. “Hippolytus and the Apostolic Tradition: Recent Research and Commentary,” Theological
Studies 64, 520-542.

Baldovin, J. E 2005. “The Fermentum at Rome in the 5* century: A Reconsideration,” Worship 79, 38-53.

Ballardini, A. 2015. “Mosaici e pitture medievali di Roma nei codici epigrafici di Gaetano Marini,” in M.
Buonocore (ed.), Gaetano Marini (1742-1815) protagonista della cultura europea. Scritti per il bicentenario
della morte (Vatican City) 1594-1655.

Balty, J. 2013. “Franz Cumont et l'interprétation symbolique des sarcophages romains, a prés de soixante ans
des Recherches,” in M. Galinier and F. Baratte (edd.), leonographie funéraire romaine et société: Corpus antique,
approaches nouvelles? (Perpignan) 7-27.

Balty, J. and J.-C. Balty 2015. “Genése, réception et avenir des Recherches sur la symbolique funéraire des Ro-
mains,” in E Cumont, Recherches sur le symbolisme funéraire des Romains (Volume édité par Janine Balty &

Jean-Charles Balty ; Rome) XV-CLXV.

Baratte, E and C. Metzger (edd.) 1985. Catalogue des sarcophages en pierre d’époques romaine et paléochrétienne
(Paris).

Barbet, A. 2007. “Le chrisme dans la peinture murale romaine,” in A. Demandt and J. Engemann (edd.), Kon-
stantin der Grosse. Geschichte-Archiologie-Rezeption (Trier) 127-142.

Barbieri, C., S. Barchiesi and D. Ferrara 1995. Limmagine di San Filippo Neri nella raccolta di stampe dell’Ar-
chivio della Congregazione dell’Oratorio di Roma (Rome).

Bardill, ]. 2012. Constantine, Divine Emperor of the Christian Golden Age (Cambridge).

Bardy, G. and M. Lefévre 1947. Hippolyte, Commentaire sur Daniel (Sources chrétiennes, 14; Paris).

Barnes, T. D. 1981. Constantine and Fusebius (Cambridge, MA).

Barnes, T. D. 1982. The New Empire of Diocletian and Constantine (Cambridge MA).

Barnes, T. D. 2009. “Eusebius of Caesarea,” The Expository Times 121, 1-14.

Baronio, C. 1586. Martyrologium Romanum (Rome).

Barrier, J. W. 2009. The Acts of Paul and Thecla. A Critical Introduction and Commentary (Tiibingen).

Barrier, J. W. et al. 2017. Thecla: Paul’s Disciple and Saint in the East and West (Leuven).

Bartalucci, A. 1998. Contro i pagani: Carmen cod. Paris. lar. 8084 (Pisa).

Bartoli, C. (ed.) 1568. Opuscoli Morali di Leon Batista Alberti gentil’ huomo Fiorentino (Venice).

Bartsch, A. 1870. Le peintre graveur, vol. 17: Peintres ou dessinateurs italiens : Maitres du seiziéme siécle (Leipzig).

Bassett, S. 2004. The Urban Image of Late Antique Constantinople (Cambridge).

Bastiaensen, A. A. R. et al. 1987. Atti e Passioni dei Martiri (Milan).

Bastien, M. P. 1968. “Le chrisme dans la numismatique de la dynastie constantinienne,” in Collectionneurs et
collections numismatiques: monnaies, médailles et jerons (Paris) 111-119.

Bauer F. A. and C. Witschel (edd.) 2007. Statuen in der Spétantike (Wiesbaden).

Beard, M., J. North and S. R. F. Price (edd.) 1998. Religions of Rome, vol. 1: A History (Cambridge).



Bibliography 195

Beatie, B. A. 1977. “Saint Katherine of Alexandria: Traditional Themes and the Development of a Medieval
German Hagiographic Narrative,” Speculum 52, 785-800.

Becatti, G. (ed.) 1969. Scavi di Ostia, vol. 6: Edificio con opus sectile fuori Porta Marina (Rome).

Belkin, K. L. 1998. Rubens (London).

Beller, M. and J. Leerssen (edd.) 2007. Imagology: The Cultural Construction and Literary Representation of Na-
tional Characters. A Critical Survey (Studia Imagologica 13; Amsterdam, New York).

Belting-Ihm, Ch. 1960. Die Programme der christlichen Apsismalerei vom 4. Jahrhundert bis zur Mitte des 8.
Jahrhunderts (Wiesbaden; reprint 1992).

Belting-Ihm, C. 1994. “Zum Verhiltnis von Bildprogrammen und Tituli in der Apsisdekoration frither west-
licher Kirchenbauten,” in Testo ¢ immagine nell alto medioevo (Settimane di studio del centro italiano di studi
sull’alto medioevo 41) 839-884.

Benz, E. 1969. Die Vision: Erfabrungsformen und Bilderwelt (Stuttgart).

Bergmeier, A. F. 2017a. “The Traditio Legis in Late Antiquity and Its Afterlives in the Middle Ages,” Gesta 56/1,
27-52.

Bergmeier, A. F 2017b. Visionserwartung: Visualisierung and Préisenzerfabrung des Gottlichen in der Spitantike
(Wiesbaden).

Berrouard, M.-E 1990. “Deux peuples, un seul troupeau, un unique Pasteur: Ecclésiologie de saint Augustin et
citations de Jean 10:16,” in J. C. Schnaubelt and E Van Fleteren, Augustine: «Second Founder of the Faith»
(Collectanea Augustiniana; New York etc.) 275-301.

Beskow, P. 1962. Rex Gloriae. 7he Kingship of Christ in the Early Church (Stockholm).

Bianchi Bandinelli, R. 1971. Rome, The Late Empire: Roman Art, A.D. 200-400 (London).

Bielefeld, D. 1997. Die antiken Sarkophagreliefs, vol. V: Die stadtromischen Eroten-Sarkophage, pt 2: Weinlese-
und Ernteszenen (Berlin).

Birk, S. 2013. Depicting the Dead. Self-Representation and Commemoration on Roman Sarcophagi with Portraits
(Aarhus).

Bisconti, F. 1985. “Lipogeo degli Aureli in Viale Manzoni: un esempio di sincresi privata,” Augustinianum 25,
889-903.

Bisconti, F. 1995a. “Dentro ¢ intorno all'iconografia martiriale romana: dal ‘vuoto figurativo’ all“immaginario
devozionale’,” in M. Lamberigts and P. van Deun (edd.), Martyrium in Multidisciplinary Perspective. Memo-
rial Louis Reekmans (Bibliotheca ephemeridum theologicarum Lovaniensium 117; Leuven) 247-292.

Bisconti, E 1995b. “Il restauro della cripta dei Vescovi nelle catacombe napoletane di S. Gennaro,” in I. Bragan-
tini and F Guidobaldi (edd.), Azt del II Colloquio dell’Associazione Italiana per lo Studio e la Conservazione
del Mosaico — Roma, 5-7 dicembre 1994 (Bordighera) 311-320.

Bisconti, E 1998. “Levoluzione delle strutture iconografiche alle soglie del VI secolo in Occidente. Il ruolo delle
decorazioni pittoriche e musive nelle catacombe romane e napoletane,” in N. Cambi and E. Marin (edd.),
Acta XIII Congressus Internationalis Archaeologiae Christianae - Split-Pore¢, 25.9-1.10.1994 (Vatican City,
Split) 253-282.

Bisconti, E (ed.) 2000. Zemi di iconografia paleocristiana (Vatican City).

Bisconti, F 2004a. “Laffresco del S. Agostino,” MEFRA 116, 51-78.

Bisconti, F 2004b. “Ipogeo degli Aureli: alcune riflessioni e qualche piccola scoperta,” RACr 80, 13-38.

Bisconti, F. and H. Brandenburg 2004. Sarcofagi tardoantichi, paleocristiani e altomedievali (Vatican City).

Bisconti, E and G. Genidili (edd.) 2007. La rivoluzione dell'immagine: arte paleocristiana tra Roma e Bisanzio.
(Cinisello Balsamo).

Biscottini, P. and A. Bellandi (edd.) 2011. Museo Diocesano (Musei e Gallerie di Milano 7; Milan).

Bjornebye, J. 2007. Hic locus est felix, sanctus, piusque benignus: The Cult of Mithras in Fourth Century Rome
(PhD diss., Bergen).

Blanck, H. 1968. “Portrit-Gemiilde als Ehrendenkmiler,” B/6 168, 1-12.

Bleckmann, B. 2015. “Constantine, Rome, and the Christians,” in J. Wienand (ed.), Contested Monarchy: Inte-
grating the Roman Empire in the Fourth Century AD (Oxford), 309-329.

Bodel, J. 2008. “From Columbaria to Catacombs: Collective Burial in Pagan and Christian Rome,” in L. Brink
and D. Green (edd.), Commemorating the Dead. Texts and Artifacts in Context (Berlin, New York) 177-242.



196 Bibliography

Boissier, G. 1891. La fin du paganisme: étude sur les derniéres luttes religieuses en Occident au quatriéme siécle, vols.
1-2 (Paris).
Boiteux, M. 2009. “Recupero e effimero: I'oggetto tra monumento e segno. Il Mausoleo di Augusto e il Colos-

seo nella storia festiva di Roma,” in M. Barbanera (ed.), Relitti riletti. Metamorfosi delle rovine e identita

culturale (Turin) 281-303.

Bojcov, M. A. 2009. “Der Heilige Kranz und der Heilige Pferdezaum des Kaisers Konstantin und des Bischofs
Ambrosius,” Friihmittelalterliche Studien 42, 1-69.

Bokedal, T. 2014. 7he Formation and Significance of the Christian Biblical Canon: A Study in Text, Ritual and
Interpretation (London).

Bologna, E 1958. Francesco Solimena (Naples).

Bolzoni, M. S. 2013. Il Cavalier Giuseppe Cesari d’Arpino. Maestro del disegno. Catalogo ragionato dell’opera
grafica (Rome).

Bonnet, C. 2009. “Entre ciel et terre, en relisant Franz Cumont,” in C. Bonnet, V. Pirenne-Delforge and D.
Praet (edd.), Les religions orientales dans le monde grec et romain: cent ans aprés Cumont (1906-2006) (Brus-
sels) 17-22.

Bonsanti, G. (ed.) 1978. Restauri fra Modena e Reggio (Milan).

Bonwetsch, G. N. (ed.) 1897. Hippolyts Kommentar zum Buche Daniel und die Fragmente des Kommentars zum
Hobenliede (GCS 1,1,1; Leipzig).

Bonza Alvarez, J. L. 1990. Religiosidad controriformista y cultura simbélica del Barocco (Madrid).

Bordi, G. 2006a. “I dipinti della navata,” in M. Andaloro (ed.), Corpus della Pittura Medievale a Roma, vol. 1:
Lorizzonte tardoantico e le nuove immagini: 312—468 (Rome) 379-395.

Bordi, G. 2006b. “Il mosaico dell’arco trionfale,” in M. Andaloro (ed.), Lorizzonte tardoantico e le nuove imma-
gini (Milan) 395-402.

Bordi, G. 2017. “Fino al terremoto del 1349: imagine della citta e cristianizzazione dentro e fuori il Colosseo,”
in R. Rea, S. Romano and R. Santangeli Valenzani (edd.), Colosseo (Milan) 76-91.

Borg, B. E. 2004. “Glamorous intellectuals: Portraits of pepaideumenoi in the second and third centuries AD,”
in B. E. Borg (ed.), Paideia: The World of the Second Sophistic (Berlin) 157-178.

Borg, B. E. 2013. Crisis & Ambition. Tombs and Burial Customs in Third-Century CE Rome (Oxford).

Borg, B. E. 2016. “Slumber under divine protection. From vague pagan hopes to Christian belief,” in N. Hom-
ke, G.E. Chiai and A. Jenik (edd.), Bilder von dem Einen Gott. Die Rhetorik in monotheistischen Gottesdarstel-
lungen der Spétantike (Berlin) 263-88.

Bosio, A. 1632 [1635]. Roma sotterranea (Rome).

Boudens, R. 1972. “Présence de la Congrégation dans histoire religieuse des Provinces-Unies des Pays-Bas,” in
J. Metzler (ed.), Sacrae Congregationis de Propaganda Fide Memoria Rerum 350 Jabre im Dienste der Weltmis-
sion 1622—1972, vol. 1.2: 1622-1972 (Rome) 93-110.

Bowersock, G. W. 2002. “Peter and Constantine,” in J.-M. Carrié and R. Lizzi Testa (edd.), “Humana sapit™:
Etudes d’Antiquité tardive offertes i Lellia Cracco Ruggini (Turnhout) 209-217.

Bowes, K. 2008. Private Worship, Public Values, and Religious Change in Late Antiquity (Cambridge).

Bowes, K. 2011. “Christian Images in the Home,” AntTard 19, 171-190.

Bradshaw, 2. E 2002. 7he Search for the Origins of Christian Worship: Sources and Methods for the Study of Early
Liturgy (2™ edn., London).

Bradshaw, 2. F. 2009. Reconstructing Early Christian Worship (London).

Bradshaw, P. . 2011. 7he Origins of Feasts, Fasts, and Seasons in Early Christianity (London).

Brandenburg, H. 1967. “Meerwesensarkophage und Clipeusmotiv. Beitrige zur Interpretation romischer
Sarkophagreliefs,” JdI 82, 195-245.

Brandenburg, H. 1975. Discussion note, in A#zi del IX Congresso Internazionale di Archeologia Cristiana 1 (Vat-
ican City) 466-467.

Brandenburg, H. 1996. “Paleocristiana, Arte,” EAA. Secondo Supplemento 4 (Rome) 210-215.

Brandenburg, H. 1998. Die Kirche S. Stefano Rotondo in Rom: Bautypologie und Architektursymbolik in der
spétantiken und frithchristlichen Architektur (Berlin).

Brandenburg, H. 1999. “S. Stephanus in monte Celio,” LTUR 4, 373-377.



Bibliography 197

Brandenburg, H. 2004. Die friihchristlichen Kirchen Roms vom 4. bis zum 7. Jahrbundert: der Beginn der abend-
lindischen Kirchenbaukunst (Regensburg).

Brandenburg, H. 2017. Die Konstantinische Petersbasilika am Vatikan in Rom. Anmerkungen zu ihrer Chronolo-
gie, Architektur und Ausstattung (Regensburg).

Brandenburg, H. and A. Vescovo 2005. Ancient churches of Rome from the fourth to the seventh century: the dawn
of Christian architecture in the west (Turnhout).

Brandon, B. D. 2012. Eusebius of Caesareas Oration in Praise of Constantine as the Political Philosophy of the
Christian Empire (M.A. diss., Boise State University).

Brandt, O. 2012. Battisteri oltre la pianta. Gli alzati di nove battisteri paleocristiani in Italia (Vatican City).

Brandt, O., V. Fiocchi Nicolai and G. Castiglia (edd.) 2016. Costantino ¢ i Costantinidi. Linnovazione costantinia-
na, le sue radici e i suoi sviluppi (Acta XVI Congressus Internationalis Archaeologiae Christianae; Vatican City).

Brelich, A. 1935. Aspetti della morte nelle iscrizioni sepolerali dell’Impero romano (Budapest).

Bremmer, J. N. (ed.) 1996. The Apocryphal Acts of Paul and Thecla (Kampen).

Bremmer, J. N. 2006. “The Social and Religious Capital of the Early Christians,” Hephaistos 24, 269-278.

Brenk, B. 2007. “Art and propaganda fide: Christian art and architecture, 300-600,” in A. Casiday and E W. Norris
(edd.), The Cambridge History of Christianity, vol. 4: Christian Beliefs and Practices (Cambridge) 691-725.

Brenk, B. 2010. 7he Apse, the Image and the Icon. An Historical Perspective of the Apse as a Space for Images (Wies-
baden).

Brent, A. 1995. Hippolytus and the Roman Church in the Third Century: Communities in Tension before the Emer-
gence of a Monarch-Bishop (Leiden).

Bresson, A. 2012. “Painted Portrait and Statues: Honors for Polystratos at Phrygian Apameia,” in K. Konuk (ed.),
Stephanéphoros. De ['économie antique & [Asie Mineure. Hommages & Raymond Descat (Bordeaux) 203-220.
Brilliant, R. 1999. “What is Death, that I Should Fear It? Aspects of the Roman Response,” in R. Turcan, N.
Blanc and A. Buissons (edd.), /mago antiquitatis: religions et iconographie du monde romain: mélanges offerss
& Robert Turcan (Paris) 145-148.

Bronzini, G. B. 1960. “La leggenda di S. Caterina d’Alessandria: passioni greche e latine,” MemLinc 8th series,
9/2, 257-416.

Brosens, K. 1980. “Who Commissioned Rubens’s ‘Constantine’ Series? A New Perspective: The Entrepreneurial
Strategy of Marc Comans and Francois de la Planche,” Simiolus 33/3, 166-182.

Brosens, K. 2008. European tapestries in the Art Institute of Chicago (New Haven).

Brosens, K. 2011. Subjects from History: the Constantine Series (Corpus Rubenianum Ludwig Burhcard part
XIII-3; London, Turnhout).

Brown, PR. L. 1971. The World of Late Antiquity: From Marcus Aurelius to Muhammed (London).

Brown, P. R. L. 1981. 7he Cult of the Saints. Its Rise and Function in Latin Christianity (Chicago).

Brown, 2. R. L. 1988. 7he Body and Society: Men, Women, and Sexual Renunciation in Early Christianity (New
York).

Brown, 2. R. L. 1995. Authority and the Sacred: Aspects of the Christianisation of the Roman World (Cambridge).

Brown, P. R. L. 2002. Poverty and Leadership in the Later Roman Empire (Hanover, NH).

Brown, P. R. L. 2008. “The Private Art of Early Christians,” 7he New York Review of Books 5518, 49-53.

Brown, P. R. L. 2012. 7hrough the Eye of a Needle: Wealth, the Fall of Rome, and the Making of Christianity in the
West, 350-550 AD (Princeton).

Brown, P. R. L. 2015. The Ransom of the Soul. Afterlife and Wealth in Early Western Christianity (Cambridge MA).

Brown, S. 1992. “Death as Decoration: Scenes from the Arena in Roman Domestic Mosaic,” in A. Richlin (ed.),
Pornography and Representation in Greece and Rome (New York, Oxford) 180-211.

Brubaker, L. 2006. “In the Beginning was the Word’. Art and Orthodoxy at the Councils of Trullo (692) and
Nicaea II (787),” in A. Louth and A. Casiday (edd.), Byzantine Orthodoxies (Aldershot) 95-101.

Buchowiecki, W. 1967-1997. Handbuch der Kirchen Roms: der romische Sakralbau in Geschichte und Kunst von
der altchristlichen Zeit bis zur Gegenwart, vols. 1-4 (Vienna).

Bruun, P M. 1962. “The Christian Signs on the Coins of Constantine,” Arctos 3, 5-35.
Bruun, . M. 1966. The Roman Imperial Coinage, vol. 7: Constantine and Licinius A.D. 313-337 (London).



198 Bibliography

Buccino, L. 2015. “Sarcofago con mito di Prometeo,” in E. La Rocca, C. Parisi Presicce and A. Lo Monaco
(edd.), Leta dell'angoscia. Da Commodo a Diocleziano (180-305 d.C.) (Rome) 448-449.

Buffa, S. (ed.) 1984. The Illustrated Bartsch, vol. 37 (formertly vol. 17, pt. 4): Antonio Tempesta: Italian Masters
of the Sixteenth Century (New York).

Bull-Simonsen Einaudi, K. 1994. “Gerusalemme nel Colosseo. Cartografia e Controriforma,” BA 28-30, 31-56.

Burgersdijk, D. 2016. De Macht van de Traditie. Her keizerschap van Augustus en Constantijn (Amsterdam).

Burgersdijk, D. 2020. “Constantine’s Arch: a Reassessment in the Light of Textual and Material Evidence,” in
M. P. Garcia-Ruiz and A. Maranesi (edd.), Emperor and Emperorship in Late Antiquity: Images, Narratives,
and Ceremonies (Impact of Empire; Leiden, Boston) in press.

Burgess, R. W. 2012. “The Chronograph of 354: Its Manuscripts, Contents, and History,” Journal of Late An-
tiquity 5, 345-396.

Burt, D. 1999. Friendship and Society. An Introduction to Augustines Practical Philosophy (Grand Rapids, Cambridge).

Busch, S. 2002. “Lautes und leises Lesen in der Antike,” RHM 145, 1-45.

Buschow, A. 1987. Kirchenrestaurierungen in Rom vor dem Hintergrund der péipstlichen Kunst- und Kulturpolitik
in der ersten Hilfte des 18. Jahrhunderts (Bonn).

Cabrol, F. 1895. Les églises de Jérusalem, la discipline et la liturgie au IVe siécle (Paris).

Cachia, N. 1997. The Image of the Good Shepherd as a Source for the Spirituality of the Ministerial Priesthood (Tesi
Gregoriana. Serie Spiritualita 4; Rome).

Caillaud, A. 2008. La figure du “Bon Pasteur” dans ['art funéraire de Rome et la pensée chrétienne des I1le-IVe siécles
(Thesis Master 2 Recherche, Université de Nantes).

Caillaud A. 2011 “Criofori e pastore-filosofo nell'ipogeo degli Aureli,” in F. Bisconti (ed.), Lipogeo degli Aureli
in Viale Manzoni. Restauri, tutela, valorizzazione e aggiornamenti interpretativi (Vatican City) 213-222.
Cain, A. 2009. The Letters of Jerome: Asceticism, Biblical Exegesis, and the Construction of Christian Authority in

Late Antiquity (Oxford).

Cain, A. and J. Léssl (edd.) 2009. Jerome of Stridon: His Life, Writings and Legacy (Farnham, Burlington).

Calzolari, V. 2005. “Une traduction latine médiévale de la légende arménienne de Thecle et la translation du
bras de la sainte de 'Arméno-Cilicie & Tarragone en 1321,” AnalBolland 123, 349-367.

Calzolari, V. 2015. “Les Actes de Paul et Thécle et le Martyre de Thaddée et Sanduxt arméniens. Phénomenes
d’intertextualité et role des femmes,” Le Muséon 128, 381-414.

Cameron, A. 1973. Porphyrius the Charioteer (Oxford).

Cameron, A. 1986. “Redrawing the Map: Early Christian Territory after Foucault,” /RS 76, 266-271.

Cameron, A. 2002. “The ‘long’ late antiquity: a late twentieth-century model,” in T. P. Wiseman (ed.), Classics
in Progress: Essays on Ancient Greece and Rome (Oxford) 165-191.

Cameron, A. 2011. 7he Last Pagans of Rome (Oxford, New York).

Cameron, A. 2016. “Were Pagans Afraid to Speak Their Minds in a Christian World? The Correspondence of
Symmachus,” in R. Lizzi Testa, M. R. Salzman and M. Sdghy (edd.), Pagans and Christians in Late Antique
Rome. Conflict, Competition, and Coexistence in the Fourth Century (Cambridge) 64-111.

Cameron, A. 2017. “Blame the Christians,” Review of Nixey, 7he Darkening Age, The Tablet 21 September 2017.

Cameron, A. and S. G. Hall (ed.) 1999. Eusebius. Life of Constantine, Translated with Introduction and Com-
mentary (Oxford).

Campbell, Th. P. (ed.) 2007. Tapestry in the baroque. Threads of Splendor (New Haven / London).

Campbell, Th. P. 2010. “An Introduction to the Exhibition”, in Th. . Campbell and E. A. H. Cleland (edd.),
Tapestry in the Baroque. New Aspects of Production and Patronage (The Metropolitan Museum of Art Sympo-
sia) (New Haven / London) 2-17.

Capitelli, G. 2012. “Carcheologia cristiana al servizio di Pio IX: ‘la catacomba in fac-simile’ di Giovanni Battista
De Rossi all’Esposizione Universale di Parigi del 1867,” in A. Coscarella and P. De Santis (edd.), Martiri,
santi, patroni: per una archeologia della devozione (Arcavacata di Rende) 555-566.

Carandini, A., A. Ricci and M. De Vos 1982. Filosofiana. La villa di Piazza Armerina, 2 vols. (Palermo).

Carly, E 2016. “Le iconografie monetali,” in Enciclopedia 2013: Costantino 1. Enciclopedia Costantiniana sulla
Sfigura e limmagine dell'imperatore del cosiddetto Editto di Milano 313-2013, vols. 1-3 (Rome) 557-578.

Carletti, C. 1986. Iicrizioni cristiane di Roma: testimonianze di vita cristiana (secoli III-VII) (Firenze).



Bibliography 199

Carnevale Schianca, E. (ed.) 2015. Bartolomea Platina. De honesta voluptate et valitudine. Un trattato sui piaceri
della tavola e la buona salute (Biblioteca dell’Archivum Romanicum 440; Florence).

Carpiceci, A. and R. Krautheimer 1996. “Nuovi dati sull’Antica Basilica di San Pietro in Vaticano (Parte II),”
BdA 95, 1-84.

Cascianelli, D. 2016. “La nascita del fenomeno iconografico delle ‘sostituzioni zoomorfe’: una questione aper-
ta,” in O. Brandt, V. Fiocchi Nicolai and G. Castiglia (edd.), Costantino ¢ i Costantinidi. Linnovazione
costantiniana, le sue radici e i suoi sviluppi (Acta XVI Congressus Internationalis Archaeologiae Christianae;
Vatican City) 2171-2186.

Casiday, A. 2007. “Sin and salvation: Experiences and reflections,” in A. Casiday and E W. Norris (edd.), 7he
Cambridge History of Christianity, vol. 4: Christian Beliefs and Practices (Cambridge) 501-530.

Castritius, H. 1969. Studien zu Maximinus Daia (Kallmiinz).

cat. DNK: Catalogue entry in: De Blaauw, S. L. and E. M. Moormann (edd.) 2015. Rome. De droom van keizer
Constantijn. Kunstschatten uit de Eeuwige Stad (Amsterdam).

Cecchelli, C. 1938. 1/ cenacolo filippino e larcheologia cristiana (Rome).

Chaniotis, A. 2000. “Das Jenseits. Eine Gegenwelt?,” in T. Holscher (ed.), Gegenwelten: zu den Kulturen Griech-
enlands und Roms in der Antike (Munich, Leipzig) 159-181.

Charles-Murray, M. 2007. “The Emergence of Christian Art,” in J. Spier (ed.), Picturing the Bible. The Earliest
Christian Art, 51-63.

Charlet, J.-L. 2002. Claudien, Oeuvres, vol. 1: Le rapt de Proserpine (Paris).

Chenault, R. R. 2016. “Beyond Pagans and Christians: Politics and Intra-Christian Conflict in the Controversy
over the Altar of Victory,” in R. Lizzi Testa, M. R. Salzman and M. Séghy (edd.). Pagans and Christians in
Late Antique Rome. Conflict, Competition, and Coexistence in the Fourth Century (Cambridge) 46-63.

Chin, C. M. 2010. “Rufinus of Aquileia and Alexandrian Afterlives: Translation of Origenism,” JEChrSt 18,
617-647.

Christensen, T. 1980. “Rufinus of Aquileia and the Historia Ecclesiastica, lib. VIII-IX, of Eusebius,” Studia
Theologica 34, 129-152.

Christensen, T. 1989. Rufinus of Aquileia and the ‘Historia Ecclesiastica), Lib. VIII-IX, of Eusebius (Copenhagen).

Christiansen, K. and J. W. Mann (edd.) 2001. Orazio ¢ Artemisia Gentileschi (Milan).

Christie, Manson & Woods 1982. Important Old Master Drawings from a Continental Collection: Catalogue (London).

Cipolla, C. 1972. Il Velo di Classe. Nuova edizione con un'appendice di G.B. Pighi (Verona).

Cistellini, A. 1989. San Filippo Neri, I'Oratorio e la Congregazione oratoriana: Storia e spiritualita, vol. 1 (Rome).

Claridge, A. 2010. Rome: An Oxford Archaeological Guide (2™ edn., Oxford).

Clarke, S., R. Powell and J. Savulescu (edd.) 2013. Religion, Intolerance, and Conflict: A Scientific and Conceptual
Investigation (Oxford).

Coche de la Ferté, E. 1958. L'Antiquité chrétienne au Musée du Louvre (Paris).

Cochlaeus, J. 1549. De sacris reliquiis Christi et sanctorum eius brevis contra loannis Calvini calumnias et blasphe-
mias responsio (Mainz).

Coleman, S. and J. Elsner 1994. “The Pilgrim’s Progress: Art, Architecture and Ritual Movement at Sinai,”
WorldA 26, 73-89.

Collins, R. 2008. Violence: A Micro-Sociological Theory (Princeton, Oxford).

Colpe, C. er al. 1996. “Jenseits,” RAC 17, 246-407.

Congar, Y. M. J. 1963a. “Notes complémentaires,” BA 28, 746-749.

Congar, Y. M. . 1963b. Traités anti-donatistes, vol. 1. Psalmus contra partem Donati ; contra epistulam Parmeniani
libri tres ; epistula ad catholicos de secta donatistarum (Bruges).

Contini, R. 1991. “Artemisia a Napoli 1627/30 — 1652/53,” in R. Contini, G. Papi and L. Berti (edd.), Arte-
misia (Rome) 63-87.

Coon, L. L. 1997. Sacred Fictions: Holy Women and Hagiography in Late Antiquity (Philadelphia).

Cormack, R. S. 1969. “The Mosaic Decoration of S. Demetrios, Thessaloniki: A Re-Examination in the Light
of the Drawings of W.S. George,” BSA 64, 17-52.

Cormack, R. S. and M. Vassilaki (edd.) 2008. Byzantium: 330-1453 (exh. cat., London).



200 Bibliography

Cornini, G. 2017. “In posa per il Gran Tour: 'immagine internazionale tra Cinquecento e Settecento,” in R.
Rea, S. Romano and R. Santangeli Valenzani (edd.), Colosseo (exh. cat., Milan) 182-201.

Cotter-Lynch, M. 2016. Saint Perpetua Across the Middle Ages: Mother, Gladiator, Saint (New York).

Cotiasnon, C. 1974. The Church of the Holy Sepulchre in Jerusalem (London).

Couzin, R. 2014. “The Christian Sarcophagus Population of Rome,” JRA 27, 275-303.

Couzin, R. 2015. 7he Traditio Legis: Anatomy of an Image (Oxford).

Cribiore, R. 2007. 7he School of Libanius in Late Antique Antioch (Princeton).

Croke, B. and J. D. Harries (edd.) 1982. Religious Conflict in Fourth-Century Rome (Sydney).

Cullhed, M. 1994. Conservator Urbis Suae. Studies in the Politics and Propaganda of the Emperor Maxentius
(Stockholm).

Cullhed, S. S. 2015. Proba the Prophet: the Christian Virgilian Cento of Faltonia Betitia Proba (Leiden).

Cumont, E 1942. Recherches sur le symbolisme funéraire des Romains (Paris).

Cumont, E 2015. Recherches sur le symbolisme funéraire des Romains (Volume édité par Janine Balty & Jean-
Charles Balty ; Rome).

Curran, J. R. 2000. Pagan City and Christian Capital. Rome in the Fourth Century (Oxford).

Curran, J. R. 2012. “Virgilizing Christianity in Late Antique Rome,” in L. Grig and G. Kelly (edd.), Two Romes:
Rome and Constantinople in Late Antiquity (New York) 325-344.

D’Ardenne, S. R. T. O. and E. ]J. Dobson 1981. Seinte Katerine. Re-Edited from MS Bodley 34 and the Other
Manuscripts (Oxford).

D’Elia, A. (ed.) 2008. Bartolomeo Platina. Lives of the Popes, vol. 1: Antiquity (London).

D’Onofrio, C. 1992. Gl obelischi di Roma: Storia e urbanistica di una citta dall'eta antica al XX secolo (3rd edn., Rome).

Dagron, G. 1978. Vie et Miracles de Sainte Théchle (Brussels).

Dagron, G. 1984. Constantinople imaginaire. Etudes sur le recueil des Patria (Paris).

Dassmann, E. 1970. “Das Apsismosaik von S. Pudentiana in Rom: Philosophische, imperiale und theologische
Aspekte in einem Christusbild am Beginn des 5. Jahrhunderts,” RQ 65, 67-81.

Davis, S. J. 2001. The Cult of Saint Thecla (Oxford).

Day, J. 2016. “Seeing Christ at Holy Places,” in J. Day e al. (edd.), Spaces in Late Antiquity. Cultural, Theological
and Archaeological Perspectives (London) 69-88.

De Blaauw, S. L. 1994. Cultus et decor. Liturgia e architettura nella Roma tardoantica e medievale: Basilica Salva-
toris, Sanctae Mariae, Sancti Petri, 2 vols. (Studi e Testi 355; Vatican City).

De Blaauw, S. L. 1996. “Das Fastigium der Lateranbasilika. Schopferische Innovation, Unikat oder Paradig-
ma?,” in B. Brenk (ed.), Innovation in der Spitantike (Wiesbaden) 53-64.

De Blaauw, S. L. 2001. “Imperial Connotations in Roman Church Interiors. The Significance and Effect of the
Lateran Fastigium,” ActaAArtHist 15, 137-146.

De Blaauw, S. L. 2010. “Frits van der Meer (1904-1994): The oldest school of worship,” in L. van Tongeren
et al., Patterns and Persons: A Historiography of Liturgical Studies in the Netherlands in the Twentieth Century
(Liturgia Condenda 25; Leuven) 339-370.

De Blaauw, S. L. 2011. “Visioenen van hogere harmonie: Frits van der Meer 1904-1994,” Millennium 25, 161-174.

De Blaauw, S. L. 2012. “Gerusalemme a Roma e il culto della croce,” in R. Cassanelli and E. Stolfi (edd.), Geru-
salemme a Roma. La Basilica di Santa Croce e le reliquie della Passione (Milano) 27-39.

De Blaauw, S. L. and E. M. Moormann (edd.) 2015. Rome. De droom van keizer Constantijn. Kunstschatten uit
de Eeuwige Stad (Amsterdam).

De Haan, N. and O. ]. Hekster 2016. ““In Hoc Signo Vinces’: The Various Victories Commemorated Through
the ‘Labarum’,” in M. Verhoeven, L. Bosman and H. van Asperen (edd.), Monuments & Memory. Christian
Cult Buildings and Constructions of the Past. Essays in honour of Sible de Blaauw (Turnhout) 17-30.

De Lachenal, L. 1983. “Sarcofago colossale... Ludovisi,” in A. Giuliano (ed.), Museo Nazionale Romano. Le
sculture I, 5 (Rome) 56-67.

De Santis, P 2000. “Glass vessels as grave goods and grave ornaments in the catacombs of Rome: some exam-
ples,” in J. Pearce, M. Millett and M. Struck (edd.), Burial, Society and Context in the Roman World (Oxford)
238-243.

Deakin, M. A. B. 2007. Hypatia of Alexandria: Mathematician and Martyr (Amherst).



Bibliography 201

Deckers, J. G. 2001. “Géttlicher Kaiser und kaiserlicher Gott. Die Imperialisierung des Christentums im
Spiegel der Kunst,” in E A. Bauer and N. Zimmermann. (edd.), Epochenwandel? Kunst und Kultur zwischen
Antike und Mittelalter (Mainz) 3-16.

Deichmann, E W. 1974. Ravenna. Hauptstadt des spitantiken Abendlandes 11.1 (Wiesbaden).

Deichmann, E W., G. Bovini and H. Brandenburg 1967. Repertorium der christlich-antiken Sarkophage, vol. 1:
Rom und Ostia (Wiesbaden).

Delbrueck, R. 1929. Die Consulardiptychen und verwandte Denkmdiler (Berlin).

Delehaye, H. 1897. “Amphithéatre Flavien et ses environs dans les textes hagiographiques,” AnalBolland 16,
209-252.

Delehaye, H. 1933. Les origines du culte des martyrs (Brussels).

Demandpt, A. 2007. Die Spitantike. Romische Geschichte von Diocletian bis Justinian 284-565 n. Chr. (HdA 111.6;
Munich).

Demandpt, A. and J. Engemann (edd.) 2007a. Konstantin der Grosse. (exh. cat., Trier).

Demandt, A. and J. Engemann (edd.) 2007b. Konstantin der Grosse. Geschichte-Archiiologie-Rezeption. Kollogqui-
umsband (Trier).

Denker Nesselrath, C. 2005. “Il Colosseo,” in E. P. Fiore and A. Nesselrath (edd.), La Roma di Leon Battista
Alberti. Umanisti, architetti, e artisti alla scoperta dell’ Antico nella citta del Quattrocento (exh. cat., Milan)
202-209.

Deutscher, G. 2010. Through the Language Glass. Why the World Looks Different in Other Languages (New York).

Dey, H. W. 2015. The Afterlife of the Roman City. Architecture and Ceremony in Late Antiquity and the Early
Middle Ages (New York).

Di Cola, D. 2014. “Il rifacimento della Chiesa di Santa Barbara dei Librai di Roma (1679-1688): Il commit-
tente Zenobio Masotti e 'attivitd artistica di Agostino Martinelli, Giuseppe Passari, Luigi Garzi e Domenico
Guidi,” BdA 99, 125-142.

Dickens, C. 1846. Pictures from Italy (London).

Diefenbach, S. 2007. Romische Erinnerungsriume: Heiligenmemoria und kollektive Identititen im Rom des 3. bis
5. Jahrbunderts n. Chr. (Millenium Studien 11; Berlin).

Diehl, C., ]J. Ebersolt and R. Tyler 1931. Exposition Internationale d’Art Byzantin (Paris).

Dijkstra, R. 2016. 7he Apostles in Early Christian Art and Poetry (Leiden, Boston).

Dill, S. 1898. Roman Society in the Last Century of the Western Empire (London).

Dimas, S. 1998. Untersuchungen zur Themenwahl und Bildgestaltung auf romischen Kindersarkophagen (Paderborn).

Dinkler, E. 1951. “Zur Geschichte des Kreuzsymbols,” Zeizschrift fiir Theologie und Kirche 48, 148-172.

Dinkler, E. 1967. Signum Crucis. AufSiitze zum Neuen Testament und zur christlichen Archiologie (Tiibingen).

Divjak, J., W. Wischmeyer (edd.) 2014. Das Kalenderhandbuch von 354 - Der Chronograph des Filocalus, vols.
1-2 (Vienna).

Dobler, R.-M. 2009. Die Juristenkapellen Rivaldi, Cerri und Antamoro: Form, Funktion und Intention romischer
Familienkapellen im Sei- und Settecento (Munich).

Dodero, E. and C. Parisi Presicce (edd.) 2017. 1/ Tesoro di antichita. Winckelmann e il Museo Capitolino nella
Roma del Settecento (Rome).

Donati, A. (ed.) 1998. Romana pictura. La pittura romana dalle origini all'eta bizantina (Milan).

Donati, A. (ed.) 2000. Pietro e Paolo: la storia, il culto, la memoria nei primi secoli (Milan).

Donati, A. and G. Gentili (edd.) 2005. Costantino il grande: la civilta antica al bivio tra Occidente e Oriente
(Milan).

Drake, H. A. 2011. “Intolerance, Religious Violence, and Political Legitimacy in Late Antiquity,” Journal of the
American Academy of Religion 79, 193-235.

Drake, H. A. 2012. “The Impact of Constantine on Christianity,” in N. Lenski (ed.), 7he Cambridge Companion
to the Age of Constantine (Cambridge) 111-136.

Dresken-Weiland, J. 2005. “Pagane Mythen auf Sarkophagen des dritten nachchristlichen Jahrhunderts,” in R.
von Haehling (ed.), Griechische Mythologie und friihes Christentum (Darmstadt) 106-131.

Dresken-Weiland, J. 2006. “Vorstellungen von Tod und Jenseits in den frithchristlichen Grabinschriften des
3.-6. Jhs. in Rom, Italien und Afrika,” RimQSchr 101, 289-312.



202 Bibliography

Dresken-Weiland, J. 2007. “Vorstellung von Tod und Jenseits in den Frithchristlichen Grabinschriften der
Oikumene,” AntTard 15, 285-302.

Dresken-Weiland, J. 2010. Bild, Grab und Wort. Untersuchungen zu Jenseitsvorstellungen von Christen des 3. und
4. Jahrbunderts (Regensburg).

Dresken-Weiland, J. 2012a. Immagine e Parola. Alle origini dell’iconografia cristiana (Vatican City).

Dresken-Weiland, J. 2012b. “Stadtromische Werkstitten von frithchristlichen Sarkophagen,” in G. Koch and E
Baratte (edd.), Akten des Symposiums ,Sarkophage der romischen Kaiserzeit: Produktion im Zentrum - Kopien
in den Provinzen “ (Sarkophag-Studien 6; Ruhpolding) 27-34.

Dresken-Weiland, J., A. Angerstorfer and A. Merkt (edd.) 2012. Himmel, Paradies, Schalom: Tod und Jenseits in
antiken christlichen und jiidischen Grabinschriften (Regensburg).

Drijvers, J. W. 1992. Helena Augusta. The Mother of Constantine the Great and the Legend of Her Finding of the
True Cross (Leiden).

Drijvers, J. W. 2004. Cyril of Jerusalem. Bishop and City (Leiden).

Drijvers, J. W. 2013. “Transformation of a City. The Christianization of Jerusalem in the Fourth Century,” in
R. Alston, O. M. van Nijf and C. G. Williamson (edd.), Cults, Creeds and Identities in the Greek City after
the Classical Age (Leuven) 309-329.

DuBon, D. 1964. Catalogue of the exhibition Constantine the Great : first public exhibition of all major panels of
the tapestries from the Barberini Palace, Rome given to the Philadelphia Museum of Art by the Samuel H. Kress
Foundation (Philadelphia).

Duchesne, L. 1886-1892. Le Liber pontificalis (Paris).

Dudok van Heel, S. 2006. De jonge Rembrandt onder tijdgenoten : godsdienst en schilderkunst in Leiden en Am-
sterdam (Nijmegen).

Dulaey, M. 1993. “La parabole de la brebis perdue dans I'Eglise ancienne: de I'exégese a I'iconographie,” REA
39/1, 3-22.

Dulaey, M. 2004. [ simboli cristiani. Catechesi e Bibbia (I-VI Secolo) (Milan).

Dulaey, M. 2006. “Les paralytiques des Evangiles dans l'interprétation patristique. Du texte 4 I'image,” REA
52/2, 287-328.

Dulaey, M. 2007. Symboles des Evangiles (Ier-Vie siécles). «Le Christ médecin et thaumaturge» (Paris).

Dulles, A. 1971. The Survival of Dogma (New York)

Dulles, A. 1987. Models of the Church (New York).

Dunbabin, K. M. D. 2003. “The Waiting Servant in Later Roman Art,” A/P 124, 443-468.

Dunn-Lardeau, B. (ed.) 1986. Legenda Aurea: Sept siécles de diffusion (Actes du colloque international sur la
Legenda Aurea: texte latin et branches vernaculaires. Montréal 1983 ; Montréal, Paris).

Dunn-Lardeau, B. and D. Coq 1985. “Fifteenth and Sixteenth-Century Editions of the Légende Dorée,” Bib-
liothéque d’Humanisme et Renaissance 47, 87-101.

Dzielska, M. 1995. Hypatia of Alexandria (Cambridge MA).

Eastman, D. L. 2011. Paul the Martyr: The Cult of the Apostle in the Latin West (Atlanta).

Ebbeler, J. and C. Sogno 2007. “Religious Identity and the Politics of Patronage: Symmachus and Augustine,”
Historia 56, 230-242.

Ehling, K. 2010. “Der Tetrarch Maximinus Daia, sein Grab bei Tarsos und Kaiser Julian,” Historia 59, 252-255.

Eijkenboom, P. C. J. 1960. Het Christus-Medicusmotief in de preken van Sint Augustinus (Assen).

Elsner, J. 1995. Art and the Roman Viewer. The Transformation of Art from the Pagan World to Christianity (Cam-
bridge).

Elsner, J. 1998. Imperial Rome and Christian Triumph. The Art of the Roman Empire AD 100-450 (Oxford, New York).

Elsner, J. 2000. “From the Culture of Spolia to the Cult of Relics: The Arch of Constantine and the Genesis of
Late Antique Forms,” BSR 68, 149-184.

Elsner, J. 2002. “The Birth of Late Antiquity: Riegl and Strzygowski in 1901,” Art History 25, 358-379.

Elsner, J. 2003. “Inventing Christian Rome: The Role of Early Christian Art,” in C. Edwards and G. Woolf
(edd.), Rome the Cosmaopolis (Cambridge) 71-99.

Elsner, J. 2011. “Introduction,” in J. Elsner and J. Huskinson (edd.), Life, Death and Representation. Some New
Work on Roman Sarcophagi (Berlin) 1-20.



Bibliography 203

Elsner, J. 2020. “The Viennese Invention of Late Antiquity: Between Politics and Religion in the Forms of Late
Roman Art,” in J. Elsner (ed.), Empires of Faith in Late Antiquity: Histories of Art and Religion from India to
Ireland (Cambridge) 110-127.

Elsner, ]J. and J. Huskinson (edd.) 2011. Life, Death and Representation. Some New Work on Roman Sarcophagi
(Berlin).

Elsner, J. and S. Lenk (edd.) 2017. Imagining the Divine. Art and the Rise of World Religions (Oxford).

Enciclopedia 2013: Costantino I. Enciclopedia Costantiniana sulla figura e l'immagine dell’imperatore del cosidderro
Editto di Milano 313-2013, vols. 1-3 (Rome).

Engels, D. and P. van Nuffelen (edd.) 2014. Religion and Competition in Antiquity (Collection Latomus 343;
Brussels).

Engemann, J. 1991. “Hirt,” RAC 15, 577-607.

Engemann, J. 1993. “Der Skulpturenschmuck des ‘Fastigiums’ Konstantins I. nach dem Liber Pontificalis und
der ‘Zufall der Ubetlieferung’,” RACr 69, 179-203.

Ensoli, S. and E. La Rocca (edd.) 2000. Aurea Roma. Dalla citti pagana alla citta cristiana (exh. cat., Rome).

Erbetta, M. (ed.) 1966. Gli Apocrifi del Nuovo Testamento, vol. 2: Atti e leggende (Turin).

Erwee, M. 2014. The Churches of Rome, 1527-1870, vol. 1: The Churches (Vizcaya).

Esposito, A. 2017. “Il Colosseo e le confraternite romane, una pagina di devozione,” in R. Rea, S. Romano and
R. Santangeli Valenzani (edd.), Colosseo (Milan) 102-113.

Esteve-Forriol, ]. 1962. Die Trauer- und Trostgedichte in der romischen Literatur: untersucht nach ihrer Topik und
ihrem Motivschatz (Munich).

Ewald, B. C. 1999. Der Philosoph als Leithild. Tkonographische Untersuchungen an romischen Sarkophagreliefs
(RM Supplement 34; Mainz).

Fagiolo, M. 2000. “Il Giubileo del 1675 e i progetti di consacrazione del Colosseo,” in W. Pocino (ed.), Roma
dei Giubilei. Storie e curiosita tra sacro e profano (Rome) 181-194.

Fagiolo, M. 2009. “Da Domenico a Carlo Fontana: i progetti per le Colonne coclidi, le Mete e il Colosseo,”
in M. Fagiolo ez al., Studi sui Fontana: Una dinastia di architetti ticinesi a Roma tra Manierismo ¢ Barocco
(Rome) 13-38.

Falla Castelfranchi, M. 2005. “I mosaici della chiesa di Santa Maria della Croce a Casaranello rivisitati,” in C.
Angelelli (ed.), At del X Colloguio AISCoM — Lecce, 18-21 febbraio 2004 (Tivoli) 13-24.

Fasola, U. M. 1975. Le catacombe di S. Gennaro a Capodimonte (Rome).

Faust, S. 2012. Schlachtenbilder der romischen Kaiserzeit. Evziblerische Darstellungskonzepte in der Reliefleunst von
Traian bis Septimins Severus (Rahden/Westf.).

Fehl, P. P. 1993 “Raphael as a Historian: Poetry and Historical Accuracy in the Sala di Costantino,” Artibus et
Historiae 14, 9-76.

Ferretto, G. 1942. Note storico-bibliografiche di archeologia cristiana (Vatican City).

Ferris, I. M. 2000. Enemies of Rome. Barbarians Through Roman Eyes (Stroud).

Ferrua, A. (ed. and transl.) 1942. Epigrammata damasiana (Vatican City).

Ferrua, A. 1944. Sulla questione del vaso di sangue: Memoria inedita con introduzione storica e appendici di docu-
menti inediti di Giovanni Battista de Rossi (Vatican City).

Ferrua, A. and C. Carletti (edd.) 1986. Damasus und die romischen Mirtyrer: Anno Damasi saeculari XVI (Vat-
ican City).

Feuser, S. 2013. Monopodia - Figiirliche TischfiifSe aus Kleinasien. Ein Beitrag zum Ausstattungsluxus der romischen
Kaiserzeit (Istanbul).

Février, P-A. 1992. “Un plaidoyer pour Damase: les inscriptions des nécropoles romaines,” in M. Christol ez a/.
(edd.), Institutions, société et vie politique dans I'Empire romain au IVe siécle ap. J.-C. (Rome) 497-506.

Fiedrowicz, M. 1997. “Propter infirmiores et simpliciores Dominicas oves” (ep. 191, 2),” in Agostino vescovo:
Difensore della fede dei semplici. Vescovi e pastori in epoca teodosiana (XXV Incontro di studiosi dell’antichita
cristiana, Roma, 8-11 maggio 1996; Rome) 2, 695-702.

Finney, P. C. 1994. The Invisible God. The Earliest Christians on Art (New York).

Finney, P. C. 2002. “Do You Think God Is a Magician? (Plato, Rep. 380D),” in G. Koch and K. Kirchhainer
(edd.), Akten des Symposiums ,Friihchristliche Sarkophage Marburg, 30.6. - 4.7.1999 (Mainz am Rhein) 99-108.



204 Bibliography

Finocchiaro, G. 2011. Vallicelliana segreta e pubblica: Fabiano Giustiniani e lorigine di una biblioteca ‘universale
(Citta di Castello).

Fiocchi Nicolai, V. 2000. “S. Filippo Neri, le catacombe di S. Sebastiano, e le origini dell’archeologia Cristiana,”
in M. T. Bonadonna Russo and N. Del Re (edd.), San Filippo Neri nella realtas romana del XVI secolo (Atti
del Convegnodi studio in occasione del IV centenario della morte di San Filippo Neri (1595-1995); Rome)
106-130.

Fiocchi Nicolai, V., E Bisconti and D. Mazzoleni (edd.) 1999. The Christian Catacombs of Rome. History, Deco-
ration, Inscriptions (Regensburg).

Foletti, I. 2017a. “God from God: Christ as the Translation of Jupiter Serapis in the Mosaic of Santa Pudenzia-
na,” in I. Foletti and M. Gianandrea (edd.), 7he Fifth Century in Rome. Art, Liturgy, Patronage (Rome) 9-30.

Foletti, I. 2017b. “The British Museum Casket with Scenes of Passion: The Easter Liturgy and the Apse of St.
John Lateran in Rome,” in 1. Foletti and M. Gianandrea (edd.), 7he Fifth Century in Rome. Art, Liturgy,
Patronage (Rome) 139-159.

Foletti, I. and I. Quadri 2013. “Roma, I'Oriente e il mito della Traditio Legis) Opuscula Historiae Artium, Sup-
plementum 62, 16-37.

Fontaine, J. 1986. “Damase, pocte théodosienne,” in D. Mazzoleni (ed.), Saecularia damasiana (Atti del Con-
vegno Internazionale per il XVI centenario della morte di Papa Damaso I; Vatican City) 113-145.

Fontana, C. 1725. LAnfiteatro Flavio descritto e delineato (The Hague).

Forsyth, G. H. 1968. “The Monastery of St. Catherine at Mount Sinai: The Church and Fortress of Justinian,”
DOP 22, 1-19.

Forsyth, G. H. and K. Weitzmann 1965. 7he Monastery of Saint Catherine at Mount Sinai — The Church and
Fortress of Justinian (Ann Arbor).

Forti Grazzini, N. 1988 Arazzi a Milano. Le serie fiamminghe del Museo della Basilica di Sant’Ambrogio (Milan).

Franchi de’ Cavalieri, P. 1907. 1l Menologio di Basilio Il (Cod. Vaticano Greco 1613), vols. 1-2 (Turin).

Francomano, E. C. 2003. “Lady, you are quite a chatterbox’: The Legend of St Katherine of Alexandria, Wives’
Words, and Women’s Wisdom in MS Escorial h-1-13,” in J. Jenkins and K. J. Lewis (edd.), St Katherine of
Alexandria. Texts and Contexts in Western Medieval Europe (Turnhout) 131-152.

Freeman, J. A. 2015, “The Good Shepherd and the Enthroned Ruler: A Reconsideration of the Imperial Ico-
nography in the Early Church,” in R. M. Jensen and L. M. Jefferson (edd.), 7he Art of Empire. Christian Art
in its Imperial Context, 159-196.

Fremiotti, P. 1926. La riforma cattolica del secolo decimosesto e gli studi di archeologia cristiana (Rome).

Frend, W. H. C. 1996. The Archaeology of Early Christianity: A History (London).

Friedlinder, L. 1923. Darstellungen aus der Sittengeschichte Roms in der Zeit von Augustus bis zum Ausgang der
Antonine, vols. I-11I (10th edn., Leipzig).

Friggeri, R. ez al. 2012. Térme di Diocleziano. La collezione epigrafica (Milan).

Gaddis, M. 2005. There Is No Crime for Those Who Have Christ: Religious Violence in the Christian Roman Empire
(Berkeley).

Galante, G. A. 1889. “I frammenti del catalogo figurato dei primi vescovi di Napoli scoperti nelle catacombe di
S. Gennaro,” Atti della Reale Accademia di Archeologia, Lettere e Belle Arti in Napoli, 13, 201-229.

Galinier, M. and F Baratte (edd.) 2013. Iconographie funéraire romaine et société: corpus antique, approches nou-
velles? (Perpignan).

Gallonio, A. 1591. Trattato de gli instrumenti di martirio, e delle varie maniere di martoriare usate da’ gentili contro
christiani, descritte et intagliate in rame (Rome).

Gallonio, A. 1601. Viza del beato P Filippo Neri Fiorentino fondatore della Congregatione dell Oratorio (Rome;
reprint 1995).

Galvao-Sobrinho, C. 1995. “Funerary Epigraphy and the Spread of Christianity in the West,” Athenaeum 83,
431-466.

Gamucci, B. 1565. Libri quattro dell antichita della citta di Roma raccolte sotto breviti da diversi antichi et mod-
erni scrittori (Venice).

Garbulowska, B. 2005. “Il Velo di Classe. Un’ipotesi di ricostruzione grafica,” I beni culturali: tutela e valoriz-
zazione 13/1, 2-10.



Bibliography 205

Gasparri, C. and R. Paris (edd.) 2013. Palazzo Massimo alle Terme. Le collezioni (Milano).

Geertman, H. 2004. “Il fastigium Lateranense e 'arredo presbiteriale: una lunga storia,” in H. Geertman, S. L.
de Blaauw and C. van der Laan (edd.), Hic fecit basilicam. Studi sul Liber Pontificalis e gli edifici ecclesiastici
di Roma da Silvestro a Silverio (Leuven) 133-148.

Gehn, U. 2012. Ebrenstatuen in der Spétantike: Chlamydati und Togati (Wiesbaden).

Gem, R. 2013. “From Constantine to Constans: the Chronology of the Construction of Saint Peter’s Basilica,”
in R. McKitterick ez al., Old Saint Peter’, Rome (Cambridge) 35-64.

Gemeinhardt, P and J. Leemans (edd.) 2012. Christian Martyrdom in Late Antiquity (300-450 AD). History and
Discourse, Tradition and Religious Identity (Berlin).

Gennaccari, C. 1996. “Museo Pio Cristiano: documenti inediti di rilavorazioni e restauri settecenteschi sui
sarcofagi paleocristiani,” BMonMusPont 16, 153-285.

Gennaccari, C. 1999. “Le statue del Buon Pastore nei Musei Vaticani. Rilettura e additamenta alla luce di alcuni
documenti del Settecento,” RACr 75, 461-473.

Gennaccari, C. 2006. “Osservazioni sul registro inventariale lateranense: un contributo per ricostruire la storia
del Museo Pio Cristiano,” BMonMusPont 25, 163-207.

Gerken, C. 2016. Entstehung und Funktion von Heiligenbildern im nachtridentinischen Italien (1588-1622) (Pe-
tersberg).

Ghilardi, M. 2002. “Brigida e Caterina di Svezia nei santuari martiriali del suburbio di Roma,” MEFRM 114/1,
525-556.

Ghilardi, M. 2005. “Auertendo, che per 'osservanza si caminara con ogni rigore’. Editti seicenteschi contro
lestrazione delle reliquie delle catacombe romane,” Sanctorum. Rivista dell’Associazione per lo studio della
santita, dei culti e dell'agiografia 2, 121-137.

Ghilardi, M. 2008. Sanguine tumulus madet, devozione al sangue dei martiri delle catacombe nella prima eta
moderna (Rome).

Ghilardi, M. 2009. “Baronio e la ‘Roma sotterranea’ tra pieta oratoriana e interessi gesuitici,” in L. Gulia (ed.),
Baronio e le sue fonti (Atti del Convegno internazionale di studi, Sora 10-13 ottobre 2007; Sora) 435-487.

Giacobacci, D. 1537. De Concilio tractatus (Rome).

Giardina, A. 1988. “Carita eversiva: Le donazioni di Melania la giovane e gli equilibri della societd tardoromana,”
Studi Storici 29, 127-142.

Gibbon, E. 1887. The History of the Decline and Fall of the Roman Empire (London).

Giordani, R. 2007. “La scoperta della catacomba sotto la Vigna Sanchez e la nascita degli studi d’antichica
cristiane,” RACr 83, 277-316.

Giuliani, C. F. and P. Verduchi 1987. Larea centrale del Foro Romano (Florence).

Giussano, G. P. 1610. Vita di San Carlo Borromeo (Rome).

Gladigow, B. 1980. “Naturae deus humanae mortalis. Zur sozialen Konstruktion des Todes in rémischer Zeit,”

in G. Stephenson (ed.), Leben und Tod in den Religionen. Symbol und Wirklichkeir (Darmstadt) 119-133.
Gnann, A. and M. C. Plomp 2012. Raphael and His School (Zwolle).

Gordon, R. 2008. “Superstitio, Superstition and Religious Repression in the Late Roman Republic and Princi-
pate (100 BCE-300 CE),” Past and Present 199 (Suppl. 3) 72-94.

Gorse, G. L. 2017. “Constantine and the Renovatio Romae in the Renaissance and Baroque,” in M. Shane
Bjornlie (ed.), 7he Life and Legacy of Constantine. Traditions Through the Ages (London, New York) 216-225.

Gosselin, M. 2009. “The Congregation of the Oratorians and the Origins of Christian Archeology: A Reap-
praisal,” Revue d'histoire ecclésiastique 104, 471-493.

Gotor, M. 2004. Chiesa e santita nell Ttalia moderna (Bari).

Grabar, A. 1946. Martyrium. Recherches sur le culte des reliques et lart chrétien antique, vol. 2 (Paris).
Grabar, A. 1967. The Beginnings of Christian Art, 200-395 (London).

Grabar, A. 1968. Christian Iconography: A Study of Its Origins (Princeton, NJ).

Grabar, A. 1971. Lempereur dans l'art byzantin (London).

Graesse, J. G. T. (ed.) 1890. Jacobi a Voragine Legenda Aurea vulgo Historia Lombardica dicta ad optimorum
librorum fidem (31d edn., Bratislava).

Green, B. 2010. Christianity in Ancient Rome: The First Three Centuries (London, New York).



206 Bibliography

Gregg, H. S. 2016. “Three Theories of Religious Activism and Violence: Social Movements, Fundamentalists,
and Apocalyptic Warriors,” Terrorism and Political Violence 2812, 338-360.

Greimas, A. J. and ]. Courtés 1979. Sémiotique. Dictionnaire raisonné de la théorie du langage (Paris).

Grig, L. 2004a. Making Martyrs in Late Antiquity (London).

Grig, L. 2004b. “Portraits, Pontiffs and the Christianization of Fourth-Century Rome,” BSR 72, 203-230.

Grig, L. 2017. “Cultural Capital and Christianization: The Metrical Inscriptions of Late Antique Rome,” in K.
Bolle, C. Machado and C. Witschel (edd.) 7he Epigraphic Cultures of Late Antiquity (Stuttgart) 427-447.

Grigg, R. 1977. “Constantine the Great and the cult without images,” Viaror 8, 1-32.

Guarino, S., P Masini and M. E. Tittoni (edd.) 1991. Guercino e le Collezioni Capitoline (Rome).

Guimier-Sorbets, A.-M. et al. 2015. Renaitre avec Osiris et Perséphone. Alexandrie, les tombes peintes de Kom
el-Chougafa (Alexandria).

Guipponi-Gineste, M.-E 2010. Claudien: poéte du monde i la cour d’Occident (Paris).

Guyon, J. 1987. Le cimetiére aux deux lauriers. Recherches sur les catacombes romaines (Rome).

Guyon, J. 1995. “Damase et I'illustration des martyrs. Les accents de la dévotion et I'enjeu d’une pastorale,” in
M. Lamberigts and P. van Deun (edd.), Martyrium in Multidisciplinary Perspective. Memorial Louis Reckmans
(Leuven) 157-179.

Guyot, P and R. Klein (edd.) 1994.(edd.) Das friihe Christentum bis zum Ende der Verfolgungen: eine Dokumen-
tation, vol. 2: Die Christen in der heidnischen Gesellschaft (Texte zur Forschung 62; Darmstadt).

Hamilton, D. B. 2005. Anthony Munday and the Catholics, 1560-1633 (Aldershot).

Hannestad, N. 1999. “How did Rising Christianity Cope with Pagan Sculpture?,” in E. Chrysos and I. Wood
(edd.), East and West: Modes of Communication (Proceedings of the First Plenary Conference at Mérida;
Meérida) 173-204.

Harley, F. 2009. “Christianity and the Transformation of Classical Art,” in P. Rousseau (ed.), A Companion to
Late Antiquity (Chichester) 306-326.

Harley-McGowan, F. 2015. “From Victim to Victor: Developing an Iconography of Suffering in Early Christian
Art,” in L. M. Jefferson (edd.), The Art of Empire: Christian Art in Its Imperial Context (Minneapolis) 115-158.

Hartley, E. er al. 2006. Constantine the Great: York’s Roman Emperor (Aldershot).

Hacttler, C. (ed.) 2013. Imperium der Gotter: Isis - Mithras - Christus. Kulte und Religionen im Romischen Reich
(Karlsruhe).

Hedrick, C. W. 2000. History and Silence: Purge and Rehabilitation of Memory in Late Antiquity (Austin, TX).

Heid, S. 2011. Petrus und Paulus in Rom. Eine interdisziplinire Debatte (Freiburg).

Heid S. and M. Dennert (edd.) 2012. Personenlexikon zur Christlichen Archiologie: Forscher und Personlichkeiten
vom 16. bis zum 21. Jahrhundert, vols. 1-2 (Regensburg).

Heilmann, A. 2011. “Der ‘Jenseits’-Mythos im Phaidon und dessen neuplatonische Kommentierung,” in W.
Ameling (ed.), Topographie des Jenseits. Studien zur Geschichte des Todes in Kaiserzeit und Spétantike (Stutt-
gart) 161-179.

Heinen, H. 1991. “Herrscherkult im romischen Agypten und Damnatio memoriae Getas. Uberlegungen zum
Berliner Severertondo und zu Papyrus Oxyrhynchus XII 1449,” RM 98, 263-298.

Heitz, C. 2009. Die Guten, die Bosen und die Hisslichen — Nordliche ‘Barbaren”in der romischen Bildkunst (Hamburg).

Held, J. S. 1980. The Oil Sketches of Peter Paul Rubens. A Critical Catalogue (Princeton).

Hennecke, E. and W. Schneemelcher 1964. Neutestamentliche Apokryphen, vol. 2: Apostolisches, Apokalypsen und
Verwandtes (Ttibingen).

Herklotz, I. 2001. “Christliche und klassische Archiologie im sechzehnten Jahrhundert: Skizzen zur Genese
einer Wissenschaft,” in D. Kuhn and H. Stahl (edd.), Die Gegenwart des Altertums: Formen und Funktionen
des Altertumsbezugs in den Hochkulturen der Alten Welt (Heidelberg) 291-307.

Herklotz, I. 2007. “Die Hagioglypta des Jean LHeureux: Ein vergessener Beitrag zur Historisierung der Kunst-
betrachtung um 1600,” in E. Carrara and S. Ginzburg (edd.), Zesti, immagini e filologia nel XVI secolo (Pisa)
471-504.

Herklotz, 1. 2011. “Antonio Bosio und Carlo Bascape: Reliquiensuche und Katakombenforschung im 17.
Jahrhundert,” in S.-G. Bruer and D. Rofler (edd.), Festschrift fiir Max Kunze: “... die Augen ein wenig zu



Bibliography 207

doffnen” (J.]. Winckelmann). Der Blick auf die antike Kunst von der Renaissance bis heute (Ruhrpolding, Mainz)
93-104.

Herklotz, I. 2012a. “Chi era Priscilla? Baronio e le ricerche sulla Roma sotterranea,” in G. A. Guazzelli, R.
Michetti and E Scorza Barcellona (edd.), Cesare Baronio tra santita e scrittura storica (Rome) 425-444.

Herklotz, 1. 2012b. La Roma degli antiquari: cultura e erudizione tra Cinquecento e Settecento (Rome).

Herklotz, I. 2014. “Antiquities in the Palaces: Aristocratic, Antiquarian and Religious,” in G. Feigenbaum (ed.),
Display of Art in the Roman Palace, 1550-1750 (Los Angeles) 234-249, 342-347.

Hillner, J. 2007. “Families, Patronage, and the Titular Churches of Rome, ¢.300-¢.600,” in K. Cooper and J.
Hillner (edd.), Religion, Dynasty, and Patronage in Early Christian Rome, 300-900 (Cambridge) 225-261.

Himmelmann, N. 1980. Uber Hirten-Genre in der antiken Kunst (Opladen).

Hirschman, A. O. 1970. Exit, Voice, and Loyalty: Responses to Decline in Firms, Organizations, and States (Cam-
bridge, MA).

Hobsbawm, E. J. and T. Ranger (edd.) 1983. The Invention of Tradition (Cambridge).

Hofter, M. R. 2008. Die Sinnlichkeit des Ideals. Zur Begriindung von Johann Joachim Winckelmanns Archiologie
(Ruhpolding).

Hogel, C. 2002. Symeon Metaphrastes. Rewriting and Canonization (Copenhagen).

Holloway, R. 2004. Constantine and Rome (New Haven, Conn.).

Hope, V. M. 2007. Death in ancient Rome: A Sourcebook (London).

Hope, V. M. 2009. Roman Death. The Dying and the Dead in Ancient Rome (London).

Hope, V. M. and ]. Huskinson (edd.) 2011. Memory and Mourning: Studies on Roman Death (Oxford).

Hopkins, K. 1999. A World Full of Gods: Pagans, Jews and Christians in the Roman Empire (London).

Hornung, C. 2015. “Siricius and the Rise of the Papacy,” in G. D. Dunn (ed.), 7he Bishop of Rome in Late
Antiquity (Farnham) 57-72.

Houston Smith, R. 1974. “The Cross Marks on Jewish Ossuaries,” PEQ 106, 53-75.

Howells, D. T. 2015. A Catalogue of the Late Antique Gold Glass in the British Museum (London).

Hilsen, C. and H. Egger (edd.) 1913-1916. Die rimischen Skizzenbiicher von Marten van Heemskerck im
Koniglichen Kupferstichkabinett zu Berlin, vols. 1-2 (Berlin).

Humphries, M. 2008. “Rufinus’s Eusebius: Translation, Continuation, and Edition in the Latin Ecclesiastical
History,” JEChrSt 16, 143-164.

Hunter, D. G. 2007. “Sexuality, Marriage and the Family,” in A. Casiday and E W. Norris (edd.), 7he Cam-
bridge History of Christianity, vol. 4: Christian Beliefs and Practices (Cambridge) 585-600.

Hurtado, L. W. 2017. “Earliest Christian Graphic Symbols: Examples and References from the Second/Third
Centuries,” in 1. H. Garipzanov, C. Goodson and H. Maguire (edd.), Graphic Signs of Identity, Faith, and
Power in Late Antiquity and the Early Middle Ages (Turnhout) 25-44.

Huskinson, J. M. 1984. Concordia Apostolorum. Christian Propaganda at Rome in the Fourth and Fifth Centuries.
A Study in Early Christian Iconography and Iconology (London).

Ihm, C. 1960. Die Programme der christlichen Apsismalerei vom vierten Jabrhundert bis zur Mitte des achten
Jahrhunderts (Wiesbaden).

Imorde, J. 2000. “Dulciores sunt lacrimae orantium, quam gaudia theatrorum: Zum Wechselverhiltnis von
Kunst und Religion um 1600,” ZKuGesch 63, 1-14.

Imorde, J. 2005. Affektiibertragung (Berlin).

Incisa della Rocchetta, G. 1972. “La sala rossa e la cappella interna di S. Filippo,” Oratorium 3, 86-101.

Incisa della Rocchetta, G., N. Vian and C. Gasparri (edd.) 1957-1963. I/ primo processo per San Filippo Neri nel
Codice Vaticano Latino 3798 e in altri esemplari dell’Archivio dell Oratorio di Roma, vols. 1-4 (Vatican City).

Jaggi, C. 2009. “Die Frage nach dem Ursprung der christlichen Kunst: Die ‘Orient oder Rom’-Debatte im
frithen 20. Jahrhundert,” in S. Heid (ed.), Giuseppe Wilpert archeologo cristiano (Atti del Convegno Roma
16-19 maggio 2007; Citta del Vaticano) 231-246.

Jahn, O. 1847. “Prométhée,” AdI 19, 306-326.

Jansen, B. (ed.) 1953. Kunstschatten uit Vaticaanstad, Italiaanse kerken en musea (The Hague).

Jefferson, L. M. 2010. “Superstition and the Significance of the Image of Christ Performing Miracles in Early
Christian Art,” Studia Patristica 44-49, 15-20.



208 Bibliography

Jefferson, L. M. 2014. Christ the Miracle Worker in Early Christian Art (Minneapolis).

Jefferson, L. M. 2015. “Revisiting the Emperor Mystique: The Traditio Legis as an Anti-Imperial Image,” in R.
M. Jensen and L. M. Jefferson (edd.), 7he Art of Empire: Christian Art in Its Imperial Context (Minneapolis)
49-86.

Jenkins, J. and K. J. Lewis (edd.) 2003. Sz Katherine of Alexandria. Texts and Contexts in Western Medieval Europe
(Turnhout).

Jensen, R. M. 2000. Understanding Early Christian Art (London).

Jensen, R. M. 2005. Face to Face. Portraits of the Divine in Early Christianity (Minneapolis).

Jensen, R. M. 2008. “Dining with the Dead: From the Mensa to the Altar in Christian Late Antiquity,” in L.
Brink and D. Green (edd.), Commemorating the Dead: Texts and Artifacts in Context. Studies of Roman, Jew-
ish, and Christian Burials (Berlin) 107-142.

Jensen R. M. 2017. The Cross: History, Art, and Controversy (Cambridge, MA).

Jensen, R. M. and L. M. Jefferson (edd.) 2015. The Art of Empire: Christian Art in Its Imperial Context (Min-
neapolis).

Johnson, M. 1997. “Pagan-Christian Burial Practices of the Fourth Century: Shared Tombs?,” JEChrSt 5/1,
37-59.

Johnson, S. . 2006. 7he Life and Miracles of Thekla. A Literary Study (Washington, DC).

Johnson, W. A. 2000. “Toward a Sociology of Reading in Classical Antiquity,” A/P 121, 593-627.

Jones, A. H. M., J. R. Martindale and J. Morris (edd.) 1971-1992. Prosopography of the Later Roman Empire,
vols. 1-3 (Cambridge).

Jones, C. W. 1976. “The Norman Cults of Sts. Catherine and Nicholas, Saec. XI,” in G. Cambier (ed.), Hom-
mages & André Boutemy (Brussels) 216-230.

Jones, K. 1999. Women Saints: Lives of Faith and Courage (Maryknoll).

Joost-Gaugier, C. L. 2002. Raphael’s Stanza della Segnatura: Meaning and Invention (Cambridge).

Jordan-Ruwe, M. 1995. Das Siulenmonument. Zur Geschichte der erhihten Aufstellung antiker Portriitstatuen
(Bonn).

Kahlos, M. 2002. Vettius Agorius Practextatus: A Senatorial Life in Between (Rome).

Kaiser-Minn, H. 1981. Die Erschaffing des Menschen auf den spitantiken Monumenten des 3. und 4. Jahrbundert
(JAC Erg.-Bd. 6; Miinster).

Kajanto, 1. 1974. “On the Idea of Eternity in Latin Epitaphs,” Arctos 8, 59-69.

Kalas, G. 2015. 7he Restoration of the Roman Forum in Late Antiquity: Transforming Public Space (Austin, TX).

Kappeli, T. 1975. Scriptores ordinis praedicatorum medii aevi, vol. 2: G - I (Rome).

Kasser, R. 1960. “Notes et documents: Acta Pauli 1959, Revue d'bistoire et de philosophie religieuses 40, 45-57.

Kasser, R. and P. Luisier 2004. “Le Papyrus Bodmer XLI en édition princeps. Lépisode &’ Epheses des Acta Pauli
en copte et en traduction,” Le Muséon 117/3, 281-384.

Kaster, R. A. (ed.) 2011. Macrobius: Saturnalia (Loeb Classical Library 510-512; Cambridge, MA).

Kelly, J. N. D. 1975. Jerome: His Life, Writings, and Controversies (London).

Kessler, H. L. 1979. “Narrative Representations,” in K. Weitzmann (ed.), Age of Spirituality. Late Antique and
Early Christian Art, Third to Seventh Century (New York) 449-456.

Kessler, H. L. 1987. “The Meeting of Peter and Paul in Rome: An Emblematic Narrative of Spiritual Brother-
hood,” DOP 41, 265-275.

Kiilerich, B. 1993. “Sculpture in the Round in the Early Byzantine Period: Constantinople and the East,” in L.
Rydén and J. O. Rosengqyvist (edd.), Aspects of Late Antiquity and Early Byzantium (Swedish Research Insti-
tute in Istanbul. Transactions 4; Stockholm) 85-97.

Kiilerich, B. 2001. “Ducks, Dolphins, and Portrait Medallions: Framing the Achilles Mosaic at Pedrosa de la
Vega (Palencia),” ActaAArtHist 15, 245-267.

Kiilerich, B. 2007. ‘Picturing ideal beauty: the saints in the rotunda at Thessaloniki’, Anz7ard 15, 321-336.

Kiilerich, B. 2015. Visual Dynamics: Reflections on Late Antique Images (Bergen).

Kimmelfield, 1. 2014. “Exhibiting Byzantium: Three case studies in the display and reception of Byzantine
art, 1997-2008,” in L. Nilsson and . Stephenson (edd.), Wanted: Byzantium. The Desire for a Lost Empire
(Uppsala) 275-286.



Bibliography 209

Kinney, D. 2012. “Instances of Appropriation in Late Roman and Early Christian Art,” Essays in Medieval
Studies 28, 1-22.

Kitzinger, E. 1947. Book review “The Byzantine Exhibition at Baltimore,” College Art Journal 7, 69-71.

Klauser, T. 1958. “Studien zur Entstehungsgeschichte der christlichen Kunst I,” /A6AC 1, 20-51.

Klauser, T. 1966. Friihchristliche Sarkophage in Bild und Wort (Olten).

Knox, B. M. W. 1968. “Silent Reading in Antiquity,” GrRomByzSt 19, 421-435.

Koch, G. (ed.) 1993. Grabeskunst der rémischen Kaiserzeit (Mainz am Rhein).

Koch, G. and H. Sichtermann 1982. Rimische Sarkophage (HdA; Munich).

Kollwitz, J. 1947-1948. “Das Bild von Christus dem Koénig in Kunst und Liturgie der christichen Friihzeit,”
Theologie und Glanbe 37-38, 95-117.

Kooi, C. 2018. “Religious Tolerance,” in H. J. Helmers and G. H. Janssen (edd.), 7he Cambridge Companion to
the Dutch Golden Age (Cambridge) 208-224.

Koortbojian, M. 1996. “In Commemorationem Mortuorum: Text and Image along the ‘Streets of Tombs’,” in
J. Elsner (ed.), Art and Text in Roman Culture (Cambridge) 210-234.

Koraé, M. 1991. “Late Roman Tomb with Frescoes from Viminacium,” Starinar 42, 107-122.

Kora¢, M. 2007. Slikarstvo Viminacijuma [ The Paintings of Viminacium. Die Malkunst Viminaciums] (Beograd).

Korol, D., with J. Rieckesmann 2011. “Neues zu den alt- und neutestamentlichen Darstellungen im Baptisteri-
um von Dura-Europos,” in D. Hellholm ez al.(edd.), Ablution, Initiation, and Baptism: Late Antiquity, Early
Judaism, and Early Christianity (Berlin) 1611-1672.

Koudounaris, P. 2013. Heavenly Bodies: Cult Treasures and Spectacular Saints from the Catacombs (London).

Kranz, P. 1984. Die antiken Sarkophagreliefs, vol. V.4: Jahreszeiten-Sarkophage (Berlin).

Krautheimer, R. 1937-1977. Corpus Basilicarum Christianarum Romae, vols. 1-5 (Rome).

Krautheimer, R. 1987-1988. “Congetture sui mosaici scomparsi di S. Sabina a Roma,” RendPontAcc 60, 171-187.

Krautheimer, R. 2000. Rome. Profile of a City, 312-1308 (Princeton, first edn. 1980).

Kriegbaum, B. 1992. “Die Religionspolitik des Kaisers Maxentius,” Archivum Historiae Pontificae 30, 7-54.

Kiinzl, E. 2010. Der Traum vom Imperium. Der Ludovisisarkophag — Grabmal eines Feldherrn Roms (Regensburg,
Mainz).

Kurdock, A. 2007. “Demetrias ancilla dei: Anicia Demetrias and the Problem of the Missing Patron,” in K.
Cooper and J. Hillner (edd.), Religion, Dynasty, and Patronage in Early Christian Rome, 300-900 (Cam-
bridge) 190-224.

LHeureux, J. 1856. Hagioglypta sive picturae et sculpturae sacrae antiquiores praesertim quae Romae reperiuntur
(ed. R. Garrucci; Paris).

Lammertse, F. and A. Vergara (edd.) 2003. Peter Paul Rubens. Her Leven van Achilles (exh. cat., Madrid, Rot-
terdam).

Lammertse, F and A. Vergara (edd.) 2018. Rubens. Schilder van schetsen (exh. cat., Madrid and Rotterdam) [=
Rubens, Painter of Sketches).

Lane Fox, R. 1986. Pagans and Christians (Harmondsworth).

Lattimore, R. A. 1942. Themes in Greek and Latin Epigraphs (Urbana, I1L.).

Lazaridou, A. (ed.) 2011. Transition to Christianity: Art of Late Antiquity, 3-7" Century A.D. (exh.cat., Princeton).

Le Blant, E. 1876-1879. Etudes sur les sarcophages chrétiens antiques de la ville d’Arles (Paris).

Le Blant, E. 1879. Les sarcophages chrétiens de la Gaule (Paris).

Le Goff, J. 2014. In Search of Sacred Time. Jacobus de Voragine and the Golden Legend (Princeton).

Leclercq, H. 1907. Manuel d’Archéologie Chrétienne depuis les origines jusquan VIIle siécle, vol. 2 (Paris).

Lenski, N. 2016. Constantine and the Cities: Imperial Authority and Civic Politics (Philadelphia).

Leone De Castris, P. (ed.) 1997. San Gennaro: tra fede, arte e mito (exh.cat., Naples).

Leone, M. 2010. Saints and Signs: A Semiotic Reading of Conversion in Early Modern Catholicism (Berlin).

Levine, A. 2012. The Image of Christ in Late Antiquity: A Case Study in Religious Interaction (D. Phil. diss., Oxford).

Lewis, K. J. 2000. 7he Cult of St Katherine of Alexandyia in Late Medieval England (Woodbridge).

Lewis, K. J. 2003. “Pilgrimage and the Cult of St Katherine in Late Medieval England,” in J. Jenkins and K. J.
Lewis (edd.), St Katherine of Alexandria. Texts and Contexts in Western Medieval Europe (Turnhout) 37-52.



210 Bibliography

Lewis, N. D. 2016. “Reinterpreting ‘Pagans’ and ‘Christians’ from Rome’s Late Antique Mortuary Evidence,”
in R. Lizzi Testa, M. R. Salzman and M. Sighy (edd.), Pagans and Christians in Late Antique Rome. Conflict,
Competition, and Coexistence in the Fourth Century (Cambridge) 273-290.

Lippomano, L. 1554. Vitae Sanctorum Antiquorum Patrum, tomus quartum (Venice).

Lipsius, R. A. and M. Bonnet 1891. Acta Apostolorum Apocrypha 1. Acta Petri, Acta Pauli, Acta Petri et Pauli, Acta
Pauli et Theclae, Acta Thaddaei (Leipzig).

Lissi-Caronna, E. 1986. I/ mitreo dei castra peregrinorum (S. Stefano Rotondo) (Leiden).

Lissi Caronna, E. 1993. “Castra Peregrina: Mithraeum,” LTUR 1, 251.

Liverani, P 1992-1993. “Le colonne e il capitello in bronzo d’etd romana dell’altare del Ss. Sacramento in Late-
rano. Analisi archeologica e storica,” RendPontAcc 65, 75-99.

Liverani, P 2004a. “Discoveries at the Scala Santa: The Excavations of 1852—4,” in I. Bignamini (ed.), Archives
and Excavations: Essays on the History of Archaeological Excavations in Rome and Southern Italy from the Re-
naissance to the Nineteenth Century (London) 203-220.

Liverani, P 2004b. “Larea lateranense in eta tardoantica e le origini del Patriarchio,” MEFRA 116, 17-49.

Liverani, P. 2007. “Osservazioni sui Rostri del Foro Romano in eta tardoantica,” in A. Leone, D. Palombi and
S. Walker (edd.), Res Bene Gestae. Ricerche di storia urbana su Roma antica in onore di Eva Margareta Steinby
(Rome) 169-193.

Liverani, P. 2008. “Saint Peter’s, Leo the Great and the Leprosy of Constantine,” BSR 76, 155-172.

Liverani, P 2010. “New Evidence on the Polychromy of Roman Sculpture,” in V. Brinkmann, O. Primavesi
and M. Hollein (edd.), Circumlitio. The Polychromy of Antique and Mediaeval Sculpture (Proceedings of the
Johann David Passavant Colloquium, Frankfurt 10-12. Dezember 2008; Frankfurt) 290-302.

Liverani, P 2013a. “Alarico in Laterano e sull’Esquilino: due casi e qualche riflessione,” in J. Lipps, C. Machado
and Ph. von Rummel (edd.), 7he Sack of Rome in 410 AD. The Event, Its Context and Its Impact (Palilia 28;
Wiesbaden) 277-292.

Liverani, P. 2013b. “Saint Peter’s and the City of Rome Between Late Antiquity and the Early Middle Ages,” in
R. McKitterick ez al., Old Saint Peters, Rome (Cambridge) 21-34.

Liverani, P 2014a. “Chi parla a chi? Epigrafia monumentale e immagine pubblica in epoca tardoantica,” in S.
Birk, T. M. Kristensen and B. Poulsen (edd.), Using Images in Late Antiquity (Oxford, Philadelphia) 3-32.

Liverani, P. 2014b. “Linvenzione della nuvola,” in G. Bordi ez al.(edd.), Lofficina dello sguardo. Scritti in onore
di Maria Andaloro, vol. 1: I luoghi dell'arte (Rome) 249-256.

Liverani, P. 2014c. “Per una ‘Storia del colore’. La scultura policroma romana, un bilancio e qualche prospet-
tiva,” in P. Liverani and U. Santamaria (edd.), Diversamente bianco. La policromia della scultura romana
(Rome) 9-32.

Liverani, P 2014d. “Prudenzio e 'epigramma absidale di S. Pietro — nuove osservazioni,” ZPE 191, 93-98.

Liverani, P 2015a. “Old St. Peter’s and the Emperor Constans? A debate with G. W. Bowersock,” JRA 28, 485-504.

Liverani, P. 2015b. “Spitantike Ehrenstatuen zwischen Distanz und Dialog,” in D. Boschung and C. Vorster
(edd.), Leibhafie Kunst: Statuen und kulturelle Identitir (Paderborn) 93-121.

Liverani, P. 2016a. “Il monumento e la voce,” in O. Brandt and V. Fiocchi Nicolai (edd.), Costantino e i Costan-
tinidi: 'innovazione costantiniana, le sue radici e i suoi sviluppi. Acti del XIV Congresso Internazionale di
Archeologia Cristiana (Vatican City) 1393-1405.

Liverani, P 2016b. “The Sunset of 3D,” in T. M. Kristensen and L. Stirling (edd.), 7he Afterlife of Classical
Sculptures. Late Antique Responses and Practices (Ann Arbor) 310-329.

Liverani, P. 2019. “I vescovi e 'uso del ritratto in etd paleocristiana,” in M. Miilke (ed.), Chrésima - Exem-
plarische Studien zur friihchristlichen Chrésis (Berlin) 289-318.

Lizzi Testa, R. (ed.) 2013. The Strange Death of Pagan Rome: Reflections on a Historiographical Controversy (Turnhout).

Lizzi Testa, R. 2015. “The Famous ‘Altar of Victory Controversy’ in Rome: The Impact of Christianity at the
End of the Fourth Century,” in J. Wienand (ed.), Contested Monarchy: Integrating the Roman Empire in the
Fourth Century AD (Oxford) 405-419.

Lizzi Testa, R., P. Brown (edd.) 2011. Pagans and Christians in the Roman Empire: The Breaking of a Dialogue
(IVth-VIth century A.D.) (Munster).



Bibliography 211

Ljubomirovi¢, 1. 2015. “Latin Panegyrics used for Imperial Propaganda as Exemplified by Constantine the
Great,” TEME 39, 1419-1434.

Lo Bianco, A. 1985. Pier Leone Ghezzi, pittore (Palermo).

Lox, M. 2013. Monumenta sanctorum — Rom und Mailand als Zentren des friihen Christentums: Miirtyrerkult und
Kirchenbau unter den Bischifen Damasus und Ambrosius (Wiesbaden).

Eukaszewicz, A. 1987. “Acmidsiov,” ZPE 67, 109-110.

Machado, C. 2010. “Public Monuments and Civic Life: The End of the Statue Habit in Italy,” in P. Delogu and

S. Gasparri (edd.), Le trasformazioni del V secolo. Lltalia, i barbari e I'Occidente romano (Atti del Seminario
di Poggibonsi, 18-20 ottobre 2007; Turnhout) 237-257.

Machado, C. 2011. “Roman aristocrats and the christianization of Rome,” in R. Lizzi Testa and P. Brown (edd.),
Pagans and Christians in the Roman Empire: The breaking of a dialogue (Miinster 2011) 493-516.

MacMullen, R. 1966. Enemies of the Roman Order: Treason, Unrest, and Alienation in the Empire (Cambridge,
MA).

MacMullen, R. 2009. 7he Second Church: Popular Christianity, A.D. 200-400 (Atlanta, Leiden, Boston).

Madec, G. 1986. “Christus,” in C. P. Mayer, K. H. Chelius and A. E. J. Grote (edd.), Augustinus-Lexikon, vol.
1: Aaron-Conuersio (Basel) 845-908.

Maietta, 1. and A. Vanacore 1997. LAnnunziata. La chiesa e la Santa casa (Castellammare di Stabia).

Malbon, E. S. 1990. The Iconography of the Sarcophagus of Junius Bassus (Princeton, N.].).

Male, E. 1932. Lart religieux aprés le concile de Trente: Etude sur | iconographie de la fin du XVlie, du XVIle du
XVIIle siécle. Italie — France — Espagne — Flandpres (Paris).

Mander, J. 2013. Portraits of Children on Roman Funerary Monuments (Cambridge).

Mango, C. 1963. “Antique Statuary and the Byzantine Beholder,” DOP 17, 53-75.

Mango, C. 1972. The Art of the Byzantine Empire 312-1453. Sources and Documents (Toronto, Buffalo, London).

Marangoni, G. 1746. Delle memorie sacre, e profane dell anfiteatro Flavio di Roma volgarmente detto il Colosseo
dissertazione dedicata all’illustrissimo signor marchese Alessandro Gregorio Capponi foriere maggiore del Sacro
Palazzo Apostolico &c. (Rome).

Marcenaro, M. 1993. 1/ battistero paleocristiano di Albenga. Le origini del cristianesimo nella Liguria marittima
(Genoa).

Marciari, J. 2017. Art of Renaissance Rome: Artists and Patrons in the Eternal City (London).

Markschies, C. 2016. Gottes Korper: Jiidische, christliche und pagane Gottesvorstellungen in der Antike (Munich).

Martinelli, F. 1653. Roma ex ethnica sacra Sanctorum Petri et Pauli apostolica praedicatione profuso sanguine
(Rome).

Mastrorosa, I. 2006. “La prodigiosa memoria del leone di Androclo: Gell. 5, 14 fra mirabilia e cronaca circense,”
in C. Santini, L. Zurli and L. Cardinali (edd.), Concentus ex dissonis. Scritti in onore di Aldo Setaioli, vol.
2 (Naples) 419-435.

Mathews, Th. 1999. The clash of Gods: a reinterpretation of early Christian art (2 ed. Princeton).

Matthews, J. E 2000. Laying Down the Law: A Study of the Theodosian Code (New Haven, London).

Matz, F. 1975. Die antiken Sarkophagreliefs, vol. IV.4. Die dionysischen Sarkophage (Berlin).

Maxwell, J., 2012. “Paganism and Christianization,” in S. E Johnson (ed.), 7he Oxford Handbook of Late An-
tiquity (Oxford) 849-875.

Mayerson, P. 1978. “Procopius or Eutychius on the Construction of the Monastery at Mount Sinai: Which Is
the More Reliable Source?,” BASOR 230, 33-38.

Mazzarelli, C. 2013. “Copie ‘autentiche’ delle catacombe nel secondo Ottocento: Marchi, Perret, De Rossi e il
dibattito intorno alla riproduzione esatta,” Ricerche di Storia dell’Arte 110/111, 89-102.

McDonald, W. L. and J. A. Pinto 1995. Villa Adriana. La costruzione e il mito da Adriano a Louis I. Kahn (Milan).

McLynn, N. B. 2012. “Damasus of Rome. A Fourth-Century Pope in Context,” in T. Fuhrer (ed.), Rom und
Mailand in der Spitantike: Reprisentationen stidtischer Riume in Literatur, Architektur und Kunst (Berlin)
305-325.

Meeks, W. A. 2003. The First Urban Christians: The Social World of the Apostle Paul (New Haven, Conn.).

Megaw, A. H. S. and E. J. W. Hawkins 1977. The Church of the Panagia Kanakarid at Lythrankomi in Cyprus. Its
Mosaics and Frescoes (Dumbarton Oaks Studies 14; Washington).



212 Bibliography

Meinecke, K. 2012. “Invisible Sarcophagi. Coffin and Viewer in the Late Imperial Age,” in S. Birk and B. Pouls-
en (edd.), Patrons and Viewers in Late Antiquity (Aarhus) 83-105.

Meinecke, K. 2014. Sarcophagum posuit. Rimische Steinsarkophage im Kontext (Ruhpolding).

Meredith, H. G. 2011. “Christianizing Constantine: Eusebius’ Vita Constantini as a Late Antique Social Can-
vas,” in H. G. Meredith (ed.), Objects in Motion: The Circulation of Religion and Sacred Objects in the Late
Antique and Byzantine World (Oxford) 7-22.

Merke, A. (ed.) 2016. Metamorphosen des Todes. Totengedenken, Bestattungskulturen und Jenseitsvorstellungen im
Wandel der Zeit vom alten Agypten bis zum Friedwald der Gegenwart (Regensburg).

Merz, J. M. 2003. “Pietro da Cortona und das Frontispiz zu Antonio Bosios ‘Roma sotterranea’,” Marburger
Jahrbuch fiir Kunstwissenschaft 30, 229-244.

Messineo, G. 1977. “Sarcofago di fanciullo con il mito di Prometeo,” in R. Calza ez al., Antichita di Villa Doria
Pamphilj (Rome) 166-168.

Metzler, J. (ed.) 1971-1976. Sacrae Congregationis de Propaganda Fide Memoria Rerum 350 Jahre im Dienste der
Weltmission 1622—1972, vol. 1/2. 1622-1700 (Rome).

Miccoli, G. 1960. “Ecclesiae primitivae forma,” Studi Medievali 1, 470-498.

Migliarini, M. 1990. Alle origini del Duomo. La basilica e il culto di Santa Tecla (Milan).

Migne, ]J.-P. 1857-. Patrologiae cursus completes. Series Graeca (Paris).

Milliken, W. M. 1947. “Early Christian and Byzantine Art in America,” Journal of Aesthetics and Art Criticism
5/4, 256-268.

Miltenberger, R. G. 2016. Behavior Modification: Principles and Procedures. (Boston).

Minasi, M. 2000. “Daniele,” in F. Bisconti (ed.), Temi di iconografia paleocristiana (Vatican City) 162-164.

Miner, D. E. (ed.) 1947. Early Christian and Byzantine art, an exhibition held at the Baltimore museum of art,
April 25-June 2 (Baltimore).

Mitsch, E. 1977. Die Rubenszeichnungen der Albertina: zum 400. Geburtstag (Graphische Sammlung Albertina,
Ausstellung 259; Vienna).

Mochi Onori, L. and R. Vodret (edd.) 2008. Galleria Nazionale d’Arte Antica: Palazzo Barberini. I dipinti, ca-
talogo sistematico (Rome).

Monssen, L. H. 1982, “The Martyrdom Cycle in Santo Stefano Rotondo. Part One,” ActaAArtHist (series altera
in 8°) 2, 175-317.

Moraldi, L. 1971. Apocrifi del Nuovo Iestamento, vol. 2 (Turin).

Moreau, M. 1986. “Catholicos fratres (Ad -),” in C. P. Mayer, K. H. Chelius and A. E. J. Grote (edd.), Augusti-
nus-Lexikon, vol. 1: Aaron-Conuersio (Basel) col. 808-815.

Morello, G. (ed.) 2003. Visioni ed estasi: Capolavori dell'arte europea tra Seicento e Settecento (exh. cat., Rome).
Moretti, S. 2008. “Un avamposto antiariano: La Cappella privata dei vescovi di Ravenna,” in C. Barsanti, A.

Paribeni and S. Pedone (edd.), Rex Theodericus. Il Medaglione d'oro di Morro d’Alba (Rome) 145-153.

Moroni, G. 1842. Dizionario di erudizione storico ecclesiastica, vol. 15: Col-Con (Venice).

Mosig-Walburg, K. 2006. “Der Armenienkrieg des Maximinus Daia,” Historia 55, 247-255.

Moss, C. R. 2010. 7he Other Christs: Imitating Jesus in Ancient Christian Ideologies of Martyrdom (Oxford, New York).

Moss, C. R. 2013. The Myth of Persecution: How Early Christians Invented a Story of Martyrdom (New York).

Mostert, M. 2005. “Het bloed der martelaren: Geweld en de kerstening van vroegmiddeleeuws Europa,” Leid-
schrift 20/1, 55-69.

Miinch, B. U. and A. Tacke 2007. “Die Schlacht an der Milvischen Briicke - Der Miles Christianus als Ideal
konfessionellen Selbstverstindnisses?,” in A. Demandt and J. Engemann (edd.), fmperator Caesar Flavius
Constantinus. Konstantin der Grosse (exh. cat. Trier) 474-485.

Munday, A. 1582. The English Romayne Lyfe (London).

Murphy, E X. 1945. Rufinus of Aquileia (345-411): His Life and Works (Diss.; Washington).

Murray, S. C. 1981. Rebirth and Afterlife: A Study of the Transmutation of Some Pagan Imagery in Early Christian
Funerary Art (Oxford).

Mussini, M. (ed.) 1998. La Galleria Antonio Fontanesi nei Musei Civici di Reggio Emilia (Reggio Emilia).

Musso, L. 1985. “Sarcofago dell’Annona,” in A. Giuliano (ed.), Museo Nazionale Romano. Le sculture 1, 8.1
(Rome) 46-51.



Bibliography 213

Musurillo, H. 1972. The Acts of the Christian Martyrs (Oxford).
Muth, S. 2004. “Drei statt vier. Zur Deutung der Feldherrnsarkophage,” A4, 263-273.

Muth, S. 2005. “Im Angesicht des Todes. Zum Wertediskurs in der romischen Grabkultur,” in A. Haltenhoff
(edd.) et al., Romische Werte als Gegenstand der Altertumswissenschaft (Munich) 259-286.

Nancy, ].-L. 1991. The Inoperative Community (Minneapolis).

Napoletano, A. 2009. “Preesistenze medievali nell'area di Palazzo Silvestri-Rinaldi,” Ricerche di Storia dell’Arte
1, 7-16.

Nardi, R. 2009-2010. “Il restauro del mosaico della Trasfigurazione nel monastero di Santa Caterina nel Sinai,”
RendPontAcc 82, 3-17.

Nauerth, C. J. 2017. “Thecla in Coptic Art: A Review 2014,” in J. W. Barrier ez al., Thecla: Paul’s Disciple and
Saint in the East and West (Leuven) 219-239.

Nesselrath, A. (ed.) 2001. Census of Antique Works of Art and Architecture Known in the Renaissance (database at
the Humboldt University in Berlin: www.census.db).

Nestori, A. 1993. Repertorio topografico delle pitture delle catacombe romane (2nd edn., Vatican City).

Netto-Bol, M. M. L. 1976. The So-called Maarten de Vos Sketchbook of Drawings after the Antique (The Hague).

Newby, Z. 2011. ”In the Guise of Gods and Heroes: Portrait Heads on Roman Mythological Sarcophagi,” in
J. Elsner and J. Huskinson (edd.), Life, Death and Representation. Some New Work on Roman Sarcophagi
(Berlin) 189-227.

Nicholson, O. 1994. “The ‘Pagan’ Churches of Maximinus Daia and Julian the Apostate,” Journal of Ecclesias-
tical History 45, 1-10.

Nieddu, A. M. 2009. La Basilica Apostolorum sulla via Appia e l'area cimiteriale circostante (Vatican City).

Nilgen, U. 1977. “Das Fastigium in der Basilica Constantiniana und vier Bronzesiulen des Lateran,” RimQSchr
72, 1-31.

Nixey, C. 2017. The Darkening Age: The Christian Destruction of the Classical World (London).

Nixon, C. E. V. and B. S. Rodgers (edd.) 1994. In Praise of Later Roman Emperors. The Panegyrici Latini. Intro-
duction, Translation and Historical Commentary (Berkeley).

Noble, T. F. X. and T. Head (edd.) 1995. Soldiers of Christ: Saints and Saints’ Lives from Late Antiquity and the
Early Middle Ages (University Park).

Nock, A. D. 1946. “Sarcophagi and Symbolism,” A/A4 50, 140-170.

Noga-Banai, G. 2015. “Dominus legem dat: Von der Tempelbeute zur rédmischen Bildinvention,” R6mQSchr
110, 157-174.

Noreen, K. 1998. “Ecclesiae militantis triumphi: Jesuit Iconography and the Counter- Reformation,” 7he Six-
teenth Century Journal 29, 689-715.

Nowicka, M. 1993a. Le portrait dans la peinture antique (Warsaw).

Nowicka, M. 1993b. “Quelques remarques sur l'interprétation des mots: eikon, aspideion (en marge d’un arti-
cle de H. Heinen),” Archeologia 44, 123-124.

Nowicka, M. 1994. “Le tondo de Septime Sévére et les techniques de peinture des portraits antiques,” Archeo-
logia 45, 99-102.

Oberhuber, K. (ed.) 1978. The Illustrated Bartsch, vol. 26 (formerly vol. 14, pt. 1): The Works of Marcantonio
Raimondi and of His School (New York).

Oberhuber, K. and H. Burns 1984. “La citazione dell’antico: il progetto per il monumento funebre al marchese
Francesco Gonzaga,” in: C. L. Frommel ez al., Raffaello Architerro (Milan) 429-432.

Oberhuber, K. and A. Gnann (edd.) 1999. Roma e lo stile classico di Raffaello 1515-1527 (exh. cat., Milan).

Obryk, M. 2012. Unsterblichkeirsglaube in den griechischen Versinschriften (Berlin, Boston).

Odahl, C. M. 2009. “Christian Symbolism on Constantinian Coinage,”AncW 40/2, 117-147.

Opie, J. L. 2002. “Agnus Dei,” in F. Guidobaldi and A. G. Guidobaldi, Ecclesiae Urbis, vol. 3 (Atti del Congres-
so internazionale di studi sulle chiese di Roma (IV-X secolo); Vatican City) 1813-1840.

O'Reilly, A. J. 1872. I martiri del Colosseo, ovvero ricordi storici del grande anfiteatro dell antica Roma (Florence).

Orselli, A. M. 2009. “Tecla, la santa discepola. Itinerari della costruzione di una memoria agiografica,” in L.
Padovese (ed.), Paolo di Tarso. Archeologia — Storia — Ricezione (Rome) 721-743.

Orrtalli, J. 2010. “I Romani e I'idea dell’oltretomba tra monumenti, immagini e scritture,” Ostraka 19, 79-106.



214 Bibliography

Ortenberg, V. 1992. The English Church and the Continent in the lenth and Eleventh Centuries: Cultural, Spiritual
and Artistic Exchanges (Oxford).

Oryshkevich, 1. T. 2003. 7he History of the Roman Catacombs from the Age of Constantine to the Renaissance
(Ph.D. diss., Columbia University, New York).

Otranto, G. 1989. “Tra letteratura e iconografia. Note su Buon Pastore e sull’Orante nell’arte cristiana antica
(II-II1 secolo),” VetChr 26, 69-87.

Oulton, J. E. L. 1929. “Rufinus’s translation of the Church History of Eusebius,” Journal of Theological Studies
30, 150-174.

Pagnotta, L. 2005. Le edizioni italiane della ‘Legenda Aured’ (1475-1630) (Florence).

Palladini, L. 1817. Descrizione d'un sepolcreto scoperto in Pozzuoli e di alcuni altri antichi monumenti (Naples).

Pampalone, A. 2000. “La ‘Pentecoste’ di San Filippo Neri. Iconografia e iconologia,” in M. T. Bonadonna Russo
and N. Del Re (edd.), San Filippo Neri nella realta romana del XVI secolo (Atti del Convegno di studio in
occasione del IV centenario della morte di San Filippo Neri (1595-1995); Rome) 145-188.

Paolucci, A. 2013. “Quanto cinema in quei dipinti,” L'Osservatore Romano 9 agosto 2013, 4.

Paribeni, R. 1914. “Statuina di Cristo nel museo Nazionale Romano,” B4A 8/12, 381-386.

Parker, C. H. 2018. “Reformed Protestantism,” in H. J. Helmers and G. H. Janssen (edd.), 7he Cambridge
Companion to the Dutch Golden Age (Cambridge) 189-207.

Parlato, E. 2017. “Colosseo al nero: distopie del rudere,” in R. Rea, S. Romano and R. Santangeli Valenzani
(edd.), Colosseo (Milan) 166-181.

Paschoud, F. 2003. (ed. and transl.). Zosime. Histoire Nouvelle, Livres I et I (Paris).

Pavolini, C. 2006. Archeologia e topografia della regione II (Celio): un aggiornamento sessantanni dopo Colini
(LTUR Suppl. III; Rome).

Pekdry, T. 1994. “Mors perpetua est. Zum Jenseitsglauben in Rom, in Tod, Bestattung und Jenseits in der
griechisch-romischen Antike,” Laverna 5, 87-103.

Pensabene, P. 2015. Roma su Roma: reimpiego architettonico, recupero dell antico e trasformazioni urbane tra il 111
e il XIII secolo (Vatican City).

Pensabene, P and C. Panella 1999. Arco di Costantino: tra archeologia e archeometria (Studia archacologica 100; Rome).

Peppard, M. 2016. The World’s Oldest Church: Bible, Art, and Ritual at Dura-Europos, Syria (New Haven).

Persico, E. 1993. “Affreschi di Belisario Corenzio nella SS. Annunziata di Napoli,” Napoli nobilissima 32, 89-104.

Pervo, R. 1. 2014. The Acts of Paul: A New Translation with Introduction and Commentary (Eugene, OR).

DPettegree, A. and M. Walsby 2011. Netherlandish Books. Books Published in the Low Countries and Dutch Books
Printed Abroad before 1601, vol. 1: A-J, vol. 2: K-Z (Leiden, Boston).

Pfohl, G. 1983. “Grabinschrift I (griechisch),” RAC 12, 467-514.

Pharr, C. 1952. The Theodosian Code and Novels, and the Sirmondian Constitutions: A Translation with Commen-
tary, Glossary, and Bibliography (Princeton).

Picard, J.-C. 1998. “Etude sur lemplacement des tombes des papes du e au Xe siécle,” in J.-C. Picard (ed.),
Evéquey, saints et cités en Italie et en Gaule (Rome) 197-254.

Pietrangeli, C. 1981. “Pitture ‘capitoline’ in Vaticano,” BMusRom 28, 35-45.

Pietri, C. 1961 “Concordia Apostolorum et Renovatio Urbis (Culte des martyrs et propagande pontificale),”
MEFR 73, 275-322.

Pietri, C. 1983. “Grabinschrift IT (Lateinisch),” RAC 12, 514-590.

Pietri, C. 1984. “Les origines du culte des martyrs (d’aprés un ouvrage récent),” RACr 60, 293-319.

Pilara, G. and M. Ghilardi 2010. Lz citzit di Roma nel pontificato di Damaso (366-384): Vicende storiche e aspetti
archeologici (Rome).

Pillinger, R. J. 2017. “Thekla in der Paulusgrotte von Ephesos,” in J. W. Barrier ez al., Thecla: Paul’s Disciple and
Saint in the East and West (Leuven) 205-218.

Poeschel, S. 2011. “Die Ikonographie des Franziskus im Zeitalter der Konfessionalisierung,” in C. Stiegemann
et al., Franziskus: Licht aus Assisi (Munich) 182-189.

Pogliani, P 2006. “I ritratti clipeati a mosaico dal Cimitero di Ciriaca presso San Lorenzo fuori le mura e
conservati nei Musei Vaticani (meta del IV secolo),” in M. Andaloro (ed.), Corpus della Pittura Medievale a
Roma, vol. 1: Lorizzonte tardoantico e le nuove immagini: 312—468 (Rome) 92-96.



Bibliography 215

Pollastri, A. 1983. “Pastore (il buon) I. Nei Padri,” in A. di Berardino (ed.), Dizionario patristico e di antichiti
cristiane, vol. 2 (Rome) 2697-2699.

Pollastri, A. 1985. “Rapporto tra Gv 10 ed Ez 34: linterpretazione patristica del ‘pastore’. Aspetti esegetici,
storici, teologici,” Annali di Storia dell’Esegesi 2, 125-135.

Polonyi, A. 1998. Wenn mit Katakombenbeiligen aus Rom neue Traditionen begriindet werden: Die Wirkungs-
geschichte einer Idee zwischen Karolingischer Reform und ultramontaner Publizistik (St. Ottilien).

Porter, L. B. 2001. “Sheep and Shepherd: An Ancient Image of the Church and a Contemporary Challenge,”
Gregorianum 82, 51-85.

Post, 2. G. ]. 2018. A short history of the Roman Catacombs in Valkenburg, the Netherlands (Valkenburg).

Preger, Th. 1901-1907. Scriptores originum Constantinopolitarums, vols. I-11 (Leipzig).

Prosperi Valenti Rodino, S. and C. M. Strinati 1982. Limmagine di San Francesco nella Controriforma (exh. cat.,
Rome).

Quasten, J. 1947. “The Painting of the Good Shepherd at Dura-Europos,” Mediaeval Studies 9, 1-18.

Quednau, R. 1979. Die Sala di Costantino im Vatikanischen Palast. Zur Dekoration der beiden Medici-Pipste Leo
X und Clemens VII (Studien zur Kunstgeschichte 13; Hildesheim, New York).

Quednau, R. 2007. “Konstantin als Vorbild weltlicher Herrschaft im Westen,” in A. Demandt and J. Engemann
(edd.), Imperator Caesar Flavius Constantinus. Konstantin der Grosse (exh. cat.; Trier) 455-467.

Rahner, K. 1962. “Was ist eine dogmatische Aussage?,” in Schriften zur Theologie 5 (Freibourg, Basel, Vienna)
54-81.

Ramsey, B. 1983. “A Note on the Disappearance of the Good Shepherd from Early Christian Art,” Harv1heolR
76, 375-378.

Rebecchi, E 1993. “Scene di caccia nei sarcofagi romani della Cisalpina. Appunti sul realismo simbolico nell’arte
funeraria romana,” in G. Koch (ed.), Grabeskunst der romischen Kaiserzeit (Mainz am Rhein) 167-185.

Rebenich, S. 2002. Jerome (London, New York).

Rebillard, E. 2003. Religion et sépulture. L’Eglz’:e, les vivants et les morts dans 'Antiquité tardive (Paris).

Rebillard, E. 2013a. “Church and Burial in Late Antiquity (Latin Christianity, Third to Sixth Centuries CE),”
in E. Rebillard (ed.), Transformations of Religious Practices in Late Antiquity (Farnham) 227-249.

Rebillard, E. 2013b. “The Church of Rome and the Development of the Catacombs: On the Origin of Chris-
tian Cemeteries,” in E. Rebillard (ed.), Transformations of Religious Practices in Late Antiquity (Farnham)
293-313.

Recio Veganzones, A. 1968. “La ‘Historica descriptio Urbis Romae’, obra manuscrita de Fr. Alonso Recio
Chacén, O.P. (1530-1599),” Anthologica Annua 16, 43-102.

Recio Veganzones, A. 2002. “Una obra manuscrita de Alfonso Chacon O.P. (1530-1599): la ‘Historica Descrip-
tio Urbis Romae’,” RACr 78, 325-428.

Reekmans, L. 1995. “Recherches récentes dans les cryptes des martyrs romains,” in M. Lamberigts and P. van
Deun (edd.), Martyrium in Multidisciplinary Perspective. Memorial Louis Reekmans (Leuven) 32-70.

Rees, R. D. (ed.) 2012. Latin Panegyric (Oxford Readings in Classical Studies; Oxford).

Regopoulos, G. 1989. “[Jn 10] Jesus Christ ‘the Good Shepherd’ (Interpretative Approach),” DeltioVIM 182,
5-48.

Reich, H. (ed.) 1903. 7he Oxyrhynchus Papyri, pt. 111 (London).

Reinsberg, C. 2006. Die antiken Sarkophagreliefs, vol. 1.3: Die Sarkophage mit Darstellungen aus dem Menschen-
leben. Vita romana (Berlin).

Reutter, U. 2009. Damasus, Bischof von Rom (366-384): Leben und Werk (Ttibingen).

Ricci, G. 1674. Brevi notizie di alcuni compagni di S. Filippo Neri fondatore della Congregazione dell Oratorio (Rome).

Richard, M. 1972. “Les difficultés d’une édition du commentaire de saint Hippolyte sur Daniel,” Revie d’His-
toire des Textes 2, 1-10.

Richter, K. 2009. Der Triumph des Kreuzes: Kunst und Konfession im letzten Viertel des 16. Jahrhunderts (Berlin,
Munich).

Rijser, D. 2012. Raphael’s Poetics: Art and Poetry in High Renaissance Rome (Amsterdam).

Rinaldi, R. and A. Sabatino (edd.) 1995. La Regola e la fama: San Filippo Neri nell'arte (exh. cat., Milan).

Ripa, C. 1603. Iconologia overo descrittione di diverse imagini cavate dall antichita, et di propria inventione (Rome).



216 Bibliography

Rist, J. 1965. “Hypatia,” Phoenix 19, 214-225.

Ristow, S. 2007. Friihes Christentum im Rbeinland: Die Zeugnisse der archiologischen und historischen Quellen an
Rhein, Maas und Mosel (Cologne).

Rizzardi C. (ed.) 1996. Il mausoleo di Galla Placidia a Ravenna. The Mausoleum of Galla Placidia, Ravenna
(Mirabilia Italiae 4; Modena).

Robert, C. 1897. Die antiken Sarkophagreliefs, vol. 111. Einzelmythen, vol. 1: Actacon - Hercules (Berlin).

Robert, C. 1919. Die antiken Sarkophagreliefs, vol. 111. Einzelmythen, vol. 3: Niobiden - Triptolemos; ungedeutet
(Berlin).

Romano, J. E 2014. Liturgy and Society in Early Medieval Rome (Farnham).

Rordorf, W. 1984. “Sainte Thecle dans la tradition hagiographique occidentale,” Augustinianum 24, 73-81.

Rordorf, W. 1993a. “Tertullien et les Actes de Paul,” in W. Rordorf, Lex Orandi lex credendi: gesammelte Aufsiitze
zum 60. Geburtstag (Freiburg) 475-484.

Rordorf, W. 1993b. “Tradition and Composition in the Acts of Thecla. The State of the Question,” in W. Ror-
dotf, Lex Orandi lex credendi: gesammelte Aufsiitze zum 60. Geburtstag (Freiburg) 378-388.

Rossoni, E. 1995. Immagini di santiti: Per uniconografia di san Filippo Neri (Bologna).

Rétegen, H. 1973. I Cavalier d’Arpino (Rome).

Roétegen, H. 2002. 7/ Cavalier Giuseppe Cesari D'Arpino. Un grande pittore nello splendore della fama e nellin-
costanza della fortuna (Rome).

Roueché, C. 1997. “Benefactors in the Late Roman Period: the Eastern Empire,” in M. Christol and O. Masson
(edd.), Actes du Xe Congrés international d’épigraphie grecque et latine (Paris) 353-368.

Rougg, J. and R. Delmaire (eds. and transl.) 2005. Code Théodosien XVI: Les lois religieuses des empereurs romains
de Constantin a Théodose I (312-438), vol. 1: Code Théodosien Livre XVI (Sources Chrétiennes 497; Paris).

Rouwhorst, G. 1997. “A la recherche du christianisme primitif,” Bulletin ET 8, 181-195.

Rovira Bonet, E 1759. Breve e divota notizia di alcuni Santi dell’ Anfiteatro Flavio (Colosseo) (Rome).

Riipke, J. (ed.) 2008. Fasti Sacerdotum: A Prosopography of Pagan, Jewish, and Christian Religious Oficials in the
City of Rome, 300 BC to AD 499 (Oxford).

Riipke, J. 2012. “Der Tod als Ende der Sterblichkeit: Praktiken und Konzeptionen in der rdmischen Antike,”
in A. Lang and P. Marinkovi¢ (edd.), Bios - Cultus - (Im)mortalitas: Zu Religion und Kultur - Von den biolo-
gischen Grundlagen bis zu Jenseitsvorstellungen (Rahden/Westf.) 199-209.

Rusconi, R. 2017. “Il Colosseo come luogo di devozione dal culto per i martiri alla via Crucis,” in R. Rea, S.
Romano and R. Santangeli Valenzani (edd.), Colosseo (Milan) 114-127.

Russo, E. 2018. “La scultura della seconda meta del IV secolo d.C.,” ActaAArtHist 30, 249-308.

Rutgers, L. V. 2000. Subterranean Rome: In Search of the Roots of Christianity in the Catacombs of the Eternal City
(Leuven).

Ryan, W. G. (ed. and transl.) 1993. Jacobus de Voragine. The Golden Legend. Readings on the Saints, vol. 1 (Princeton).

Sabbatini Tumolesi, P. 1988. Epigrafia anfiteatrale dell Occidente romano, vol. 1: Roma (Rome).

Sabbatini Tumolesi, P. 1990. “Per una nuova lettura del c.d. Mosaico Borghese,” Nikephoros 3, 195-203.

Saecularia damasiana. 1986: Saecularia Damasiana: atti del Convegno internazionale per il XVI centenario della
morte di papa Damaso I (Vatican City).

Séghy, M. 2000. “Scinditur in partes populus: Pope Damasus and the Martyrs of Rome,” Early Medieval Europe
9, 273-287.

Séghy, M. 2009. “Codex to Catacomb: Uses and Functions of the Roman Bishops™ List in Fourth-Century
Rome,” in L. Dolezalova (ed.), The Charm of a List. From the Sumerians to Computerised Data Processing
(Cambridge) 46-65.

Séghy, M. 2012a. “Martyr Bishops and the Bishop’s Martyrs in Fourth-Century Rome,” in T. Vedris and J. S.
Ott (edd.), Saintly Bishops and Bishops’ Saints (Zagreb) 13-30.

Séghy, M. 2012b. “Renovatio memoriae: Pope Damasus and the Martyrs of Rome,” in R. Behrwald and C.
Witschel (edd.), Rom in der Spétantike: historische Erinnerung im stidtischen Raum (Stuttgart) 251-265.
Séghy, M. 2015. “The Bishop of Rome and the Martyrs,” in G. D. Dunn (ed.), 7he Bishop of Rome in Late

Antiquity (Farnham) 37-55.
Salisbury, J. 1997. Perpetua’s Passion: The Death and Memory of a Young Roman Woman (New York).



Bibliography 217

Salzman, M. R. 1990. On Roman Time: The Codex-Calendar of 354 and the Rhythms of Urban Life in Late An-
tiquity (Berkeley).

Salzman, M. R. 1999. “The Christianization of sacred time and sacred space,” in W. V. Harris (ed.), 7he Trans-
Jormations of Urbs Roma in Late Antiquity (Portsmouth RI) 123-134.

Salzman, M. R. 2002. 7he Making of a Christian Aristocracy: Social and Religious Change in the Western Roman
Empire (Cambridge, MA).

Salzman, M. R. 2006. “Rethinking Pagan-Christian Violence,” in H. A. Drake (ed.), Violence in Late Antiquity:
Perceptions and Practices (Burlington, Aldershot) 263-284.

Salzman, M. R. 2008. “Pagans and Christians,” in S. A. Harvey and D. G. Hunter (edd.), 7he Oxford Handbook
of Early Christian Studies (Oxford) 186-202.

Sannibale, M. 1992-1993. “Le colonne e il capitello in bronzo d’etd romana dell’altare del SS. Sacramento in
Laterano. Analisi tecnica,” RendPontAcc 65, 101-125.

Sapsi¢-Jusi¢, D. 2005. “Ritratto di dama defunta e servitore,” in A. Donati and G. Gentili (edd.), Costantino il
grande: la civilta antica al bivio tra Occidente e Oriente (Milan) 305, cat.nr. 159a.

Scaduto, E er al. 1920-1958. Regesti di bandi, editti, notificazioni e provvedimenti diversi relativi alla citta di
Roma ed allo Stato pontificio, vol. 1: Anni 1234-1605, vol. 2: Anni 1233-1605, vol. 3: Anni 1605-1623, vol.
4: Anni 1623-1639, vol. 6: Anni 1655-1667, vol. 7: Anni 1667-1676 (Rome).

Schade, K. 2009. “Hadesfahrten. Jenseitsvorstellungen in der griechisch-romischen Antike in Text, Bild und
Objekt,” Ethnographisch-Archiologische Zeitschrift 50 1/2, 23-38.

Schiffmann, R. 1985. Roma Felix: Aspekte der stidtebaulichen Gestaltung Roms unter Papst Sixtus V (Bern).

Schlunk, H. (ed.) 1939. Kunst der Spétantike in Mittelmeerraum. Spitantike und byzantinische Kleinkunst aus
Berliner Besitz. Ausstellung aus Anlass des VI. Internationalen Kongresses fiir Archiologie, veranstaltet vom Gen-
eraldirektor der Staatlichen Museen Berlin (Berlin).

Schuddeboom, F. L. 2016. “The Decline and Fall of the Mithraea of Rome,” BABESCH 91, 225-245.

Schuddeboom, E L. 2017a. Let Superstition Cease: Investigating Anti-Pagan Violence in Late Antique Rome (PhD
diss., Utrecht).

Schuddeboom, E L. 2017b. “The Conversion of Temples in Rome,” journal of Late Antiquity 10/1, 166-186.

Segarra Lagunes, M. M. 2017. “Presenze cristiane nel Colosseo: da Santa Maria della Pieta alle edicole della via
Crucis,” in R. Rea, S. Romano and R. Santangeli Valenzani (edd.), Colosseo (Milan) 128-143.

Seifert, C. T. 2011. Pieter Lastman. Studien zu Leben und Werk (Studien zur internationalen Architektur- und
Kunstgeschichte 88; Petersberg).

Sena Chiesa, G. and P. Biscottini (ed.) 2012. Costantino 313 d.C. Leditto di Milano e il tempo della tolleranza
(Milan).

Sessa, K. 2007. “Christianity and the cubiculum : Spiritual Politics and Domestic Space in Late Antique Rome,”
Journal of Early Christian Studies 15, 171-204.

Sessa, K. 2009. “Domus Ecclesiae: Rethinking a Category of Ante-Pacem Christian space,” J7hS 60, 90-108.

Sessa, K. 2017. “Constantine and Silvester in the Actus Silvestri,” in M. S. Bjornlie (ed.), The Life and Legacy of
Constantine. Traditions through the Ages (London) 77-91.

Sestieri, G. 1999. [ pittori di battaglie. Maestri italiani e stranieri del XVII e XVIII secolo (Rome).

Settis, S. 1975. “Per l'interpretazione di Piazza Armerina,” MEFRA 87, 873-994.

Severano, G. 1630. Memorie sacre delle sette chiese di Roma e di altri luoghi, che si trovano per le strade di esse, vol.
1 (Rome).

Seybolt, R. E 1946. “Fifteenth Century Editions of the Legenda Aurea,” Speculum 21, 327-338.

Shaw, B. D. 1993. “The passion of Perpetua,” Past ¢ Present 139, 3-45.

Shearman, J. 2003. Raphael in Early Modern Sources (1483-1602) 2 vols. (Rémische Forschungen der Biblio-
theca Hertziana 30-31; New Haven).

Sichtermann, H. 1970. “Deutung und Interpretation der Meerwesensarkophage,” JdI 85, 224-238.

Sichtermann, H. and G. Koch 1975. Griechische Mythen auf romischen Sarkophagen (Tiibingen).

Silvagium, M. 1542. Opus pulchrum et studiosi viris satis iucundum de tribus Peregrinis (Venice).

Simonis, A. J. 1967. Die Hirtenrede im Johannes-Evangelium. Versuch einer Analyse von Johannes 10, 1-18 nach
Entstehung, Hintergrund und Inhalt (Analecta Biblica 29; Rome).



218 Bibliography

Singor, H. 2003. “The labarum, shield blazons, and Constantine’s caeleste signum,” in L. de Blois ez a/.(edd.),
The Representation and Perception of Roman Imperial Power (Proceedings of the Third Workshop of the Inter-
national Network Impact of Empire; Amsterdam) 481-500.

Siniscalco, P. 2000. “Le origini del Cristianesimo a Roma,” in L. Pani Ermini (ed.), Christiana loca. Lo spazio
cristiano nella Roma del primo millennio (Rome) 1-8.

Sirks, A. J. B. 2007. The Theodosian Code: A Study (Friedrichsdorf).

Sizgorich, Th. 2009. Violence and Belief in Late Antiquity: Militant Devotion in Christianity and Islam (Phila-
delphia).

Smith, R. R. R. 1985. “Roman Portraits: Honours, Empresses and Late Emperors,” /RS 75, 209-221.

Smith, R. R. R. 1991. “Late Roman Philosopher Portraits,” in R. R. R. Smith and K. T. Erim (edd.), Aphro-
disias Papers 2. The Theatre, a Sculptor’s Workshop, Philosophers, and Coin-Types (JRA Suppl. 2; Portsmouth)
143-158.

Snyder, G. E. 2013. Acts of Paul. The Formation of a Pauline Corpus (Tiibingen).

Soler, E. 2011. “Les initiations de l'aristocratie sénatoriale paienne de Rome, au IVe si¢cle, d’apres les inscrip-
tions,” in C. Deroux (ed.), Corolla epigraphica: hommages au professeur Yves Burnand (Brussels) 671-682.
Sorries, R. 2011. Christliche Archiologie compact. Ein topographischer Uberblick: Europa, Asien, Afrika (Wies-

baden).

Spera, L. 2015. “Introduzione topografica,” in C. Barsanti, R. Flaminio and A. Guiglia (edd.), Corpus della
scultura altomedievale, vol. 7,2. La Diocesi di Roma, La III Regione Ecclesiastica (Spoleto) 3-70.

Spier, J. (ed.) 2007. Picturing the Bible. The Earliest Christian Art (New Haven).

Spieser, J.-M. 1998. “The Representation of Christ in the Apses of Early Christian Churches,” Gesza 37, 63-73.

Spieser, J.-M. 2004. Autour de la Traditio Legis (Thessaloniki).

Spieser, J.-M. 2015. Images du Christ. Des catacombes aux lendemains de liconoclasme (Genéve).

Spinks, B. D. 2007. “The Growth of Liturgy and the Church Year,” in A. Casiday and E W. Norris (edd.), 7he
Cambridge History of Christianity, vol. 2: Constantine to ¢. 600 (Cambridge) 601-617.

Squire, M. 2016. ““How to Read a Roman Portrait’? Optatian Porfyry, Constantine and the vvltvs Avgvsti” BSR
84, 179-240.

Squire, M. and ]. Wienand (edd.) 2017. Morphogrammata. 7he Lettered Art of Opratian. Figuring Cultural
Transformations in the Age of Constantine (Paderborn).

Stephanidou-Tiveriou, T. 1985. Tpanelopdpa tov Movetiov O@eccorovikng (Thessaloniki).

Stephanidou-Tiveriou, T. (ed.) 2014. Die lokalen Sarkophage aus Thessaloniki (Ruhpolding).

Steiger, J. A. 2005. Medizinische Theologie: Christus medicus und theologia medicinalis bei Martin Luther und im
Luthertum der Barockzeit. Mit Edition dreier Quellentexte (Leiden).

Steinby, E. M. (ed.) 1993-2000. Lexicon Topographicum Urbis Romae, vols. 1-4 (Rome).

Stemberger, G. 2000. Jews and Christians in the Holy Land. Palestine in the Fourth Century (Edinburgh).

Stephenson, P. 2009. Constantine. Unconquered Emperor, Christian Victor (London).

Stewart, P. 2007. “Continuity and Tradition in Late Antique Perceptions of Portrait Statuary,” in E A. Bauer and
C. Witschel (edd.), Statuen in der Spitantike (Wiesbaden) 27-42.

Stiegemann, C., M. Kroker and W. Walter (edd.) 2013. CREDO: Christianisierung Europas im Mittelalter, 2
vols. (Petersberg).

Straub J. A. 1967. “Constantine as KOINOX EIIZKOIIOZ. Tradition and Innovation in the Representation of
the First Christian Emperor’s Majesty,” DOP 21, 37-55.

Stutzinger, D. (ed.) 1983. Spéitantike und friihes Christentum (Ausstellung im Liebieghaus, Museum alter Plastik
Frankfurt am Main; Frankfurt).

Talbot, A.-M. 1996. Holy Women of Byzantium: Ten Saints’ Lives in English Translation (Washington D.C.).

Taylor, P. 2009. “Julius IT and the Stanza della Segnatura,” JWC/ 72, 103-141.

Testini, P. 1963. “Osservazioni sull'iconografia del Cristo in trono fra gli Apostoli,” RIA 11-12, 230-300.

Theuws, F. C. W. J., M. Kars and C. Brandenburgh (edd.) 2017. 7he Saint-Servatius complex in Maastricht. The
Vrijthof excavations (1969-1970): Roman infrastructure - Merovingian cemetery, Carolingian cemetery - early
town development (Bonn).



Bibliography 219

Thiel, R. 2011. “Zur Duplizitit des Todes im neuplatonischen Denken,” in W. Ameling (ed.), Topographie des
Jenseits. Studien zur Geschichte des Todes in Kaiserzeit und Spitantike (Stuttgart) 181-193.

Thiel, W. 2002. “Tetrakiona. Uberlegungen zu einem Denkmaltypus tetrarchischer Zeit im Osten des rémis-
chen Reiches, ” Ant1ard 10, 299-326.

Thiel, W. 2006. “Die ,Pompeius-Siule in Alexandria und die Vier-Siulen-Monumente Agyptens. Uberlegun-
gen zur tetrarchischen Reprisentationskultur in Nordafrika,” in D. Boschung and W. Eck (edd.), Die Tetrar-
chie. Ein neues Regierungssystem und seine mediale Prisentation (Wiesbaden) 249-322.

Thompson, G. L. 2015. “The Pax Constantiniana and the Roman Episcopate,” in G. D. Dunn (ed.), 7he Bishop
of Rome in Late Antiquity (Farnham) 17-36.

Thune, E. 2002. Image and Relic: Mediating the Sacred in Early Medieval Rome (AnalRom Suppl. 32; Rome).

Thune, E. 2015. The Apse Mosaic in Early Medieval Rome: Time, Network, and Repetition. (New York).

Tilley, M. 2011. “Redefining Donatism: Moving Forward,” Augustinian Studies 42/1, 21-32.

Touber, J. 2014. Law, Medicine, and Engineering in the Cult of Saints in Counter-Reformation Rome: The Hagiog-
raphical Works of Antonio Gallonio, 1556-1605 (Leiden, Boston).

Treffers, B. 1995. Een hemel op aarde: Extase in de Romeinse barok (Amsterdam).

Treffers, B. 1998. “Il cuore malato,” in S. Rossi (ed.), Scienza e miracoli nell'arte del '600: Alle origini della me-
dicina moderna (Milan) 146-156.

Tristan, E 1996. Les premiéres images chrétiennes. Du symbole i Uicone (Ile-Vle siécle) (Paris).

Tronzo, W. (ed.) 2005. Sz. Peters in the Vatican (Cambridge).

Trout, D. E. 2003. “Damasus and the Invention of Early Christian Rome,” Journal of Medieval and Early Mod-
ern Studies 33, 517-536.

Trout, D. E. 2015. Damasus of Rome. The Epigraphic Poetry: Introduction, Texts, Translations, and Commentary
(Oxford).

Turcan, R. 1978. “Les sarcophages romains et le probléme du symbolisme funéraire,” ANRW 16/2, 1700-1735.

Turcan, R. 1999. Messages d outre-tombe. Liconographie des sarcophages romains (Paris).

Turcan, R. 2003. Etudes d archéologie sépulcrale : sarcophages romains et gallo-romains (Paris).

Turco, M. G. 1997. 1l titulus dei santi Nereo e Achilleo emblama della riforma cattolica (Rome).

Utro, U. 2012. “Iconografie bibliche sui sarcophagi del secolo di Costantino nella raccolta dei Musei Vaticani,”
in P Biscottini and G. Sena Chiesa (edd.), Costantino 313 d.C.: ['editto di Milano e il tempo della tolleranza,
122-128.

Valeriani, S. 2003. “Historic Carpentry in Rome,” in S. Huerta (ed.), Proceedings of the First International Con-
gress on Construction History (Madrid) 2023-2034.

Valette, E. 2016. “De la commémoration rituelle des morts au recueil poétique: I'écriture des Parentalia d’Au-
sone,” in M. Crété (ed.), Discours et systémes de représentation: modéles et transferts de lécrit dans UEmpire
romain (Besancon) 191-220.

Valeva, J. 2001. “La peinture funéraire dans les provinces orientales de 'Empire romain dans ’Antiquité Tar-
dive,” Hortus Artium Medievalium 7, 167-208.

Van Dam, R. 2011. Remembering Constantine at the Milvian Bridge (Cambridge).

Van de Velde, C. 1965. “The Labours of Hercules, a Lost Series of Paintings by Frans Floris,” 7he Burlington
Magazine 107, 114-123.

Van de Velde, C. 1969. “A Roman Sketchbook of Frans Floris,” Master Drawings 7, 255-286, 312-326.

Van de Velde, C. 1975. Frans Floris (1519/20—1570): Leven en werken (Brussels).

Van de Velde, C. 2005. “Frans Floris en de Italiaanse schilderkunst,” in N. Dacos and C. Duliére (edd.), ftalia
Belgica (Turnhout) 149-162.

Van de Wiel, M. P. 1989. Hoofdstukken wuit de Geschiedenis van Rome in Ammianus Marcellinus Res Gestae
(Ph.D. diss., Utrecht).

Van den Hoek, A. 2015. “Female Splendor: the Role of Twelve Women Saints in the Apse of the Euphrasian
Basilica of Pore¢ (Parentium),” Eastern Theological Journal 1, 265-307.

Van den Hoek, A. and J. J. Herrmann Jr. 2001. “Thecla the Beast Fighter. A Female Emblem of Deliverance in
Early Christina Popular Art,” The Studia Philonica Annual 13, 212-249.

Van der Horst, 2. W. 1994. “Silent Prayer in Antiquity,” Numen 41, 1-25.



220 Bibliography

Van der Meer, E 1963. “Woord vooraf over de Oud-Christelijke kunst,” in Viveg-christelijke kunst uit Rome
(Utrecht) 9-14.

Van der Stock, J., M. Leesberg and Z. van Ruyven-Zeman (edd.) 2003. Hollsteins Dutch & Flemish Etchings,
Engravings and Woodcuts, vol. 61: The Wierix Family, pt. 3 (Rotterdam).

Van Eeghen, P. 2005. Het werk van Jan en Casper Luyken, vols. I-11 (Amsterdam).

Van Hout, N. 2004. “The Oil Sketch as a Vehicle for Rubens’s Creativity,” in P. C. Sutton and M. E. Wieseman
(edd.), Drawn by the Brush: Oil Sketches by Peter Paul Rubens (New Haven) 73-81.

Van Mander, C. 2000. Das Leben der niederlindischen und deutschen Maler (von 1400 bis ca. 1615) — Ubersetzung
nach der Ausgabe von 1617 und Anmerkungen von Hanns Floerke (ed. and transl. H. Floerke; Wiesbaden,
reprint of edition 1991).

Velestino, D. 2015. La Galleria Lapidaria dei Musei Capitolini (Rome).

Verbraken, P-P. 1986. “Les Sermons de saint Augustin. Pourquoi et comment les lire aujourd’hui?,” Lettre de
Maredsous 15, 130-139.

Verduchi, P. 1982-1984. “Lavori ai rostri del Foro Romano. Lesempio dell'Umbilicus,” RendPontAcc 55-56,
329-340.

Verduchi, P. 1985. “Le tribune rostrate,” in A. M. Bietti Sestieri (ed.), Roma. Archeologia nel centro, vol. 1: Larea
archeologica centrale (Rome) 29-33.

Vermaseren, M. J. 1956-1960. Corpus Inscriptionum et Monumentorum Religionis Mithriacae, vols. 1-2 (The
Hague).

Veyries, M. A. 1884. Les Figures Criophores dans ['art grec, lart gréco-romain et ['art chrétien (Paris).

Viscontini, M. 2006. “I cicli vetero- e neo-testamentari della navata di S. Pietro in Vaticano,” in M. Andaloro
(ed.), Corpus della Pittura Medievale a Roma, vol. 1: Lorizzonte tardoantico e le nuove immagini: 312—468
(Rome) 411-415.

Visson, L. (ed. and transl.) 1998. Master Drawings from the Hermitage and Pushkin Museums (New York).

Vitale Brovarone, A. and L. Vitale Brovarone (edd.) 1995. lacopo da Varazze. Legenda Aurea (Turin).

Von Gebhardt, O. 1902. Passio S. Theclae Virginis. Die lateinischen Ubersetzungen der Acta Pauli et Theclae nebst
Fragmenten, Ausziigen und Beilagen (Leipzig).

Von Pastor, L. 1920. Geschichte der Pipste seit dem Ausgang des Mittelalters, vol. 8: Geschichte der Piipste im Zeit-
alter der katholischen Reformation und Restauration: Pius V (1566-1572) (Freiburg i.Br.).

Voza, G. 1982. “Le ville romane del Tellaro e di Patti in Sicilia e il problema dei rapporti con I’Africa,” in
150-Jahr-Feier Deutsches Archiologisches Institut Rom. Rom 1979 (Mainz) 202-209.

Vroeg-Christelijke kunst uit Rome. Exhibition catalogue Utrecht, Centraal Centraal Museum 1962-1963 (Utrecht
1963).

Walker, . W. L. 1990. Holy City, Holy Places? Christian Attitudes to Jerusalem and the Holy Land in the Fourth
Century (New York).

Walker, S. 2017. Saints and Salvation: The Wilshere Collection of Gold-Glass, Sarcophagi and Inscriptions from
Rome and Southern Italy (Oxford).

Wallace-Hadrill, A. 2008. “Housing the Dead: The Tomb as House in Roman Italy,” in L. Brink and D. A.
Green (edd.), Commemorating the Dead. lexts and Artifacts in Context (Berlin, New York) 39-77.

Walser, G. (ed.) 1987. Die Einsiedler Inschriftensammlung und der Pilgerfiihrer durch Rom: Codex Einsidlensis
326 (Stuttgart).

Walsh, C. 2003. “The Role of the Normans in the Development of the Cult of St Katherine,” in J. Jenkins and
K. Lewis (edd.), St Katherine of Alexandria. Texts and Contexts in Western Medieval Europe (Turnhout) 19-35.

Walsh, C. 2007. The Cult of St Katherine of Alexandria in Early Medieval Europe (Burlington).

Walter-Karydi, E. 1986. “Prinzipien der archaischen Farbgebung,” in K. Braun and A. Furtwingler (edd.),
Studien zur Klassischen Archiologie, Festschrift zum 60. Geburtstag von Friedrich Hiller (Saarbriicken) 23-41.

Walter-Karydi, E. 2002. “Color in Classical Painting,” in M. A. Tiverios and D. S. Tsiafakis (edd.), Color in
Ancient Greece. The Role of Color in Ancient Greek Art and Architecture 700-31 B.C. (Thessaloniki) 75-88.

Walter-Karydi, E. 2003. “Das Kolorit des Reliefsgrundes in der archaischen und klassischen Plastik,” in V.
Brinkmann, W. Hornbostel and R. Wiinsche (edd.), Bunte Gétter. Die Farbigkeir antiker Skulptur (Munich)
181-185.



Bibliography 221

Ward Bissell, R. 1999. Artemisia Gentileschi and the Authority of Art: Critical Reading and Catalogue Raisonné
(University Park, PA).

Watts, E. J. 2006. City and School in Late Antique Athens and Alexandria (Berkeley, Los Angeles).

Webb, M. 2001. The Churches and Catacombs of Early Christian Rome: A Comprehensive Guide (Eastbourne,
Portland, Ont).

Weber, T. 1996. “Die Statuengruppe Jesu und der Haimorrhousa in Caesarea-Philippi,” DaM 9, 209-216.

Wegner, M. 1966. Die antiken Sarkophagreliefs, vol. V.3. Die Musensarkophage (Berlin).

Weigand, E. 1939. “Zu den iltesten abendlindischen Darstellungen der Jungfrau und Mirtyrerin Katharina
von Alexandrien,” in T. Klauser and A. Riicker (edd.), Pisciculi: Studien zur Religion und Kultur des Alter-
tums. Festschrift EJ. Dilger (Miinster) 279-290.

Weissengruber, E 1972. Epiphanius Scholasticus als Ubersetzer: zu Cassiodorus-Epiphanius Historia ecclesiastica
tripartita (Vienna).

Weitzmann, K. (ed.) 1979. Age of Spirituality. Late Antique and Early Christian Art, Third to Seventh Century
(New York).

Weitzmann, K. (ed.) 1980. Age of Spirituality. A Symposium (New York).

Werner, K. E. 1998. Die Sammlung antiker Mosaiken in den Vatikanischen Museen (Vatican City).

Wessel, K. 1953. “Christus Rex, Kaiserkult und Christusbild,” A4 68, 118-136.

Wessel, K. 1955. Kunstwerke aus der Friihchristlich-byzantinischen Sammlung: Ein Bildheft (Berlin).

Weston, G. M. 2016. Niccolo Tornioli (1606-1651): Art and Patronage in Barogue Rome (Rome).

Weststeijn, A. 2017. Nederlanders in Rome (Amsterdam).

Weststeijn, T. 2007. “Visual Arts,” in M. Beller and J. Leerssen (edd.), fmagology: The Cultural Construction and
Literary Representation of National Characters. A Critical Survey (Studia Imagologica 13; Amsterdam, New
York) 451-456.

Wickham, C. 2015. Medieval Rome. Stability and Crisis of a City, 900-1150 (Oxford).

Wilkinson, J. 1981. Egerias Travels to the Holy Land (Warminster).

Wilpert, J. 1903. Die Malereien der Katakomben Roms (Freiburg i.B.).

Wilpert, J. 1924. “Le pitture dell'ipogeo di Aurelio Felicissimo presso il viale Manzoni in Roma,” RACr 1-2, 5-43.

Wilpert, G. 1929-1936. [ sarcofagi cristiani antichi, vols. 1-5 (Rome) (Monumenti dell’antichita cristiana;
Rome).

Wilson, J. E 2004. Caesarea Philippi. Banias, the Lost City of Pan (London, New York).

Wilson, R. J. A. 2016. Caddeddi on the 1ellaro: A Late Roman Villa in Sicily and Its Mosaics (BABESCH suppl.
28; Leuven).

Witschel, C. 2007. “Statuen auf spitantiken Platzanlagen in Italien und Africa,” in F. A. Bauer and C. Witschel
(edd.), Statuen in der Spétantike (Wiesbaden) 113-169.

Wrede, H. 1976. “Lebenssymbole und Bildnisse zwischen Meerwesen,” in H. Keller (ed.), Feszschrift fiir Gerhard
Kleiner zu seinem 65. Geburtstag (Tiibingen) 147-178.

Wrede, H. 2001. Senatorische Sarkophage Roms. Der Beitrag des Senatorenstandes zur romischen Kunst der hohen
und spéten Kaiserzeit (Monumenta Artis Romanae 29; Mainz).

Wrede, H. and R. Harprath 1986. Der Codex Coburgensis. Das erste systematische Archiologiebuch: romische An-
tiken-Nachzeichnungen aus der Mitte des 16. Jahrhunderts (Coburg).

Wright, D. H. 2008. “Konstantin der Grosse, Trier, 2 June to 4 November 2007 and Similar Enterprises,”
Journal of Late Antiquity 1, 370-382.

Yasin, A. M. 2010. “Making Use of Paradise: Church Benefactors, Heavenly Visions, and the Late Antique
Commemorative Imagination,” in C. Hourihane (ed.), Looking Beyond: Visions, Dreams, and Insights in
Medieval Art & History (Princeton) 39-57.

Yasin, A. M. 2015. “Prayers on Site: The Materiality of Devotional Graffiti and the Production of Early Chris-
tian Sacred Space,” in A. Eastmond (ed.), Viewing Inscriptions in the Late Antique and Medieval Worlds
(Cambridge) 36-60.

Zanker, P. 1995. The Mask of Socrates: The Image of the Intellectual in Antiquity (Berkeley).

Zanker, P. 2000. “Die Gegenwelt der Barbaren und die Uberhshung der hiuslichen Lebenswelt,” in T. Holscher
(ed.), Gegenwelten: zu den Kulturen Griechenlands und Roms in der Antike (Munich, Leipzig) 409-433.



222 Bibliography

Zanker, P. 2003. “Die mythologischen Sarkophagreliefs als Ausdruck eines neuen Gefiihlskultes,” in K.-J. Hol-
keskamp ez al. (edd.), Sinn (in) der Antike. Orientierungssysteme, Leitbilder und Wertkonzepte im Altertum
(Mainz am Rhein) 335-355.

Zanker, P. 2005. “Ikonographie und Mentalitit. Zur Verinderung mythologischer Bildthemen auf den kaiser-
zeitlichen Sarkophagen aus der Stadt Rom,” in R. Neudecker and P. Zanker (edd.), Lebenswelten: Bilder und
Réiume in der rémischen Stadt der Kaiserzeit (Wiesbaden) 243-251.

Zanker, P. 2009. “Le rovine romane e i loro osservatori,” in M. Barbanera (ed.), Relitti riletti. Metamorfosi delle
rovine e identita culturale (Turin) 156-277.

Zanker, P. and B. Ewald 2004. Mir Mythen leben: Die Bilderwelt der romischen Sarkophage (Munich).

Zimmermann, N. 2002. Werkstattgruppen rimischer Katakombenmalerei (Jahrbuch fiir Antike und Christen-
tum, Erg.-Bd. 32; Tuibingen).

Zimmermann, N. 2007. “Verstorbene im Bild. Zur Intention rédmischer Katakombenmalerei,” J/bAC 50, 154-179.

Zimmermann, N. 2010. “Nuove immagini da Roma. Una rappresentazione di S. Tecla nella catacomba di
Donmitilla,” in I. Bragantini (ed.), At del X Congresso Internazionale dellAIPMA. Napoli 2007 (AIONArch,
Quaderni, 18, vol. 2; Naples) 671-681.

Zimmermann, N. 2013. “The healing Christ in early Christian funeral art: the example of the frescoes at
Domitilla catacomb/Rome,” in S. Alkier and A. Weissenrieder (edd.), Miracles Revisited. New Testament
Miracle Stories and their Concepts of Reality (Boston) 251-274.

Zimmermann, N. and V. Tsamakda 2009. “Pitture sconosciute della catacomba di Domitilla,” RACr 85, 601-640.



Appendix

Exhibition Rome: De Droom van Keizer Constantijn, De Nieuwe Kerk, Amsterdam, 3 October 2015 —
7 February 2016

Referred to in this volume with cat. DNK and catalogue number

Abbreviations lending institutions

APM: Allard Pierson Museum, Amsterdam

CC: Museum Catharijneconvent, Utrecht

DNB: De Nederlandsche Bank, Amsterdam

FSP: Fabbrica di San Pietro, Vatican City

KB: Koninklijke Bibliotheek,.Den Haag

MC: Musei Capitolini, Rome

MNR-PM: Museo Nazionale Romano, Palazzo Massimo, Rome

MNR-TD: Museo Nazionale Romano, Terme di Diocleziano, Rome

MVAC: Musei Vaticani, Antichitd Cristiane = MV MPC Museo Pio Cristiano, Vatican City
MVAD: Musei Vaticani, Arti Decorative = MV MC Museo Ciristiano, Vatican City
MVMGP: Musei Vaticani, Museo Gregoriano Profano, Vatican City

MVP: Musei Vaticani, Pinacoteca, Vatican City

RLT: Rheinisches Landesmuseum Trier

RMO: Rijksmuseum van Oudheden, Leiden

TM: Teylers Museum, Haarlem

UBL: Universiteitsbibliotheek Leiden

UB UvA: Universiteitsbibliotheek University of Amsterdam

Section 1: Rome, de keizer en de goden / Rome, the Emperor and the Gods

. Arch of Constantine (entrance of the exhibition, with features of the Arch in Rome)
. Head of Colossus of Constantine, copy (original: MC, copy: RLT, inv. 1.8.10)

. Isis lactans relief (APM, inv. 77606)

. Front of a sarcophagus with Orpheus (MVAC, inv. 31501)

. Mosaics with the story of Jonah (MVAC, inv. 31598)

. Sculpture of Mithras killing the bull (MVMGSD, inv. Sala V 343)

. Mosaic with Dionysos (MNR-PM, inv. 115116)

. Front of sarcophagus lid of Faustina (MNR-TD, inv. 67613)

. Funerary stele of Licinia Amias (MNR-TD, inv. 67646)

. Funerary inscription of Pomponius (MNR-TD, inv. 77643)

. Relief of Jupiter Dolichenus and Sol (MNR-TD, inv. 78197)

. Sarcophagus with Dionysian rites (MNR-TD, inv. 128577)

. Sarcophagus with Dionysos and the Four Seasons (MNR-TD, inv. 407)

. Altar of the Great Mother and Attis MVMGP, inv. 9937)

. Relief with fighting wild animals, venator and bestiarius (MNR-TD, inv. 62660)

. Opus sectile with man in two-horse chariot, from the Basilica of Junius Bassus (MNR-PM, inv. 375831)
. Portrait bust of unknown woman (MC, inv. 404)

. Statuette of the Good Shepherd (MVAC, inv. 28590)

. Statuette of Christ teaching (MNR-PM, inv. 61565)
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Section 2: Het christendom onder de loep / Scrutinizing Christianity

20. Gold glass with Torah ark and Menorah (MVAD, inv. 60733)

21. Gold glass with the binding of Isaac (MVAD, inv. 60755)

22. Gold glass with married couple and Christ (MVAD, inv. 60708)

23. Gold glass with St. Agnes (MVAD, inv. 60757)

24. Fragment of sarcophagus lid with the story of Jonah (MVAC, inv. 31451)

25. Fragment of sarcophagus lid with the Adoration of the Magi (MVAC, inv. 31443)

26. Sarcophagus of Sabinus (MVAC, inv. 31509)

27. Front of Passion sarcophagus (MVAC, inv. 31429)

28. Roma sotterranea by Antonio Bosio, book 1632 (UB UvA, inv. OTM :0L63-497)

29. Fragment of sarcophagus with Anastasis (MVAC, inv. 31523)

30. Inscribed funerary slab of Prectectus (MVAC, inv. 32138)

31. Inscribed funerary slab of Gentianus (MVAC, inv. 32139)

32. Fresco from catacomb with the Good Shepherd (MVAD, inv. 61939)

33. Fresco from catacomb with orans (MVAC, inv. 58965)

34. Copy of a fresco in the catacombs of Calixtus with shepherds and orantes, by Carlo Ruspi (MVAC, inv.
52738)

35. Copy of a fresco in the catacombs of Calixtus with five orantes, by Carlo Ruspi (MVAC, inv. 57232)

36. Copy of a fresco in the catacomb of Ss. Marcellino e Pietro with Christ, Peter and Paul, by Carlo Ruspi
(MVAGC, inv. 57239)

37. Oil lamp with Three Youths in the Fiery Furnace (MVAD, inv. 61304)

38. Oil lamp with Christogram (MVAD, inv. 60918)

39. Front of sarcophagus with Christus and the Apostles (MVAC, inv. 31534)

Section 3: Constantijn en zijn droom / Constantine and his Dream

40. Portrait head of Licinius (RMO, inv. I 1961/3.1)

41.Two lance tips from Maxentius’ regalia (MNR-PM, inv. 520267; MNR-PM, inv. 520262)

42. Portrait head of one of Constantine’s sons (MC, inv. 843)

43. Medal of Constantine and sons (DNB, inv. RO-11094)

44. Two medals of Constantine with trophies (DNB, inv. RO-10937; DNB, inv. RO-10938)

45 Three engravings of Constantine’s victory by Henri Tardieu (TM, inv. KG 18409; TM, inv. KG 18412; TM,
inv. KG 18413)

46. Nummus of Helena (DNB, inv. RO-10385)

47. Medal of Constantine II and laurel wreath (DNB, inv. 1972-0709)

48. Nummus of Constantinus ‘divine’ (DNB, inv. RO-11286)

49. Nummus of Constantine and Sol (DNB, inv. 1951-0234)

50. Manuscript of Eusebius’ Church History in the translation by Rufinus (UB UvA, hs. VI E 11)

51. Multiple nummus of Magnentius (DNB, inv. 1950-0215)

52. Coins with cross and Chi-Rho-symbol (DNB, inv. RO-11653; DNB, inv. RO-11553)

53. ‘Gemma Constantiniana’ from Rubens’ collection (RMO, inv. GS-11096)

54. Two coins of Julian II (DNB, inv. 1975-1069; DNB, RO-12272)

Section 4: De keizer, de kerk, de stad en de wereld /
The Emperor, the Church, the City and the World

55. Map of Rome with the Seven Churches, engraving by Lafréry and Du Pérac (KB, inv. 582 B 20)

56. Manuscript of the Liber Pontificalis (UBL, hs. VLQ 41)

57. Fragments of architrave with inscription referring to church atrium from Portus (MVAC, inv. 20962.3-
1/2/3)

58. Fragments of inscription of pope Siricius from S. Pudenziana (MVAC, inv. 32177; MVAC, inv. 32178)

59. Fragments of Damasian inscription by Philocalus (MVAC, inv. 32199.2.1-2)

60. Gold glass with Damasus, Pastor, Peter and Paul (MVAD, inv. 60780)
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61. Statuettes of Peter and Paul with Christogram (MVAD, inv. 60809)
62. Gold glass with Peter and Paul (MVAD, inv. 60768)

63. Gold ex voto with eyes and the cross (FSP; inv. 2)

64. Gold glass with Timotheus and Sixtus (MVAD, inv. 60772)

65. Mosaic panels of Simplicia and Flavius (MVAC, inv. 31584-31585)
66. Front of a child sarcophagus (MVAC, inv. 31569)

67. Manuscript of the Vulgata, Genesis — Numeri (UB UvA, hs. [ A 1)
68. Manuscript of 7he City of God by Augustine (UBL, hs. BPL 12)

Section 5: De echo van vroegchristelijk Rome / The Echo of Early Christian Rome

69. Icon of Constantine and Helena presentating the True Cross (MVD, inv. 43649)

70. Veronese, The Vision of Helena (MVDP, inv. 40352)

71. Jacopo di Cione, The Crucifixion of Peter (MVD, inv. 42104)

72. Frans Floris De Vriendt, Fight with Beast in the Colosseum (MVP, inv. 43606)

73. Valentin De Boulogne, Martyrdom of Processus and Martinianus (M VP, inv. 40381)
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